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Telemeter to Invade Two Cities: 
Exhib Coin in Closed-Circuit Runs 


By FRED HIFT 


Gidestepping any long delay in 
he authorization of toll-tv, and 
xious to find a way of living with 

e@ exhibs, International Tele- 

eter Corp. is currently mulling 

stallation of its Telemeter coin- 
ox-tvy system in two middlesize 
owns later this year. It'll be a 
lesed-circuit affair with exhib-led 
yndicates shouldering installation 
tosts in both instances. 

Plans for the projects are well 

dvanced and were actually in- 
tiated under the prodding of thea- 
tremen. Telemeter equipment 
ould go in on a permanent basis. 

t the same time, it’d provide an 

xcellent indicator of the public’s 
illingness to pay for tv. events. 
Closed-circuit installations aren’t 
rene practical for key cities 
ut are seen as a possible answer 
o subscription-video problems in 
he small town markets. 

In disclosing this in N. Y. last 
week, Paul MacNamara, Telemeter 
v.p., ‘estimated the cost of bring- 
ing the necessary lines to an in- 
dividual home at about $100. The 
viewer would rent the coinbox and 
pay a nominal installation charge. 

Since the system in both towns 
would be closed-circuit, and would 
thus not interfere with regular 
telecasting operations, it would not 

equire any go-ahead from the 
ederal Communications Commis- 
gion which has yet to rule on the 
commercial application of over-the- 
air pay-as-you-see tv. 

The larger of the two cities 
where the Telemeter installations 
are planned is in the midwest, has 
a population of around 100,000 and 
two advertising-supported tv sta- 


(Continued on page 62) 


You Gotta Quit Shovin’ 
60-Year-Olds Around; 
It Breaks Up the Band 


San Frencisco, May 3. 

Kid Ory, 60-year-old trombone 
player, bandleader and author of 
‘Muskrat Ramble,” got into a has- 
sie with his 66-year-old bass play- 
r, Ed Garland, at the Hangover 
lub last week over the classic 
question of money. 


Garland shoved the Kid and the 
ap fell off the bandstand onto the 
artender, fracturing several ribs. 
As result, he was off the job with 
trombonist Skipp Morr substitut- 
ing for several days. Club opera- 
tor Doc Dougherty, tired of ad- 
vertising Kid Ory’s band without 
Ory, cancelled the date entirely 
and booked in Jack Teagarden’s 
roup, which opened at the end 
f the week, 


Ory and Garland have beén 
working together for some 40 years 
and this is their first battle. Ory 
has been house band at the Hang- 
rate ey most of the past year and 
a half. 








‘the basis of subtitles alone. 





Chi Cops Nix Subtitles: 
Can't Spot Obscenities 


Chicago, May 38. 

The Chicago Police Censor 
Board has ruled that hereafter no 
foreign features will be passed on 
From 
now on, all imports must be re- 
viewed by policemen who under- 
stand the language spoken in a for- 
eign film, 

Ruling came about as a result 
of a recent hassle over a Polish 
picture, “Five Boys From Barska 
Street,” yanked by Police Com- 
missioner Timothy O’Connor after 
he received complaints that the 
film contained obscene remarks. 
Pic had been cleared on the 
strength of subtitles. 


RCA’s Billion-§ 
09 Pace; See Tint 
Big Push By Xmas 


In RCA’s view, a $500 color tele- 
vision receiver may be possible ‘in 
perhaps a year or two,” but at the 
moment the company has its sights 
set on $795-$895 tint machines (see 
details below), This and other dis- 
closures were made at the annual 
stockholders’ , session yesterday 
(Tues.) in New York. 

Amid a comparatively placid 
gathering of the shareholders at 
NBC’s huge Studio 8H, nothing 
could top in news value the finan- 
cial picture covering RCA’s first 
quarter, moving at a $1,000,000,000- 
per-annum pace. 

At the stockholders’ meeting 
last spring RCA board chairman 
David Sarnoff crystal-balled a bil- 
lion dollar gross in sales of prod- 


(Continued on page 36) 


Many Leave Yucca Flat As 
A-Bomb Operation Miscues 


Las Vegas, May 3. 

Television is sticking it out to 
the bitter end on “Operation Cue,” 
or “Miscue,” as its been tagged 
by the frustrated and weary net- 
work personnel here. Although 
the A-Bomb shot has been post- 
poned a total of eight times, cover- 
ing an entire week, and still isn’t 
definite for tomorrow (Wed.), the 
networks are keeping skeleton 
crews and equipment on hand for 
the big blast, whenever it comes. 

Most of the top names, however, 
have returned to home base after 
a week of waiting, leaving a couple 
of men to report’ the shot itself 
when it occurs. Dave Garroway, 

(Continued on page 52) 











GAPITAL GAN NO 
WAGE SUBSTITUTE 


By GENE ARNEEL 


Some New York film executives 
who have a loud voice in approy- 
ing budgets for Hollywood produc- 
tion programs are moaning ‘over 
a situation that has developed into 
one of the biggest migraines for 
independents and major film com- 
panies alike—that of casting. 

The top name players either 
aren’t available for a certain new 
film because of other commitments 
or the payoff they're demanding 
has the studios in a tizzy. An in- 
demand and hard-to-get roster ad 
libbed by one N. Y. v.p. includes 
Cary Grant, Audrey Hepburn, Gary 
Cooper, John Wayne, Grace Kelly 
and -Marlon Brando. There are 
many other screen luminaries who 
might be added, of course, to the 
in-demand list, but for the most 
part they’re either on their own 
with personal corporate setups or 
already have studio ties. « 

Examples of the latter group are 
Bing Crosby, Bob Hope and Dean 
Martin and Jerry Lewis, who 
emote only on the Paramount lot. 
Grace Kelly is a Metro pactee but 
has done outside work on four pic- 
tures on Wwanout. 

The Gotham v.p. said that while 
these names came to mind, the fact 
is that nearly every sought-after 


(Continued on page 62) 


Escape Clause’ 
In SAG TV Ban? 


Film tradesters on both Coasts 
figure they’ve found a possible loop- 
hole in the recent Screen Actors’ 
Guild edict barring the for-free ap- 
pearance of performers on film 
clips to be shown on sponsored 
television programs. Initial reac- 
tion to the SAG ruling was that 
the publicity values of such video 
exposures would be lost. That is, 
unless the players were to be paid. 

Now, though, sharp-eyed readers 
of the fine print believe theére’s 
nothing in the SAG ukase to pre- 
vent a producer or pic owner to 
work in telepic for the purpose of 

(Continued on page 61) 











Sarnoff on Communism 

RCA board chairman David 
Sarnoff told stockholders yes- 
terday (Tues.) that he person- 
ally submitted to President 
Eisenhower at the White House 
last month a memo on a “Pro- 
gram for a Political Offensive 
Against World Communism” 
which would be made public 
shortly. Understood it’s a 35- 
page tract. Gen. Sarnoff also 
had a word or two about a 
$500 tv color receiver. 

Other details of stockhold- 
ers’ meeting on this page. 
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|Vegas Nevada Signs Dolls’ With Bway 


Cast to Offset $50,000 Headliner Fees 


+ 





af 


Gary Crosby & Satchmo 
2-Act for TV and Vaude 


Gary Crosby, Bing’s son, is set 
to become the theatrical partner ‘of 
Louis (Satchmo) Armstrong. The. 
duo have been signed for the Ed 
Sullivan video show for May 15 
and will play a two-weeker at the 
Chicago Theatre, Chicago, May 27 
The pair had previously teamed on 
the Decca disking of “Kokomo” 
and “Struttin’ With Some Barhbe- 
cue.” 

The second-generation crooner 
has hitherto confined his show biz 
efforts to disking, having recorded: 
with his father. Recently he made 
his network video bow on the Jack 
Benny show, and from his wax ses- 
sion with Satchmo, he’s expanding 
into vaude. 


20th-Fox's 1756 


Bonus to Advance 
Releasing Itch 


An additional $175,000 is being 
paid by 20th Century-Fox in order 
to move up the release date of its 
film version of “Seven Year Itch” 
from next Feb. 1 to this June 1. 
That boosts the total the studio wili 
have paid for the rights to the 
George Axelrod comedy to 
$430,000. 

The extra return from the film | 
deal is being split under the stand- | 
| 
| 
| 








ard .terms for pjcture salés. ‘That 
is, after deducting the agent’s com- | 
mission, 60% goes to the author | 
and 40% to the legit production, 


(Continued on page 63) 


MeCarthy’s 20-Min. ‘Act’ 
Too Short But SRO at $2.50: 


Minneapolis, May 3. 
With the 1,850-seat house scaled | 
at $1.50 to $2.50, including tax, 
U. S. Senator Joseph R. McCarthy | 
“played” a one-nighter at the local 
legitimate Lyceum to complete 








capacity. 
How the gross was split or 
whether the Senator -came here 


for a flat sum was not divulged by 
the Conservative Citizens. Commit- 
tee which sponsored the “attrac- 
tion” and which rented the house 
outright on a four-wall: basis for 
it. 

In its report the Morning Tri- 
bune commented that that McCar- 
thy’s speech at the theatre lasted 
less than 20 minutes “and _ its 
length apparently disappointed 
many of the 1,850 spectators who 
paid from $1.50 to $2.50 
seats.” 


.pacted for the Las 


| This, he states, 


| advises the producer. 


'a musical 


{mented in N. Y. 


for | 


“Spending $50,000 a week for a 
single performer can only lead to 
destruction,” according to Sid Kul- 
ler, producer at the Royal Nevada, 
Las Vegas. As a result, he’ll at- 
tempt to revive the musical comedy 
policy in that town by the staging 
of ‘‘Guys and Dolls” with the origi- 
nal Broadway cast.. Kuller has 
already pacted Vivian Blaine, Sam 
Levene, -Robert Alda, B. S. Pully 
Johnny Silvers, Nedda Packer, 
Tom Pedi and Tom Ahearne, and 
deal is pending with Stubby Kaye. 
Only one of the original leads not 
egas revival is 
Isabelle Bigley. Her role will be 
taken by Maureen McNally. 


The cafe edition will cost in the 
neighborhood of $55,000 weekly. 
For that there will be reproduc- 
tions of the original sets and cos- 
tumes. Onna White will recreate 
Michael Kidd’s choreography. Show 
will start Aug. 9 for an initial six- 
week period and then there will be 
three two-week options. Deal was 
initiated by Manny Frank, Coast 
agent and husband of Miss Blaine. 
Both he-and Kuller are presently 
in New York completing details on 
the showing. 

Kuller says that Las Vegas has 
initiated the slogan of being 
“Show Town, USA.” Therefore, he 
says, “let’s have some original 
Broadway shows here.” He’s now 
working on the rights of “Wish 
You Were Here” and is shopping 
around for other properties. Kul- 
lers agreed that there had been 
attempts at other musicals in Las 


Continued on page 63) 


Many-Mediumed Hayward 
Hails ‘Excitement’ of TV; 
Plans Fall Stage Musical 


Hp it from Leland Hayward: 
A good story’s worth repeating be- 

| cause there are so few of them.” 
is the reason why 
a certain property can be done 
over and over again, with success, 
and even in different mediums, 
such as the pieturized translation 
of the tv-er, “Marty.” 

“Look at ‘Gone With the Wind,’ ”’ 
“It has been 
reissued many times and always 
does great. Because of the story. 
The same obtains with ‘Oklahoma’ 
on the stage and now as a picture.” 

Hayward is tied up with picture 
work at present, but wil! present 
a new legiter next fall, this to be 
by Betty and Adolph 
Green with Jerome Robbins direct- 
ing. It’s untitled as yet. But, Hay- 
ward acknowledges,: he has the 





| greatest fondness for tv. 


“This is the medium that has 
the greatest extitement,’ he com- 
last week. “It 
must be live television, of course. 
But consider the audience, such as 
the 66,000,000 people who watched 
‘Peter Pan,’ watehed it as it actual- 

(Continued on page 62) 
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Cannes Film Fete Into Second Week, 
With Marty,’ Rock,’ Brawl Scoring 
_ Best So Far; Large U.S. Delegations 


By GENE MOSKOWITZ 


Cannes, May 3. 

Cinema, sun and celebrities are 
making this a solid-core pic mani- 
estation as the Eighth. Cannes 
ilm Festival enters its second 
week. In-season updating has also 
led to public tix buying for the 
various shows, plus a bustling in- 
terest in celebs who are constantly 
mobbed. Although East and West 
countries are solidly entrenched, 
and many of the pix have militant 
or touchy subjects, incidents are 
rare and fest is unrolling peace- 
ully, U. S. industry turnout, both 
production and exhib brackets, 

is keeping pace with the name at- 
tendance. At this g it looks 


this year’s fete had reached | tio 


like 
high for Yank interest. 

Quietus was only marred by the 
“Carmen Jones” (20th)- squabble 
which finally ended with the music 
gees giving in and allowing 

showing here with the stipulation 

t it be out of competition and 
to the press. Its screening 
is-set for the last night, and keep- 
ou scribes probably 
will be impossible. j 

The Yugoslavian entry, “Kvavi 
Put” (“The Bloody Route”), a 
Yugo-Norwegian coproduction, has 
been yanked, probably for its polit- 
ical content, which deals with the 
last war. An Anglo pic, “The Pris- 
oner,” was turned down by the 
festival for the same reasons since 
it treated the dilemma of a Cardi- 
nal in an Eastern country who is 
arrested and interrogated for sup- 
posed defection in thought and 
action. Anglo scribes, who have 
seen the Alec Guiness starrer, feel 
it might have been in for a prize. 
Paradoxically, of the nine pix 
shown to date two were definitely 
propagandist and nationalist in 
viewpoint. They had other compet- 

(Continued on page 61) 


‘CAT’ AND ‘SAINT’ TOP 
PULITZERS FOR ’54-’55 


Tennessee Williams ard Gian- 
Carlo Menotti copped the major 
drama awards of the 1954-55 
season, Williams got the nod for 
his drama, “Cat on a Hot Tin 
Roof,” while Menotti was accoladed 
for his opera, “Saint of Bleecker 
Street.” 

Chosen last month as the best 
American play and musical by the 
N. Y. Drama Critics Circle, “Cat’’ 
and “Saint” won the 1955 Pulitzer 
prize awards for drama and music 
last Monday (2). It was the second 
Pulitzer award for both Williams 
and Menotti. Former received the 
award in 1948 for “Streetcar 
Named Desire,” while the latter 
toek the prize in 1950 for his 
opera, “The Consul.” The drama 
and music awards were $500 each. 
William Faulkner got the nod for 
“A Fable,” in the fiction category. 





A. 
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REBUTS BILLY GRAHAM 





Crack That Life ‘Empty’ in Holly-| 


wood Draws Statistical Reply ~~ 


ollywood, May 3. 

Evangelist ‘Billy Graham’s blast 
at Hollywood and its people, fol- 
lowing the Susan Hayward inci- 
dent, was stoutly blown down by 
Lou Greenspan, executive secre- 
tary of the Motion Picture Indus- 
try Council, who took to the -air 





twice in one day to defend the in- 4 


dustry.. Graham, in Scotland, was 
quoted last week as saying that 
life in Hollywood is “empty,” and 
he wasn’t surprised at actress’ ac- 


n. , ™ 
Greenspan dug into actual fig- 
statisties to refute 
evangelist’s soundoff, pointing out 


that 78% of all film workers are | 


married, 70% have never had di- 


vorces and 61% attend religious } 


services regularly. In conclusion 
he said:- 

“Tt may be somewhat discon- 
certing to those who are won’t to 
criticise and point a finger at Hol- 
lywood and its people to djscover 
that the facts and figures do not 
bear out the questionable moral 
and spiritual stability of the mo- 
tion picture people as a whole.” 


Eric Johnston Confirms 
State Dept. Interest In 
US. Pix Going to USSR 


Eric A. Johnston, president of 
the Motion Picture Assn. of Amer- 
ica, confirmed in N. Y. Friday 
(29) the U. S. State Department is 
‘in favor of sending Hollywood pic- 
tures to Russia. That the Govern- 
ment had taken this position of 
wanting Yankee pix behind the 
Iron Curtain was reported by 
VARIETY about six months ago but 
the matter has been dormant 
since. 

Johnston’s confirmation was in 
the form of a brief statement 
which he made at a meeting with 
film company presidents and other 
top pie execs. He touched upon 
the matter briefly, merely report- 

Continued on page 63) 


Postmortem Book Will Be 


Monument to Joe Laurie Jr 


Jerry Lieberman; young comedy 
writer to whom the late Joe Laurie 
Jr. took a fancy in the latter’s 
twilight years—he didn’t know it, 
of course, because the author-com- 
edian’s end, just a year ago, came 
so suddenly—-has authored a com- 
edy book, which will be a tribute 
to the veteran vaudevillian. It’s 
titled “All Over But the Laugh- 
ing,” which Popular Library has 
as a paperback anthology. 

Lieberman has culled 900 gags, 








Williams is also a_ three-time | from the 40,000 in the gag files 
winner of the Critics Circle award. | he was willed by Laurie, and put 


(Continued on page 61) 
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them together in book form. 
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Frisco Preps For 
UN's 10th Anni 


United Nations, N. Y., May 3. 

San Francisco is going to put on 
the dog for the United Nations 
when the 10th anniversary of the 
founding of the organization is 





Jeelebrated there for a wéek, June 


20-26. That was the promise here 
on a flying visit, chiefly to tighten 
liaison between headquarters here 
and the local. Mayor’s Committee 
on the Coast, by Pacific Gas and 
Electric’s Robert Gros, a public 
relations man who heads the UN 
celebration committee in the Gol- 
den Gate town. 

Gros got thé correspondents into 
a huddle, while here, and got most 
of them really steamed about the 
forthcoming Frisco shindig. He has 
the San Francisco Press Club set 
its entire building aside for the 
press and radio-tvy people who will 
come from here. In addition, the 
Cecil Hotel, adjoining the Press 
Club, has been reserved for press- 
radio-tv corps-from the east. 

Special arrangements are being 
made for press, radio and tv facil- 
ities—as well as still photogs and 
newsreel cameramen—in the base- 
ment of the Veterans Building 
which adjoins the San Francisco 
Opera House where the main do- 
ings will hold forth. There will be 
formal state dinners, luncheons 
and receptions galore, special cul- 
tural events headed by a special 
concert by the San Francisco Sym- 
phony Orchestra, and, according to 
Gros, various other attractions es- 
peciajly scheduled for the corre- 
spondents’ corps. 





Trust Accord Easing | 
Haulers’ Legit Hold? 
Union Stil Fighting 


Broadway managerial circles are 
taking a wait-and-see attitude on 
the effect of the antitrust consent 
agreement reached last week by 
the. Government and the New York 
theatrical hauling firms. The trade 
figires it’s significant that the 
teamsters union is not a party to 
the agreement and is still the de- 
fendant in antitrust suits by the 
Dept. of Justice. 

Feeling in legit is that if price- 
fixing, allocation of customers and 
exclusion of independent trucking 
firms will actually be ended by the 
agreement, the major effect is like- 
ly to be in television, where the 
volume of hauling is many times 
greater than for Broadway shows. 
When the Government’s antitrust 
suits were orignally filed, nearly 
two years ago, the trade attitude 
was that the move largely reflected 
the greater volume, financial scope 


(Continued on page 62) 
teers ar eens tennant 


Damascus’ Civic Pride 

Damascus may have been a 
“wicked city” in Biblical times, 
but it isn’t going to be called 
that when Metro’s “The Prodi- 
gal” hits Syria. 

There are frequent refer- 
ences to the bad character of 
Damascus in ancient days spot- 
ted throughout the pic. In 
deference to Syrian sensitiv- 
ities, and the local b.o., Metro 
is eliminating every one of 
them in prints going to Syria. 














In the third year of VARIETY’s 
existence it was making itself felt 
as a forum for actors’ gripes. (That 
would be 1908-9). The battle of 
the sexes is as nothing to what the 
actors versus the managers went 
thro . Vartety’s Artists’ Forum 
was loaded with actors’ squawks 
against theatre bosses peremptorily 
cancelling them, cutrating them, 
losing them after the first matinee, 
laying them off-on whim, and the 
like. This was the era of “don’t 
send out your laundry until after 
the first matinee.” 


*Variety’s’ Cartoonist 

Leo Carrillo, the veteran actor, 
who in the 1907-8 period took ads 
in this paper bragging he was “the 
only authentic American § Chi- 
nese”—he did that kind of an act— 
was also VARIETY’s first cartoonist. 
Founder Sime Silverman stopped 
using the cartoon, or any other 
illustration, unless it was a paid ad. 
But for a while Carrillo’s cartoons 
were an editorial feature, usually 
gibing Keith and Albee and plug- 
ging William Morris’ “indepen- 
dent” circuit, which seemed never 
to have less than 25 weeks to offer. 
This was a good weapon against 
the established circuits whose 
“solid season’s time” (40 weeks 
and more) gave them the trading: 
advantage over acts and agents. 

Sime had established the New 
Act department and since the 
farflung web of vaudeville circuits 
frequently booked blind from the 
Variety reviews it was a great 
obligation that the staffers exer- 
cise sound judgment. 

Songwriter Harry Von _ Tilzer 
was then showing at Proctor’s 58th 
St., singing his own medley, and 
Gus Edwards Music Pub. Co. was 
billed as “The House of ‘School 
Days’,” plugging the Avon Come- 
dy Four in a payola-type ad, sing- 
ing Leo Edwards’ “That’s What 
The Rose Said To Me” and Gus’ 
new one, “The See-Saw Song.” Act 
then comprised Smith & Dale, plus 
Coleman & Goodwin. 

A forerunner of talkie rights in- 
fringements was Harry Lauder’s 
ad complaining about a U.S.-made. 
“singing animated picture” infring-" 
ing on “the Chronophone movie I 
made for the Gaumont Co. of 
France.” 

Early Film Omen 


Sime editorialized in 1908 that 
vaudevillians shouldn’t get pan- 
icked, at least not for now, because 
“so many panicky vaudeville man- 
agers were converting their thea- 
tres to ‘store shows’.” However, 
there was cause for concern, be- 
cause Keith and Proctor, with 
three houses in Elizabeth, Newark 
and Manhattan had gone over to 
“picture places.” 

Sime’s brother-in-law, Charlie 
Freeman, came on the paper and 
signed his reviews Dash. He was 
later a top Keith booking agent, 
and is now with the Interstate Cir- 
cuit in Dallas. And one of the few 
times Sime. indulged in staff per- 
sonalities Was printing a picture of 
John J. O’Connor (later Wynn), 
as “Manhattan representative in 
charge of circulation.” It was ex- 
plained that the single-col. cut was 
published for purposes of identifi- 
cation. 

William Rock and Maude Fulton; 
latter to become a _ Broadway 
playwright, headlined the Palace 
in ‘08 and whammed ’em. Song- 
smiths Junie McCree and Jack 
Norworth dittoed and reviewer 
Dash noted “neither did the tiniest 
bit of songplugging.” Ethel Levey 
was a big hit at Proctor’s 58th St. 

Willie Hammerstein was ready- 
ing the llth season of the Vic- 
toria Roof for June 1. He had 
dropped calling it the Paradise 
Gardens—just Hammerstein’s roof. 
The great showman ‘conceived the 
first “airconditioning.” He kept 
the elevator heated, and the mo- 
ment they stepped out of the lift, 
onto the roofgarden, the custom- 
ers invariably noticed “my, how 
cool it is up here.” 

Rush (Al Greason) didn’t think 
much of Eddie Foy’s new act of 
burlesque imitations, unveiled at 
the Orpheum, Brooklyn, but Chi 
office manager Frank Wiesberg 
liked J. C. Nugent’s new act, “The 
Rounder,” at the Star, Chicago. 
Walter C. Kelly (“The Virginia 
Judge”), uncle of today’s Grace 
Kelly, sailed May 2, 1908, to fill en- 
gagements in England, Ireland and 
Scotland and in a paid ad bade “a 
fond goodbye to all friends and 
wellwishers.” 


-Thumbing Back Around 1908 





Like many legiters, William 





: 


Courtney invaded vaude and his 
dramatie sketch, “Peaches,” was a 





hit at Hammerstein’s. So Were Alice 


Lloyd and Ben Welch, the latter 
the Hebrew comedian who was now 
doing Italian characterizations. 
Variety noted “The Hebrews are 
being replaced on the East Side 
by Italians mostly,” in relation to 
the fact that Yiddish vaudeville 
was moving up to 116th St. and 
5th Ave., in a new building on 
property owned by the Ancient Or- 
der of Hibernians (referring to the 
Mount Mofris Theatre). Nance 
O’Neill’s vaudeville flyer at Proc- 
tor’s 5th Ave., was an 18-minute 
dramatic sketch _ titled “The 
Jewess.”’ 

Julian Eltinge, the female im- 
personator, was forsaking skirts 
and vaudeville for a legit play, 
about a youth masquerading as a 
girl in a seminary. It sounded a 
lot like “Charley’s Aunt.” 

* Mimic Cecilia Loftus returned 
to vaudeville at the 125th St., and 
Arthur Hopkins, later the Broad- 
way producer, was offering the “A 
Dip of _ Death,” from the Ring- 
lings’ Circus, as a thriller for parks 
and fairs. He also was managing 
the Russi4n Court Orchestra, in 
ease your tastes were more 
aesthetic. But, also just in case 
your. tastes were even more 
mayhemesque than the Ringling 
excerpt, you could also hook “The 
Suicide Seeker,” showing the 
Gadbins diving to dgath; the most 
startling high diving act ever per- 


formed.” 
Cherry Sisters 

“The person who wrote it is not 
deserving of the name of a man 
but is instead a contemptible cur,” 
said the Cherry Sisters in a vox 
pop to Variety; denying that they 
advertised themselves as “The 
Worst Show On Earth.” “We have 
always advertised our act as one 
of the best and we would not be 
far from the truth if we said the 
eee 





Again Point Up TV For 


Screen Stories; $50,000 
For Altman’s Teleplay 


Television as source material for 
feature films is moving into the 
big time. Metro reportedly paid 
out $50,000 for “‘Operation Home,” 
a teleplay set for exposure on CBS- 
TV's “Studio One” on May 30. Coin 
shelled out by Metro is surprising 
in light of the fact that the author, 
William Markham Altman, is a 
comparatively unknown tv scripter. 
He’s assistant producer of the 
“Studio One” show. 


Metro is becoming one of the 
most active buyers of tv dramatic 
properties. This is the company’s 
third purchase in the period of 
about two months. It previously ac- 
quired the Theatre Guild-U.S. 
Steel’s “The Rack,” which will be 
known as “Court Martial” in the 
film version, and “Fearful Deci- 
sion,” another Guild-Steel entry. 

Importance of tv scripts as pos- 
sible film properties is pointed up 
by the fact that studio story editors 
are getting advance looks at tele- 
plays similar to the policy followed 
on plays and books. “The Rack” 
was bought by M-G previous to its 
airing as was “Operation Home.” 


STOLZ’S ‘SIGNORINA’ IN 
GERMAN WORLD PREEM 


Nuremberg, April 26. 

Robert Stolz’s latest ‘musical, 
“Signorina,” had its world preem 
here last Saturday (23), with the 
composer conducting. First-night 
aud was enthusiastic and press re- 
views were unanimously excellent. 
Operetta, in two acts (11 scenes), 
has a libretto by Per Schwenzen 
and Robert Gilbert, with lyrics by 
Gilbert and music by Stolz. Locale 
is present-day Capri, with story 
concerning a love affair between an 
American yacht captain and a local 
girl 

Real draw of the show is the 
isle of Capri, with its international 
set, its tourists, winegrowers, etc. 
There is very little book and a lot 
of music, plus a large amount of 
dancing. It’s a big, lavish show, 
with lush sets and costumes. Story 
can be translated easily, and show 
looms as the first musical produced 
in postwar Germany that is likely 
to be presented in other countries. 
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Massed Exhihs to Invade East? 


North Central Allied at its annual convention here this week is 
laying the groundwork for what it hoped would be a “crusade” 
of an army of exhibitors to swoop down on the film companies’ . 


homeoffices in New York. 


If victory is denied, the “army” would then march on to Wash- 
ingion in quest of federal government allies. 

Current convention is resolving itself into a mass denunciation 
of film company “greed as evidenced by recordbreaking earnings 
while many small exhibitors are being driven out of business.” 


Confusing Postscript 


Ted Mann is spending $125,000 to facelift his 400-seater World 
He’s installing an entire new glass exterior, new airconditioning 
and lighting, new wide seats, new projection equipment, waterfall 
stage drapes, an enlarged general lounge and new powder room, 
a seamless wide screen, redecorations generally and 
Theatre has been a highly profitable operation: 

Bennie Berger, who has been saying he has turned ‘pessimistic 
regarding exhibition’s future and he wants to sell his 14 theatres, 
is forking out approximately $50,000 on a new front, lounge and 





carpeting 
additional seats. 


foyer, carpeting and decorations 





Allied’s Ace: Single Out One Sales 
Chief, Give Him Judo Treatment 


+> 


Minneapolis, May 3. 


Minneapolis, May 3. 


at his Gopher. 





Despite its moves to bring about + 


Government regulation of film 
rental charges, Allied States Assn. 
has another ace up its sleeve be- 
fore it goes to Washington. The 
plan, colloquially expressed by an 
Allied leader, would be “to break 


_ the back of one sales manager.” 


In essence, the idea calls for sin- 
gling out one sales chief and giv- 
ing him so much trouble in the 
buying of his films that the sales 
manager will either “have to be 
fired or change his policy.” Ap- 
prised that it might be considered 
a “conspiracy,” the Allied leader 
said that nothing could prevent ex- 
hibitors from refusing to accept 
the terms offered them by a film 
company. “Maybe this is the only 
way we can hurt them—through 
their pocket books. If we succeed 
in harassing one \sales manager 
enough, perhaps the others will 
look up and take notice. Before 
giving in to some of the terms the 
film companies are asking, I’ll turn 
my theatres into grocery stores. If 
I have to go down, you can be sure 
sat least one of the sales managers 
will be out too. 

“Don't worry about all exhibitors 
following the policy if it’s decided 
upon. We have a way of keeping 
all theatremen in line. If we de- 
cide to go after one sales manager, 
you can be sure that all exhibitors 
will cooperate. The theatres of 
this country are in a desperate 
position because of the -high terms 
demanded by the film companies.’ 





‘Fugitive’ Producers 
Financing Another 
Offbeat Film at 1006 


Several individuals who teamed 
to produce “The Little Fugitive,” 
an offbeat film released two years 
ago, have again joined together in 
a corporate relationship to turn out 
a fresh venture tagged “The 
Match.” . Financed by a limited 
partnership, it has a tentative kitty 


. of $100,000. However, the papers 


note that “additional limited part- 
ners may be admitted until final 
production costs have been met.” 
Partnership, known as Spire Pro- 
duction Co., is headed by Morris 
Engel and Ruth Orkin as general 
partners. Engel was co-producer, 
cameraman and one of “Fugitive’s” 
three directors while Miss Orkin 
shared directing chores with Engel 
and Ray Ashley.: Largest con- 
(Continued on page 52) 


Pre-Publication Buy Of 
Alec Waugh Novel 


“Island in the Sun,” an unpub- 
lished novel by Alec Waugh, has 
been acquired by 20th-Fox for a 
reported $120,000. It’s a drama set 
a gainst a West Pndies background. 

“ne Waugh book will be brought 
ouc by Farrar-Sttaus, “Island in the 
Sun’ also is a choice of the Readers 
Digest Book Club, 





“Marty Started As 


‘beat and imported product. 





HOUSTON AND OIL 





Columbia Film To Show Bad 
Bootleggers Get Comeuppance 





Houston, May 3. 


Columbia Pictures this week be- 
“gins shooting of “The Houston 
Story” here. Lee J. Cobb, Edward 
Arnold, Barbara Hale and Frank 
Jenks are coming in for acting 
chores in the story of how Houston 
whips down a bootleg oil mob that 
tries to move in. 


All footage will be filmed in or 
around Houston, with no studio 
shots slated. Shamrock and ‘War- 
wick Hotels, City Hall, and nearby 
oil fields will be shot for the flick 
which is to deal with Houston as 
it is today. 


Script is an original by Robert 
Kent. William Castle is directing, 
Sam Katzman is producing. Little 
theatre groups hereabouts_ will 
provide most actors for the bit 
parts and extras. Local redheaded 
thespian Carolyn Richter is slated 
to have what's described as “a 
meaty minor role.” 





Artie, Now Going 
To Top Situations 


United Artists is undertaking to 
segue “Marty,” Ernest Borgnine 
starrer, into the bigtime. Film 
originally was slated for slow, art 
circuit exposure, the point being 
to build word-of-mouth. 

However, showing in initial art 
dates led to the decision over the 


past week to give larger houses a | 


whirl with bookings set in Detroit, 
Houston, Chicago, San Francisco 
and other locations. These, for the 
most part, will be “middle-sized” 
first-runs, seating in the area of 
1,800. One major showcase is the 
Chicago Theatre, Chi, but here the 
pic will have stageshow support. 


“Marty” was given its N. Y. 
launching at the 560-seat Sutton 
Theatre, which usually plays off- 
The 
gross for the first three weeks is 
figured at over $60,000, highest in 
the history of the house for a simi- 
lar period. Opening day’s business 
at the Sutton was soft, improved 


some fhe second day and hit the} 


capacity mark the third. 





Warner Execs to Japan 


Wolfe Cohen and John J. Glynn, | 
presidént and veepee, respectively, | 


of Warner Bros. International, are 
in Japan to attend the company’s 





Far Eastern sales meeting. 


Conclave, which will run for a, 


week, got under way May 1. 


| 








NEVER BEFORE $0 
MANY REMAKES 


Hollywood, May 3. 
- There’s nothing new about Hol- 
lywood retnakes, but the concentra- 


tion on them this year is indicative 
of .studio determination to make 
every. dollar count. In_each case, 
there’s no purchase price to be 
paid and, most importantly, each 
of the properties in question is a 
piece of tried and true merchan- 
dise that’s virtually guaranteed to 
please. 


Rejuvenation process is being 
spearheaded at Metro, where the 
remake agenda is led off. by “‘Ben- 
Hur,” one of the most i rtant 
of all silent pix. Sam _ Zimbalist 
is handling production reins on the 
new version, with Sidney Franklin 
slated to direct. Also on the stu- 
dio’s schedule: “San Francisco” 
(musical version), to be produced 
by Nicholas Nayfack, with Howard 
Keel being considered for the role 
originally played by Clark Gable, 
“Peg O’ My Heart,” recently re-ac- 
tivated, to be produced b; Joe Pas- 
ternak-with Debbie Reynolds and 
Edmund Purdom starred; “Robin 
Hood” (musical version), to star 
Howard Keel and Jane Powell, 
with Jack Cummings to produce 
and Stanley Donen direct; “The 
Barretts of Wimpole _ Street,” 
which Sidney Franklin will direct 
for producer Sam Zimbalist; and 
a more-or-less remake of “Water- 
loo Bridge” to be titled “Gaby,’” in 
which Leslie Caron will star®* for 
producer Edwin H. Knopf. Metro, 
incidentally, has “Kismet” going 
into production shortly; film, how- 
ever, is adapted from the Broad- 
way legit production and is not a 
remake of studio’s same-titled Ron- 
ald Colman starrer of a decade 
ago. 

Paramount has “The Covered 
Wagon,” another biggie from the 
silent. era, on its remake sked. 
Announced for the upcoming ver- 
sion have been producer Irving 


(Continued on page 16) 


ILL BE AGAIN 





Buena Vista Distribution Costing 
Disney 15%,—Deemed Very Low 


> 





-Bollengier. 





vv 


LEON GOLDBERG’S DUTIES 





Absorbing Work of Bollengier 
«(Now Out of Films) 





Leon Goldberg, United Artists’ 
financial vice-president, expectedly 
will absorb the post left vacant 
with the bowout last week of A. E. 
Later, who was. treas- 
urer, switched to an exec post with 
Railway Express. 

Goldberg’s position at UA is a 


“unique one because of the UA op- 


eration. Since the company is a 


‘financial participant in almost all 


of its releases, a separate monetary 
deal is set up for each of them 
and GoldBerg has a part in it. 
This, of course, is in addition to 
the money matters relative to 
straight distribution. 


Senator Miley 








Burlington, Wis., May 3. 
Some Hollywood films are being 
sent overseas to make a “greedy 
profit,” although they do this coun- 
try harm in foreign nations and 


‘should never be exported, Senator 


Alexander Wiley (R., Wis.) told a 
“May Day—Loyalty Day” celebra- 
tion here Sunday (1). 

Wiley, ranking Republican mem- 
ber of the Foreign Relations Com- 
mitte, is a longtime friend of the 
film industry and had good things 
to say about it in his talk, but hint- 
ed at possible Federal censorship 


(Continued on page 13) 





National Boxoffice Survey 





Biz Continues Offish; ‘Jungle’ Again Tops, ‘Violent’ 
Second, ‘Star’ Third, ‘Eden,’ ‘Slipper’ Next 





Business at firstrun spots over 
the country covered by. VARIETY 
‘cOntiiues bffish in current stanza, 
with a shortage of strong product 
blamed mostly for spotty to dull 
situation. Many key cities had to 


contend with warm, spring week-- 


end weather, it being the first this 
year where potential patrons could 
get outdoors two days in a row. 

“Blackboard Jungle” (M-G) is 
holding in No. 1 spot for second 
week in succession, with a number 
of new playdates naturally helping. 
Second money goes to “Violent 
Saturday” (20th) although it. was 
quite spotty and enjoyed few big 
dates. 


“Man Without Star” (U), which 
was seventh last week, is pushing 
“Kast ‘of 


up to third position. 





Eden” (WB), second a week ago, is | 


yindin . ing | 2 . 
3 € up fourth, money coming | stout in Boston and Chi, 


in Providence’ but | 
“Bedev- | 


mainly from extended-run engage- 
ments, 

“Glass Slipper” (M-G) is slip- 
ping to fifth spot as against fourth 
last session. 
taking sixth place while “Strange 
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Lady in Town” (WB) is winding in 
seventh. 

Eighth position. is . being -cap- 
tured by “Man Called Peter” 
(20th), a big drop from its third 
rating of a week ago. “Run For 
Cover” (Par), fairly new, is wind- 
ing up ninth. “Purple Plain’ (UA) 
rounds out the Big 10 list. 

“Shotgun” (AA), “To Paris With 
Love” (Indie) and “Three For 
Show” (Col) are the runner-up pix 
in that sequence. 

There are several new entries 
this round but few are displaying 
much. However, “Strategic Air 
Command” (Par) is duplicating its 
initial week at N. Y. Paramount 
with a sock session at much 
smaller house in L.A. The Vista- 
Vision pic continues smash | at 
Par flagship in N. Y. “End of Af- 


‘}cut was 18% to 19%. 





fair” (Col) shapes big in N. Y., fine | 


in Frisco and so-so in L.A, 


“Eternal Sea” (Rep), also new, is | 
strong in St. Louis but slow in) 
L.A. “Cell 2455” (Col) shapes | 
lively in 
Seattle, okay 
mild in Portland, Ore. 


illed” (M-G) is rated drab in Balto, | 


“Country Girl” (Par), which has 
about completed its main key city 
playdates, continues doing fancy 
biz in some five cities currently. 


| “Chief Crazy Horse” (U) looms fast 


in ‘Cincy, modest in St. Loo and 
okay in N. Y. 


“Kiss Me Deadly” (UA) shapes | 
“Mambo” (Par) is 


good in Chi. 


' good in Boston and Seattle. 


a 


“Conquest of Space” (Par) looks 
nifty in Chi and bright in L.A. 
“Aida” (IFE) is great in Frisco. 
| (Complete Boxoffice Reports on 

Pages 8-9) 


| weak in Detroit, light in Toronto | 


“Cinerama” (Indie) is | and slow in Philly. 





Buena Vista, Walt Disney’s re- 
leasing subsidiary, has managed to 
cut the cost of distributing a film 
to the unusually lew level of 15°% 
of rental gross, according to in- 
siders, This is in contrast with the 
releasing deal Disney had with 
RKO until the formation of BV a 
couple of years ago. 

RKO took 221%2% as distribution 
fee. But since the company shared 
in ad and print costs, its actual 
The cost 
to Disney was another 4% to 5%, 
considering maintenance of the 
producer’s sales. supervisory N. Y,. 
office headed by Leo F. Samuels. 





‘Desert’ Big O’seas 

Although the foreign market 
usually yields about 40% of a 
film’s total distribution gross, 
Walt Disney is drawing the 
heftiest slice of “Living Des- 
ert” coin from overseas. 

“Desert” grossed about 
$2,500,000 in the domestic mar- 
ket and is taking close to 
$3,700,000 from foreign. 


er 


Samuels is still operating with a 
limited staff, having taken on only 
a small number of extra sales reps 
to handle the distribution job. Hav- 
ing lopped distribution costs to 
15% is well-regarded in the trade 
since many independent producers 
pay in the area of 30% for this 


service. BV, however, is equipped - 


to handle little more than one pic- 
ture at a time. 


The way the outfit is set up, it’s 
capable of selling 95% to 96% of 
all income accounts in the initial 
blanketing of the country. Bal- 
ance of the low-income theatres 
can be reached eventually, it’s re- 
lated. 


BV, meanwhile, is raking in tall 
coin with its current release of 
“20,000 Leagues Under the Sea.” 
It’s shaping as the biggest money- 
maker in Disney’s history, with do- 
mestic distribution income now fig- 
ured at close to $9,800,000. 
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Television (Even Radio) Very Grand, 
Demand Only Top Hollywood Stars; 
Sullivan-Sinatra Start Plenty 


By HY HOLLINGER 


The ruling of the Screen Actors 
Guild in Hollywood that its mem- 
bers may not make gratis appear- 
ances in film clips used on spon- 
sored television programs, and the 
coincidental feud of Ed Sullivan 
and Frank Sinatra over the issue, 
with Sullivan,hotly resenting state- 
ments that he does not pay actors, 
has thrown the whole issue of 
“free” television ballyhoo of screen 
personages into the foreground of 
trade debate. More than one strain 
of resentment runs through the dis- 
eussion. For one, snooting of fea- 
tured players and starlets has cre- 
ated sensitivity. 

Eastern exploitation men for film 
companies, and studio executives 
back in Hollywood, have been re- 
cently burning up at the way their 
stars and players were handled on 
the air. Too often it’s been, in their 
opinion, a one-way street, with the 
video auspices taking the cream 
and disregarding the payoff to the 
picture. . 

Publicity men do not deny that 
radio and video exposures are im- 
portant assets in hélping sell a pic- 
ture. However, they point out that 
the presence of film _ personal- 
ities on the air is also help- 
ful to the programs and the 
exchange of plugs for talent should 
be a reciprocal deal and not con- 
fined merely to outstanding 
“names.” 

Steve Allen Demands 

As an example of the tougher 
attitude of some network shows, 
filmites point to Steve Allen’s “To- 
night” show over NBC-TV. The 
Allen. late-nighter, together with 
Ed Sullivan's CBS “Toast of the 

(Continued on page 16) 


One a Week Due 
From Republic 


Republic will release 20 features 
in the next 20 weeks, at the rate of 
one a week, Richard Altschuler, 
global sales chief, disclosed in N.Y. 
yesterday (Tués.). All of these 
are either shooting or completed. 

Leading off the schedule is the 
release this month of “The Eternal 
Sea,” with Sterling Hayden, Alexis 
Smith and Dean Jagger in the 
leads. 

Given billing as “‘one of the com- 
pany’s most important pictures of 
the year” is “Magic Fire,” set for 
sale in July. This is a William 
Dieterle production in Trucolor of 
the Bertita Harding novel with 
Yvonne DeCarlo, Carlos Thompson, 
Rita Gam and Valentina Cortese 
heading the cast. 


CROWN, MIRISCH CONFER 
OVERSEAS WITH HUSTON 


Allied Artists executives Alfred 
Crown and Harold Mirisch leave 
New York for London today (Wed.) 
for confabs on a pair of AA pic- 
tures that _will be made abroad. 

They have a date with John Hus- 
ton relating to “The Man Who 
Would Be King,” which Huston ‘is 
slated to make for AA in India thé 
latter part of this year. In addition, 
pair will confer with officials of 
Associated British Pictures Corp., 
which distributes all AA pix in 
Great Britain and which will be 
partnered with AA in the produc- 
tion of picture to be made by Billy 
Wilder. Audrey Hepburn is set for 
the lead in the film. 











RKO THEATRES’ QUARTER 


$535,236 Slightly Tops Same Period 
Year Ago 








RKO Theatres had consolidated 
met income of $535,236 for the first 
quarter of 1955, compared with 
$531,451 for the corresponding 
period of last year, the latter figure 
having been computed before de- 
duction for “special items.” These 
latter included a loss of $86,093 on 
disposal of a theatre property, and 
tax credit for same, which brought 
the net down to $485,358. 

There were no deductions dur- 
ing the 1955 quarter, ~ 





» Stretching from the 





- Bannering-Up Ed 


The film industry in New 
York plans to cooperate. in 
honoring Ed Sullivan on the 
occasion of his ce'ebration of 
his seventh year.as “Toast of 
the Town” topper. Industryites 
have frequently paid tribute 
to Sullivan for his efforts on 
behalf of motion pictures via 
his Sunday night CBS tv show. 

The Motion Picture Assn. of 
America, it’s understood, is 
soliciting member companies 
for contributions of $300 each. 
Coin will be used to put up a 
banner across. Broadway 
Loew's 
State Building to the Astor 
Theatre. The banner would 
express the film industry’s 
thanks to Sullivan. 


Nick Schenck’s 
New MG Terms 


Loew’s prexy Nicholas 
Schenck no longer -receives a Ph 
centage compensation in addition 
to his regular salary, according to 
the terms 2 new employment 
agreement between the topper and 
the company. New pact, .accord- 
ing to a Company spokesman, runs 
for two years. 


That Schenck had inked a new 
pact was tipped off in the com- 
pany’s report to stockholders re- 
prising last February’s annual 
meeting. The report notes that 
Schenck’s previous employment 
agreement terminated on Dec. 31, 
1954, and that “he entered into a 
new agreement which does not in- 
clude percentage compensation as 
heretofore.” 


The news is revealed in a par- 
enthetical note in the minutes of 
the meeting. It follows the report 
on the complaint made by stock- 
holder Lewis Gilbert on the com- 
pensation paid Schenck and Gil- 
bert’s comment “that it should not 
go any higher.” 

The Loew spokesman refused to 
reveal what salary Schenck would 
receive under his new pact. Ac- 
cording to a recent proxy. state- 
ment, Schenck previously -re- 
ceived a salary of $130,714 plus 
an additional $45,000 based on 
profits. In addition, $52,996 was 
paid to his benefit under terms 
of the company’s retirement plan. 








Johnson to Cannes 


Griffith Johnson, Motion Picture 
Export Assn. v.p. in charge of 
Europe, leaves for Cannes today 
(Wed.) by air. Following the film 
festival, he expects to huddle with 
Jacques Flaud, head of the French 
Centre National de Cinematogra- 
phie, on current problems. 


Johnson will make a_ swing 
through Europe. He’s tentatively 
skedded to return in from three to 
four weeks. 





rca es te 
Pete Smith, Class of 1914, 

Due for Tom Tom Award 

Hollywood, May 3. 

Pete Smith, veteran press agent 
and retired shorts producer, will 
be kudosed by the Publicists Guild 
at its third annual Tom Tom 
Award Luncheon June 8. Award 
is made yearly by Guild to the 
figure its membership believes has 
eontributed most to the fame, 
prestige and importance of the film 
industry. Frank Whitbeck -and 


“Bob O’Donnell copped first two 


awards. 

Smith, who produced Pete Smith 
Specialties at Metro until he +e- 
tired recently, launched his pub- 
licist career in 1914 with the late 
Harry Reichenbach ig N. Y. He 
was. an early-day Hollywood press 
agent until he turned producer in 
1934. 


‘Court Martial’ 
Much-Used Tag 


A tangle over the use of the title 
“oS Martial” is looming as a 
result of a number of upcoming 
films using the same identification. 

Kingsley International Pictures 
is represented by the English im- 
port, “Court Martial,” based on the 
successful London play, “Carring- 
ton V.C.” Metro is planning a pic- 
ture with the same title. The M-G 





offering will be based on an adap- 


tation of a U. S. Steel Hour tele- 
play, “The Rack.” Warner Bros., 
meanwhile, is planning ‘““Phe Court 
Martial of Billy Mitchell.” 
Just to confuse the public a lit- 
tle more the recent legit play, ““The 
Caine Mutiny Court Martial,” 
based on Herman Wouk’s novel 
“The Caine Mutiny” and released 
as a picture under the latter title. 
Kingsley outfit appears to have 
the lead in hitting theatres first 
since its picture is completed and 
will open in New York at the 
Trans-Lux 52d St. following the cur- 
rent “Doctor in the House.” It has 
already been shown in Canada un- 
der the “Court Martial” title. 


HIGHBROW ART POLICY 
FLOPS AT DRIVE-IN 


Pittsburgh, May 3. 

Art film policy at Dependable 
Drive-In, a unit of the Associated 
circuit, didn’t pan out and has al- 
ready béen abandoned. Manage- 
ment knew. almost from the very 
beginning that the idea was 
destined to. be a flop and was con- 
vinced by the end of the first week, 
when the ozoner went back to regu- 
lation product. 

Associated people were the first 
to try such an experiment in the 
drive-in field. 


Schimel Vice Keough 


Adolph Schimel last week was 
appointed to succeed the late Aus- 
tin C. Keough as chairman of the 
Motion Picture Assn. of America’s 
law committee. Schimel is v. p., 
general counsel and secretary of 
Universal. 

His appointment came from the 








MPAA board, meeting in N. Y. It. 


praised Schimel for “outstanding 
ability and leadership.” 

At the same time, the board 
passed a resolution expressing its 
sense of loss on Keough’s death 
and noting his great services to the 
industry. 





Lawyers Advice Stalls Roundtable; 
See Only Flood of Exhib Abuse 


Exhibitors clamoring for a 
“roundtable conference” with. film 
company presidents and other execs 
are finding stiff opposition in -dis- 
tributor lawyers. Legal committee 
of the Motion Picture- Assn. of 
America reportedly has - voted 
unanimously against any such get- 
together. On the other hand, one 
company president, 20th-Fox’s Spy- 
ros P. Skouras, is strongly in favor 
of the idea. 

Theatremen have been urging 
such a session for the avowed pur- 
pose of seeking out some sort of 
understanding between film buyers 
and sellers and easing intra- trade 
tension. 

The legalites have taken the po- 
sition that the company execs 
would subject themselves to just 





so much vituperation if they con- 
sented to. parleys with the exhibs. 
They base this opinion on exhib 
behavior of the recent past, spe- 
cifically referring to the many 
blasts against selling policies. 

At last week’s meeting of com- 
pany brass and MPAA president 
Eric A. Johnston in N. Y.; Skouras 
spoke spiritedly in behalf of sit- 
ting down with the theatremen, in- 
cluding toppers of Theatre Owners 
of America and Allied States Assn. 
He said he felt this approach might 
lead to some semblance of trade 
harmony. Other execs were of di- 
vided opinion but of those in favor 
of a conclave, none shared Skouras’ 
enthusiasm. Johnston, incidentally, 
sided with Skouras. He, in effect, 
said a session with the theatremen 
would be statesmanlike. 











Barney Balaban’s Commen ntary 


[To Paramount Stockholders] 








As of the close of 1954, Paramount had $30, 060,000 rolling on new 
product yet to be released, including films completed and being pre- 
pared for distribution and others in the process of completion, the 


company’s annual report shows. 


Previous Inventory 

Company’s total inventory, including the foregoing plus pix in re- 
lease, scenarios and other costs applicable to future productions, righis 
to plays, ‘etc., amounted to $43,034,049. At the same time a year pre- 
vious the studio had an inventory carried at $39,387,997. 

Significant in that it shows how major companies are stepping up 
participation deals is the fact that Par at the start of the current year 
had advances of $8,680,870 to outside producers of pix nearing com- 
pletion. A year earlier, these advances were carried at $4,961,085. 

Out of the Woods 
Notes from Barney Balaban, Par prez, in his annual message to 


stockholders: 


(1.) “Our improved business during the past year reflected the 
healthy resurgence that occurred in our industry. The motion picture 
industry has successfully emerged from’a difficult period. Paramount 


has had the benefit of this general improvement. 


Due to its ability 


to deliver the kind of pictures required for the present market, Para- 
mount was able to obtain more than its normal share of the business. 2 
(2.) “We have seen the new Paramount product ready for release 
during the balance of this year and are confident that these pictures 
will maintain our present high standards.” 
Foreign Economy Better - 
(3.) “Our foreign business represents an increasingly large part 


of our total world business. 


More favorable economic conditions in 


many of the foreign countries, together with the high quality of our 
pictures, have had a beneficial effect on our overseas business.” 

(4.) “Our experience in show business tells us the Telemeter sys- 
tem (80% owned by Par) is the most practical system of paying for 


entertainment in the home. 


The combination of vocal program an- 


nouncement, a coin box and byilt-in electronic accounting control 
provides the most effective merchandising and the simplest operation 


for the viewer.” , 


As to Color 


(5.) “During the past year there has been a great deal of publicity 


about the imminence of color for the mass (tv) market. 


However, the 


advent of color has been delayed. Some of the solutions offered 
did not represent practical answers to the preblem of delivering 


quality color at mass market prices to the public. 


We believe the 


showings (of the Lawrence tv color tube, which is 50% owned by Par) 
planned for the near future will demonstrate that the Lawrence tube 


is the key to the problem.” 





MG’s July-August 5 


Metro will release five pictures, 
including a reissue of “Wizard of 
Oz,” during the period extending 
from July to the end of August. 
New slate will make a total of 18 
pictures for the first eight months 
of the current year. 

In addition to “Wizard,” the July 
releases include “Interrupted 
Melody” and “The Cobweb.” Set 
for August are “The King’s Thief” 
and “The Scarlet Coat.” 





L. A. to N. Y. 


Lewis Allen 
Joseph Auerbach 
’ G. Ralph Branton 
Frederick Brisson 
George D. Burrows 
Lon Chaney 
Warren»Cowan 
Stephen Chase 
Stanley Donen 
James Dunn 
Herb Eiseman 
Eva Gabor 
Zsa Zsa Gabor 
Sam Katzman 
Paul Kohner 
David A. Lipton 
Earl McEvoy 
James A. Mulvey 
George Murphy 
Pola Negri 
Merle Oberon 
Robert Palmer 
Ella Raines 
Walter Scott 
Elaine Stewart 
James Stewart 
Hal Wallis 
Clifton Webb 
Esther Williams 


N. Y. to Europe 


Stan Burns 
Sammy Cahn 
Renee Cosima 
Chandler Cowles 
Alfred Hitchcock 
Griffith Johnson 
Boris Karloff 
Louis Lieber 
George London 
Walter Lowendahl 
Jean Madeira 
David Merrick 
Nan Merriman 
Richard Myers 
Gilbert Miller 
Michael Mindlin Jr. 
Tom O’Brien 
Walter Reade Jr. 
Ruth Roman 
Harry Saltzman 
Donald Seawell 
Irving Starr ° 
Eleanor Steber 
Isaac Stern 

“ James Thurber 
Mike Todd 
Ray Ventura 





$80 273,000 Current 
Paramount Assets 


Paramount’s solid financial po- 
sition is reflected in the company’s 
consolidated balance sheet. Total 


current assets amount to $80,273, 
000, including $26,322.716 in cash, 
against total current jiabilities of 
$13,322,643. 


Par also has $7,000,000 in earn- 
is avroad which have yet to be 
remitted to N. Y. This will be sub- 
ject to participation of outside pro- 
ducers and, of course, income 
taxes. 


On another count, Par carries its 
holdings in Du Mont Laboratories 
at $164,000. This is the amount 
of coin which Par*invested in 560,- 
000 shares of Du Mont’s Class B 
stock and 43,200 shares of the 
Class A. Figured on the basis of 
the $14 per share N. Y. Stock Ex- 
change quotation, these holdings 
have a market value of $8,444,800. 

Par’s total income for 1954 is 
listed at $110,069,588, a drop of 
about 3% under 1953’s $112,803,- 
066. But consolidated earnings, 
as previously reported, showed a 
marked increase, amounting to $9,- 
003,802 in 1954, compared with $6,- 
779,563 in 1953. Reason for the 
gross dip, stated president Barney 
Balaban in his annual report, is 
that the release of some top prod- 
uct had been delayed until the 
latter part of the year. 





N. Y. to L. A. 


Orson Bean 
Howard Dietz 
Hilliard Elkins 

L. Wolfe Gilbert 
James R. Grainger 
Virginia Holden 
Jack Hoffberg 
David Kay 
Jerome Lawrence 
Robert E. Lee 
Martin Levine 
Don M. Mankiewicg 
Lauritz Melchior 
Milton Pickman 
Joan Regan 

Dore Schary 

Larry Shayne 
Joseph Sweeney 
Forrest Tucker 
George Wolf 


Europe to N. Y. 


Eamonn Andrews 
Gary Cooper 
Richard Hearne 
Katharine Hepburn 
Sol Hurok s 

Joe Ravotto 
Frederick Valk 
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~ Pash Cumulative 


Vote at 20th-Fox 





Previously 


Abolished Following Proxy Raids; 


Management Is Opposed — - 








Resolution proposing the rein- 
statement of cumulative voting for 
the election of directors at 20th- 
Fox will be proposed at the com- 

any’s annual meet by ‘two stock- 
aoe My according to the notice of 
the meeting mailed out last week. 


Meet is skedded for May 17 in N.Y. | 


and the 20th management already 
has served notice that it will oppose 
the move. ; 
20th stockholders, at a special 
meeting in N.Y. May 5, 1953, voted 


to eliminate cumulative voting so 


- d@dends were 


as to prevent any possibility o 
undesirable elements taking over 
direction of the company. This 
ended the long proxy fight between 
Charles Green and his group and 
the Spyros P. Skouras manage- 
ment. 

The 20th annual report, issued 
last week, put stress on the 21,000 
worldwide CinemaScope installa- 
tions; improved C’Scope techniques 
via use of a 55m negative; 20th’s 
television activity and particularly 
the deal with General Electric 
under which 20th will produce a 
series of one-hour tv shows, and— 


oil. . ; 

“The drilling of five wells dur- 
ing the current year has tended 
to increase our optimisfh that our 
future revenue from this source 
will be substantial,” Skouras’ mes- 
sage to the stockholders said. The 
report generally exuded confi- 
dence and optimism, giving an all 
around rosy picture of the com- 
pany’s affairs. 

As previously reported, 20th net 
for 1954 was $8,044,524 after taxes, 
the equivalent of $3.04 per share. 
In 1953, 20th’s net was $4,560,887, 
or $1.65 per share. The company’s 
foreign rentals last year were up 
7.7%, partly due to CinemaScope 
and “partly due to improved con- 


(Continued on page 52) 


WASHINGTON COUNT 
OF FILM DIVIDENDS 


Washington, May 3. 

Motion” Picture industry divi- 
dends rose to a handsome $7,143,- 
000 for the first quarter of 1955. 
This was not only well above the 
$5,529,000 for the same period of 
last year but was the largest since 
1948 which wag only slightly 
bigger. . 

Publicly announced March divi- 
$3,899,000, according 
to the U. S. Department of Com- 
merce, a substantial gain over the 
$3,482,000 for March 1954. Two 
studios, Loew’s and Fox, are re- 
sponsible for the increase in the 
stockholders’ “take home” for 
March. Fox paid $1,108,000, com- 
pared with $969,000 last year; 
Loew’s disbursed $1,286,000 as 
against $1,029,000 the year before 
Allied Artists, which paid nothing 
a year ago, made it $21,000 to stock- 
holders this March. 

Other March dividends — Para- 
mount Picture $1,170,000; Roxy 
Theatre $6,000; Universal Pix $299,- 
000; and United Artists Theatres 
$9,000 — were’ the same as last 
year’s. Commerce Department re- 
minds that publicly reported divi- 
dends generally amount to about 
60 or 65% of all paid in any in- 
dustry. 








Foe of Upped Admissions, 


Berger Finally Succumbs 


Minneapolis, May 3. 
Territory’s last holdout against 
raised admissions for specific pic- 
tures, Bennie Berger, North Cen- 
tral Allied president, finally has 
succumbed. He has raised the 
ante at his local loop Gopher for 
“Blackboard Jungle” from the 
regular 65c-85c tariff to 85-$1, the 
same as other downtown firstruns 
here charge for Scope releases. 
Berger’s explanation for his 
change of heart after being on rec- 
ord “as a matter of proper policy, 
principle and _ public relations” 
against tilting the ante for any 
ones is that he’s “forced” to 
oO it. 


Serials Still Alive 
Hollywood, May 3. 

Cliffhangers, like Ol’ Man 
River, will go on forever, ap- 
parently. Sam Katzman, who 
had received Columbia home- 
office word #to discontinue 
serials this year, instead will 
now make three, an upping of 
one from last year’s two. Ex- 
hibs, learning of producer’s 
plans to do away with chapter 
plays, beefed and Katzman 
heeded their pleas. 

Initialer will get away June 
2 under title of “Perils of the 
Wilderness.” 


Loew’s Circuit Sets — 
Marciano Bout May 16 
For 15, Top Commitment 


Loew’s Theatres has booked the 
May 16 Rocky Marciano - Don 
Cockell closed-circuit heavyweight 
championship fight for 15 theatres, 
the biggest theatre tv commitment 
the circuit has yet made. It’ll have 
exclusive rights in Manhattan with 
three theatres—State on Broadway, 
Victoria in Harlem, and Sheridan 
in Greenwich Village.’ 


The chain will also carry the 
fight exclusively in Connecticut, 
setting it for Loew’s Poli in Hart- 
ford. Other exclusives include New 
Orleans, St. Louis, Providence and 
possibly . Washington. It'll have 
competition in Brooklyn, where the 
Pitkin and Oriental are set, and 
Queens (Valencia) and Bronx 
(Boulevard). Non-exclusive out-of- 
town situations are in Boston and 
Cleveland. 


Only five of the 15 theatres have 
permanent large-screen tv installa- 
tions. Large portable RCA—PT-100 
units will be used in the other 
houses. The general admission will 
be $3.50 in most spots, $3.25 in 
Richmond, and a $4.50 tab at 
Loew’s State on Broadway~ The 
regular show in eastern areas will 
close down at 9:45 p.m., with the 
house reopening at 10:15. The 
fight, coming from San Francisco, 
will be telecast at 11 p.m. 

Walter Reade Theatres’ has 
booked the event for two spots — 
the St. James in Asbury Park and 
the_Lawrence Drive-In in Trenton, 
N. J. The closed-circuit production 
is being handled by Theatre Net- 
work Television. - 


200 Citizens Protest, 
Sid Lust Drive-In Nixed 


Washington, May 3. 

A request by Sidney B. Lust to 
construct a drive-in theatre in 
Kentland has been unanimously 
turned down by the county com- 
missioners of suburban Prince 
George’s County. About 200 resi- 
dents of the area attended the 
hearing to protest. 

Lust, who owns a circuit of hard- 
top and ozone theatres around 
Washington, planned a _ $250,000 
operation for Kentland. 














ROBERT YOUNG'S SUIT 


Claims Cardinal Failed To Payoff 
On Contract Terms 








Los Angeles, May 3. 

Full. accounting and coin as- 
sertedly due him on a contract 
signed March 4, 1949, are asked by 
Robert Young in a suit filed in his 
behalf in Superior Court, naming 
Cardinal Pictures, Inc., and Mort 
Briskin as defendants. Actor 
claimed he was to receive $75,000 
plus 15% of net profits, for play- 
ing lead in the indie film, “Second 
Woman.” 


Briskin, in a second cause of ac- 
tion, was charged with having 
personally guaranteed payment of 





$25,000 of the $75,000 to actor, 
| within a period of 18 months after 
the signed agreement. 


VOLUBLE ZENITH 
QUTSHINES REST 


As the din of the publicity battle 
over home-toll television continues 
to rise, the film trade is puzzled 
over the situation prevailing at 
Skiatron which so far has failed to 
join the general clamor. Result has 
been that, for the most part, Ze- 
nith and its Phonevision system of 
pay-as-you-see tv is running away 
with public attention. 

Situation at Skiatron is muddled, 
with Skiatron Electronics & TV 
Corp., headed by Arthur Levey, 
apparently doing whatever public 
relations he deems necessary, while 


‘| Matthew Fox, who heads up Skia- 


tron TV, the operating company, 
maintains an almost absolute si- 
lence. Skiatron Electronics is. in 
effect the patent holding company, 
which licensed the 
Vision system to Fox and in return 
is to collect 5% of the gross, or 
about 50% of the net of the op- 
erating company’s ‘revenue. The 
application for a commercial li- 
cense for Subscriber-Visicn to the 
Federal Communications Commis- 
sion was made in Fox’s name. — 


As the situation shapes up, Le- 
vey has been the spokesman for 
Subscriber-Vision, which doesn’t 
appear to have a public relations 
program beyond the most routine 
releases. It’s said to be Fox’s feel- 
ing that “the less said the better” 
in connection with the current com- 
motion over home-toll. Observers 
feel that has the twin result of 
not antagonizing the FCC in any 
way while at the same time keep- 
ing the public in the dark on what 
Subscriber-Vision is and how it 
works. ; 


Example came last week when 
the Saturday Review of Literature 
(Continued on page 16) 


Aboaf to Disclose Drive 





Record at Barcelona 
Universal’s 1955 Daff Drive 
which the company conducted 


overseas and which wound up 
April 30 sét a record high in bill- 
ings during its final week, accord- 
ing to Americo Aboaf, U v.p. and 
general foreign manager. 4 

Results of the drive will be dis- 
closed at U’s international sales 
confab which starts in Barcelona, 
Spain, May 16. 

Aboaf is due to leave N. Y. for 
Europe May 12. Following the 
Barcelona session, he’ll attend a 
U meet in Italy and then proceed 
to South Africa. He’s expected 
back in N. Y. in early June. 

Milton R. Rackmil, U prexy will 
tour Europe following the Barce- 
lona meet, while Alfred E. Daff, 
exec v.p., is due back in the U. S. 
May 29. Daff is flying to Europe 
from the Coast via the Polar route, 
the first time that he’s travelled 
that newly opened line. 


TOLL’S HE WHO YELLS LO 








Subscriber- | 


Landis Sees Pay-See Freeing Video 
From Parasite 


> 


Status to Sponsors 





U’s Great 7 Days 

Setting an all-time high for 
the company, Universal. wound 
up last week with $5,350,000 
in global billings. : 

Figure represents the final 
week’s effort in the Alfred E. 
Daff (foreign) and Charles J. 
Feidman (domestic) sales 
drives and is seen by U top- 
pers as indicative of a record 
year in 1955. 


Rank’s Davis Repeats 
Credo: Future in U.S.A. 
Requires Own Facilities 


London, May 3. 

“We will not succeed in the 
United States market until we have 
our own organization there. We 
intend to have it one day.” That 
was the opinion expressed by John 
Davis, deputy chairman of the J. 
Arthur Rank Organization, when 
he hosted a dinner to nearly 200 
overseas press reps, and outlined 
to them “the Rank Story.” 


As a preface to his resume of the 
Rank achievements in every indus- 
try sphere from production to 
manufacture, Davis said that it was 
not good for the screens of the 
world to be dominated by any one 
country, although he recognized 
that there were tough problems in 
making international films for the 
international market. Although 
they got 50% of their film revenue 
from overseas, he asserted that the 
U. S. domestic market was not 
> eral available to _ British 

ms. 


Of the success of “Doctor In the 
House” (released through Repub- 
lic in the U. S.), the Rank aide de- 
clared that it had topped every 
film, British or American, in the 
history of the British industry, 
other than “Gone With the Wind.” 
In Canada, “The Kidnappers” had 
grossed more than any other film 
on the Canadian Odeon circuit in 
the six years they had been inter- 
ested in exhibition in the Dominion. 
The success of British films in the 
Commonwealth has created a back- 
log because of the necessity of ex- 
tended runs. 

To the 200 press men present, 
who represent 86 newspapers,. press 
agencies and wire services, Davis 
said: “Honest appraisal of our films 
is a great help to us. Superficial 
reviews full of smart -cliches can 
only do us harm.” 

As part of an extension of their 
welfare organization, he said the 
group was now spending $756,000 
on staff pensions, plus a further 
$196,000 to provide supplementary 
pensions for older employees. 
There were 33,000 people on the 











payroll. 





Par's Circus F um May Hit $22,000,000 





Third All-Time Grosser ‘Greatest Show’ Already Has 


$18,350,000—Right Behind ‘The Robe’ 





~ 


Paramount's release of Cecil B. 
De Mille’s “Greatest Show on 
Earth” looks to be an even greater 
world grosser than estimates which, 
at the time, seemed spectacular. 


This circus epic now has $18,350,- 
000 chalked up in_ worldwide 
rentals, $4,950,000 from the for- 
eign (outside the U. S. and Can- 
ada) market). Since the playoff 
has been slow in some areas and in 
other instances earned money has 
yet to be remitted, close to another 
$4,000,000 might still come in from 
abroad for a global total of over 
$22,000,000. 

“GSOE” has number three posi- 
tion in the list of the film indus- 
try’s all-time money pictures, fol- 
lowing (1) David O. Selznick’s 
“Gone With the Wind,” with a 
gross in domestic alone of $33,500,- 





000, and (2) 20th-Fox’s “The Robe,” ' 


home market and still undeter- 
mined amounts of revenue from 
foreign. 


Dismiss Suit Vs. Gilberts 
Dallas, May 3. 

A $353,956.75 damage suit filed 

in 60th District Court last Febru- 

ary by Julius M. Gordon, head of 

the Jefferson Amusement Co., and 

the East Texas Theatres, against 





Jr., has been dismissed on motion 
of the plaintiff. 

Gordon’s original petition alleged 
he and the two firms he heads, had 
been damaged by refusal of W. C. 
Gilbert Jr., named as manager of 
a building, to approve East Texas 
Theatres as a tenant of that build- 
ing. 





* The opponents of toll-tv are us- 


ing every weapon at their command 
in an effort to delay the Fed- 
eral Communications Commission’s 


decision on _ subscription televi- 
sion, James*M. Landis, a director 
and counsel of Skiatron, told stock- 
holders at the annual meeting in 
N.Y. last week. However, he 
stated that the “very opposition 
makes clear the issues involved.” 
Because of it, he said, the general 
public has discovered subscription 
television and is talking about it. 
“It’s wonderful,” he commented. 


The meeting of the company, 
presided over by the prexy Arthur 
Levey, ran smoothly. There was 
no sharp questioning by stock- 
holders nor was there any opposi- 
tion to management’s policies, 


All the directors were reelected 
by an overwhelming majority. The 
management also received the 
stockholders’ okay on two resolu- 
tions. A change in the by-laws al- 
lows the company to hold its an- 
nual meet anywhere in New York 
State. Reason for asking for this 
change, according to Levey, is that 
the company planned to expand its 
facilities and might possibly move 
its headquarters to Long Island 
City or some other place outside 
of New York City proper. Share- 
holders also approved the amend- 
ment in the certificate of incorpo- 
ration waiving pre-emptive . rights 
“on purchase by the holders of 
presently issued and outstanding 
stock.” 

Landis, who also has film in- 
dustry ties (Todd-AO, Magna The- 
atre Corp., Skouras Theatres, and 
United Artists Theatres), said sub- 
scription tv would “usher in an 
era of creative art that doesn’t re- 
quire patronage.” He declared that 
some method had to be evolved, 
and that toll-tv was it, to al- 
low the television industry to get 
greater financial support that it 
can from advertising. -Toll-tv, he 
declared, would allow the tv indus- 
try “to stand on its own feet as 
against being a parasitic industry 
based only advertising.” 


STRESS LITERARY DATA 
IN SELLING ‘PRE-SOLD’ 


Launching a program of filming 
“pre-sold” literary and stage prop- 
erties, 20th-Fox is embarking on a 
long-range publicity buildup for all 
properties in the studio hopper. 
Long before actual procuction, the 
literary properties will be exploited 
and publicized in all media so as 
to continue them in the limelight 
up to the moment of the release of 
the picture. Plans are currently 
being formulized to determine the 
best method for this_type of build- 
| up. 

As a kickoff, 20th is releasing 
statistical data on the penetration 
of each of the stories it owns. For 
example, it’s noted that “Good 
Morning, Miss Dove,” Frances 
Gray Patton’s bestseller which will 
stae Jennifer Jones, appeared ini- 
tially in the Ladies Home Journal, 
was a selection of the Book of the 
Month Club, the Reader’s Digest 
Book Club, and the Christian 
Heraid Book Club. In addition, 








with $19,000,000, or near, from the 


W. C. Gilbert and W. C. Gilbert | 


publication rights to the book have 
already been sold in England, Den- 
mark, Holland, Norway, Spain, 
| Sweden and South America. The 
| trade edition has sold 60,000 copies 
to date and is currently selling at 
the rate 8£ 1,000 copies a week. 

| “Soldier of Fortune,” another 
| 20th film entry, has been on the 
| bestseller list for 25 weeks. The 
Ernest K. Gann novel has sold 





more than 60,000 trade copies. 
20th’s current “A Man Called 
Peter” was on the bestseller list 


for 168 weeks and has reappeared 
ion the list again spurred by the 
film: adaptation now in release. 








| George Jessel will serve as 
| emcee at the Beth El Jacob Syn- 
|agogue tercentenary celebration 
| May 15 in Des Moines. Rabbi Ben 
Zion Kaganoff, of Chicago Rab- 
| binical Council will also speak. 
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*55. Running time, 126 MINS. 
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Mary Pickford ought to get a 
bang out of this one. For she was 
the American sweetheart of an ac- 
tress who. suffered the orphanage 
hardsh when * First National 
made “Daddy Long Legs” in 1919. 
And look at it now: emaScope 
sound and screen, multi-hued pic- 
tures, songs and dances, all very 
modern design, and no one’s doing 
a drudgery bit. (The old Fox com- 

any brought “Daddy” to life again 
n 1931 as a “talker” with Janet 
Gaynor and Warner Baxter.) 


With Leslie Caron and Ffed As- 
taire in the leads, the property has 
been completely rewritten and fa- 
shioned into an appe musical. 
Fair-enough amounts of. sparkle, 
bright dialog, engaging terpery, 
winning performances and hand- 
some production trappings bring 
= entry into the good-money 
class. 


Astaire was a good choice and 
works well as the undisciplined 
and friendly money who deve- 
lops a wanna-get-m ed crush on 
the girl he sends thro college, 
this despite the ackno ed dif- 
ference in age. And he's still the 
agile hoofer, altho the chore- 
ography he and David Robel blue- 
printed doesn’t require too robust 
a work-out.” ~ 


Miss Caron, as shepherdess of 
the kids at an orphanage in 
France, later to become beneficiary 
ef “Daddy Long Legs,” and, too, 
to return his love, is beguiling all 
the way. This Gallic import is a 
pixie charmer who gives the film 
much of its warmth and delightful 
merriment, somewhat similarly as 
she endowed Metro’s “Lili.” 


Thelma Ritter and Fred Clark, 
as social and business aides to As- 
taire, team up for laughs—the 
Phoebe and Harry Ephron screen- 
play has some crackling dialog— 
and achieve said aim in such click 
fashion as to suggest more combo 
work. Terry More is attractive as 
Miss Caron’s roommate and de- 
ports prong as do Charlotte Aus- 
tin, Larry Keating, Kathryn Giv- 
pe and Kelly Brown in featured 
spots. 


“Daddy” is real long, exceeding 
two hours. First few reels where- 
in plot foundation is laid are slow. 
But even though it takes a while 
before full audience attention is 
nabbed, the editing of individual 
scenes is sharp and highly effec- 
tive. 

Tne dancing is imaginative and 
engaging, particularly Miss Ca- 
ron’s ballet turns which Roland 
Petit directed. Miss Caron does 
a hotsy specialty, billed “Hong 
Kong,” that will invite wolf calls. 
These and Astaire’s “Texas Mil- 
lionaire” and “Internatianal Play- 
boy” episodes and his teaming with 
Miss Caron in the “Guardian 
Angel” number are written in as 
whimsical fantasy and come off as 
the entertainment highlights. 

Johnny Mercer’s sopgs include 
“Something’s Got to Give,” “Slue- 
foot” and “Welcome Egghead,” 
which go okay with the Astaire- 
Caron dance accompaniment. 
Standout tune is “Dream,” Mer- 
cer’s oldie which is given a nice 
reprise in the picture. 

Ray Anthony’s orch appears in a 
campus frolic scene to back Astaire 
and Miss Caron in the “Sluefoot” 
workout. 

Engel’s production is laid out 
among elaborate (but not ornate) 
settings and Jean Negulesco, in di- 
recting,’ manages to maintain in- 
terest in. the story despite the 
many musicalized interruptions. 
Color by .De Luxe has sharpness 
and brilliance. Good rating on 
all other credits, ene, 
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Somewhere in Joseph Kramm’s 
Pulitzer-prize winning play, “The 
Shrike,” there is an explanation of 
just. what sort of an animal it is. 
In describing the character of the 
femme lead, a psychiatrist, calling 
her a shrike, says it’s “a little, soft 
downy bird with a long beak on 
which she impales her victim.” 

In scripter Ketti Frings’ adapta- 
tion of the play for the screen; 
that description is still there, but 
the character she has etched to go 
with it no longer resembles it. 


She is now a purposeful and de-| o’De 


termined little lady, disappointed 
in her career or the lack of it, 
jealous of her husband’s success 
in the theatre and generally more 
possessive than she might have a 
right to be—but hardly a “shrike” 


This deliberate change from the 
original has the effect of weaken- 
ing the story and softening it to 
the point where it at times takes 
on a soOap-opera quality. At the 
same time, it removes some of the 
terror of the original and supplants 
it with a more romantic, and de- 


cidedly more pleasant, aura, com- | jy 


lete down to a happy ending. It 
eaves the audience in a much 
happier frame of mind but at the 
same time knocks the pins from 
under author Kramm’s ironic 
and chilling climax. : 


Since chances are that the vast 
majority of those seeing this Aaron 
Rosenberg production will not 
have seen the play, and thus will 
not be tempted to compare notes, 
suffice it to say that there is little 
resemblance in the spirit of the 
two works. “The Shrike” on the 
stage was taut and terrible, a 
man caught up in an insane web 
of circumstance from which he 
couldn’t escape becauze of the 
malice of his wife. 


On the screen, Jose Eerrer re- 
creates the same character in a 
performance that has much under- 
standing but rarely communicates 
the true terror of the predicament 
in which he finds himself. He’s one 
of those virtuoso actors who fas- 
cinate with the mere lifting of an 
éyebrow, and his direction is full 
of clever: touches. Yet, on the 
whole, “The Shrike” for the most 
part skims along on the surface 
and only in the second half reaches 
a couple of rocking climaxes that 
shake the emotions and build 
tension. 


Opposite him, June Allyson is 
a wholesome charmer who some- 
how fails to convince. Her reac- 
tions seem barely abnormal and 
certainly don’t even hint at a deep 
psychosis or the kind of mental 
viciousness that would be needed 
to give the character substance. 
Miss Frings, in adapting the play, 
has skirted the issue to a point 
where for the most part, she seems 
to defeat her own purpose. 


Story has Ferrer brought to a 
state hospital where he is revived 
from a suicide attempt as his 
anxious wife, Miss Allyson, hovers 
over him. He is committed for 
observation. In two major flash- 
backs, his story emerges. He tells 
of meeting Miss Allyson while a 
struggling young stage director, of 
marrying her, of becoming a suc- 
cess and of her real, or imagined, 
interference with it. He details 
their separation and how he met 
another girl, played by Joy Page. 
In the end, refusing to return to 
his wife's custody, is forced to 
remain in the hospital. He realizes 
that he must pretend to give up 
Miss Page and show love for Miss 
Allyson if he is ever to be released. 
When he is able to leave the ward, 
Miss Allyson, having realized that 
she herself is in need of psychiatric 
treatment, is there waiting for him. 

Miss Frings’ script has reduced 
this material to an interesting but 
not overly exciting story. Even the 
scenes in the ward, the desperation 
of an intelligent man surrounded 
by half-sane companions, are toned 
down. The doctors in the hospital 
are shown, with one exception, in 





Kuliva as a pretentious inmate of 
the ward and Mary Bell as the 
nurse all do well in the smaller 
SONG s~ 

Much of what’s good about “The 
Shrike” derives from Ferrer’s per- 
formance. His final bit before the 
doctors, when he puts across his 
deception of them and his wife, 
has the mark of great acting and 
holds sock impact. The scenes in 
the theatre, too, have merit. “The 
Shrike” is definitely a notch above 
average and a film to please many. 
But it could have been a lon 

ift. 





Tight Spot 


Melodramatic thriller plotted 
around protection of key wit- 
ness against crime czar; good 
entry for general playdates. 


Hollywood, April 25. 
Columbia release of Lewis J. Rachimil 
roduction. Stars Ginger Rogers, Edward 
a Robinson, Brian Keith; features Lucy 
Marlow, Lorne Greene, Katherine Ander- 
son, Allen Nourse, Peter Leeds, Doye 
ll, Eve McVeagh. Directed by Phil 
Karison. Screenplay, William Bowers; 
based on the y “Dead Pigeon” by 
Lenard Kantor, produced on the stage 
by Harald Bromley; camera, Burnett 
; editor, Viola Lawrence; score, 
George Duning, conducted by_ Morris 
Stoloff. Previewed March 10, ’55. Running 
time, 95 MINS, 
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The protection of a key witness 
from a crime czar’s killers pro- 
vides the basis for this melodra- 
matic thriller, which shapes as a 
good entry for regular playdates. 
Topnotch trouping by such casters 
as Ginger Rogers, Edward G. Rob- 
inson, Brian Keith and others, an 
interesting plot an@ well-valued 
direction all contribute to the en- 
tertainment. Credit Phil Karlson’s 
first class direction of the William 
Bowers script, taken from the play 
‘Dead Pigeon” by Leonard Kantor. 

Miss Rogers has a pip of a char- 
acter and romps home with it for 
a huge personal success. She’s the 
key witness, a brassy, beatup 
blonde snatched from a four-year 
stay in prison, on reluctant leave 
to the Federal Government to help 
prosecutor Robinson deport crime 
biggie Lorne Greene. A lot of 
choice lines are tossed her way, 
as well as to others, some with a 
zingy comedy cut that helps leaven 
the melodramatics whenever the 
tension is getting too tight. In fact, 
it’s this artful balance between 
suspense and lightness that keeps 


‘the show rolling. 


Robinson is very good as the 
Fed down to his last witness—the 
others have been bumped off by 
Greene’s men and he’s out to get 
Miss Rogers. Also scoring is Keith, 
the police lieutenant who has the 
double duty of guarding the wit- 
ness from the killers and fighting 
off her breezy advances—after all, 
she feels like living it up a bit 
after four years in a manless pris- 
on. Fact that. Keith also is on 
Greene’s payroll comes as a shock 
midway, but it’s well-established 
that he will turn straight at the 
finale to save the girl. 


Producer Lewis J. Rachmil gives 
the picture the benefit of smart 
casting, from the stars on down, 
and bat esd supervises the pres- 
entation to realize on its best val- 
ues. Notable in support. of the 
three stars are Greene, the rack- 
eteer; Katherine Anderson, prison 
matron who dies in an attempt on 
Miss Rogers’ life; Allen Nourse, 


legal mouthpiece for Greene; Lucy | Pa 


Marlow, a fellow prisoner; Peter 
Leeds, Eve McVeagh, and Doye 
O’Dell, the latter figuring in a 
stinging satire on western hillbilly 
video shows. 

Technical support for the film is 
very good, ‘from Burnett Guffey’s 
lensing, through the George Dun- 
ing score, settings, etc. Brog. 





Dave Blum’s. Chairmanship 

David Blum, Loew’s Interna- 
tional publicity chief, has been 
elected chairman of the Interna- 
tional film relations committee of 
the Motion Picture Export Assn. 

He succeeds Leslie F. Whelan of 
20th-Fox. 


Running time, 90 MINS. 
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Regular situations wili find “Top 
of the World” a good entry, having 
both the entertainment and the 
cast names to go top or bottom of 
the bill according to booking re- 
quirements. General audiences, 


‘| particularly the airminded action 


fan, will view it as an interesting 
meshing of modern Air Force serv- 
ice in the far north with a believe- 
able plot that does not go in for 
high-flung, improbable heroics. 
Producers ichael Baird and 
Lewis R. Foster have integrated 
the good story and background in- 
gredients expertly, using the budg- 
et coin smartly to get the most on 
the screen. Foster, as director, 
goes about that chore just as ex- 
pertly in working from the sound 
script furnished by John D. Klorer, 
and N. Richard Nash. The cast, 
from toppers Dale Robertson, Eve- 
lyn Keyes, Frank Lovejoy and 
Nancy Gates on down, complete 
the excellent teamwork that made 
the entertainment values possible. 
_ The service setting is the estab- 
lishment of a weather post on an 
ice island far up towards the Arc- 
tic. Details here are handled so as 
to be interesting without becoming 
tedious, blending into and Serving 


the personal dramatics that carry | be 


the story. Also an integral part of 
the plot are some survival and res- 
cue operations that are brought off 
efficiently for maximum thrills, 
yet without unbelieveable heroics. 
The personal dramatics concern 
a four-sided romantic problem be- 
tween the principals. Robertson is 
a bitter pilot, divorced from Miss 
Keyes after a World War II mar- 
riage that ended on a tragic note. 
Too old for jet work, he’s reas- 
signed to Alaska to aid Lovejoy in 
a weather observation outfit. There 
he finds Lovejoy. in love with Miss 
Keyes, now operating a Fairbanks 
nitery, and Miss Gates, a public 
relations officer at the base, in 
love with Lovejoy. Thanks to in- 
telligent handling all around, a ro- 
mantic plot that could easily have 
become a dreary soap opera never 
does. The problems are satisfac- 
torily resolved during the tests the 
elements put the males through. 
Along with the good perform- 
ances of the leads there is capable 
support from such other players 
as Paul Fix, Robert Arthur, Peter 
Hanson, Nick Dennie, Russell Con- 
way, William Shallert and Peter 
Bourne. Cameras are used> effec- 
tiveyl by Harry J. Wild for the 
story portions and William Clo- 
thier’s Alaskan aerial photography 
is excellent, as is the Albert Glas- 
ser score, Brog. 





Hell’s Island 
(V’VISION-COLOR) 


Hard - hitting melodrama 
with good potential for the ac- 
tion market. 








Hollywood, April 29. 

Paramount release of a iliam H.. 
Pine-William C. Thomas _ production. 
Stars John Payne, Mary Murphy; fea- 
tures Francis L. Sullivan, Eduardo Nori- 
ega, Arnold Moss. Directed by Phil 

rlson. Screenplay, Maxwell Shane; 
from a story by Jack Leonard, Martin 
M. Goldsmith; camera, Lionel Lindon; art 
direction, Hal Pereira, Al Y. Roelofs; 
editor, Archie Marshek; music super- 
vision, Irvin Talbot. Previewed April 29, 
*55. Running time, 83 MINS 
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This melodrama set in an exotic 
background Garries enough interest 
to rate good returns in the action 
market. Name of John Payne 
should be a potent marquee draw, 
and use of both lush Technicolor 
and the fascinating scope of Vista» 
Vision, coupled with the Pine- 
Thomas reputation for a. punchy 
story: line, are added inducements 
to strong reception. 

Maxwell Shane screenplay .- yn- 





folds in the Caribbean port of Pu- 


Frank Lovejoy. 


Marya Marco. 





have flown it to him has double- 
crossed the _ other. Payne is 
selected because he once was en- 
gaged to the flyer’s wife, who jilted 
him, and it’s theorized he may be 
able to discover the -»whereabouts 
of the gem from her. : 

Main events ‘disclose that the 
femme actually is the heavy in the 
case; she engineered an attempt 
to kill her husband so she could 
acquire .the gem and get his huge 
life insurance. Plot backfired 
when her husband’s former part- 
ner is killed in the plane she 
sabotaged, and husband is sén- 
tenced to life imprisonment for his 
suspected crime. Payne finds him- 
self in the center of this situa- 
tion, which he finally unravels toe 
the tune of fights and hard action. 

Payne socks over a hard-hitting 
role in excellent fashion, and Mary 
Murphy is his co-star in a change 
of pace, taking on her first heavy 
role very competently. A top sup- 
porting cast is well fulfilled by 
Sullivan, Walter Reed, as his trig- 
german; Arnold Moss, seeking to 
help the heroine but murdered by 
her; Paul Picerni, her husband; 
and Eduardo Noriega, police in- 
spector who helps Payne. 

Top color photography is af- 
forded by Lionet Lindon, and Hal 
Pereira and Al Y. Roelofs’ art di- 
rection is atmospheric. Whit. 





Murder Is My Beat 


So-so melodrama with scant 
entertainment values, even for 
fiill-in bookings. — 








; Hollywood, May 3. 
Ailied Artists release of Aubrey Wie 
rg production. Stars Paul Langton, 
Barbara Payton; features Robert Shayne, 
Selena Royle, Roy Gordon, Tracey *Rob- 
erts, Kate McKenna, Henry A. Harvey Sr., 
Jay Adler. Directed by ar G. Ulmer. 


Screenplay, Wisberg: ba on a story 
by. Wisberg and Martin Field; camera, 
Harold E. Wellman; editor, Fred R. 
Feitshans, Jr.; music, Al Glasser. Pre- 
pot a April 29, °55. Running time, 76 
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The market for second features 
being what it is means “Murder Is 
My Beat” will draw more lower- 
case bookings than its entertain- 
ment values justify. It’s a shod- 
dily-made melodrama, scarcely 
meriting filling playdates or the 
Allied Artists releasing label. 

_Aubrey_ Wisberg produced and 
did the screenplay from a story he 
wrote with Martin Field, perform- 
ing none of the chores with any 
distinction. Edgar G. Ulmer’s di- 
rection is on the same level and, 
considering the assorted handi- 
caps, it’s no surprise that the cast 
fails to deliver. The entire affair 
can be chalked off as a waste of 
negative. F 

Paul Langton -is a homicide de- 
tective who makes a case against 
Barbara Payton for the murder of 
her lover, found dead with his head 
and hands burned beyong casual 
identification. She’s sentenced, 
but enroute to prison sees the man 
believed dead. Langton is con- 
vinced, too, and they escape the 
train to solve the mystery. Biggest 
mystery to viewers will be what all 
the fuss is about because the writ- 
ing has. no logic and motivations 
remain cloaked in obscurity. 

Caught up in the affair with the 
two nominal stars are Robert 
Shayne, fellow officer; Roy Gordon 
the “dead” man; Selena Royle, his 
wife, and Tracey Roberts, a gal 
who tries blackmail and ends up 
dead. The technical contributions 
are no better than the entertain- 
ment values. Brog. 


Best Direction Nominees 


Hollywood, May 3. 

Four films released from Jan. 1 
through. March 31, which were 
nominated for the best directed in 
Screen Directors Guild’s quarterly 
sweepstakes, were disclosed by 
Guild prexy George Sidney. 

Quartet includes: “Bad Day at 
Black Rock” (Metro), John Sturges, 
director, Joel Freeman, assistant 
director; “Bridges. at Toko-Ri” 
(Par), Mark Robson, Francisco 
Day; “East of Eden’ (WB), Elia 
Kazan, Don Page, Horace Hough; 
“Long Gray Line’. (Col), 
Ford, Wingate Smith, Jack Corrick. 
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[nterstate’s ‘Intermediate’ Tab Favors 
Teenagers With Identity Cards 


Interstate Theatres, 
Texas chain, is reaching out to 
bolster the “junior” trade with a 
plan whereby those in the 12- 
through-17 age bracket are to be 
given a cut rate on admission tick- 
ets, the reduction amounting to up 
to 50° of the adult price. 

Leonard Goldenson, president of 
United Paramount, of which Inter- 
state is a subsidiary, has been ex- 
pressing concern of late over juve 
attendance. He noted the sharp in- 
crease in the cost of a ticket when 
a youngster graduates to the 
“adult” scale at the age of 12, and 
suggested some ease-up on the 
price as a possible means of woo- 
ing this younger element. 

Taking it from there, Robert J. 
O'Donnell, v.p.-general manager of 
Interstate, has set next month as 
the starting date for the cut rate 
program and he figures it will op- 
erate on a long-range basis. 

Under the plan, laminated plas- 
tic cards are to be sold to the teen- 
agers for $1 each. They’ll be good 
for 12 months and entitle each 
holder to a special intermediate 
price privilege. The kids will be 
able to see almost twice as many 
films for the same amount of 
money they previously had to shell 
out as “adults.” The cards will be 
renewable until the 18th birthday 
is reached and, of course, new 
cards will be available to moppets 
turning the age of 12. 

Interstate intends to blanket the 
state with an ad-pub-exploitation 
barrage via press, radio-tv, lobby 
displays, screen trailers, etc. All 
designed to “sell” the plan, with 
stress on the economic values for 
the selected age group. 





National Theatres’ Shares 


Exceptionally Attractive; 
Capital Gains Figures? 


H. Hentz & Co. is behind the 
unusually active performance of 
National Theatres common shares 
on the N.Y. Stock Exchange. Close 
to 200,000 shares exchanged hands 
in last week’s five trading days, 
sending the issue to a new, high 


of $12,12%4. 


The brokerage outfit bought up 
a major portion of the traded 
shares, it’s understood, in behalf 
of a group of clients. They’re said 
to be interested in the circuit be- 
cause of its real estate values, hav- 
ing in mind the liquidation of some 
properties for capital gains pur- 
poses. 

A report in N. Y.’s financial dis- 
trict last week had it that Hanns 
Ditisheim, financier who not long 
ago acquired control of Butler 
Bros., grocery chain, was buying 
up big blocks of National. Ditis- 
heim, though, denied this, saying 
he had shown interest in the thea- 
the company but did not get 
around to making any actual pur- 
chases. 


ARBITRATION NEAR? 


Adolph Schimel Sounds Cheery 
Note In New York 











A system of arbitration to iron 
out trade disputes, sought after 
for 10 years, looks close at hand 
again. Adolph Schimel, chairman 
of the Motion Picture Assn. of 
America legal committee, told a 
meeting of distributor execs in 
N.Y. last Friday (29) he expecis 
full agreement with Theatre Own- 
ers of America and other exhib 
interests will be reached this week. 

Schimel, it’s related, said only 
one item remains to be resolved, 
this centering on the pre-release 
of top pictures. The distribs have 
been insisting on the privilege of 
selling two pre-releases annually 
each as a minimum. Others would 
be added but subject to arbiter 
decisions in instances where ex- 
hibitors raise objections. 

Theatremen have counted this, 
arguing for an absolute minimum 
of two pre-releases for each com- 
pany and no provision at all for 
the possibility of others. 
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Folksy 


Battle Creek, Mich.; May 3. 

To quiet her young son while 
they were attending the local 
cinema, a mother slung him 
“over her shoulder. Suddenly, 
there was a cry of pain from 
the seat in back o% them. 

The baby had nipped the toe 
of a man who had his shoes 
off and his feet up. 


Snaper Ridicules 
Newark’s Wait For 
N. Y. Clearance 


New Jersey exhibitors are 
launching a campaign to cut down 
the clearance between Broadway 
and the area across the Hudson 
River. 
New Jersey, of which Wilbur 
Snaper is prexy, is taking the lead- 
ership to bring about a change in 
the metropolitan area release pat- 
tern. 

“The releasing of pictures in 
New Jersey is having a detrimental 


effect at the boxoffice,” Snaper de- 
clared. “It is ridiculous that New- 
ark and Jersey City have to wait 
for a picture to complete its run 
in New York City before the film 
ean be exhibited in those cities and 
this results in a hold-up down the 





line. It’s completely out of bal- 


ance.” 


Change advocated by the Jersey 
unit is to have clearances begin 
after a number of pre-determined 
days at a Broadway first-run rather 
than wait for the completion of the 
New York engagement. The Jer- 
seyites are appealing to the boatd 
of National Allied which convenes 
in New York May 24-25 to take 
steps to force a change in the N .Y. 
area release pattern. Irving Dol- 
linger, its rep to the board, has 
been directed to bring the matter 
to the attention of the -Boverning 
group. 

According to Snaper, Dollinger 
will also apprise the board of the 
film companies’ policy of holding 
back of “product of stature” dur- 
ing the May-June stanza and will 
ask the board to prevail upon the 
distribution companies to faciliate 


the flow of top films during these 


months. 





GIRL PROJECTIONISTS 





American Legion and Merchants 
Keep Film House Open 





Des Moines, May 3. 

Two high school girls are full- 
fleged projectionists at the Legion 
theatre, Bagley, Iowa, which oper- 
ates four nights a week. The thea- 
tre is owned and operated by Bag- 
ley’s American Legion Post 302 
which purchased the building and 
business 14 months ago as a com- 
munity service project. The theatre 
is subsidized by the merchants in 
the town who contribute $25 a 
week, total, to have the theatre op- 
erated on Wednesday “Bargain 
Night’—when the stores remain 
open during the evening. 

George Vaux, Don Remele and 
Armour Wilken are responsible for 
booking the shows and schedule 
two volunteer workers—a member 
each from the Legion and its aux- 
iliary— to handle ticket work each 
show night. The theatre operates 
Saturday, Sunday and Monday 
nights in addition to Wednesday 
nights. 

The theatre formerly was owned 
and operated by George Richards, 
father of one of the girl projec- 
tionists, 


Allied Theatre Owners of 


we 





FOUR YEARS AGU 
ONLY 319,000, 000 


United Artists continues to write 
added pages to its financial success 
story. First quarter of the current 


+year brought $8,300,000 in gross 


billings from the U. S. afd Canada. 
The corresponding period of 1954, 
which at the time was regarded as 
unusually big, gave the company 
about $5,000,000 in billings. 

UA’s worldwide take four years 
ago, when the Arthur B. Krim-Rob- 
ert S. Benjamin regime moved in, 
amounted to $19,000,000. This 


graduated to $43,200,000 last year, { 


about $16,000,000 of it from the 
foreign market. (This excludes 
miscellaneous income, such as from 
the armed services.) 


Minimum global revenue for the 
current year has been figured at 
$50,000,000, $30,000,000 from do- 
mestic and $20,000,00 from foreign. 
On the basis of the showing so far, 
these figures will be exceeded but 
the insiders are refraining from 
speculation regarding a precise 
amount for the reason there’s no 
way of predicting with assured ac- 
curacy the gross on a film prior to 
release. 

Being a privately-owned corpo- 
ration, UA is under no obligation 
to make known its profits and. loss 
statements. But it’s clear that net 
earnings have been on the incline, 
perhaps—.not commensurate with 
gross improvement but still going 
in the right direction. 

Figuring importantly in the wal- 
loping increase in the, first quarter 
(UA operates on the caledar year) 
were “Barefoot Contessa” as_ it 
went into wide release and “Vera 
Cruz.” Latter, a Hecht-Lancaster 
production with Burt Lancaster 
and Gary Cooper in the. leads, 
raked in about $3,500,000 in rentals 
from less than the first 4,000 do- 
mestic dates. This is tremendous. 

While the balance of the year is 
unpredictable, the company, which 
finances nearly all of its releases 

100%, is anticipating tall coin from 
a string of upcoming entries. That 
is, they should gross. at least 
$1,000,000 domestically and a few 
ought to go well above that 
amount. Re the latter, Stanley 
Kramer's “Not As a Stranger” is 
carrying an.ad budget in the area 
of $1,000,000. 

Hecht-Lancaster has taken a 
prominent role in the success story. 
This outfit’s “Apache” was one of 
the big surprise money-makers of 

(Continued on page 52) 











Federal Minimum Wage Law 
F rightens Small Film Circuits 





U’s Ad Budget 


Universal is raising its ad- 
pub budget by $1,000,000 to 
make it approximately $4,000,- 
000 for the year ended Oct. 31. 
That’s the largest promotional 
budget in the company’s. his- 
tory 

hassibie to David A. Lip- 
ton, U’s ad-pub v@., the addi- 
tional coin will be spent on 
national preselling and local 
point of sale promotion. It’ll 

_ be appropriatéd over all the 
ad media. U’s newspaper ad- 
vertising alone is skedded for 
a 331/3% increase. It now 
runs to 35% .of the company’s 
total ad budgets in past years. 


IATSE Organizes 
Reserved Seat 
Ticket Men 


Minneapolis, May 3. 
IATSE is proceeding here with 
the organization of all ticket sell- 
ers and takers at theatres and else- 


where utilizing reserved seats into 
an AFL union under its jurisdic- 
tion, 

Exhibitors are fearful that the 
move is “an opening wedge” and 
will lead to attempts to organize 
similar employes at theatres where 
seats aren’t reserved. 

William Donnelly, IATSE_repre- 
sentative-here, who is engineering 
the current move, claims sufficient 
progress, has been made so that 
“we'll be able to contact. employ- 
ers regarding a contract within the 
next. fortnight.” 

Donnelly says that ‘at present” 
the union is only seeking as mem- 
bers all employes having anything 
to do with the selling of reserved 
seats and the doormen taking such 
tickets. Affected immediately will 
be the Lyceum, local legit house; 





'the Century, housing “Cinerama;” 


the baseball park and the muni- 
cipal auditorium. Donnelly expecis 
an initial membership of from ° 
to 50. 

















On Being a Fim xe (Per Sar) 











Metro production chief Dore 
Schary had some comments on the 
“trials and tribulations of a motion 
picture executive” in his talk to 
the Sales Executive Club of New 
York last week. 


“One of the first things a movie 
executive learns is to turn his back 
on rumors ,.. As the success of 
the company with which he works 
is subjected to the normal ebb and 
flow of time and circumstance, the 
executive must endure the rumors 
that predict his contract is about 
to be settled—but as the flood tide 
comes in, he has, the pleasure of 
reading the rumors that his con- 
tract is to be renewed at a sub- 
stantial increase... 

“. .. like every other executive, 
he must exercise his authority— 
and the people who work with him 
either enjoy the experience or 
most fervently hope that his au- 
thority will be snatched from him 
and placed in the hands of some- 
one else—in many cases, prefer- 
ably themselves ... 

“Danger stalks the man who wor- 
ries more about his press person- 
ality than about his program of 
effort... 

“Character and habits in an ex- 
ecutive can cover a wide range, 
but without the element of action 
he will not function... 

“Hollywood, of course, has been 
and will continue to be a con- 
troversial medium because each 


| person who goes io the movies 





wishes the movies to be all things 
to him—and no medium of eéenter- 
tainment can be all things to all 
men... 

“New York offices are usually 
pessimistic—and Hollywood offices 
are usually optimistic ... I sup- 
pose it is generally true that a 
field command in any activity is 
usually more optimistic than the 
homeoffice, where the chiefs of 
staff are, as a rule, divorced from 
the hurly-burly day-to-day. enthu- 
siasm of field work .. . I, for one, 
would like to see the day come 
when all branches of motion pic- 
ture production, distfibution ana 
advertising are located at the seat 
of production operations .. . 

“One of the most interesting 
things he learns is that talent does 
not necessarily go hand in hand 
with morality or character. He 
cannot in most circumstances per- 
mit himself to sit in judgment 
thereof, any more than he would 
want someone to sit in judgment 
constantly of his own character . 
The executive has the right to de- 
mand one thing in connection with 
those with whom he works—and 
that is the sense of discipline thai 
all professionals must have... 

“And then there are the letters 
—the letters from people who at- 
tack us for making a particular 
film, and the letters from other 
people who compliment you for 
having made the same damn pic- 
ture.” 





Washington, May 3. 
The Senate Labor Committee has 
before it testimony that many 
small film theatre circuits would be 
crippled and placed in an unfair 
competitive position if they are put 
ong the Federal Minimum Wage 
c 


The committee is considering a 
recommendation by Secretary of 
Labor James P. Mitchell that inter- 
state circuits and interstate. retail 
chain stores all be made subject 
to the act. At the same time the 
legislators are working on bills to 
increase the minimum hourly wage 
of those subject to the law from 
the present 75 cents to at least 90 
cents, with some members of Con- 
gress seeking. a floor of $1.25. 

A. Julian Brylawski, president of 
the Motion Picture Theatre Owners 
of Metropolitan D.C. and a vice 
president of TOA, appeared before 
the Senate committee last week as 
spokesman for both TOA and the 
Allied States Association. 


He pointed out there are 518 
motion theatre circuits of which 
only a handful have at least 100 
theatres. On the other hand, there 
are 201 circuits with five or fewer 
houses, “many of whom, by reason 
of their geographical locations, 
have interests across state lines.” 

“Our objection to the inclusion 
of the theatre in the Minimum 
Wage Act,” he explained, “is not 
only its suggested floor because, 
in almost every category of em- 
ployee with the possible exception 
ef ushers who are mostly part-time 
and short time employees, teen 


(Continued on page 13) 





General Precision Plans 


New Financing; Co. Shows 
Record Ist Quarter Sales 


A program for boosting the 
term debt an additional $6,500,- 
000 and wiping out the current 
$2.90 convertible preferred was 
outlined for shareholders .of Gen- 
eral Precision Equipment*Corp., by 
Hermann G. Place, company prexy, 
at the annual meeting last week. 
Purpose of the financing program 
would be to retire all presently 
outstanding preferred and increase 
the working capital of GPE. The 
proposed issue of $10,000,000 of 
new non-convertible preferred 
would provide around $3,500,000 
additional working capital, since 
$6,500,000 of the new preferred 
would be offered present non-con- 
vertible preferred stockholders. 
Then—all outstanding non-con- 
vertible not exchanged as well as 
outstanding convertible $2.90 pre- 
ferred would be called for re- 
demption. 

It was observed in financial 
circles that such program would 
eliminate the many preferred is- 
sues now outstanding, and perhaps 
enhance the value of the common. 

The consolidated net earnings 
were shown to be 90c. per share 
on 972,412 shares of common for 
the first quarter this year against 
$1.48 on 653,591 shares in the 
initial quarter of 1954. However, 
Place said that sales for the com- 
pany in thé first quarter were 
larger than any other quarter in 
the corporation’s history. He ex- 
plained that earnings after taxes 
were, however, somewhat less than 
the earnings in the first quarter of 
1954 mainly because of a reduction 
in income from motion picture ac- 
tivities. He expected the film busi- 
ness to improve during the re- 
mainder of 1955. 

GPE sold off sharply early in the 
week, being down around 4 points 
on one single day on appraaisal of 
this report. The fact that the cor- 
poration was able to show net con- 
solidated sales of $35,254,000 in 
the first three months this year 
against $23,489,000 in the initial 
quarter of 1954 was regarded fa- 
vorably, as was the financing pro- 
gram. The company has 21 sub- 
sids whose principal activity is the 
design and production of a wide 
range of high-precision instru- 
ments, components and systems for 
industry and defense. 
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Chil inping ‘Deadly -Fitzgerald 


Good $45,000, ‘Violent’ Smooth 316, 


Cell’ Solid 116, ‘Star’ Big 156, 3d 


Chieago, May 3: 

Windy City slump continues this 
round, with no openers shaping 
standout. Holdovers are. doing 
mildly. Spring weather is luring 
patrons to drive-ins, ball parks and 
-other outdoor attractions. 

“Kiss Me Deadly” with EHa 
Fitzgerald heading stageshow at 
the Chicago, looks to do a neat 
$45,000 in first week. “‘Violent Sat- 
urday” shapes lively with $31,000 
in same frame at Oriental. 

“Cell 2455, Death Row” and 
“Wyoming Renegades” combo 
should get a solid $11,000 opening 
round at Grand. “3 Cases of 
Murder” is sturdy at Esquire. 

“Conquest of Space” and “Tim- 
berjack” double bill continues 
big et Rooseve’t in second week. 

“Man Without Star” is holding 
tall in third round at Woods. 
“East of Eden” stays nice at State- 
Lake in fourth stanza. “Glass S.ip- 
per” is still drawing in same week 
at Loop. 

Estimates for This Week 


Carnegie (Telem’t) (480; 95)— 
“Little Kidnappers” (Indie) (2d 
wk). Dull $2,700. Last week, $3,000. 

Chicago (B&K) (3,900; 98-$1.50) 
—‘“Kiss Me Deadly” (UA) with 
Ella Fitzgerald helming vaude. 

“Trim $45,000. Last week, ‘“Un- 
tamed” (20th) with Crew Cuts top- 
ping bill (3d wk), $34,000. 

Esquire (H&E Balaban) (1,400; 
85-$1)—“3 Cases of Murder’ (In- 
Sturdy $8,500. Last week, 
“Green Scarf” (Indie), $7,300. 

Grand (Nomikos) (1,200; 98-$1) 

—‘‘Cell 2455” (Col) and ‘ ‘Wyoming 
Renegades” (Col). Strong $11.000. 
Last week, “Revenge of Creature” 
(U) and “Cult of Cobra’ (U) (3d 
week, $7,500. 

Loop (Telem’t) (606; 90-$1.25)— 
“Glass Slipper” (M-G) (4th wk). 
Hefty $9,500. Last week, $11,300. 

Monroe (Indie) (1,000; 98-$1.50) 
—*“To Paris_with Love” (Indie) (4th 
wk. Sock $4.700. Last week. $5,100. 

MecVickers (JL&S) (2,200; 65- 
$1.25)—“Hit Deck” (M-G) and “Big 
Tip Off” (AA) (4th wk). Sluggish 
$12,000. Last week, $13,200. 

Oriental (Indie) (3 ,400; 98-$1.25) 

—‘“Violent Saturday” (20th). Neat 
$31,000. Last week, “Man Called 

Peter (20th) (3d wk). $18.500. 

Palace (Eitel) (1,484; $1.25-$3.40) 

—“Cinerama” (Indie) (92d wk). 
Sturdy $23,400. Last week, $25,500. 

Roosevelt (B&K) (1,400; 65-98)— 
“Conque of Space” (Par) and 
“Timberjack” (Rep) (2d wk). Nifty 
$14.500. Last week, $17.500. 

State-Lake (B&K) (2.400 65-98) — 
“East of Eden” (WB) (4th wk). Nice 
$13,500. Last week, $15,000. 

Surf (H&E Balaban) (685: 95)— 
“Doctor in House” (Rep) (2d wk). 
Okay $3.100. Last week,-$3,500. 

United Artists (B&K) (1,700; ,98- 
$1.25)—“Country Girl” (Par) (1th 


wk). Steady $13,000. Last week, 
$14.000. 

Woods (Essaness) (1.206; 98- 
$1.25)—“‘Man Without Star’ (U) 


siz 000. Oke $15,000. Last week, 


World (Indie) (697; 98)—“‘A Nous 


La Liberte” (Indie) (2d wk), Fine | 

$3.200. Jast week, $3,700. 
Ziegfeld (Lopert) (430; 98)— 

- *Verginita” (Indie) (2d wk). Light 


$3,600. Opener was $4,500, 
‘Eden Sockeroo 
14G, Omaha Ace 


Omaha, May 3. 
“East of Eden” shapes socko as 
a new entry this session at the 
Orpheum despite warm, windy days 
and a Guy Lombardo show given 





free to Ak-Sar-Ben members over | 


weekend by the civic org. 
for Cover” 
“Women’s Prison” looms smart at 
the Brandeis. 
Estimates for This Week 
Brandeis (RKO) (1,100: 50- 75)— 
*‘Women’s Prison” (Col), and “Bam- 
boo Prison” (Col). Smart $5,000. 
Last week “10 Wanted Men” (Col) 
and “Jail Bait” (Indie), $3,500. 
Omaha (Tristates) (2'000: 65-85) 
—‘‘Run for Cover” (Par) and “Man 
of Conflict” (Indie). Sturdy $6,500. 
Last week, “Revenge of Creature” 
(U) and “Cult Cobra” (U), $6,500. 
Orpheum (Tristates) (2,890; 70- 
90)—“East of Eden” (WB). Torrid 
$14,000, aided by hep reviews. Last 
week, “Man Without Star” (U), 
$9 000. 


“Run 


State (Goldberg) (875; 65-90) — | 85-$1) — 


“Man Called Peter” (20th) 


is okay at the Omaha. | 


+ 





Broadway Grosses 





Estimated Total Gross 


This Week ......- $467,100 
(Basec. on 19 theatres.) 
Last: Bear... 606 $512,000 


‘Based on 22 theatres.) 


Cover’ Fancy 146, 
Frisco; ‘Combo 116 


San Francisco, May 3 
Intermittent rains throughout 
the week are being blamed for 
lukewarm boxoffice results at 
firstrun houses this stanza. Biggest 


coin for any newcomer is going to 
“Run for Cover,” nice at Para- 
mount. “End of Affair” shapes fine 
at St. Francis while “Violent Sat- 
urday”’ looms only mild at Fox. 
“Shotgun” looks okay at United 
Artists. “Big Combo” is fairly good 
on teeoff at Warfield. “Aida” still 
shapes great in third round at 
Larkin. 
Estimates for This Week 

Golden Gate (RKO) (2,859; 80- 
$1)—“‘Smoke Signal” (U) and 
“Looters” (U). Fair $10,000 or less. 
Last week, -“Escape to Burma” 
(RKO) and “Steel Cage” (UA), 
$10,500. 

Fox (FWC) (4,651; $1.25-$1.50)— 
“Violent Saturday” (20th) and 
“Other Woman” (20th). Mild $13,- 
000. Last week, “Man Called Peter” 
(20th) and “Race for Life” (Lip) 
(3d wk-5 days), $9,000. 

Warfield (Loew) (2,656; 65-90)— 
“Big Combo” (AA). Fairly good 
$11,000_or near. Last week, ‘“Black- 
board Jungle” (M-G) (5th wk), 
$9,500. ; 

Paramount (Par) (2,646; 90-$1)— 
“Run for Cover” (Par) and “Tim- 
‘berjack” (Rep). Nice $14,000. Last 








week, “Strange Lady in Town” 
(WB) and “Pirates of Tripoli” 
(Col), $13,500. 


St. Francis (Par) (1,400; $1-$1.25) 
—“End of Affair” (Col). Fine $10,- 


500 for 8 days. Last week, “Mam- 
bo” (Par), same. 
Orpheum (Cinerama Theatre 


Calif.) (1,458; $1.75-$2.65)—‘“Cine- 
(Continued on page 18) 
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‘LADY’ LIVELY $10,000, 
PROV:; ‘RAGE’ OKAY 76 


_ Providence, May 3. 

Despite being in third week, the 
State is still topping the field with 
“Blackboard Jungle.” Next in line 
is Majestic’s “Strange Lady In 
Town” in opening round. Strand’s 
“Cell 2455,” and RKO Albee’s 
“Rage at Dawn” are just okay. 

Estimates for This Week- 

Albee «~RKO) (2,200; 50-75)— 
“Rage at Dawn” (RKO) and “Tar- 
zan’s Hidden Jungie’’ (RKO). Oke 
$7,000. Last week, “Eternal Sea” 
(Rep) and “Hell’s Outpost” (Rep), 
$15,000. 

Majestic (Fay) (2,200; 50-75)— 
“Strange’ Lady In Town” (WB) and 
“Port of Hell” (AA). | 
000. Last week, “East of Eden 


(WB) (2d wk), $9,000. 
State (Loew’s) 3,200; 50-75)— 
“Blackboard Jungle” (M-G) (3d 


wk). Still hot $10,000. Last ses- 
sion, $14,000. 

Strand (Silverman) (2,200; 50- 
75)—“Cell 2455” (Col) and “Semi- 
nole Uprising” (Col. Okay~ $7,- 
000. Last week, “Tight Spot” (Col) 
and “Cannibal Attack” (Col), 
$5,000. 


‘Lady’ Good 126, Cleve.; 
‘Plain’ Flat 106, ‘Show’ 
Fair 1036, ‘Violent’ 86 


Cleveland, May 3. 

Four new bills here this stanza 
but not one is creating much ex- 
citement. Probably the best show- 
ing is being made by “Strange 
Lady In Town,” fairly good at the, 
Allen. “Three For Show” at Pa- 
lace is fair while “Purple Plain” at 
State shapes mild. “Mambo” is 
rated SO-SO at Stillman. “Violent 
Saturday” looms mild—in second 
Hipp week. 

Estimates for This Week 





Alien (S-W): 70-$1)—“‘Strange 
Lady In Town” (WB). Good $12,000 
or near. Last week, “East of 


Eden” (WB) (2d wk), $9,800. 

Hipp (Telem’t) (3.700; 70-$1)— 
“Violent Saturday” (20th) (2d wk). 
Mild $8,000. Last week, $15,000. 

Lower Mall (Community) (585; 
50-90)—“‘Times Gone By” (Indie) 
(reissue). Okay $2,000. Last 
week, “Game of Love” (Indie) (2d 
wk), $2,200. 

Palace (RKO) (3,287; 70-$1)— 
“Three For Show” (Col). Fair 
$10,500 or close. . Last week, 
“Tight Spot” (Col), $11,000. 

State (Loew’s) (3,500; 70-$1)— 
“Purple Plain” . (UA). Flat $10,- 
000. Last week, “Glass Slipper” 
(M-G), $9,500. 

Stillman (Loew’s) (2,700; 70-90) 
—‘Mambo” (Par). So-so $6,000. 
Last week, “Camille” (M-G) (re- 


‘issue), $5.000 





‘Minneapolis, May 3. 
With most long stayers finally 
| bowing out, there’s a wide assort- 


ment of downtown newcomers for 
|a change. But only two of new 
|entries, “Blackboard Jungle” and 
“Man Without a Star,” both highly 
praised, are carrying most of box- 
office load. Former is mighty at 
small Gopher while “Star” looms 
routine at Radio City. “Three for 
Show,” “Shotgun” and “Crest of 
Wave"-“Cry Vengeance” twin bill 
are surprisingly slow. Cold weather 
did not last long and warm week- 
end wilted biz generally. 
Estimates for This Week 

Century (S-W) (1,140; $1.75- 
$2.65) —“Cinerama” (Indie) (55th 
wk). They still continue to come 
in highly profitable numbers to 








see this one. Sturdy $12,000. Last 
week, $13,000, 

Gopher (Berger) (1,000; 85-$1)— 
“Blackboard Jungle” (M-G). First 
time house has ever boosted admis- 
sions, but its paying off. Wow $14,- 
000. Last week, “Rage at Dawn” 
(RKO), $3,200, at 85c top. 


Lyric (Par) (1,000; 65- 85)—“‘Crest 
of Wave” (M-G) and “Cry Venge- 
ance” (AA). Slight $3,000. Last 
week, “Private Hell 36” (FM) and 
“Fast and Furious” (Indie), $4,000. 

Radio City (Par) (4,100; 65-85)— 
“Man Without Star” (U). A non- 
Scope picture for a change here 
where Westerns seldom are shown. 
Fair $9,000 or over. Last week, 
“Man Called Peter” (20th) (3d wk), 





(4th | Well enough liked musical, 


$9,200. 
RKO-Orpheum (RKO) 


“Three for Show” 


(2,800; 
(Col). 
but 


wk). Oke $5,000. Last week, $9,000, only mild $7,000. Last week, “Fast 


| “Shotgun” (AA). 


| of Speedway activity over weekend 





‘Jungle’ Giant $14,000 Paces Mpls.; 
Star’ Fair 96, Eden’ Fat 6146, M0. 


of Eden” ¢WB) (2d wk), $10,000. 
RKO-Pan (RKO) (1,600; 85-$1)— 
“East of Eden” (WB) (m.o.). Here 


Healthy $10,- | 





after healthy Orpheum fortnight | 
and still virile at $6,500. Last week, | 
“On Waterfront” (Col) (2d run) | 
and “Caine Mutiny’’( Col) (reissue) | 
(3d wk), $4,500 at 65c-85c. 

State (Par) (2.300; 65- 85) — 
Sluggish $6,000. 
Last “Crash-out” (Indie), 
$5,500. 

World (Mann) (400; 65-$1.20)— 
“Camille” (M-G) (reissue). Satis- 
factory $3,200. Last week, “Coun- 
try .Girl”’ (Par) (10th wk), $3,000. 


‘Cover’ Mild 7'4G Tops 
Indpls.; ‘Violent’ $7,000 


Indianapolis, May 3. 
Fine outdoor weather and start 


week, 





helped slough grosses lower for! 
this stanza. “Run for Cover” at 
Circle is mild. “Violent Saturday” 
at Indiana shapes dull. 
Estimates for This Week 

Circle (Cockrill-Dolle) (2,800; 50- 
85)—“Run for Cover” (Par) and 
“Murder My Beat” (AA). Mild 
$7,500. Last week, “Conquest of 


Space” (Par) and ‘“‘Trouble Store” 
(Rep), $9,000. 
Indiana (C-D) (3,200; 50-85)— 


“Violent Saturday” (20th). Drab 
$7,000. Last week, “East of Eden” 


(WB), $10,000. 
Loew’s (Loew) (2,427: 50-80)— 
(M-G) (3d 


“Blackboard Jungle” 
Nice $6,500, making $27,000 


wk). 
for run, 

Lyric (C-D) (1,600; 35-70)— 
“Smoke Signal” (U) and “Black 
13” (20th). Slew $3,500. Last week, 
“Battle Taxi’? (UA) and “African 
Adventure” (RKO), ditte. 





| ver Chalice” (WB). 


Lightfoot’ Sturdy 166, Hub; Plain’ 
256, Mambo Hot 206, Slipper’ 106 





Key City Greises 


Estimated Total Gross 
This Week ...... $2,232,200 
(Based on 23 cities and 218 

theatres, chiefty first runs, in- 

cluding N. Y.) 

Total Gross Same Week 
Last Year ....... $2,436,300 
(Based on 24 cities and 220 

theatres.) 


‘Violent’ High 266, 
Philly: ‘Burma’ 126 


Philadelphia, May 3. 
tik of enovgh good product to 








| go around is hurting the boxoffice 


here currently. However, strong 
holdovers are helping. ‘ ‘‘Violent 
Saturday” is pacing the newcomers 
with boffo session at the Fox. 
“Shotgun” and “Escape to Burma” 
are very unimpressive. ‘“Bedev- 
illed” also is weak at Stanton. 
“East of Eden” is torried in fourth 
Randolph round. “Cinerama Holi- 
day” pushed ahead of preceding 
week to land a smash take in llth 
stanza at Boyd. 
Estimates for This Week 

Arcadia (S&S (625; 99-$1.49)— 
“Blackboard Jungle” (M-G) (6th 
s13008 Great $13,000. -Last week, 

Bove (SW) (1,430; $1.25-$2.60)— 
“Cinerama Holiday” (Indie) (11th 


wk). Smash A la 000 or over. Last 
week, $22,000 
Goldman (Goldman) (1,200; 65- 


$1.30)—‘Big Combo” (AA) (2d wk). 
Mild $10,000 or near. Last week, 
$17,000. 

Mastbaum (SW) (4,370; 75-$1.30) 

—‘Escape to Burma” (RKO). Thin 
$12,000 or less. Last week, “Tight 
Spot” (Col) (2d wk), $12,500. 

Midtown (Goldman) (1,200; 65- 
$1.49) — “Country Girl’ (Par) 
(13th wk). Sturdy $10,000 or over. 
Last week, $10,500. 

Randolph (Goldman) (2,500; 75- 
$1.40)—“‘East of Eden” (WB) (4th 
be Torrid $15,000. Last week, 

1 


00. 

Stanley (SW) (2,900; 74-$1.40)— 

“Shotgun” (AA). Light $14,000. 
Last week, “Strange Lady in 
Town” (WB) (2d wk), $13,000. 

Stanten (SW) (1,483; 65-99)— 
“Bedevilled” (M-G) and “Golden 
Mistress” (U), Weak $7,000. 
Last week, closed. 

Trans-Lux (T-L) (500; 99-$1.50), 
—‘Doctor in House” (Rep) (6th 
wk). Trim $4,300. Last week, 
$3,800. > 

Viking (Sley) (1,000; 74-$1.50)— 
“Glass Slipper’ (M-G) (3d _ wk). 
Sturdy $10,000. Last- week, $12,000. 

Trans-Lux World (T-L) (604; 99- 
$1.50)—“‘On Waterfront” (Col) (2d 
run) and “Caine Mutiny” (Col) (re- 
issue). Okay $2,800. Last week, 
“7 Angry en” (AA) (2d _ wk), 
3.000 


Fox (20th) (2,250; 90-$1.40)— 
“Violent Saturday” (20th). Boff 
$26,000. Last week, “‘Man Called 
Peter” (20th) (3d wk), $14,000. 


‘STAR’ STANDOUT PIC 
IN MONT’L, BOFF 21G 


Montreal, May 3. 

“Man Without Star” is standout 
here this session, with a smash 
take at the Capitol. “Silver Chal- 
ice” also looms solid at Palace 
while “Cinerama” continues very 
big in 16th stanza at Imperial. 
“Country Girl’ shapes fancy in 
fifth round at Loew’s. 

Estimates for This Week 

Palace (C.T.) (2,625; 60-$1)—"‘Sil- 





Last week, “Prince of Players” 
45-75)— 


Smash 


(20th), $13,000. 


Capitol (C.T.) (2,421; 
“Man Without Star” (U). 
$21,000. Last week, “Long John 
Silver” (20th), $14,000. 

Princess (C.T.) (2,131; 40-65)— 
“Seven Angry Men” (AA). Okay 
$8,000. Last week, “Timber Jack” 
(Rep), same. 

Loew’s (C.T.) (2,847; 60-$1)— 
“Country Girl” (Par) (5th wk). 
Fancy $14,000 following $19,000 in 
fourth. 

Orpheum (C.T.) (1,048; 40-65)— 
“Pirates of Tripoli’ (Col) and 
“Blue Parrot” (Col). Average 
$6,000. Last week “Sins of Rome” 
(Indie) and “Forty-Niners” (Indie), 
ditto. 

Imperial (Cinerama_ Prod) 
(1,063; $1.20-$2.40) — “Cinerama’”’ 
(Indie) (16th wk). Big $12,000. 
Last week, $12,500. 


Solid $18,000. |. 





Boston, May 3. 

Despite _week of rain and com- 
petition from Motorama, which 
pulled 500,000, pix biz is holding 
up this frame. Holdovers are off 
but newcomers are boosting over- 
all total. New product shaped well 
with “Captain Lightfoot” at the 
Met strong, “Purple Plain” at 
State and Orpheum shaping bright 
and “Mambo” plus “Target Earth” 
at Paramount and Fenway okay. 

“Cinerama” still is amazing at 
Boston in 70th week. “Gate of 
Hell” still is pulling in fifth round 
at Exeter. “Violent Saturday” 
continues hefty in second Memor- 
ial stanza. “Cell 2455, Death Row” 
is fine in second frame at Pilgrim. 
“Glass Slipper” still is nice in 
third stanza at Astor. 

Estimates for This Week 

Astor (B&Q) (1,500 75-$1.25)— 
“Glass Slipper’~(M-G) (3d _ wk), 
Neat $10,000. Last week, $12,000. 

Beacon Hill (Beacon Hill’ (800; 
75-$1.25)—“To Paris With Love” 
(Indie). Fine $12,000. Last week, 
$15,000. : 

Boston (Cinerama Productions) 
(1,354 $1.25-$2.85) — “Cinerama” 
(Indie) (70th wk). Off but still 
= at $18,000. Last week, $25.- 


Exeter (Indie) (1,300 60-$1)— 
“Gate of Hell” (Indie) (6th wk), 
Nice $10,000. Last week, $12,000. 

Fenway (NET) (1.373; 60-$1)— 
“Mambo” (Par) and “Target Earth” 
(AA). Tall $7,000 Last week, 
“Eternal Sea” (Rep) and “Cover 
Underworld” (Rep), $7,500. 

Kenmore (Indie) (700; 85-$1.25) 

— “Aida” (IFE) (4th wk). Oke 
$7.500. Last week, $10,000. 

Memorial (RKO) (3,000; 60-$1)— 
“Violent Saturday” (20th) and “Tar- 
zan’s Hidden Jungie’’ (RKO) (2d 
wk). Hefty $16,000. Last week, 
“Man Called Peter” (20th) and 
“Stranger’s Hand’”’ (DCA), $14,000. 

Metropolitan (NET) (4,367; 60- 
$1)—“Capt. Lightfoot” (U) and 
“Land of Fury” (U). Good $16.- 
000. Last week, “East of Eden” 
af (3d wk-6 days), $12,5 


Orpheum (Loew’s) (3,000; 60- 
$1)—“Purple Plain” (UA) and 
a of Fate’ (UA). Slick $15.- 

Last week, “Hit Deck’’ (M-G) 
= -— Taxi” (M-G) (2d wk), 


$13. 

“+ ol (ATC) (1,800; 60-95)— 
“Cell 2455”. (Col) and ‘Seminole 
Uprising” (Col). (2d-final wk). 
Hefty $9,000. Last week, $14,000. 

Paramount (NET). (1,700; 60-$1) 
—‘“Mambo” (Par) and “Target 
Earth” (AA). Fine $13,000. Last 
week, “Eternal Sea’ (Rep) and 
ad Underworld” (Rep), $15,- 


State (Loew’s) (3,500; 60-$1)— 
“Purple Plain” (UA) and “Twist 
of Fate” (UA). Okay $10,000. 
Last week, “Hit Deck” (M-G) and 
“Battle Taxi” (M-G) (2d wk), 
$6,000. 


‘Jungle’ Rousing 
$14,000, Port. Ace 


Portland, Ore., May 3. 

Big news here in current round 
is the great money being grabbed 
by “Blackboard Jungle” at Liberty. 
“Escape To Burma” shapes mild 
at Broadway while “Cell 2455” is 
heading for modest session at 
Orpheum. “Man Called Peter” is 
rated okay in fourth frame at the 
Fox. 

Estimates for This Week 

Broadway (Parker (1,890; 75-$1) 
—‘‘Escape To Burma” (RKO) and 
“Untamed Heiress” (Indie). Mild 
$5,000. Last week, “East of Eden” 
(WB) (2d wk), $6,800. 
Fox (Evergreen) (1,536; $1-$1.25) 
—‘‘Man Called Peter” (20th) and 
“Stranger’s Hand” (Indie) (4th wk). 





Holdin at okay $7,000. Last 
week, ,000. 

Guild (Indie) (400; $1)—‘“Glass 
Slipper” (M-G) (4th wk). Steady 


$4,500. Last week, $4,700. 
Liberty (Hamrick (1,875; 75-$1) 
——‘Blackboard Jungle’ (M-G) and 
“Land of Fury” (U). Torrid $14.- 
000. Last week; “Gang Busters” 
(Indie) and “Five Guns West” 
(Indie), $7,800. 

Orpheum (Evergreen) (1,600: 75- 
$1)—“Cell 2455” (Col) and “Wy- 
oming Renegade” (Col). Modest 
$6,000. Last week, “Strange Lady 
In Town” (WB) and “Devil's Har- 
bor” (20th), $8,000. 

Paramount (Port-Par) (3,400; 75- 
$1)\—“Garden Of Eden” (Indie) 
and “Private Hell 36” (FM) (2d 
wk). Okay $6,000. Last week, 
$9,900 
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‘SAC Commands L.A. With Huge 266; 
‘Star’ Hefty $73,500 for 11 Spots, 
‘Space’ Sparkling 566, 7, ‘Sea’ 146 





Los Angeles, May 3. + 

With three of new bills hitting 
a strong pace, overall n box- 
office is showing improvement 
here in current week. Out in front 
in “Strategic Air Command,” show- 
easing at the Warner Beverly for 
socko $26 000 in initial frame. 

“Man Without Star” is heading 
for hefty $31,000 playing in three 
hardrops plus $42,500 in eight 
ozoners. “Conquest of Space” 
shapes to get a good $20,000 in 
two. conventionals plus $36,000 in 
five drive-ins. 

“Strange Lady in Town” is slow 
$17,000 in. _ three ts while 
“Eternal Sea” looks thin $14,000 
in two situations. Holdovers and 
extended-runs are doing spotty biz 
although “Cinerama” ished its 
second year here at Warner Holly- 
wood with solid $20,100, and no 
letup in sight. 

Estimates for This Week 

Warner Beverly (SW) (1,612; $1- 
$1.75)—“Strategic Air Command” 
(Par). Socko $26,000. Last week, 
“Hit Deck” (M-G) (6th wk-6 days), 


$3 700. 
Warner Downtown, Wiltern, 
Vogue (SW-FWC) (1,757; 2,344; 


885; 80-$1.25)—‘‘Man Without Star” 
(U) and “Big Tip Off” (AA). Hefty 
$31,000. Last week, “Cell 2455” 
(Cot) and “New Orleans Uncen- 
sored” (Col), $23,700. 

Orpheum, Hawaii (Metropolitan- 
G&S) (2,213; 1,106; 80-$1.25) — 
“Conquest of Space” (Par) and 
“Dial Red O” (AA) (Orpheum 
only). Good $20,000. Last week 
Hawaii, “Country Girl” (Par) (4th 
wk), $4,100; Orpheum in unit. 

State, Pantages, Uptown (UATC- 
RKO-FWC) (2,404; 2,812; 1,715; 80- 
$1.25)—“Strange Lady In Town” 
(WB). Slow $17,000. Last week, in 
different units. ° 

Rowntown Paramount, Egyptian 
(ABPT-UATC) (3200; 1,536; 80- 
$1.25)—“‘Eternal Sea” (Rep). Thin 
$14,000. Last week, “East of Eden” 
(WB) (6th wk), $17,500. 

Hillstreet (RKO) (2,752: 80-$1) 
—‘‘City Across River’ (U) and 
“Girls In Night” (U) (reissues). 
Okay $7.500 for oldies. Last week, 
with Pantages, “Bedevilled” (M-G) 
and “Champagne Safari” (Indie), 
$7.700. | 

Los Angeles, New Fox, Ritz, 

(Continued on page 18) 


Plain’ Nice $18,500 In 
D.C; ‘Show’ 146, ‘Lady’ 
OK 166, ‘Jungle’ 166, 24 


Washington, May 3. 

Boxoffice is generally on down- 
beat here currently, primarily be- 
cause of plethora of holdovers, and 
weakness of three newcomers. 
“Purple Plain” seems best of new 

ix, good at Capital. ‘‘Three for 

how” and “Strange Lady in 
Town” were critically buffeted to 
hurt them. However, “Show” is 
fairly good. “Blackboard Jungle” 
still is torrid at Columbia in second 
week. “Country Girl” and. “Long 
Gray Line” are beginning to run 
out of steam after extended long 
runs. 

Estimates for This Week 

Ambassador (SW) (1,490; 70-95) 
—‘‘Strange Lady in Town” (WB). 
$6,500. Last week, “East of Eden” 
(WB) (3d wk-5 days), $4,500. 

Capitol (Loew’s) (3,434; 70-95)— 
“Purple Plain” (UA). Nice $18,500. 
Last week, “Bedevilled” (M-G), 
$13,000. 

Columbia (Loew’s) (1,174; 70-95) 
—‘‘Blackboard Jungle” (M-G) (2d 





wk). Hotsy $16,000. Holds. Last 
week, $21,000. 
Dupont ‘Lopert) (372; '75-$1)— 


“Wuthering Heights” (Indie) (3d 
wk). $3,700. Last week, $4,200. 

Keith’s (RKO) (1,939; 90-$1.25) 
—‘‘Long Gray Line” (Col) (12th 
bergen $6,500, Last week, 

G» ° 

Metropolitan (SW) (1,200; '70-95) 
—‘Strange Lady in Town” (WB). 
Okay $9.500. Last week, “East of 
Eden” (WB) (3d wk-5 days), $7,000. 

Palace (Loew’s) (2,360; 75-95)— 
“Three for Show” (Col). Good 
$14.000 but more was- expected. 
Last week, “Man Called Peter” 
(20th) (3d wk), over hopes at 
$14.500. 

Piayhouse (Lopert) (435; 75- 
$1.10)\—“Glass Slipper” (M-G) (5th 
wk). Fine $5,500. Last week, $6,200. 

Trans-Lux (T-L) (600; 70-$1)— 
“Country Girl” (Par) (13th wk). 
Okay $6,000. Last week, $6,800. 

‘Varner (SW) (1,300; $1.20-$2.40) 
—‘Cinerama” (Indie) (7th wk). 


‘Violent’ Smooth 13G, 


Buff.; ‘Sea’ Lofty 11G 
Buffalo, May 3. 
Top newcomer here this session 
looks to be “Violent Saturday,” 
which is husky at Century. “Black- 
board Jungle”’ still is big in second 
round at the Buffalo. . “Eternal 
Sea” is~rated stout at Paramount. 
“Cinerama” still is great in ninth 
week at Teck. : 
is Estimates for This Week 
Buffalo (Loew’s) (3,000; 60-85)— 
“Blackboard Jungle’ (M-G) (3d 
wk). Stout $10,500. Last week, 


$16,000. ‘ 

Paramount (Par) (3,000; 50-80)— 
“Eternal Sea” (Rep) and “Five 
Guns West” (Indie). Strong $11,- 
000. Last week, “Mambo” (Par) 
and “Tonight’s the Night” (AA), 
$12,000. 

Center (Par) (2,000; 50-80)— 
“Strange Lady in Town” (WB) (2d 
wk). ke $7,500 in 6 days. Last 
weck, $10,000. 

Lafayette (Basil) (3,000; 50-80)— 
“Revenge of Creature” (U) and 
“Cult of Cobra” (U) (2d wk-4 days). 
Fair $3,500. Last week, $10,000. 

Century (Buhawk) (3,000; 60-85) 
—“Violent Saturday” (20th). Husky 
$13,000. Last week, “Rage at, 
Dawn” (RKO) and “Tarzan’s Hid- 
den Jungle” (RKO), $10,000 in 9 
days. : 

Teck (Cinema Products)—(1,200; 
$1.20-$2.40) — “Cinerama” (Indie) 
(9th wk). Big $12,500. Last week, 
$15,000. 


‘Jungle’ Torrid $16,000, 
Cincy; ‘Horse’ Fast 76, 
‘Cover’ Fairish at 836 


Cincinnati, May 3. 

“Blackboard Jungle,” great at 
the big Albee, is easily the top 
coin-getter this round. Two other 
new bills, “Run For Cover’ at the 
Palace being fair while “Chief 
Crazy Horse” at the Grand looms 
fast. “Man Called Peter” still is 
okay at Keith’s in fourth round. 

Estimates for This Week 

Albee (RKO) (3,100; 75-90) — 
“Blackboard Jungle” (M-G). Great 
$16,000 or over. Holds. Last week, 
“East of Eden” (WB) (2d wk), 


(Ohio Cinema Corp.) 
(1,376; $1.20-$2.65) — “Cinerama” 
(Indie) (48th wk). Lifting to $18,- 
000 bracket, plenty big, after last 
week’s $16,700. L. & N. rail strike 
which spread to other railroads is 
causing cancellations of group ex- 
cursions from some Kentucky 
i ee 

Grand (RKO) (1,400; 75-90)— 
“Chief Crazy Horse” (U) and 
“Stormy” (Indie). Fast $7,000. Last 
week, “Capt. Lightfoot” (U) and 
“Destry” (U), $8,000. 
- Keith’s (Shor) (1,500; 75-$1.25)— 
“Man Called Peter’ (20th) (4th 
wk), Heavy matinee trade helping 
for oke $6,500. Last week, $8,000. 

Palace (RKO) (2,600; 75-90) — 
“Run For Cover” (Par). Fairish 
$8,500. Last week, “Three For 
Show” (Col), same. 


‘Bedevilled’ NSG $7,000, 
Balto; ‘Deck’ Big 106, 2d 


Baltimore, May 

Ideal weather with the lure of 
outdoors combines with mild prod- 
uct for moderate grosses here this 
week. However, “Revenge of Crea- 
ture” is proving brisk at Mayfair. 
“Bedevilled” is slow at Century. 
Second week of “Hit the Deck” is 
nice at the Town. “The Sinners” 
is modest at Keith’s. 

Estimates for This Week 

Century (Loew’s-UA) (3.000; 25- 
65-95)—“‘Bedevilled” (M-G). Drab 
$7,000. Last week, “Capt. Light- 
foot” (U), $7,500. 

Cinema (Schwaber) (466: 50-$1) 
—‘Game of Love” (Indie) (2d wk). 
Holding stout at $4,000 after $4,800 
opener. 

Film Centre (Rappaport) (960; 
50-$1)—“Glass Slipper” (M-G) (4th 
wk). Okay $3,500. Last week, 
$4,000. 

Hippodrome (Rappaport) (2.100; 
50-$1)— ‘Run For Cover” (Par). 
Starts tomorrow (Wed.). Eighth 
round of “Country Girl” (Par) was 
okay $6,000. , 

Keith’s (Fruchtman) (2,400; 25- 
$1)—"The Sinners” (Indie). Mild 








- modest 








Trim $16,000 after $17,000 last 
week. , 


(Continued from page 18) 


‘Creature’ Crisp $7,000, 
L'ville; Rage’ Mild 96, 
‘Jungle’ Wow 116, 2d 


s i Louisville, May 3. 

“Blackboard Jungle” in second 
week at the State is still a hot 
item at the wickets here. Most 
other houses are not grabbing too 
much attention. Spring race meet 
at Churechill- Downs, which teed off 
Saturday (30), is blamed for lack 
of interest in filmfare. “Revenge 
of Creature” shapes very good at 
the Kentucky. “Rage at Dawn” is 
mild at Rialto. 

Estimates for This Week 

Kentucky (Switow) (1,000; 50- 
75)—“Revenge of Creature” (U) 
and “Cult of Cobra” (U). Likely 
good $7,000. Last week, “Conquest 
of Space” (Par) $8,000. 

Mary Anderson (People’s) (1,000; 
50-75)—“Strange Lady in Town” 
(WB). Opened Saturday (30) to 
brisk biz. Last week, “New York 
Confidential” (WB) and “Un- 


Rialto (Fourth Avenue) (3,000; 
50-75)—“‘Rage at Dawn” (RKO) 
and “Atomic Kid” (RKO). Likely 
$9,000. Last week, “‘Man 
Without Star” (U), $11,000. 

State (United Artists) (3,000; 50- 
75)—“Blackboard Jungle” (M-G) 
and “Crest of Wave” (M-G) (2d 
wk). Still going well to get fine 
$11,000 after last week’s $14,000. 


‘Show Socko 226 
Tops New Det. Pix 


Detroit, May 3. 

This looks like a fairly good 
week for downtown houses. “Three 
for Show” shapes big at the Mich- 
igan. “Shotgun” “Big Tip Oft” 
combo also is great at the Palms. 
“Blackboard Jungle” stays stout 
in third round at Adams. “Cine- 
rama Holiday” looks smash in 12th 
week at Music Hall. “Violent Sat- 
urday” is oke in second stanza at 
the Fox. 

Estimates for This Week 


Fox (Fox-Detroit) (5,000; $1- 
$1.25)—“Violent Saturday” (20th) 
and “Outlaw’s ‘Daughter’ (20th) 
(2d wk). Oke $21,000. Last week, 
$27,000. 

Michigan (United Detroit) (4,- 
000; $1-$1.25)—“Three for Show” 
(Col) and “Trouble in Glen” (Rep). 
Big $22,000 or near. Last week, 
“Country. Girl” (Par) (4th wk), 
$14,000. 

Palms (UD) (2961;  80-$1)— 
“Shotgun” (AA) and “Big Tip Off” 
(AA). Trim $17,000. Last week, 
“Tight Spot” (Col) and “Seminole 
Uprising” (Col), $13,000, 

Madison (UD) (1,900; 95-$1.25)— 
“On Waterfront” (Col) (2d run) 
and “Caine Mutiny” (Col) (reissue) 
(4th wk). Up to fast $13,500. Last 
vee ae “Night People” (20th), 
$ ‘ 


chained” (WB), trim $7,000. 





, 


United Artists (UA) (1,938; $1- 
$1.25)—“Bedevilled” (M-G) and 
“Stranger’s Hand” (Indie). Weak 
$6,000. Last week, “Man Called 
Peter” (20th) (3d. wk), $8,700. 

Adams (Balaban) -(1,700; $1- 
$1.25) —"‘Blackboard Jungle” (M-G) 
(3d wk). Great $18,000. Last week, 
$21,000. 

Music Hall (Cinerama Produc- 
tions) (1,194; $1.40-$2.65) — “Cine- 
rama Holiday” (Indie) (12th wk). 


Terrific $31,400. Last week, 
$29,700. 

Krim (Krim) (1,000; $1.25)— 
“Glass Slipper” (M-G) (4th wk). 


Steady $5,000. Last week, same. 


Untamed’ Brisk $11,000, 
St. Loo; ‘Jungle’ 136, 2d 


St. Louis, May 3. 
Biz sloughed off here over the 
weekend because of ideal spring 
weather and is down from last ses- 
sion. ‘“‘Untamed” looms fairly good 
at the St. Louis and best new fare. 
“Blackboard Jungle” shapes sturdy 
in second Loew's week, “Camille” 
looms good at Pageant. 
Estimates for This Week 
Ambassador (Indie) (1,400; $1.20- 
$2.40)—“Cinerama Holiday” (Indie) 
(Continued from page 18) 








Estimates Are Net 


Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; i.e., 
without usual tax. Distrib- 
utors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come. 

The parenthetic admission 
prices, however, as indicated, 
ae the U. S. amusement 
ax, 


Cover’ Oke 226, 


First two-day weekend of of ideal 
outdoor weather sloughed business 
at Broadway deluxers with few 
pictures able to successfully battle 
the downbeat. The offish tone was 
all the more apparent in the face 
of the launching of four new bills. 
The warm, clear weather followed 
almost a week of rainy, cool days. 

“Run For Cover,” one of better 
newcomers, is heading for a fine 
$22,000 at the Criterion. “End° of 
Affair” looks a big $21,000 or close 
at the Victoria. 


“Chief Crazy Horse’ wound up 
with a just okay $15,500 opening 
week at the Mayfair. “New Orleans 
Uncensored” with vaude shapes 
trim $21,000 at the Palace. 

Standout grosser on Broadway 
is “Strategic Air Command,” with 
a socko $82,000 in prospect for 
second session at the Paramount. 
Biggest coin total still is going to 
“Glass Slipper’ with stageshow at 
the Music Hail. The Easter portion 
of the stageshow was dropped 
after last Sunday, and biz fell 
proportionately. Despite this, the 
Hall likely will land an okay $100 - 
000 for current (6th) week. ‘“In- 
terrupted Melody” opens tomorrow 
(Thurs.). ; 

“Wayward Wife” continues a 
steady pace at the Globe with 
$7,500 likely in fourth round. 
“Blackboard Jungle”:is headed for 
a good $19,000 in current (7th) 
stanza at the State. “East of Eden” 
is getting the same total in eighth 
session at the Astor. ~ 

“Marty” topped the second 
frame to push to a great $20,800 
in third week at the Sutton. “Doc- 
tor in House” also climbed with 
a’ solid $6,000 probable for 11th 
week at Trans-Lux 52d Street. “To 
Paris With Love” held at its fourth 
stanza figure to get a sturdy $10,- 
400 in fifth Fine Arts week. 

“Man Called Peter” is swinging 
low in last six days of fifth week 
at the Roxy, awaiting the arrival 
of “Daddy Long- Legs” tomorrow 
(Thurs.) night. Regular run opens 
Friday (6). 

Estimates for This Week 

Astor (City Inv.) (1,300; 75-$1.75) 
—‘East of Eden” (WB) (8th wk). 
Current week ending today (Wed.) 
looks like solid $19,000 or close 
after $20,000 in seventh week. 
Stays. ‘ 

Baronet (Reade) (430; 90-$1.55) 
—‘Land of Fury” (U). ’ Opened 
Monday (2). In ahead, “Trouble 
in Glen” (Rep) (3d wkK-8 days), 
mild $2,500 after: $3 500 for second 
week. . 

Capitol (Loew’s) (4.820; 85-$2.20) 
—‘‘Purple Plain’? (UA) (4th wk). 
Present round finishing Friday (6) | 
looks to get only lean $13,000 after 
$14,000 in third “The Prodigal” 
(M-G) opens May lI. 

Criterion (Moss) (1,700; 75-$2.20) 
—‘Run For~Cover” (Par). First 
round finishing tomorrow (Thurs.) 
is heading for fine $22,000 or near. 
Holding. In ahead, “Mambo” (Par) 
(4th wk-9 days), $13,000. 

Fine Arts (Davis) (468; 90-$1.80) 
—“To Paris With Love” (Indie) 
(6th wk). Fifth stanza ended Mon- 
day (2) held at sock $10,400 same 
as in fourth week. Stays on for 
some time yet. 

Globe (Brandt) (1,500; 70-$1.50) 
—‘Wayward Wife” (IFE) (4th wk). 
Holding around trim $7,500 in 
current round ending Friday (6) 
after $8400 in third week. 

Guild (Guild) (450: $1-$1.75) — 
“Gate of Hell” (Indie) (21st wk). 
The 20th week ended Monday (2) 
was fancy $10,000 after $10,500 for 
19th round. End not in sight at 
this pace. 

Mayfair (Brandt) (1,736; 79-$1.80) 
— ‘Chief Crazy Horse” (U) (2d 
wk). Landed good $15,500 in open- 
ing week ended last night (Tues.). 
In ahead, “Long John Silver” 
(DCA) (3d wk), $6,000. 

Normandie (Trans-Lux) (592; 95- 
$1.80)—“Chance Meeting” (Indie) 
(3d wk). Initial holdover session 
concluded Monday (2) was fine 
$4,200 after $6,700 opening week. 

Palace (RKO) (1,700; 50-$1.60)— 
“New Orleans Uncensored” (Col) 
and vaudeville. Week ending to- 
morrow (Thurs.)) looks to reach 
fine $21,000 or a bit over. Last 
week, ‘“Bedevilled’” (M-G) and 
vaude $22,000. 

Paramount (ABC-Par) (3,664; $1- 
$2)—“Strategic Air Command” 
(Par) (2d wk). First holdover round 
ending today (Wed.) looks to get 
smash $82,000. Initial week was 
$108,000, to register a new high 
under current policy at the Par 
flagship. Stays on indef. 

Paris (Pathe Cinema) (568; 90- 
$1.80) — ‘Heartbreak Ridge” (In- 
die), Opens today Wed.). Last 





Spring Weather Bane of B'way: 


‘Affair’ Loud 216 


Horse’ $15,500, ‘SAC’ Sock 826, 2 


week, “Wages of Fear” (Indie) 
(llth wk), Oke $3,500 after $4,400 
in 10th week. 

Radio City Music Hall (Rocke- 
fellers) (6,200; 95-$2.75)—“Glass 
Slipper” (M-G) and stageshow 
(6th-final wk). Current week wind- 
ing today (Wed.) likely will hit 
good $110,000, fine for length of 
run, after $132,000 for fifth round. 
The Hall dropped the Easter por- 
tion of its stageshow starting Mon- 
day (2), but remainder of stage 
layout remained the same. “Inter- 
rupted Melody” (M-G) with new 
stageshow opens tomorrow 
(Thurs.), 


Roxy (Nat'l Th.) (5,717; 65-$2.40) 
—‘“Man Called Peter” (20th) (5th- 
final wk). Final session of six days 
winding up today (Wed.) looks to 
dip down to mild $26,000 after 
$34,000 for fourth full week. 
“Daddy Long Legs” (20th) opens 
tomorrow (Thurs.) night, with a 
benefit preem for March of Dimes. 
Regular run starts Friday (6). 


State (Loew’s) . (3,450; 78-$1.75) 
—‘“Blackboard Jungle”+(M-G) (7th 
wk). Current. stanza - finishing 
Friday (6) is heading for dandy 
$19.000 or near after $20,000 for 
sixth week. Continues. 

Sutton (H&B) (561; $1-$1.75) — 
“Marty” (UA) (4th wk). Third 
frame ended Sunday (1) 
mighty $20,800, to beat .second 
week’s take. Second week climbed 
ahead of opening week to $20,700. 
Way in which this has climbed 
after opening week’s smash take 
is unheard of at this_house. Lines 
were so long Saturday-Sunday 
nights that about 3,000 had to be 
turned away. Audience reaction 
is so strong that “Marty” often 
gets a big hand at end of a show. 

Trans-Lux 52nd St. (T-L) (540; 
$1-$1.50)—“Doctor in House” (Rep) 
(llth wk). Present frame finishing 
today (Wed.) looks to reach solid 
$6,000 after $5,800 for 10th week. 
Stavs on. 

Victoria (City Inv.) (1,060; 50- 
$1.75) — “End of Affair’ (Col). 
Tnitial week ending today (Wed.) 
looks to get big $21,000. Holds, 
.natch! In ahead, “Man Without 
Star” (U) (5th wk), $8,500. 

Warner (Cinerama Prod.) (1,600; 
$1.20-$3.30)—“Cinerama Holiday” 
(Indie) (isth wk). The 12th round 
ended Saturday (7) was great $53,- 
700 after $55,900 in llth week. 
Stays on indef. 


‘ 5] 
Battle’ Boffo $20,000, 
mi” ’ 

Toronto; ‘Shotgun’ Oke 

é ° , 
136, ‘Bedevilled’ Dim 86 
Toronto, May 3. 

Launching a daylight saving time 
plus opening of the baseball sea- 
son is denting biz currently. How- 
ever, “Battle Cry,” only major new- 
comer, is smash at Imperial and 
leading the town. Lengthy 167- 
minute pic still sees a five-a-day 
sked and nightly turnaway biz. 
Only other newcomer is “Bedevil- 
led.” which is dull at Uptown. 
Hefty holdovers are “Glass Slip- 
per” in second frame, “East of 
Eden” in third and ‘Man Called 
Peter” in fourth. Longrun “Coun- 
try Girl” still is hep in fifth frame. 

Estimates for This Week 

Christie, Hyland (Rank) (848; 
1,354; 75-$1)—“To Paris With 
Love” (Rank) (3d wk). Oke $6,500. 
Last week, $7,500. 

Downtown, Glendale, Mayfair, 
Scarboro, State (Taylor) (1,059; 
955; 478; 696; 694; 40-75)—‘Shot- 
gun” (AA) and “Return Treasure 
Island” (UA). Okay $13,000. Last 
week, “Black Tuesday” (UA) and 
“White Orchid” (UA), $14,500. 

Eglington, University (FP) (1.088; 
1.558; 60-$1)—“‘East of Eden” (WB) 
(3d wk). Big $12,000. Last week, 
$15.000. 

Fairlawn, Odeon (Rank) (1,165: 
2.580; 60-$1)—-“‘Man Called Peter” 
(20th) (4th wk). Hep $10,000. Last 
week, $13,000. 

Imperial (FP) (3,375: 60-$1)— 
“Battle Cry” (WB). Socko $20,000. 





Last week, “Untamed” (20th) (2d 
wk), $9.500. 

Loew’s (Loew’s) (2,090; 60-$1)—~— 
“Glass Slipper’ (M-G) (2d wk). 


Good $11,500. Last week, $16,000. 
Shea’s (FP) (2,386; 60-$1)— 

“Country Girl” (Par) (5th wk). 

Nice $9,500. Last week, $12,000. 

Towne (Taylor) (693; 75-$1)— 
“Aida” (IFD) (4th wk). Staunch 
$6.500. Last week, $7,500. 

Uptown (Loew) (2,745: 60-$1)— 
“Bedevilled” (M-G). Light $8,000 
or near. Last week, “Man Without 
Star” (U) (2d wk), $8,000. 
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London Film Biz Off But Husband 


Sockeroo $9,000: 


‘Ship’ Stout 946, 


Heart’ 11446, ‘Star’ Lofty 8146 


London, April 25. 

For the first time in several 
months, firstrun biz has been belaw 
average. However, couple of en- 
tries report healthy returns. “The 
Dark Avenger” at the Carlton is 
holding after a fair $6,100 in open- 
ing round. “The Prisoner” at the 
Plaza looks to get an okay $7,500 
while the British-made “Passage 
Home” at the Leicester Square is 
disappointing in second round at 
about $4,000. 

Best mewcomers include “The 
Constant Husband,” which is rated 
sock $9,000 or near in its initial 
frame at London Pavilion and 
“Ship That Died of Shame,” which 
is sturdy $9,500 at the larger Odeon 
Leicester Square. 
Prairie” set up a new house record 
at the small Studio One with a 
great $5,500 or over in its second 
week. : 


Leading the holdovers are “Deep 
In My Heart,” fancy $11,500 in its 
fourth Empire week and “A Star is 
Born” still buffo at $8,500 im its 
eighth Warner round. 


Estimates for Last Week 

Carlton (20th) (1,128; 70-$1.70)— 
“Dark Avenger” (20th). Fair $6,100. 
Holds. 

Casino (Indie) (1,337; 70-$2.15)— 
“Cinerama” (Robin) (29th wk). No 
letup, with smash $13,000 this 
frame. Stays on indef. 

Empire (M-G) (3,099; 55-$1.70) 
—‘Deep In Heart” (M-G) (4th wk). 
Fancy $11,500 or near, big for 
length of run. Last week, $12,600. 
“Last Time I Saw Paris” (M-G) 
preems, April 28. 

Gaumont (CMA) (1,500; 50-$1.70) 
—‘‘Mambo” (Par) (3d wk). Mod- 
erate $4,500. “Run For Cover” (Par) 
bows April 28. 

Leicester Square Theatre (CMA) 
(1,753; 50-$1.70)-——‘“Passage Home” 
(GFD) (2d wk). Below hopes at 
around $4,000. Opening round was 
$4,500. “Three For Show” (Col) 
opens May 2. 

Londen Pavilion (UA) (1,217: 50- 
$1.70)—“‘Constant Husband” (BL). 
Landing at smash $9,000 or better. 
Limited to three weeks because of 
release commitments. 

Odeen Leicester’ Square (CMA) 
(2,200; 50-$1.70)—“‘Ship That Died 
of Shame” (GFD). Set for sturdy 
$9,500 or close. =e 

Odeon Marble Arch (MCA) 
(2,200; 50-$1.70)—“Captain Light- 
foot” (GFD) (3d wk). Disappointing 
$3,600. 

Plaza (Par) 

“The Prisoner” (Col). Okay $7,500. 
Holds. 

Rialte (20th) (592; 50-$1.30)— 
“Black Widow” (20th) (3d _ wk). 
Solid $4,500. Holds another round, 
with “Such Men Are Dangerous” 
(20th) in on May 2. 


Ritz (MG) (432; 50-$1.70)— 
“Many Rivers To Cross” (M-G). 
Neat $4,000. 


Studio One (APT) (600; 30-$1.20) 
“Vanishing Prairie’ (Disney) (2d 
wk). Broke house record with fancy 
$5,500. Opening week was great 
$5,200. Stays indef. 

Warner (WB) (1,735; 50-$1.70) 
—‘Star Is Born” (WB) (8th wk). 
Holding at solid $8,500. Last week, 
$9,200. Stays another month. 


ACF ROW OVER TELE 





PROD. WORK SETTLED 


London, April 26. 

A dispute between Future Pro- 
ductions, a subsidiary outfit of As- 
sociated-Rediffusion, and the Assn. 
of Cine Technicians, which led to 
a stoppage of the company’s first 
telepic, has been settled. FP has 
withdrawn the letter which stipu- 
lated that negotiations could only 
be conducted through the BBC 
Staff Assn. and the National Union 
of General and Municipal Work- 
ers. 

The technicians’ union rejected 
the production company’s claim 
that it could only negotiate for iis 
members through these other or- 
ganizations, and ordered the stop- 
page of work. The withdrawal of 
labor was complete. After a few 
days, the company sought a meet- 
ing with the union’s general sec- 
retary and agreed to withdraw the 
offending letter. ACT is now seek- 
ing a meeting with all tv program 
contractors to settle the problem 
of union recognition. 


“Vanishing: 


(1,902; 70-$1.70)— | 


A 
>" 


Musicians’ Union Asks 
$2.80 Pay Tilt of BBC 


London, May 3. 

New demands have been made 
by the Musicians’ Union to the 
BBC, seeking parity with fees al- 
ready paid by Radio Luxembourg 
and major diskeries. Currently, 
the state web pays $8.40 per ses- 
sion, and the union wants this mini- 
mum rate upped to $11.20. 

Negotiations between the two or- 
ganizations have been in progress 
for some time. There is hope of a 
settlement during the current 
week. In the background, is the 
warning by the union that it may 
impose a recording bar unless an 
early settlement is concluded. 


‘Aussie Dollar Imports 
In Sharp Rise; No Help 


For U. S. Frozen Coin 


Sydney, April 26. 

Australia’s dollar” imports 
showed a sharp rise to about 
$182,216,250 for the eight months 
to last February last. This gives 
the country a trade deficit of ap- 
proximately $82,719,000 with the 
dollar area for that period. This 
situation is not calculated to im- 
prove prospects for show biz, but 
it may not make things any worse. 








verse balance that Aussie clamps 
a partial freeze on film remit- 
tances. The’ American distribs 
will remit around $5,000,000 for 
the fiscal year 1954-55. There was 
only about $500,000 biocked when 
MPAA prexy Eric Johnston was 
here last December when he 
talked a compensation deal in 
Canberra. 


Earnings by the U.S. talent com- 
ing here are not likely to be af- 
fected. What this costs the coun- 
try is still a small proportion of the 
total Aussie trade bill in doliars. 
Officially, there’s a limit of $10,- 
000 on what a visiting entertainer 
is allowed to take out of the coun- 
try. It doesn’t seem likely it will 
be improved. 


Motion picture equipment com- 
panies have long been limited in 
their—- operations here. Westrex 
and RCA Have some equipment 
made locally, bring most of their 
material from their English com- 
panies and import only a few items 
from the U.S. which can’t be made 
elsewhere. 


Mex May Pass Up 1954 
Pix Awards; Poor Quality 


Mexico City, April 26. 

Oscaring for 1954 may be entire- 
ly called off. The Academy of Cin- 
ematographic Arts and Sciences 
revealed recently that it had not 
yet found any pic or anybody con- 
nected with them, of last year’s 
vintage, worthy of any prize. 

Except for “School for Tramps,” 
starring Pedro Infante and the late 








dé Fuentes for Dyana Films, which 
| is now on a longrun here, Mexican 
| pix made last year are doing poor- 
|ly. This point is stressed by the 
fact than only 10 Mexican-made 
films were among the 37 pix play- 
|ing here in March. Yank produc- 
| tions led again, contributing 20, 





Irish Equity Names | 


Radio M.C. as Prexy 


Dublin, April 26. 

Because film commitments will 
keep him out of Ireland through 
| most of the year, Denis O’Dea has 
| bowed out as prexy of Irish Actors 
Equity. Nigel Fitzgerald, currently 
moderator of Radio Eireann’s “In- 
formation Please?’ was elected 
new prexy. Defeatd candidate, 
Charles Mitchel, of Longford Pro- 
ductions, was named honorary 
treasurer, 

Only other changes made at an- 
nual meeting was the election of 
Maurice O’Brien and Charlies Mc- 

Carthy to council vacancies, 








It is because of a perpetual ad- 


Miroslava, produced by Fernando |' 


Another ‘Boy Friend’? 


London, May 38. 
The Player's Theatre, which 
launched “The Boy Friend” on the 
road to succeed in London and 
Broadway, is prepping a new mu- 
sical, “Twenty Minutes South,” 
which preems next Tuesday (10). It 
has been devised and composed 
by Peter Greenwell, resident pian- 
ist at the theatre, with book and 


| lyrics by Maurice Browning. 


Production has been staged by 
Hattie Jacques and Ian Stuart has 


arranged the dances. The cast is 
headed by Margaret Burton, 
George Woodbridge and Joan 
Bailey. 





‘Country Gal 
Scores Smash 
Hit in Paris 


Paris, May 3. 


Clifford Odets’ “The Country 


| Girl,” thanks to the brilliantly con- 


ceived staging of Raymond Rouleau 
of the adroit Constance Coline 
adaptation, looks a legit hit as the 
Season nears the mass shutterings 
of July. This may well go into 
next season. Acting and mounting 
came in for crix eulogies while 
they were more reticent about the 
play itself, which most aisle sitters 
felt was a problem that.is some- 
what demoded in France. Play 
here is tagged “Pour Le Meilleur 
Et Pour Le Pire” (For Better or 
For Worse), 


However, aud response was 
great and Rouleau’s doubling as ac- 
tor and director was impeccable. 
His Frank Elgin was clear and tak- 
ing in conceptional though it lacked 
the pathetic quality. Francoise 
Lugagne and Gerard Oury ably ac- 
quit the other aspects of the tri- 
angle. Keenness®of detail in the 
direction makes this high theatre 
and another of the big foreign hits 
to turn the turnstile merrily this 
seasin. First smash.in some time 
for the Theatre Mathurins. 


Grand Guignol has another 
psycho-horror vehicle in “La Chair 
D’Orchidee” (Flesh of the Orchid), 
in which a _ doll-like creature, 
played by diminutive Cecile Aubry, 
rips the eyes of three hoods and in 
general makes them wish they had 
never kidnapped her. This was 
adapted by Frederic Dard and Mar- 
cel Duhamel from the book by 
James Hadley Chase. Clever mount- 
ing of Robert Hossein makes this 
palatable terror theatre for Guignol 
addicts. Should be in for a com- 
petent run. 


Petit Theatre De Marigny has 
Andre Freres in for a one-man 
show of fine impressions and quick 
change. Freres depicts a series of 
garrulous and eccentric characters 
with a fine poise and perception. 
This interesting offbeater should do 
okay in this small house for a lim- 
ited run. 


For the tailend of the season, 
there are some more big guns in 
the offing with Jean-Paul Sartre’s 
comedy on the newspaper milieu in 
“Nekrasoff,” due at the theatre 
Antoine at the end of May, and the 
Atelier’s reprise of Anton Tcheck- 
ov’s “The Sea Gull.” Mosk, 


GINA SUES TITANUS 
PIX IN ‘BREAD’ FIGHT 


Rome, April 26. 

Gina Lollobrigida has filed suit 
against Titanus Films, her erst- 
while producers in the two “Bread, 
Love, and...” pix, eharging that 
recent statements to the press re- 
garding the actress’ failure to ac- 
cept Titanus’ offers to star in the 
third. “Bread”. pic were damaging 
to her reputation and good name 
as an actress, Suit is a foliowup of 
recent press reports regarding 
Miss Lollobrigida and Sophia Lor- 
en, who is tentatively slated to re- 
place (though in a different char- 
acter) in the upcoming sequel to 
“Bread.” 

It was claimed that Miss Lollo- 
brigida requested half the picture’s 
gross in exchange for her partici- 
pation, in turn turning down a 
Titanus offer for $105,000. The 
actress claims she turned down the 
role merely for personal artistic 
reasons, not wanting to be typed 
in the role she plays in “Bread, 
Love, and Dreams” and “Bread, 








Love and Jealousy.” 


/BBC program. 


Added Govt. Control Worry Italo 
-Film-Makers; Production Off 50% 


Rome, April 26. 





Austrian Seeking Yank 
Stars for Volks Opera 


Vienna, April 26. 

Dr. Marcel Prawy has left for 
New York on special mission for 
the Austrian state-owned opera. He 
is entrusted with selecting, adapt- 
ing and casting American musicals 
for the Volks Opera, and four legits 
in the provinces. Volks Opera is 
the light music branch of the state 
opera. Casts will include American 
guest stars. 5 
After years of _ pioneering, 
Prawy’s efforts have been success- 
ful. Despite heavy opposition, it is 
now certain that this type of Amer- 
ican entertainment will be on the 
regular repertory here. Prawy’s 320 
performances of “Singing America” 
attracted huge crowds and the offi- 
cials of the opera were flooded 
with requests, paving the way for 
American musicals. 


Buenos Aires Cinemas’ 
Gross to Alltime High 
~ Of $27,292,250 in 54 


Buenos Aires, April 26. 

Buenos Aires film theatre grosses 
last year reached the highest level 
yet. They totalled $27,292,250 at 
an average admission scale of 44c 
and the gross came from 206 
cinemas. Attendance was 67,534,- 
200. 


Legit grosses soared to a record 
$8,488,650 in 33 theatres. Attend- 
ance was 4,858,500. 

The 120 soccer football matches 
in 1954 drew 2,109,000 spectators 
but gate receipts were only $1,235, 
640. The 100 prize fights drew 
703,700 patrons and $999,460. 

Gambling still ranks as a “most 





popular” entertainment here. This 


is shown by the fact that this sum- 
mer (Nov. 21 to Feb. 22) 1,270,180 
gamblers paid $2,540,360 to enter 
gambling casinos on the Atlantic 
coast. This is apart from the coin 
splurged at the tables, which it is 
estimated ran into billions. 


Football Cup Finals On 
TV in London Cinemas 


London, May 3. 

Theatrical telecasts of the foot- 
ball Cup Final, top sporting event 
on the British calendar, are to be 
featured in selected situations. 
About eight theatres, including 
four in the Rank group, will air 
the program on May 7. 

By special arrangement with the 
BBC and.the Postmaster General, 
the Cinematograph Exhibitors 
Assn. has secured facilities for 
these theatres to relay the official 
Similar facilities 
were accorded recently for the 
England-vs.-Berlin football game. 

Last night (Mon.) the British 
Film Institute hosted the UA con- 
vention delegates at a reception. 
Guests were received by the Duke 
of Sutherland. 

Tonight (Tues.) there will be a 
convention dinner at the Savoy to 
be followed by a midnight screen- 
ing of “Not As a Stranger.” Ar- 
thur B. Krim, the UA prez, opened 
the conference with a general re- 
port, followed by a world market 
survey by Arnold M. Picker and a 
statement on upcoming plans by 
Max E, Youngstein. 








Scot Laborites Urge 


Town-Owned Cinemas 
Dundee, April 26. 

Cinemas owned and managed by 
local town councils are wanted by 
the. Scot council of the British 
Labor Party. Annual confab of 
the Labor Group, meeting here, 
adopted a resolution calling on 
Labor groups in town councils “to 
give earnest consideration to the 
question of opening and running 
municipal picture-houses in their 
particular areas.” 

Sinclair Shaw, moving the reso- 
lution, said the 1948 local Govern- 
ment Act gave councils wide pow- 
ers to provide places of entertain- 
ment. He thought the setting up 
of. municipal cinemas would be in 
the best interests of the British 





aa 


film industry. 
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Not only Italian dailies but -also 
pix producers have expressed 
alarm recently at what they term 
increased-and perhaps stifling gov- 
ernment controls of the Italo film 
industry. It’s claimed these have 
resulted in a dramatic slowdown 
of local production activity during 
the early part of this year. If re- 
ports on the soon-to-be-discussed 
new protective film legislation are 
true, this may further cripple the 
recently-flourishing industry. 

Observers point out that Italian 
production is already 50% below 
last year’s figure for the corre- 
sponding period. ‘They also cite 


that a large percentage of the pix — 


made this year are hurriedly made 
ones, mostly low-budgeters, intend- 
ed for the quick-turn-over local 
market. 

Cries of alarm were triggered 
by the “Casanova” case in which a 
picture passed all stages of cen- 
sorship, ineluding award of the 
ANICA (production code) seal, but 
was yanked from circulation on 
government order. Reportedly this 
was done in response to complaints 
of some isolated Catholic Action 
groups. Advance reports on some 
of the main clauses contained in 
the new film law, due for legisla- 
tive action soon, also are alarming. 

Despite almost unanimous press 
criticism of the arbitrary ban on 
“Casanova,” the film still has not 
been given back its permit. “The 
new proposed law is said to con- 
tain discouragingly stringent con- 
trols over production as well as a 
dangerously low rebate percentage 
of subsidy, reportedly 12%. Now 
it is 18%. < 

Local producers are waiting de- 
velopments, but many have already 
postponed large-scale projects un- 


til the situation clears up. The 


Roman studios are still near-empty, 
with only a handful of vehicles 
rolling. . 


THEY BUY QUIET 
DISKS IN W. GERMANY 


Nuremberg, April 26. 
The Bavarian Hotel and “Res- 
taurateurs Exhibition here has 
popped up with a new musical gim- 
mick at their annual show. Large 
local enthusiasm has been indi- 
cated for this special record, which 
can be inserted on the West Ger- 
man jukeboxes to provide a full 
three minutes of silence for the 
regular jukebox fee of 20 pfennigs 
(5c). And a r&b exhausted listener 
can plug his ears with silence for 
ts ‘gu hour for about four marks 
The record, labelled “Eine Pause 
fur Drei Minuten,” has grooves 
like an ordinary platter, but the 
turning of the needle provides only 
quiet. This is a development from 
the Hanover branch of Siemens 
Electric Co., one of the largest 
electric equipment -firras in West 
Germany, afd is being displayed 
for the first time by Dusseldorf’s 
Music Automat Co., which has re- 
ported hundreds of sales for this 
particular musical pause. 








Several variations of “silent” 
disks have been tried in U. S. juke- 
boxes in the past couple of years. 
Just a gag. 


Arg. Bank Won't Auction 
Studio on Union’s Plea 


Buenos Aires, April 26. 

At a meeting of the Film Indus- 
try Advisory Council, the Central 
Bank representative reported that 
his board had decided not to put 
the bankrupt Emelco studios up 
for auction again. Attempt at auc- 
tion some months ago was fruitless 
since no bids were received. The 
bank was influenced in its decision 
on the studio by the Film Industry 
Union (SICA), whose leaders felt 
that its sale for other industrial 
Purposes would cause trouble in 
the industry and create even great- 
er unemployment. 

The Industrial Credit Bank, 
which is owed some $9,000,000 by 
the industry, now is only granting 
loans (70% of cost) at 744% in- 
terest, payable at 180 days, for the 
making 16m documentary: shorts. 
The success some documentaries 
have had in Britain and other Eu- 
ropean countries apparently inspir- 
ed this move. 
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NY. State Censor Statistics 


The office of-Hugh M. Flick, the N. Y. censor, in the year — 
ended March 31, 1955, licensed 743 American and foreign fea- 
tures for showing in the state, compared to 881 the year before. 
Statistics are noteworthy for the number of foreign feature im- 
ports that got the Flick nod without carrying a Production Code 
seal. In the following breakdown, figures in brackets are for 


the prior year: : u 





American-madé approved without eliminations ...... 262 (337) 
- With MPAA seal 237 (301) 
Without ast 25 ( 36) 
American-made approved with eliminations ......... 16 (¢ 17) 
With MPAA seal 2¢ 3) 
Without ‘ 14 ( 14) 
Foreign-made approved without eliminations »........ 438 (457) 
With MPAA ‘seal : 24 ( 28) - 
Without 414 (429) 
Foreign-made approved with eliminations’ .......... 27 ( 70) 
With MPAA seal cupeeeliaematiay 
Without - 27 (70) 
Total features approved ..-.......--. 743 (881) 


British Ban of ‘Operation Manhunt 





- Attributed to Political Discretion 


Fred Feldkamp, the producer of¢ 


“Operation Manhunt,” and United 
Artists, distributor of the film, are 
surprised” with the listing of. the 
picture by the British Board of 
Film Censors among those banned 
for violence and brutality. Accord- 
ing to Feldkamp, reason for 
nixing the picture had nothing to 
do with violence or brutality, but 
was based on “political” reasons. 


The picture relates the experi- 
ences of Igor Gouzenko, the Soviet 
code clerk who exposed a spy ring 
in Canada. Feldkamp cited a let- 
ter from A. T. L. Watkins, secre- 


representative which the producer 
quoted as requesting the film com- 
pany “to remove from the film any 
idea that the Soviet Embassy or 
Russian officials were involved or 
had any association with Gouzenko 
himself.” Watkins further stated, 
according to Feldkamp, that the 
“film will have transferred 
into a fictional story about an at- 
tempt by a political gang to track 
down and xiil a member who has 
broken faith with them and given 
information to their . enemies.” 
Feldkamp said Watkins noted that 
“it is because we did not see how 
such a transformation of story 
could be affected that we had no 
alternative’ and had to ban the | 
film. 

Feldkamp said he had notified 
the Motion Picture Assn. of Amer- 
ica of the reason for the banning 
in light of the fact that the MPAA, 
was set to discuss the British beefs. 
Feldkamp said Louis Lober, who 
is on his way to UA’s London pow- 
wow, would demand “a’ prompt 
statement why the picture had 
been banned so as to take the onus 
off.” ’ 


eee 


Fed. Min. Wage 


Seem Continued from page 7 eae 


agers, and others desiring tempo- 
rary employment, we pay our em- 
ployees considerably more than 
even the suggested minimum wage. 


“Our great objection to our in- 
clusion under this legislation is 
the 40-hour week with its time and 
one-half provision for work over 
40 hours, and overtime require- 
ments for premium pay for work 
done Saturdays, Sundays and_holi- 
days. Theatre operation is essen- 
tially today a weekend business, 
With this additional expense to our 
weekend operations, I am sure that 
many theatres would be forced out 
of business. 

“We consider Secretary Mitch- 
ell’s proposal to extend the Federal 
Minimum Wage Act to interstate 
theatre circuits to be discrimina- 
tory, as it would obviously place a 
theatre So operated in an unfair 
competitive situation with a com- 
peting theatre operated by a cir- 
cuit of theatres that is completely 
within the limits of a state, such 
as Gordon Theatres, with 75 thea- 
tres all in Texas; United with 101 
in California; and Butterfield with 





93 in Michigan.” 





Senator Wiley © 


=——s Continued from page 3 seem 


of exported pix unless it is done 
voluntarily. 

“One of our serious problems to- 
day,” he said in his speech on for- 
eign relations, “is that some of the 
motion pictures being sent abroad 
depict a distorted kind of America. 
Such films—in the name of so- 
called ‘realism’—have portrayed an 
America of sex, sin and sadism, of 
gangsterism, corruption, filth and 
degradation. 


“Such films, few in number but 


powerful in effect, have literally } 
been poisoning the minds of some 


people in the world against us. 


These films are causing the very | 


opposite of the friendly effect 
which should be created, if we are 
to defeat Soviet propaganda. 


“While. the United States Gov- 
ernment will be spending some 
$80,000 of your taxpayers’ 
money for a world-wide program of 
truth, a few films produced in Hol- 
lywood or élsewhere have been un- 
doing, in part, the very objective 
for which we, as a people, are striv- 


“I want to issue this word of cau- 
tion, frankly and emphatically, to 
the motion picture companies. It 
is not a new word of caution. I 
have consulted with them in the 
past in connection with the work 
of our Senate Foreign Relations 
Sub-Committee on Overseas Infor- 
mation Programs. I have advised 
the companies as to the seriousness 
of the problem. I have met with 
some of their outstanding leaders, 
and I-am glad to say I found in 
those leaders a deep, patriotic 
awareness of their international re- 
sponsibilities. Certainly, for ex- 
ample, the president of the Motion 
Picture Association of America, 
Eric Johnston, has proven his tre- 
mendous devotion to this country. 


“The major film producers them- 
selves have done a fine job for 
America, by and large, at home and 
abroad. Ours is the only non-subsi- 
dized motion picture industry in 
the world, and it is the envy of the 
world. 

“But a small minority among the 
film companies seem occasionally 
more interested in a greedy profit, 
in squeezing the last possible dol- 
lar from the overseas market, than 
they are interested in contributing 
to an accurate picture of America 
by withholding some possibly mis- 
leading films. 

“The answer is intensified volun- 
tary self-regulation by the film in- 
dustry. It must sift out more of 
these misleading films. It has al- 
ready sifted out many such. Even 
so renowned and universaily re- 
spected a trade publication as the 
newspaper, Variety, has just re- 
cently headlined the deep concern 
of many industry people, them- 
selves, over some types of films 
which are going overseas. 

“I, of course, do not believe in 
Government censorship. But I say 
that the American people will in- 
sist that we not be misrepresented 
in the eyes of the world.” ° 








L-DAY CENSORSHIP 
PURITAN PARADDY 


Attempt is under way to upset 3 


the the Massachusetts Sunday 
“Blue” law which provides that 
“certain entertainments may he 
licensed” on Lord’s Day. As far as 
films are concerned, this amounts 
to censorship for that one day 
and—in practice—for the entire 
week. ; 

Times Film Corp., through its 
attorney Felix J. Bilgrey, last 
week (29) filed a brief in the 
Supreme Judicial Court in Boston, 
arguing that the Sunday statute 


-|should be struck down as being 
too vague and as_ constituting 


illegal prior restraint on the’ ex-| 
hibition of films. 


(Veteran paudevillians will 
recall the many absurdities, in 
the old days, of Sunday enter- 
taining in Boston. Variety 
houses suddenly had to put 
leggings on their chorus girls,~ 
eliminate half the jokes and. 
make like ‘they were offering 
a “sacred ~concert”—as fe- \ 
quired by. the hypocrisy of 
the old - Puritan blue law. 
House managers and perform- 
ers could make fun of the 
Boston rules privately but pub- 
licly they were strictly en- 
forced.—Ed.) ‘ 


This is the first time that the 
validity of the chusetts law 
is being questioned. Involved, for 
Times Film, are the French pic- 
ture, “Game of Lave,” and the 
Swedish import, “One Summer of 
Happiness.” Former was.banned 


rin toto by the Mass. Commissioner 


of Public Safety who is responsible 


-for administering the Sunday law.‘ 


For “Summer of Happiness” a 
number of. deletions were asked. 
The Times Fikm case is expected to 


hcome , up for a hearing today 


(Wed.). 
~ Dates to 1672 
The Massachusetts Sunday law 
was instituted in 1672 and se- 
mained virtually unchanged until 
about 50 years ago. In 1908, it was 
amended to' make certain excep- 


tions, including baseball, baking} 


and “public entertainment.” How- 
ever, it was stipulated that» pix 
have to be in character with the 
Lord’s Day and its observance. 

Due to the manner in which 
films are distributed, the print be- 
ing shown on Sundays as a rule is 
the same print used for the rest 
of the week, so that Sunday cen- 
sorship applies in effect for the 
entire run of an attraction. 

The Bilgrey brief points out 
that, under the U. S. Supreme 
Court ruling, pix are—like the 
press—protected under the free 
speech and free press guaranty of 
the first and fourteenth amend- 
ments of the Constitution and 
should, therefore be free from 
prior restraint. 


Won in Maryland 


Bilgrey, who successfully fought 
the Marylend ban on “Game of 
Love,” pointed out that some of 
the dialog tagged for elimination 
by the Massachusetts censor in 
“One Summer of Happiness” was 
contained in other American pix 
that passed for Sunday exhibition. 

For instance, the Commissioner 
wanted to cut the words “Damn,” 
“Damned” and “Hell” along with 
a scene showing the stoning ofa 
Vicar’s car. Yet, said Bilgrey, in 
“On the Waterfront,” which was 
accepted for Sunday showing, 
there is a scene showing the ston- 
ing of a church. And as for 
“Damned” and “Hell,” Bilgrey 
said they’re being used, in and off 
the pulpit, every day and in fact 
they appear in titles of films that 
have been licensed in Massachu- 
setts for Sunday exhibition. 

Bilgrey said in N, Y. last week 
that indie importers were increas- 
ingly in a mood to fight local and 
state censorship and indicated his 
intention of bringing legal actions 
against censors in various spots 
this year. He particularly singled 
out the new Maryland statute 
which goes into effect June 1. Lan- 
guage of the law eliminates any 
film “seeking to arouse sexual 
destres.” 


HIT MASSACHUSETTS SUNDAY 





WHERE’S RETURN FAVOR? 


scar rea, a 
Book Censorship Killed by Ridicule 
¢ -—Now Films Threatened 


Springfield, Ill., May 3. 

Now that a film censorship meas- 
ure has been introduced in the 
current state legislature, exhibitors 
are looking for the support of those 
who killed book blue-pencilling 
here a year ago. Hopeful of lining 
Fup the opposition to the proposed 





.| pie .censorship are Illinois Secre- 


tary of State Charles F. Carpentier, 
who’s a former exhibitor, and 
United Theatre Owners and Allied 
Theatres of Illinois. 

The proposai, now in committee 
stage, would turn pic censorship 
over to the sheriff’s office in each 
unincorporated area of the state’s 
102: counties. | - 

The row ‘Séver books stirred a 
year ago began when a Richland 
County mother accused the state 
of offering vulgarity to Olney High 
Schoolt readers. This led to an 
“adults only” classification of 
printed material. The system was 
held up to ridicule, and abandoned, 
when word was flashed that “Pil- 
grim’s Progress,” “20,000 Leagues 
Under the Sea” an Hans Christian 
‘Andersen fairy tales were removed 
from the shelves. 


N. Y. State Didn't 





Ban Single Film 


The State of New York censor 
in the year ended March 31, 1955, 
didn’t ban ‘a single Hollywood or 
foreign film in toto, indicating the 
extent to which the operations of 
that office have been liberalized. In 
the prior yéar, eight pix were re- 
fused a N. Y. state license. 

Breakdown of the activities of 
Hugh M. Flick, the N. Y. censor, 
during the 12 months ended March 


31 shows that he okayed — with or- 


without eliminations — almost as 
many pix with a Production Code 
seal than without, the respective 
figures being. 633 vs. 598. Elimina- 
tions were asked in two films that 
carried the Code seal as against 50 
that didn’t. 


Total number of pix licensed by 
Flick’s division ran to 1,283, a drop 
of 148 from the prior year. Of this 
total, 743 were features (against 
881 the year before) and 540 shorts 
(compared to 550). Breaking it 
down a different way, 729 of the 
licensed pix were American-made 
and 554 came from abroad. 


The report shows that, of the 
licensed foreign pix without Code 
seal the overwhelming majority 
(495) passed without eliminations 
with the censor demanding cuts in 
only 27. The total number of 
foreign imports@licensed but not 
carrying a Code seal ran to 522. 
Approved foreign pix with’ the 
Code seal totaled 32. However, 
these figures don’t indicate how 
many pix might have been sub- 
mitted for Code okay’ following 
Flick’s screening. 


“ On the American side, a surpris- 
ingly large number of films—125 
—was passed by the censor without 
a Code'seal. That total included, 
however, 39 features and 86 shorts. 
On the foreign side the division of 
pix okayed without seals _ is 
weighted much more heavily in 
favor of features — 441 of them 
against 89 shorts. 

In summary, of the 635 pix ap- 
proved by the censor, and carry- 
ing a code seal, eliminations were 
made in two U. S. films. Of the 
648 pix without a seal, eliminations 
were made in 50 of them, includ- 
ing 23 American and 27 foreign. In 
the prior year, of the 689 non- 
Code seal pix, eliminations were 
made in 89, including 18 Ameri- 
can and 71 foreign. 








-¢ British Board of Film Censors’ 


letter to the Hollywood Production 
Code, warning the U. S. studios to 
cut down on brutality and violence 
in American features or face the 
consequences, has suddenly high- 
lighted the problem for producers 
who had been aware of it for some 
considerable time. 


In N. Y. last week to catch the 
plays and also for a possible appeal 
against the Code’s nixing of Metro’s 
“Tea and Sympathy” screenplay 
(the appeal never came off), Geof- 
frey Shurlock, the Production Code 
Administrator, said his office was 
still seriously concerned over exces- 
sive brutality in films and was try- 
ing to do something about it. 


“We are intensifying our cam- 
paign against screen violence,” he 
observed. “We are trying to root 
it out in the geript stage and, if 
that’s not possible, we persuade 
producers to cut down such scenes 
when they are shown to us. It’s a 
difficult process, but we are mak- 
ing headway.” 4 


For several years, screen bru- 
tality has been the prime objection 
of foreign censors to American 
films. In the U. S., too, voices have 
been raised against it. One who has 
expressed deep concern over the 
apparent intensification of violence 


jon the screen has been Hugh M. 


Flick, the N. Y. censor, who has 
taken the question up privately 
with the companies. 

It was discussed, too, in the light 
of the British letter, by the com- 
pany presidents in N. Y. last week. 
Motion Picture Assn. of America 
prez Eric Johnston is expected to 
go to the Coast in the not too dis- 
tant future and at that time will 
discuss the matter with the studios. 

The British letter pointed out 
that sadism in U. S. imports had 
led to the banning in toto of six 
of them, with an additional three 
likely to be nixed, too. It explained, 
in detail, the Board’s reasons for 
clamping down in the films. The 
British censors’ main point was 
that, while they could accept vio- 
lence as a dramatic necessity, they 
objected to the detailed execution 
of brutality on the screen and evi- 
dence of “sadistic pleasure” in the 
administering of beatings. 

Pix banned on that basis include 
“The Wild One,” “Black Tuesday,” 
“Cry Vengeance,’’ “Wicked 
Woman,” “Operation Manhunt” 
and “Cell 2445, Death Row’, the 
Carl Chessman biog. Chessman is 
in San Quentin awaiting execution. 
Banning of a pic in Britain consti- 
tutes a serious financial loss to a 
company. 

The Production Code states spe- 
cifically: “There must be no sug- 
gestion, at any time, of excessive 
brutality.” 

While it’s generally acknowl- 
edged that producers have flouted 
that particular section of the Code, 
the argument most commonly ad- 
vanced in justification of this vio- 
lation is: “We live in a violent 
age.” Point is made by some spokes- 
men for production that violence 
is a b.o. attraction in the U. S. 
“It’s unfortunate, but it’s a fact that 
this type of ‘action’ appeals to a 
great many people,” was one com- 
ment. The companies do, on occa- 
sion, eliminate scenes of extreme 
brutality prior to shipping a film 
abroad. 


Harry H. Thomas Heads 
11 Continefital States 


Harry H. Thomas, veteran distri- 
bution exec, last week was named 
western sales manager of Contin- 
ental Distributing Inc. Headquar- 
tering in Los Angeles, he’ll handle 
release of the firm’s product in the 
11 western states. 

Thomas, who’s been active in the 
industry for more than 3 years, 
takes over immediately on Coast 
distribution of Continental's cur- 
rent releases, “To Paris With 
Love,” an Alec Guinness starrer, 
and “Hiroshima,” a Japanese im- 
port. 
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Harems topple, kingdoms fall, veils drop 


when this daring rogue goes to town! 
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What a racy adventure! 
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TOUGH TO CONVINCE FOREIGNERS THEIR 


CURBS HURT THEM AS WELL AS U.S. 





If foreign countries would drop +- 


their restrictions against the im- 
port of U.S. features, the A can | 
film industry believes that these 
countries would actually cut down 
on rather than increase their dol- 
lar expenditures. Eric Johnston, 
Motion Picture‘Export«Assn. prexy, 
made this point in N. Y. last week. 

Johnston came from his Wash- 
ington headquarters to“attend a 
meet of U.S. film company heads, 
sitting as the exec committee of 


the MPEA board. Powwow was de- 


voted to a considerable extent to 
foreign market problems, with 
Johnston urging action by the com- 

anies to stem the tendency’ to 
fimit the distribution of American 
films abroad. 

The committee gave the MPEA 
topper what amounted fo a new 
vote of confidence in his conduct 
of the industry’s foreign affairs 
and assured him of the distribs’ 
strong support “for any measures 
he, considered necessary to protect 
the distribution of American pic- 
tures in the world market.” 

As explained by an MPEA exec 
present at the meeting, the action 
of the presidents was designed to 
strengthen Johnston’s hand in up- 


coming negotiations of various film |- 


agreements later on this year. It 
was aimed, also, to dispel in the 
minds of foreign observers the no- 
tion that the industry was so di- 
vided in its interests abroad that 
Johnston could not act with the 
full backing of all the companies, 
should he decide to make a radical 


decision, such as pulling out of a 


territory. ee 

It was in fact one of the pur- 
poses of the N. Y. meet to solidify 
the position of the industry abroad 
and to seek at least a unanimity of 
spirit vis-a-vis the host of problems 
cropping up in the foreign market. 
The companies frequently have ex- 
perienced difficulties in forming a 
eommon front vs. certain issues 
due to their divergent interests. 


T Can't Find Formula | 


Noting the distribs’ inability. to 
agree on a formula under which 
foreign remittances and licenses 
would be divvied up with full ac- 
count taken of the companies’ re- 
spective positions, Johnston ob- 
served he hadn’t given up hope 
that it might yet be achieved. He 
acknowledged that, if and when 
such a formula would be adopted, 
it would then take into account the 
rising star of such outfits as Uni- 
versal, Columbia and United Art- 
ists in settling foreign allocation 
problems. 

Johnston said the American in- 
dustry had proven that free im- 
ports and competition would help 
rather than harm foreign econo- 
mies, partly due to the higher 
costs incurred by the American 
distribs, but admitted that ‘‘we are 
having a tough time convincing 
foreign governments of this.” He 
expressed himself as satisfied with 
the arrangements for the new year 
in Japan where allocations of lic- 
enses have been kept at the same 
level as last year. 











} New Pacts Coming Up | | 





There are quite a few film agree- 
ments coming up this year. A new 
deal is due in Spain starting June 
1 and Eugene Van Dee, MPEA rep 
in Italy, is in Madrid now. A new 
French agreement has to be nego- 
tiated and preliminary talks are 
likely following the Cannes film 
festival MPEA companies in re- 
cent months have brought out of 
France more than $2,000,000 of 
their frozen funds most via deals 
with an oil concern. However, they 
have not yet received from the 
French any extra permits over and 
above the basic 90 agreed on under 
last year’s pact. It’s felt that the 
French will come across with 20 
additional licenses. 

.* Print Restrictions | 

There is trouble brewing in Ger- 
many; a.new British deal is up for 
negotiation later in the year; print 
restrictions in Italy and Japan are 
a concern, with the Italians now 
again harassing the American com- 
panies via a refusal to allow the 
importation of working material 
for next season’s pix; the rental 
ceiling in Denmark is a thorn in 
the side of the U.S. distribs who 








getting restless, with a new agree- 
ment approaching. There is a dif- 
ference of opinion on whether the 
current Argentine deal expires this 
month or next year. Good for five 
years, it was signed in 1950 but 
not implemented until 1951. Apart 
from other types of restrictions, 
aimed both at slowing the outflow 
of dollars and protecting native in- 
dustries, many foreign countries 
are imposing, or seeking to impose, 
Phigh taxes and duties. One place 
where this is a specific problem is 
Greece, another Italy and still an- 
other Colombia. 5 : 
Prexies’ foreign market session 
last week came at a time when the 
foreign revenue of the companies 
was at a peak, running to between 
42% and 45% of their total income. 
Dollars received in N. Y. in 1954 
amounted to around $180,000,000 
and the companies are bending 
every effort to either maintain 
that record or to beat it. It's felt 
that any decline due to foreign re- 
strictions could have serious conse- 
quences, the welfare of the indus- 
try now depending to such a large 
degree on its income from abroad. 


‘Toll’s Loud Yeller 


“perseevinamaes Continued from page i 


carried an article on fee-tv. It de- 
scribed Subscriber-Vision as ‘“us- 
ing the ultra high frequency band 
not now employed for regular pro- 
gram purposes.” 

Fact is that Skiatron applied to 
the FCC for a license conditioned 
on application of its service to sta- 
tions in the UHF bands for a lim- 
ited period only, the pitch being 
that these stations are in economic 
difficulties. 


Such publicity as Skiatron has 
been getting of late for its system 
is based primarily on the perform- 
ance of the Skiatron Electronic & 
TV stock which is due for listing 
on the American Stock Exchange 
within another two weeks. Finan- 
cial letter from Baker, Weeks & 
Co. last week called Skiatron “the 
most attractive medium for par- 
ticipation in this highly speculative 
development” and pointed out the 
sharp rise in the Skiatron stock 
within-past weeks. Skiatron TV, the 
Fox company, is a closed corpora- 
tion. 








Deal with IBM? 


It’s understood that an agree- 
ment between Skiatron and Inter- 
national Business Machines, pro- 
viding for. mutual patent develop- 
ment and exchange, definitely ex- 
ists and is very favorable to the 
toll-tv outfit. IBM would, among 
other things, manufacture the de- 
coder cards for the system along 
with some of the necessary tabu- 
lating machinery. 

Last Saturday, over WRCA-TV, 
the local NBC outlet, “Operation 
Success,” .emceed by Quentin Rey- 
noids, carried a 15-minute segment 
on Skfatron Electronics, with a- 
hefty plug for Subscriber-Vision. 
Again, the spokesman was Levey 
rather than Fox. On Sunday (1), 
on the big CBS panel discussion 
of subscription-tv, the spokesman 
for Skiatron was James M. Landis, 
Skiatron general counsel, Today 
(Wed.), Levey is a speaker at the 
sportswriters’ luncheon -in N. Y., 
with Theatre Network Television’s 
Nathan Halpern providing the 
other half of the bill. 

Starr Rebuts Review 


The Saturday Review piece last 
week drew sharp criticism from 
Alfred Starr, cochairman of the 
Organizations for Free-TV, who 
charged? in a wire to Harrison 
Smith, president of the sheet, that 
the article was “based on an in- 
complete exposition of the -argu- 
ments against pay-as-you-see tv.” 
He requested an opportunity to 
supplement the story with one of 
his own, detailing the economic 
disadvantages to the nation’s wage 
earners inherent in toll-tv. 


The article, written by Irviag 
Kolodin, was inaccurate in several 
respects. At one point, Kolodin 
stated that a decoder would be 
attached to the tv set. “Without, 
his (the viewer’s) set would pro- 





feel that what happens in Denmark 
may well be a cue for what happens | 
in the rest of Scandinavia. 


| duce nothing intelligible,” he add- 


ed. That statement is inaccurate, 
the toll-tv people say, since only a 


In Latin America, Brazil is a | limited number of shows would be 
difficult territory and Argentina is ‘ Scrambled for toll-casting. 





Re-Makes 

Sm Continued from pace 3 jaa 
Asher, director Michael Curtiz and 
star Alan Ladd. Two pix current- 
ly before Par cameras—“The Ten 
Commandments” and “Anything 
Goes’—have previously been 
made, however, studio sources state 
similarity of the films to their pre- 
decessors will not be too great. Re- 
cently completed by studio, a new 
version of “The Vagabond King” 
and “You’re Never Too Young,” 
latter the Martin & Lewis comedy 
adapted from “The Major and the 
Minor,” 1942 production which 
Ginger Rogers toplined. Sex 
switch in new film, by the way, 
finds Lewis in role previously, es- 
sayed by Miss Rogers. 

Columbia, which already has 
canned a musical remake of “My 
Sister Eileen,” is doing over two 
of its all-time ‘“giants’—‘“It Hap- 
pened One Night” and “Lost Hori- 
zon,” -both also to be musicalized. 
“Night” is to be produced and di- 
rected by Dick Powell, with June 
Allyson in the former Claudette 
Colbert role. “Horizon” is on Fred 
‘Kohlmer’s production slate. Also 
on the Col sked is “Debut,” a 
more-or-less remake of “One Night 
of Love.” Film’s status is rather 
vague, however; its star, Gloria 
Greenwood, signed over two years 
ago when pie was first skedded, has 
yet to go before the cameras in a 
film under her still-existing con- 


tract. 
All Companies 

Recently completed by Warners 
was “Jagged Edge,” remake of the 
Humphrey Bogart-Ida Lupino star- 
rer of ‘41, “High Sierra,” with 
“Moby Dick,” a John Huston pro- 
duction starring Gregory Peck, also 
completed for WB release. Studio, 
incidentally, has mulled a remake 
of “Dark Victory,” first produced 
in 1939 with Bette Davis starred, 
but nothing definite has been de- 
icded. 


Twentieth-Fox, which has a mu- 
sicalized remake of “Daddy Long 
Legs” just going into release, puts 
a new version of “The Rains 
Came” before the cameras late 
this month, pic to be producer by 
‘Frank Ross and directed by Jean 
Negulesco. More-or-less to be re- 
made is “Anna and the King of 
Siam.” New film will be adapted 
from the Rodgers & Hammerstein 


taken from 20th’s “Anna” produc- 
tion of 1946, and will, of course, 
feature the’ R&H score. And dis- 
cussed but not definite, a musical 
remake of “Seventh Heaven.” 


Being readied for release at UI 
is perhaps the granddaddy of all 
remakes, ‘‘The Spoilers.” Current 
version, toplined by Jeff Chand- 
ler, Anne Baxter and Rory Cal- 
houn, is the fifth, it previously hav- 
ing been made by Col. Selig 
(1915), Samuel Goldwyn (1923), 
Paramoynt (1930) and Universal 
(1942). Also awaiting release at 
UI is “Destry,” a half-sequel to, 
half remake of “Destry Rides 
Again,” filmed by company in 1932 
and again in 1939. There’s talk at 
studio of a “My Man Godfrey” re- 
make, but it hasn’t progressed be- 
yond the discussion stage as yet. 

Going before Republic cameras 
this month is a remake of “The 
Vanishing American.” Scott Brady 
stars, in role played by Richard 
Dix in Paramount’s, 1925 version 
of the Zane Grey story. 

Benedict Bogeaus’ current pro- 
duction for RKO, “Tennessee’s 
Partner,” was originally made in 
1915 by Paramount. 

Keynoting, perhaps, the remake 
trend, however, is “The Birth of a 
Nation.” produced originally in 
1915 by D. W. Griffith, with grosses 
reported to be well over $40,000,- 
000. Acquisition of all rights to 
“Nation” and plans to remake it 
as a color feature has been set by 
a new Hollywood syndicate headed 
by financier Ted Thal, prexy of 
Thalco, plastics and fibre glass dis- 
trib, and dn officer in Tema Corp., 
holding company dealing principal- 
ly in real estate. Michael Spack, 
Tema prexy, also is in on deal, as is 


Phil L. Ryan, vet film industry 
figure, - 
All in all, this drawing by Hol- 


lywood from established’ hits of the 
past, should result in 1955 becom- 
ing filmdom’s heaviest remake 





year, 


| 


smash, “The King and I,’ ‘itself 
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of Stewart: “He’s the sneaky type. 


| New York Sound Track 


Jack Cohn, Barney Balaban, Herman Robbins, Ned E. Depinet and 
Sam Dembow Jr. have the job of naming 1955’s Pioneer of the Year 
.» » Four pictures with Jimmy Stewart got a plug when Stewart ap- 
peared on the George Gobel tv-er Saturday night (30). 





Said Gobel 
Gets people into theatres by fine 


acting.” . , . Edmund O’Brien off to Engiand this month for picture 
work under the N. Peter Rathvon banner . . . Jack Glenn, eastern pic 


producer, to Spain for what he terms a “new venture,” otherwise un- 


identified. 


Henry Hull giving up film work to tour with a one-man “reading” 


show focusing on Mark Twain . 


. - David O. Selznick’s company push- 


ing hard for drive-in dates for the reissue of “Duel in the Sun”... 
Financial states from all film and theatre corporations still on the 


upbeat. 

earnings ... Paramount’s Buffalo 

company’s recent sales drive. 
Members of the Overseas Press 


“Heartbreak Ridge” at the Paris Theatre today ( 


Not one of the recent reports showed anything but improved 


branch topped the country in the 


Club will attend the premiere 6f 
Wed.). The French 


documentary film is an account of the battle activities of a French 
battalion during the Korean War ... . Warner Bros, pub-ad chief Mort 
Blumenstock delaying his return to the Coast in order to supervise 


the campaigns for ‘‘Land of the 


Pharoahs,” opening at the Astor 


during this month, and “Mr. Roberts,” set for the Radio City Music 


Hall in July . 


. « Metro has acquired the film rights to Ferenc Molnar’s 
“The Swan” as a starring vehicle for Grace Kelly (she’s in Cannes) 


... Dore Schary returned to the Coast after a week’s visit in Gotham. 
Metro veepee-treasurer Charles C. Moskowitz off on a Florida vacation 
’... Esther Williams and her husband, Ben Gage, to Engiand on a per- 


sonal visit. 


_ Celeste Holm after finishing at the Persian Room goes to the Statler, 
Washington for two weeks and then to Europe where she'll appear 
in “Rosalinda” which Gottfried Reinhardt will shoot in Salzburg, Aus- 


tria this summer . 


.. Van Johnson will be in it. 


James O. Moore Jr., 45, Buffalo attorney and member of the law 
firm which defended Schine Chain Theatres, Inc. and its top offiicals 
in the recent civil-criminal contempt charges brought by the Federal 
Government for alleged violations of the consent decree, will become 


state solicitor general June 1. 





'Town” and Dave Garroway’s NBC 
“Today,” are rated by film plug- 
gers as the cream outlets for a 
“break.” Previously extremely lib- 
eral in spotting film personalities 
for an interview or introduction, 
the Allen show has reversed its 
policy and handed the film com- 
panies new rules of procedure. 

William Harbach, producer of 
“Tonight,” recently summoned the 
radio-tv film contact men to his 
office to outline the program’s new 
wants. In essence, he said only 
big names will be accepted and that 
these performers will have to do 
more than a bow. The “more” 
would consist of doing a live scene 
or participating with Allen in a 
specially-prepared skit. In addi- 
tion, there would be no more in- 
troes from the audiences either of 
well-known names or of “medium” 
and lesser known personal‘ties. The 
film men have not taken lightly to 
this new edict and as a result of 
the “performance” _ stipulation, 
some film companies are. by-pass- 
ing the Allen program. : 


Constant Bickering 

The picture pluggers are also 
hassling with Tex and Jinx, who 
do interview via radio in the after- 
noon and late at night, and with 
Bill Leonard, CBS's entertainment 
specialist. Both programs demand 
only big names, leaving the plug- 
gers-hardly any outlets for peo- 
ple on the way up or those without 
national reputations. Constant 
bickering takes piace and, occa- 
sionaily, when the filmites put their 
collective foot down, Tex and Jinx 
and Leonard relent and allow a 
“medium” personality to appear on 
the program. a 

The trouble is not only met with 
the top tv and radio shows but is 
also confronted with the “smaller” 
shows which are also accused of 
having only a “big” outlook. It’s 
also a question of who gets the 
personality offered first. One ra- 
dio-tv contact beefed that the 
“smallest shows want the biggest 
stars first.” 

On the plus side are such shows 
as Sullivan’s and Garroway’s, rated 
the friendliest to the film com- 
panies. Sullivan will always per- 
mit a bow from the audience, an 
introduction from the stage, or a 
short interview, it’s noted. Gar- 
roway also will cooperate fully 
without worrying about the per- 
former’s pedigree, it’s pointed out. 
Maggi MeNellis, Barry Gray, and 
Edward Murrow’'s ‘Person to Per- 
son” are rated as ‘‘cooperative and 
very fair.’ 

In contrast, some shows main- 
tain a tough attitude throughout. 
CBS’s “Morning Show” is in that 
category, but is reported “loosen- 
ing up” since a change of person- 
nel took place. Arlene Francis’ 
NBC “Home Show” is said to be 
“gradually breaking down.” Nancy 
Craig, while off the air now, is not 
looked upon with favor by the film 





men, 








_ Sinatra-Sullivan Start Plenty 


Continued from page 4 





Meanwhile, the Sullivan-Sinatra 
feud assumed nationwide propor- 
tions as the lay press picked up-the 
assertions of both as inserted as 
paid advertising in Variety. After 
Sinatra refused to appear on the 
special filmed sequence to plug 
Samuel Goldwyn’s “Guys and 
Dolls,” Sullivan said in Variety 
last week in answer to what he 
termed “Sinatra’s reckless charge 
that ‘Toast’ does not pay perform- 
ers” that the program has “paid 
out over $5,000,000 in salaries and, 


-incidentally, rendered substantial 


benefits to motion pictures, motion 

picture artists, studios and theatre 

operators.” Sinatra, in a paid ad 

answering Sullivan, said: Dear Ed: 

You're sick. P.S. Sick, sick, sick.” 

Sinatra’s reply was apparently 

prompted by Sullivan’s remarks 

that “Sinatra, regularly trounced 
by us when he becomes part of the 

rival network’s ‘spectaculars,’ hard- 

ly qualifies as an impartial or dis=> 
interested “witness.” Sullivan also 

stressed that he never approached 

Sinatra.to appear on the show. 


Actually, Sullivan made a deal 
with Goldwyn for a 30-minute 
filmed sequence of a preview of 
“Guys and Dolls,” which Goldwyn 
was to film at cost—$32,000, ac- 
cording to Sullivan. According to 
a spokesman for Goldwyn, the stu- 
dio is proceeding with its plans to 
film the sequence for Sullivan. 
“We'll film it without Sinatra,” he 
said. ‘We'll either use him in a 
clip from the picture or leave him 
out completely.” 

The Screen Actors Guild, mean- 
while, stuck to its guns in banning 
performers from appearing on 
filmed interview shows destined 
for commercial sponsorship. The 
SAG ban was not aimed at Sulli- 
van, being prompted by a Holly- 
wood columnist who was preparing 
a pilot film featuring top Coast 
names. It’s clear now that the 
SAG edict dees not apply to kine- 
scopes of live shows unless the 
American Federation of Television 
and Radio Artists goes along with 
the SAG ruling. AFTRA, said to 
be in sympathy with the SAG de- 
cision, so far has not committed 
itself. 

Film pluggers, meanwhile, are 
playing it by ear, not being cer- 
tain what the SAG edict entails at 
this time or what direction AFTRA 
will take. The only show in the 
east affected by the SAG edict is 
“Hollywood Preview.” This is 
both a live and filmed show, with 
Frank Quinn, N. Y. Mirror film 
critic, conducting the live inter- 
view with film personaalities over 
WOR-TV. Quinn also serves as 
producer of the filmed “Hollywood 
Preview,” a package distributed by 
Flamingo Films and now hitting 
about a dozen markets. Frank Far- 
rell, N. Y. World Telegram & Sun 
columnist, serves as interviewer on 
the filmed show which is prepared 
immediately after Quinn’s live pro- 
gram using the same personalities. 
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We went to Spain to make Jat LADY ee 


ND what a pleasure it was to make “That Lady” 


...to bring you the flaming story of a woman 
who conquered a king... yet trembled in the arms 
of a commoner when he whispered, “You’ve been 
a widow too long!”,.. Now you know why it was 


such a great best-selling novel...why Katharine 


Cornell chose to star in it on the Broadway stage 
...why we traveled to storied cities, fabulous 
locales, thrill-crowded bullfight arenas...with 
stars, director, CinemaScope cameras and techni-. 
cal crews, Everyone will talk about “That Lady” 


—the picture that shocked a nation! 


OLIVIA de HAVILLAND - GILBERT ROLAND 


That LADY inCINemaScoPE 


introducing PAUL SCOFIELD co-starring FRANCOISE ROSAY - DENNIS PRICE 


Produced by SY BARTLETT + Directed by TERENCE YOUNG + Screenplay by ANTHONY VEILLER and SY BARTLETT 
From the Novel by Kate O'Brien + Print by TECHNICOLOR + An Atalanta Production + Released by 20th Century-Fox 


“DATE Jal LADY’ FROM 20m FOR YOUR BEST PLAYING TIME!” | 
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at’l Theatres Bulled to New Peak 
In Uneven Market; Zenith Soars 10 





By MIKE WEAR 

With trading activity focused on 
individual shares, the Amusement 
Group trotted out some new fa- 
vorites and bulled them upwards. 
Perhaps the move in National The- 
atres attracted the most attention 
because it moved upwards (sensa- 
tionally for a low-priced stock) 
steadily 'to a series of new peaks, 
finally hitting 12%, highest ever 
for this issue. It was up 15% at the 
closing price of 11%. The advance 
followed a gain of one point in the 
pfevious week. 

The steady buying obviously was 
by one group, which the financial 
district hears wants to-gain a foot- 
hold in the corporation. Report 
even a week ago was ‘that this 
group was willing to pay two or 
three points higher for the shares 
than the old high around $10. This 
was predicted on the theory that 
this group wanted a direct voice 
in the theatre realty setup. 

Loew’s was another strdéng 
mover, after being quietly tipped 
more than 10 days ago. Then last 
week, several of the larger finan- 
cial houses came out with bullish 
prospectuses on Loew’s. The issue 
showed a gain of 1% at 2056 for 
the week. Shares had sold around 
18 or less for several weeks until 
the glowing reports started crop- 
ping out. 

A third star performer was 
Zenith with a sharp gain of 10 
points. It hit a new high of 113% 
and wound up at 113%. Skiatron 
went to a new high of 7% bid price 
on news that it had been okayed 
for listing on the American Ex- 
change. itr : 

Republic common hovered 
around its new -high of 8% to 
finish only .down fractionally from 
the year’s best price. The Rep pre- | 
ferred hung up a new peak .price 
of 1544, after being inactive for a 
week or more. 

Paramount Pictures wound up 
near its old high of 41%, being up 
1% on the week. Warner Bros. was 
up 50c at 19%. Eastman Kodak 
registered a new peak of 8034 but. 
was up only fractionally on the 
week. : ; 

General Precision Equipment 
was a casualty last week, tumbling 
7% to 60 at the close. Dip in the 
net profit for the first quarter this 
year as compared with the March 
qugrter of 1954 and no hint of a 
common stock split at the annual 
meeting were blamed for this de- 
cline. However, the shares had hit 
a new peak of 7144 only recently, 
and had held near that level for 
some time. Feeling was that a re- 
a was long overdue in 


U Sales Heads to Studio 


Universal sales toppers and field 
execs will attend a three-day pol- 
icy huddle at the Coast studio start- 
ing May 9, according to Charles J. 
Feldman, U v.p. and general sales 
manager. 

Session will be devoted to pre- 
views of U’s upcoming product and 
discussions of policy. 
apart from Feldman: will be the 
company’s top brass,-including Mil- 
ton R. Rackmil, président; Alfred 
E. Daff, exec v.p.; N. J. Blumberg, 
board chairman; Edward Muhl, 
production topper, and David A. 
Lipton, ad-pub v.p. 

Feldman said U’s upcoming pix 
were now being skedded for re- 
lease on a steady month-to-month 
basis “to provide exhibitors with a 
continuous flow of top boxoffice 
product.” 


WILL ROGERS HOSPITAL 
INCREASES DIRECTORS 


Albany, May 3. 

An increase in the number of di- 
rectors, from a minimum of 20 and 
maximum of 40,to a floor of 30 
and a ceiling of 45, is shown in an 
amended certificate filed by The 
Variety Clubs International-Will 
Rogers Memorial Fund, Inc., 

The amended papers were exe- 
cuted by Harry Brandt, vice-presi- 
dent, and Max A. Cohen, secretary 
—on authorization of the majority 
of the Fund’s members, voted last 
June. Weisman, Celler, Allan, 
Spett & Sheinberg of New York, 
were, filing attorneys. 

The non-profit membership 
group incorporated as The Will 
Rogers Memorial Fund on Dec. 2 
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SINGERS’ BIOGS INCOMING 





Metro Sets Release of Laurence 
é And Etting Pictures 





Metro sales chief Charles M. 
Reagarr has set release plans for 
two of the company’s upebming pic- 
tures—“Interrupted Melody,” star- 
ring Gienn Ford and Eleanor Park- 
er, and “Love Me or Leave Me,” 
starring Doris Day and James 
Cagney. 

“Interrupted Melody,” the film 
biography of the Metopera star 
Majorie Lawrence, will have seven 
pre-release engagements in May 
following its U. S. premiere at the’ 
Radio City Music Hall, N. Y., on 
May 5. The first out-of-town open- 
ing of the picture will be held-May 
25 with dates in ‘San Francisco, 
Atlanta, Cleveland, Boston, Buffalo 
and Philadelphia. 

“Love Me or Leave Me,” the 
story of singer Ruth -Etting, will 
open in each exchange center about 
June 10, the national release date, 
and will be followed immediately 
by openings in the next most im-_ 
portant situations. 


Eddie Bracken, in Role 
Of Entrepreneur, Unveils 
New Theatrical Speaker 


New speaker system for thea- 
tres was unveiled last week by 
Stan White, Inc., a division of Ed- 
die Bracken Enterprises, which 
Bracken claims can beat anything 
in the way of sound reproduction 
currently on the market. System, 
demonstrated by Bracken in the 
Hotel Edison, N. Y., last Thursday 
(28), can be used alone or applied 
to ms using stereophonic and 
other latter-day theatrical sound 

Unit, primed to sell at $1,500, is 
the first theatrical application of , 
the multi-fiare speaker systems de- 
veloped by White. Most of the 
press demonstration was devoted 
to straightening out bugs appar- 
ently caused by a last-minute 
switch of the demonstration from 
the Fulton Theatre to the Edison’s 
Grand Ballroom. When the system 
was finally straightened out, 
however, the quality of reproduc- 








tion of sound effects, recordings 
and tapes was top-level. 


° ? ‘Dp? 
‘Prodigal’ Is ‘B’-Rated 

“The Prodigal,” Metro’s new 
religioso epic, has been hit by the 
National Legion. of Decency with 
a “B” rating—“‘morally objection- 
able in part for all.” The Catholic 
reviewing group states: “This 
film, based on~a Biblical incident 
of the New Testament, while posi- 
tive in its conclusions, contains 
grossly suggestive costuming and 
situations as well as excessive 
brutality.” 

Also given #“B” by the Legion 
are Columbia’s “Prize of Gold” 
and “Terror In the Night” and 
United Artists’ “Kiss Me Deadly” 
and “Robbers Roost.” In recent 
months a growing number of pic- 
tures have been given the “exces- 
sive brutality” rap by.the Legion. 


Exhibs’ Wrathful 
Ozark Meeting 


St. Louis, May 3. 


A “no holds barred” discussion 
of film rentals, terms and trade 





practices is on the agenda of the. 


joint meeting of the Kansas, Mis- 
souri and Illinois theatre owners 
associations to be held at Arrow- 
head Lodge, Lake of the Ozarks, 
Mo., May 10-12. 

The Committee on Unfair Film 
Rentals‘ of the Missouri-Illinois 
Theatre Owners headed by Loren 
L. Cluster of Salem, IL, has sent 
questionnaires all members in 
the St. Louis exchange terri- 
tory for confidential information 
with respect to film rentals and re- 
lated angles. This is expected to 
enable Cluster to give detailed in- 
stances of alleged abuses of exhibs. 


Weltner’s Rally-Round 
George Weltner is expected in 
the next few days to call the first 





meeting of Paramount’s domestic | Modest $3,300. 


sales personnel since he became 


the company’s global distribution 


chief. ~ 
Session will take place at the 


studio in a week to 10 days, it’s $3 


figured, with participants to in- 
clude division and district man- 
agers. 


wee. 5 Chaplin's Post 


‘ Toronto, May 3. 

Charles S. Chaplin, United Art- 
ists’ Canadian general manager, has 
been elected president of the Cana- 
dian Motion Picture Distributors 
Assn., succeeding Peter Myers. 

The trade association is com- 
prised of managers of the various 
distribution companies in the 
Dominion. 








Amusement Stock Quotations 


(N.Y. Stock Exchange ) 
For Week Ending Tuesday (3) 
Net 
1955 . Weekly Vol.Weekly Weekly Tues. Change 
High Low in 100s Hich Low Close for week 
283g 22% Am Br-Par Th 389 2836 2838 28% + % 
98 79 Cas; “A”. <:.. 23. “Sey 8914 91 — % 
984 80 CBs, -B".. «+. .-- 30 8934 8934 90% —1Y% 
391%4 30 Cn. eee ce, ee a. i | eo 30 —2 
164° 1458 Decca ..:... 86 1534 147% 14% — &% 
8034 387 Eastman Kdk 86 7914 7854 7858 — %4 
53% 356 EMI ........ 420 4 334 34 —% 
215g 17% Loew’s ..... 951 7. 20% 2014 20% — % 
11% 9144 Nat. Thea. 1861 11% 10% 11 +h 
41% 36 Paramount .. 98 4034 3934 3934 — % 
40% 3534 Philco ...... 339 § 39% 38% 39 +1 
45% 36% RCA ....... 472 4414 42% 427% —_— 
8%. 7 RKOPicts... 13 8 - 8 8 ions 
9% 7% RKO Thea. .. 120 87%. 834 834 —~— % 
8% 5% public .... 205 8 8 8 —%\"% 
15% 13% Rep., pfd.... 15  ° 15% 15 15% — 
225%. 19% Stanley War.. 103 19% 19 19 —%M% 
3154 25% 20th-Fox .... 588 2854 2714 275% —%% 
30% 2634 Univ. Pix .. 6 2734 2734 273% —1i%4 
2033 18% Warner Bros.. 79 191% 19 19 — 4% 
10844 86 Zenith ..... 100 110% # 108 115 +8 
American Stock Exchange 
538 4 Allied Artists 79 414 438 434 + *% 
115% 934 All’d Art., pfd 33 10% 10% 10% +%% 
17% 13% Du Mont.... 391 13% 1354 1414 + % 
16% 14% Technicolor . 168 14 1334 14 +1% 
Over-the-Counter Securities : 
Bid Ask 
Chesapeake Industries .................. 412 5% +% 
rc eo og og ee cs teins 134 2% — 
Cimeramea. Pred, ............ 434 5% -— 
nn ute cca bbe a ae 338 3% -- 
ts, ARERR, Si ear eee OPE agar 5134 53% — \% 
ee. Fa has 5 a's wie ln 0:50 Bos Due 1% 134 _- 
Wa OND fa'n'k'os Pha ES Bd ORS 17 18% _- 
IE Pe Pee eat ots Pe er 36 39 + % 





(Quotations furnished by Dreyfus & Co.) 


—tHolds. : Last week, 








Picture 


BALTIMORE > 


(Continued from page 9) 
$7,000. -Last week, “Big Combo” 
(AA), $7,200. — 

Littie (Rappaport) (310; 50-$1)— 
“Stranger’s Hand” (Indie). Fairish 
$3,500. Last week, “On Waterfront” 
(Col). (2d run) (3d wk), $2,500. 

Mayfair (Hicks) (980; 20-70)— 
“Revenge of Creature” (U). Steady 
$5,000. Last week. “Chief Crazy 
Horse” (U) (3d wk), $3,000. 

New (Fruchtman) (1,800; 35-$1) 
—‘Man Called Peter” (20th) (4th 
wk). Pleasing $7,500 following 
$9,500 in third. 

Playhouse (Schwaber) (320; 50- 
$1)—“Gate of Hell” (Indie), (6th 
=e Good $2,800 after $3,200 in 

Stanley (WB). (3,200; 35-$1) — 
“Unchained” (WB). Opened yes- 
terday (Mon.). Third week (10 
days) “East of Eden” (WB), was 
fast $8,500. pS 

Town (Rappaport) (1,600; 50-$1) 
—“Hit Deck” (M-G) (2d wk). Top- 
ping list again at $10,000 after 
stout $13,000 opener. ’ 


LOS ANGELES 


(Continued from page 9) 
Loyola (FWC) (2,097; 965; 1,363; 
| 1,248; $1-$1.50) — “Violent Satur- 

* (20th) and “Stranger’s Hand” 
one sa a Fair $15,000. Last 

ee ,000. 

Hollywood (FWC) (965; 80-$1.25) 
—‘“Run For Cover’ (Par) and “I 
Cover Underworld” (Rep) (2d wk). 
Nice $4,000. Last week, with Or- 
po. $18,700, plus $24,800 in 

ve ozoners. 7 tg 








80-$1.25) — “Hulot’s Holiday” 
(GBD) and “Little Kidnappers” 
(UA) (2d wk). Oke $7,000. Last 
week, $8,100, plus big $24,700 in 
six small nabes. 


Iris. (FWC) (816; 80-$1.25)— 
“Here Eternity” (Col) and “Wild 
One” (Col) (reissues) (2d wk). 


Last week, with 

State, Uptown, $14,700. 
Fine Arts (FWC) (631; $1-$1.50) 
—‘“Prince of Piayers” (20th) (3d 
wk). Slim $2,800. Last week, 


ollywood Paramount (F&M) 
(1,430; $1-$1.50)—“End of Affair” 
(Col) (3d wk). So-so $5,000. Last 


wee 000. 
Chinese (FWC) (1,905; $i-$}.79) 


—Man Called Peter” (20th 
wk-5 ee Okay $10,000. 

Fox Wilshire (FWC) (2,296; $1- 
$1.50)—“Purple Plain” (UA) (5th 
wk). Small $4,000. Last week, 


$$5,400. 

. Four Star (UATC) (900; 90-$1.50) 
—‘“Doctor In House” (Rep) (6th 
wk). Neat $4,000. Last week, 


,200. - ; 

Warner Hollywood (SW) (1,364; 
$1.20-$2.65) — “Cinerama” (Indie) 
(105th wk). Started third year 
Sunday (1) after finishing 104th 
wk with $20,100. 


‘Jungle’ Smash $18,000, 





|. Denver; ‘Eden’ Hep 136 


Denver, May 3. 
“Blackboard Jungle” is packing 
the Orpheum currently for best biz 
in months, and is holding. “East 
of Eden” also. shapes fine at the 
Centre, and will stay on. ‘Violent 
Saturday” looks only fair at the 
Denver. “Smoke Signal” is good 
in two drive-ins while “Strange 
‘-|Lady in Town” is okay at Para- 
mount. 
Estimates for This Week 
Centre (Fox) (1,247; .60-$1) — 
“East of Eden” (WB). Fine $13,000. 
“Man Called 
Peter” (20th) 44th wk), $11,000. 


Denham (Cockrill) (1,750; 50-85) 
—‘“Run for Cover” (Par) (2d wk). 
Lean $5,500. Last week, $7.000. & 


Denver .(Fox) (2,525; 50-85)— 
“Violent. Saturday” (20th) and 
“Outlaw’s Daughter” (20th). Fair 
$9,000. Last week, “Three for 
Show” (Col), $7,000. 

Monaco Drive-In (Lee) 800 cars; 
75)—“‘Smoke Signal” (U) and “Can- 
nibal Attack” (Col). Good $3,500. 
Last week, “Land of Fury” (U) and 
“Gold Fever” (AA), $2,500. 

Orpheum (RKO) (2,600; 50-85)— 
“Blackboard Jungle’ (M-G) and 
“Stranger’s Hand” (DCA). Smash 
$18,000 or over. Last week, “‘Glass 
Slipper” (M-G) (2d wk), $6,000. 

Paramount (Wolfberg) (2,200; 50- 
85)—“Strange Lady in Town” 
(WB). Okay $11,000.. Last week, 
“Big House U.S.A.” (UA) and 
—e Crossroads” (Col), $11,- 

Wadsworth Drive-In (Lee) (1,000 
cars; 502 walkins)—‘“Smoke Sig- 
nal” (U) and “Cannibal Attack” 
(Col). Good $2,500. Last week, 
“Land of Fury” (U) and “Gold 
Fever” (AA), $1,500 





Globe, El Rey (FWC) (782; 861; | sa 






Grosses 


Cell’ Stout $9,000 In 
Seattle; ‘Plain’ Dim 66 


Seattle, May 3. 
Not much here this session for 


the new pix, and many of the hold-. 


overs are startirg to slide. “Cell 
2455” looks best newcomér, with 
stout takings at Coliseum. “Strange 
Lady in Town” and “Purple Plain” 
are not.getting far. “Man Called 
Peter” s is rated great in third 
round at Fifth Avenue. “Mambo” 
looms good at bandbox Music Box. 
Estimates for This Week 

Blue Mouse (Hamrick) (800; 75- 
$1)-——“‘Mau Mau” (Indie) and “‘Rap- 
ture” (Indie). Slow $2,000 in 5 days. 
Yanked. Last week, “Gang Bust- 
ers” (Indie) and “5 Guns West” 
(Indie ).(2d wk-9 days), $3,300 at 
$1.25 top. 

- Coliseum (Evergreen) (75-$1)— 
“Cell 2455” (Col) and “Wyoming 
enegades” (Col). Stout $9,000. 
Last week, “Run for Cover” (Par) 
and “Murder My Beat” (AA), 
$7,200. 

Fifth Avenue (Evergreen) (2,500; 
$1-$1.25)—"“Man Called Peter’ 
(20th) (3d wk). Great $8,000. Last 
week, $11,400, 

Music Box (Hamrick) (850; 90- 

1.25)—“Mambo” (Par). Good 

,000. Last week, “Man Without 

tar” (U) and “Land of Fury” (U) 
(2d wk). $3,400. 

Music (Hamrick) (2,300 90- 
$1.25)—“‘East of Eden” (WB) (2d 
wk). Fair $4,500. Last week, $7,300. 

Orpheum (Hamrick) (2,700; $1- 
$1.25)—“Strange Lady in Town” 
(WB) and “Africa Manhunt” (Rep). 
d $6,000 or near. Last week, 
“Ma, Pa Kettle in Waikiki” (U) and 
“Looters” (U), $5,600. 

(Evergreen) (3,039; 


Paramount ; 
a oe Plain” (UA) and 


at Sailors Are” 
(UA) (2d wk). NG $6,000. Last 


week, $8,300. 


ST. LOUIS | 
. {Continued from page $) 


(11th wk). Fine $13,500 after $14,- 
000 last week. 

Fox (F&M) (5,000; 50-75) — 
“Strange Lady in ” (WB) and 
“Ten Wanted Men” (Col). Opened 
today (Tues.). “Last week, “Chief 
Cr Horse” (U) and “Ma, Pa 
Kettle at Waikiki” (U), modest 





Last/ $11,000. _ 


Loew’s (Loew) (3,172; 50-85) — 
“Blackboard Jungle” (M-G) (2d 
: nity bod $13,000 after $19,000 

am 


e. 
Orpheum (Loew) (1,400; 50-85)— 
“Glass Slipper” (M-G) (2d _ wk). 


Fair $5,500 after. $8,500 initial 
tanza 


s 

Pageant (St. L. Amus.) (1,000; 
51-90)—-“Camille” (M-G) (reissue). 
Good $3,500. Last week, “Beach- 
comber” (UA), $3,000. 

Richmond (St. L. Amus.) (400; 
$1.10)—“‘Game of Love” (Indie) 
(2d wk). Nice $2,000 after $3,000 
teeoff, session. 

St. Louis (St, L. Amus.) (4,000, 
51-90) — “Untamed” (20th) an 
“Port of Hell” (UA). Fine $11,000. 
Last week, “Man Called Peter” 
(20th) (2d wk), $10,000. 

Shady Oak (St. L. Amus.) (800: 
$1.10)—“Game of Love” (Indie} 
(2d wk). Trim $2,500 after $3,000 
for first. 


SAN FRANCISCO 


(Continued from page 8) 


rama” (Indie) (69th wk). Socko 
$15,000. Last week, $15,700. 

United Artists (No. Coast) (1,207: 
70-$1)—“Shotgun” (AA) and “Port 
of Hell” (AA). Okay $8,000 or 
close. Last week, “Annapolis Story” 
(Col) and “Big Top” (AA), $8,500. 

Stagedoor (A-R) (400; $1-$1.25) 
“Glass Slipper” (M-G) (2d wk). Big 
$5,800. Last week, $6,000. 

Larkin (Rosener) (400: $1)~ 
“Aida” (IFE) (3d wk). Great $4,300. 
Last week, $4,700. 

Clay (Rosener) (400; $1)—‘“Gate 





of Hell” (Indie) (2d wk). Fast 
$2,800. Last week, $3,000. 
Bridge (Reade-Schwartz) (349: 


$1-$1.25)—“Doctor in House” (Re j 
(6th wk). Big $2,800. Last wee 
$3,000 . 


Rio (Schwartz) (397; $1)—“Ca- 
mille” (M-G) (reissue) (6th wk). 
Fine $2,400. Last week, $2,800. 





Alger Group Joins Allied 
Chicago, May 3. 

The Alger Theatre Circuit 
joined Allied Theatres of Illinois 
last week and will avail itself of 
Allied’s buying and booking serv- 
ices. The Alger group includes 
12 downstate theatres. 

Another recent addition to 
Illinois Allied is the Starview Out- 
door Theatre, Elgin, Ill., owned by 





John H. Reckas. 
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THISIS 


DRAMA: 


If you were a producer and wanted to make a story of real people, of a dime-a- 
dance girl who rose to the Ziegfeld Follies and Hollywood stardom, of a strange 
love story in lurid, mob-ruled Chicago days —you'd pick the life-inspired story 
of song-star Ruth Etting. M-G-M picked it and it’s a winner! 





“Love letters to M-G-M’s ‘Love Me Or Leave Me’ a Doris Day-Dream”—WALTER WINCHELL 





a Chicago Big 
Shot, first saw 
at-amelate 
claimed her. 








Se CAMERON MITCHELL ws ROBERT KEITH - TOM TULLY 


Screen Play by DANIEL FUCHS and ISOBEL LENNART © Story by DANIEL FUCHS © Photographed in EASTMAN COLOR 
Directed by CHARLES VIDOR © Produced by JOE PASTERNAK 


(Available in Magnetic Stereophonic, Perspecta Stereophonic or 1-Channel Sound) 
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BOSTON’S ALL-TIME RUN? 
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Inside Stuff—Pictures 


Stockholders critical of Loew’s management are continuing efforts 
to bring about changes in the company’s operation. Just what these 
Boston, May 3. changes entail is being kept under wraps “because it’s not gocd policy 

Ate the Bos- to let them know what we ‘plan to do.” That a stockholder group was 
the possibilities of investing in foreign film production, don’t get “This Is Cinerama,” at dissatisfied with the Loew management was revealed this. week by 
any ideas of writing off the trip as a business expense. It won’t | ton, now holds the record for long-| Saui E. Rogers, who represents 10,000 shares held by a Wall St. group. 
work. est run of any film, musical, or! Rogers along with Judge Louis Porras ~ ey and any heared 

Internal Revenue Service has just ruled on such a case in which | drama in Boston history. It hit its | sel of the Leon Lowenstein Foun » holder of some 30 shares, 
an active investor in U. S. independent production proposed to 1,000 showing last week: (Opened | led the attack on management: at the annual stockholders meeting on 


Feb. 24. Their beefs against’ it included the high salaries 
make a trip to Europe to “case” the motion picture eis ory ae Dec. 30, 1953). paid the officers, the amount of cdin going into the pension fund with- 
situation there. 


“Biz has been hypoed by college , out employee contribution, the company’s caning a a compared 
“Expenditures incurred by the taxpayer in making a trip to | and school groups, music groups, | to otker film companies, the small amount of stock owed by some 
5% i 
Europe for such purposes,” Internal Revenue ruled, ‘without an conventions, clubs and charitable\} of the directors, the residual rights pete ot | of Louis B. Mayer 
existing right or interest resulting in the production of income, do 


ties from all over and J. Robert Rubin, and the family ties of "s officers with firms 
not constitute deductible expenses for’ Federal income tax jeniini<itins pare the company deals with: - At one point in the meeting, Rogers nomi- 
purposes.” 


. Snes and as far away @8/| ted Judge Goldstein for a directorship, but the-latter declined. 
Asked Monday (2) if ‘he were following up on the complaints he 











| Europe Not A Deductible Item! |), soot rertormance of “Cinerams’ 
. Unprecedented in Current Memory 

Washington, May 3. 
If, by any chance, you are thinking of-a trip to Europe to explore 
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> 


“O thou of little faith wherefore 
~ didst thou have any doubt?” 


._ 


Arr ER midnight ‘of May 25, 1955, no contract or request for. contract 
will be considered in THE MAKELIM PLAN. 


+ 


© 


Cont RACTS, requests for contracts, or those returned for correction, 


“under THE MAKELIM PLAN, mailed before midnight of May 25, 1955, 


will be considered. 


3529 EXHIBITORS (close to 25% of all the exhibitors in the 
country) have joined and pledged in one body, to play and pay for, to 


~ exploit and promote MAKELIM PICTURES, one a month. Clean— 


powerful—entertaining stories that will bring a tear, a smile, or a thrill. 
No filth—no smut—no epics—just good, clean pictures. Good for the 
10 year ‘old, the teenager, the parents, and the grandparents. 


J HUMBLY bow my head in thankful prayer for the patience, support, 
and confidence of 154 of the finest and biggest circuits of theatres i in 
America who have signed to THE MAKELIM PLAN. 


To THE thousands of reliable and trustworthy independent exhibitors 
from coast to coast who have all signed to THE MAKELIM PLAN—and 
to those exhibitor organizations whose verbal support helped so much 
. o4mny sincere thanks. | am truly grateful. ¢ 


hd ‘ 


6 
‘ 


© 0 THAT oll who join THE MAKELIM PLAN will have done-so on an 
equal basis . . . stories, cast, and starting date, will be announced after 
the closing date. 4 


se . eae ae 


9D atience is-a great virtue, and | am thankful and grateful to the 
many thousands who have expressed it to me so abundantly. 


Hal R. Makelim 


9336 WASHINGTON BLVD., CULVER CITY, CALIFORNIA 








made at the meeting, Judge Goldstein said it’s a matter “I cannot 
discuss.” Rogers constantly stressed that his group’s moves were 
“confidential,” but admitted he was “working closely” with Judge 
Goldstein. He refused to state if his group hoped to unseat manage- 
ment nor would he comment on rumors that his forces or that of 
Judge Goldstein were buying ‘up Loew's stock, The company’s stock 
has been extremely active recently, moving from 17% to 20% in 
a period of three weeks. Rogers acknowledged that “some changes” 
had Figs place since the complaints registered at the stockholders 
meeting. 





. ‘A motion picture camera capable of photographing a 160 degree 


angle is in the process of development. A still camera that can photo- 
graph this wide angle has already been developed by Luis Azarraga, 
a. Filipino photographer 6f many years. New York éxclus've to this 
“Camerama” process has been obtained by the N. Y. Herald Tribune 
which»showmanshipped this development with a 16-column picture 
in Thursday’s (28) edition. Announcement was timed to coincide 
with the American Newspaper ahasrage =: Assn. convention last week 
in New York. 

Should Azzaraga develop this 160 neared sone. S it will provide 
the widest panorama of any existing a Todd-AO 
has a lens angle of 128 degrees and Cinerama can reproduce the 
160 degree arc, but latter is a three-camera process and utilizes a 
three-sectional screen. 

Managing the Azzaraga process is Bill Mark, a Broadway photogra- 
pher for many years. Mark plans to merchandise the camerama proc- 
ess on a one-newspaper exclusive Fol various cities. Azzaraga is the 
cdmplete owner of. this process. Camerama” process is admit- 
tedly superior over any wide-angle — yet oer eerkiones since it com- 
bines tremendous sweep with speed and there is no visible distortion. 
Available to miniature camera fans are wide angles lenses, but these 
have a little more than half the angle covered by “Camerama.” 
Azzaraga has been photographing various events with the new device 
on a 17-foot tripod and has encased the mechanism in an 4luminum 
“breadbox” in order to maintain the secrecy with which he has sur- 
rounded the process. 





Lesa Sunday Dispatch has featured comments by four national 
personalities on “The Wiid One,” the Marlon Brando starrer, which 
has been rejected outright by the British Board of Film Censors. The 

may now only be screened in areas where local authorities are 
prepared to overrule the Censor’s. decision and so far three councils 
have taken this step. Dispatch quoted Emanuel Shinwell M.P., former 
Minister of Defense, W. J. Brown, former independent M.P., Ursula 


. Bloom, novelist, and Donald Gray, actor. 


Shinwell observed that he could see no reason for refusing a Cen- 
sor’s certificate. He would give it a “U” category, enabling it to be 
seen by all audiences. Ursula Bloom thought the pic would give 
young people the wrong sort of stimulant. She upheld the ban. Donald 
Gray also supported the rejection because the film did not set out to 
entertain, but only irritated. Brown shared the general view that the 
film contained not a single elevating sentiment, but did not think 
the limits of censorship had been transcended. If the film deserved 
to be banned, it should be banned by the Americans themselves, as 
bad propaganda to export. 





A majority of the distribs have replied to a letter sent out by Walter 
Reade Jr., head of Walter Reade Theatres, urging them to cooperate 
with the Motion Pictures Assn. of America’s Children’s Film Library. 
The letter pointed out that, in line with current efforts to bolster the 
audience, and particularly juvenile attendance, the services of the 
library were of first-rate importance and should not be allowed to be 
diminished. Reade felt that the library was primarily a Bepponsibility 
of the companies. 

Spokesman for Reade said all of the replies have heen positive and 
had promised cooperation. Meanwhile, the study by the sales managers’ 
committee of the library’s needs continues. The service has lost a 
good deal of its importance due to the failure of the companies to 
replenish the print supply on films recommended by the Library. 
There is a question among the distribs of who should foot the bill 
for the new prints. 





As a plug for its upcoming “Love in the City,” IFE is sponsoring 
a symposium on “girl watching” during which the American versus 
the Italian technique will be compared. Basis for the panel discus- 
sion is Donald J. Sauers’ book, “The Girl Watchers Guide,” in which 
Sauers probes the art in terms of bird watching. The “girl watch- 
ing” episode from “Love in the City” will be previewed to give an 
example of the Italian technique. Panel members include Sauers, 

roducer Richard Kollmar, and NYU student Richard Carr, with 

mard O. Gould, a Rutgers U. prof serving as moderator. The 
high-level conference will be held today (Wed.) at the Johnny Victor 
Theatre in Radio City. 





Twentieth-Fox scored a victory in one N. Y. court action and settled 
another this week. Dismissed in Supreme Court was a $100,000 suit 
filed against the company by Aaron Hirsch. He had claimed the 
20th film, “People Will Talk,” was an infringement of his story, 
“Miracle Healer. “7 


Settled in Federal Court was a $20,000 action brought against the 
film company and Bobbs Merrill, ®publishers. Plaintiff was Dawn 
Mundy, widow of Talbot Mundy, Latter in 1916 wrote “King of the 
Khyber Rifles,” from which the recent 20th pic was adapted. Plain- 
tiff-had disputed the distribution of profits from the film. 





eee Kaye guested at Paramount Pictures luncheon in Sheraton 
Plaza Hotel in Boston, and visited with George Abbott and cast of 
“Damn Yankees” at Shubert. He declared he was looking for a legit 
vehicle which could be made into a feature film afterwards. 


In connection with his interest in children, Kaye told of informing 
a friend that, while in India, he learned that 50% of the moppets 
there die before five. The friend shrugged it off with: “Oh, well, 
that’s the way Nature keeps the world’s population within proper 
limits.” Kaye’s clincher was: “That’s a very sound argument. Please 
use it on yourself the next time your own kid is sick.” 
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FOXFIRE is surefire for every Box-Office! 
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~ Cooke's Legal Fee Demand on U 
Called Imposition by Judge; 
Paid $35,000, Asked $115,000 


Rieger pans tags 928 pn r ACTORING COMP ANIES 
SUE POPKIN, PESKAY 


companies admittedly was an ex- 
Los Angeles, May 3. 


pensive piece of litigation, Judge 
Edmund L, Palmieri in N. Y. Fed- 

Harry M. Popkin, Popular Pic- 
tures, Inc., and Edward J. Peskay 





eral Court last week ruled that 
Universal Pictures adequately com- 


pensated attorney Thomas Turner 
Cooke when it paid him $35,000 


for services rendered in connection | 


with that case. 





Cooke, who sued. U for additional 


are named defendants in a $300,- 
000 breach-of-contraet suit filed in 
Federal Court by Budget Factors, 
Inc., and Zenith Factors, in con- 
nection with the picture, “And 
Then There Were None” (also 


fees of $115,000, was disallowed | known as “10 Little Indians”). 

the extra retainer by gone Palmi- | Claim is made by ey Re 
i after a two-week trial. In ‘a| whose assignor for picture is Sam- 

pet Bronston, that on April 27, 


ae ra 2 i uel 
six-page opinion delivered irom the | 1949 the defendants assigned to 


bench, the jurist acidly remarked | Bronston one-fourth of Popkin’s 
that “I feel constrained, however,|! 50% share in film. Popkin, it’s 
in candor, to say that.I regard this charged, netted $1,200,000 threugh 
lawsuit as an imposition on the de- | his 50%,.which would make Bron- 


ii ' ston’s share $300,000. Popkin has 
fendants and on this Court. refused payment of this amount, 
according to complaint, which also 
asks an accounting. 


Right to Query Jurors 
Involved in Post-Trial; 


Action was based on Cooke’s 
elaim for services rendered U in 
the period from 1946 to 1951. But, 
the court pointed out, the services 
were actually rendered from July, 
1946, to Feb., 1949, according to 
the plaintiff’s own testimony. More- 
over, “the plaintiff stated he 
doesn’t rely on an express or im- 
plied contract between himself and 
the defendant.” 

His case, Judge Palmieri wrote, 
rested entirely on the “quantum 
meruit” theory. This is defined by 
Webster as an action “grounded on 
a promise that the defendant would 
pay to the plaintiff for his services 
as much as he should deserve.” In 
tossing out the suit, the court held 
that “the proof is clear and over- 
whelming that Cooke was relieved 
of any further responsibility as an 
attorney in July, 1948, and he 
could not thereafter make any 
claims for compensation.” 

Repping U were Louis Nizer and 
Paul Martinson of the firm of Phil- 
lips, Nizer, Benjamin & Krim while 
Alexander Kahan was attorney for 
Cooke. i 


MODELL’S 


Rare Gem 


Blue River Round Diamond. 
Multi-facet cutting. Magnif- 
icent quality. 5.51 carat. 
Fine platinum mounting with 
tapered baguettes. Origi- 


BARGAIN ...... 4700 


BARGAIN ; 


Emerald Cut 


Exquisite diamond with finest 
gem cut and shape. Ex- 
cellent color and qualiiy. 
Appears about 5 carats. 
Piatinum mounting with iwo 
tapered baguettes. Origi- 
nally $4000. 


BARGAIN ..«...> $1895 
Marquise Diamond 


Huge — over 1-inch long. 
Finest gem cut and shepe. 
Excellent color. Has the show 








of J —— Expensively 
mounted. 
BARGAIN ........... $9000 


(Fed. Tax Included) 


Guaranteed to appraise 
at more than double 
our price-or no deal. 


10 DAY MONEY 
BACK GUARANTEE 


Guaranteed Loan 75% 


Mail Inquiries Solicited 


MODELL’S 


Cor. 6th Ave. at 46 St. 
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| $1,275,000 Damazes 


Philadelphia, May 3. 

A petition te call back the jury 
which returned a verdict of $1.275,- 
000 against seven major film dis- 
tribs has been turned down by 
U. S. District Judge Allan K. Grim. 

The order did not bar the film 
companies, however, from gques- 
tioning and taking affidavits from 
the jurors themselves, if it is found 
that they have such a right, Judge 
Grim said. The distributors based 
their petition on the claim that one 
of the jurors gave the others gar- 
bled. information during the trial 
about a similar case tried five-years 
ago. . 

The seven majors were accused 
of withholding first-run pictures 
from two Norristown, Pa., film 
houses until after they had com- 
pleted their runs in midtown 
Philly. The verdict was returned 
in favor of the six Sablosky broth- 
ers and their wives, operators of 
the Norris Amusement Co. which 
runs the two theatres. 





TOUR FEMME SHILLS 


‘Harem Beauties’ and ‘Spillane 
- Dames’ Take Ballyhee Paths 








Pretty girls are set to do the 
shilling for a couple of upcoming 
pictures. In a Howard Hughcs-RKO 
project the pitcharmers get billing 
as “Harem Beauties.” In a United 
Artists p-’omotion they're called 
“Spillane Dames.” 

The “Harem Beauties”—four of 
them in costume—are to tour 16 
key city areas to bally Hughes’ 
“Son of Sinbad.” In each town they 
are to participate in fashion shows, 
local civic receptions, tv programs, 
etc. All to call attention to the 
opening of “Sinbad” in 400 thea- 
tres following its May 31 premiere 
at the Fox Theatre, St. Louis. The 
gals, namely Susan Ames, Dorothy 
Van Dyke, Andrea Cleve and 
Yvonne White, start the barnstorm- 
ing May 2 in Denver. 

“Spillane Dames” also are a 
quartet. and they’re out to lure 
ticket sales for ‘“Kiss Me Deadly,” 
based on a Mickey Spillane story. 
Marian Carr, Yvonne Doughty, 
Maxine Cooper and Elyse Novey 
are splitting into two teams to 
cover a total of 28 cities. On the 
sked is an aggregate of 266 tv ap- 
pearances in addition to press in- 
terviews and theatre bew-ons. .- 


Set 2d Cinerama for Chi 


Chicago, May 3. 

Second Cinerama attraction, 
“Cinerama Holiday,” is set to open 
here at Ejitel’s Palace Theatre on 
June 15. Currently showing at the 
Palace, “This Is Cinerama,” first 
film made in the triple-threat me- 
dium, will depart at the end of a 
99-week run. 

It is estimated that “This Is Cin- 
erama” will have been seen by 
1,750,000 people by the end of its 
run, after grossing the all-time Chi 





+¢+¢\b.o. high of $3,500,000, 


J. 


MEXICAN ‘EL’ LAUNCHING 
NEW OMNIFILMS INC. 


Noel Meadow, veteran film im- 
porter and publicist, last week 
formed Omnifilms Inc. for acqui- 
sition of foreign .films‘ for U. S. 
distribution. Initial release on the 
new companay’s slate will ke “El,” 
a Mexican-made picture produced 
by Oscar Dancigers and directed 
by Luis Bunuel. 

Meadow, who is prez of Omni- 
films, disclosed that “E!” will be 
shown ‘in the U. S. with English 


titles as “The Noose and the 
Needle.” Film's cast is topped by 
Arturo de Cordova and Delia 
Garces. Columbia Pictures, has 


world distribution rights to the. pic 
except for the U. S. 


DCA Looks Ahead 
To Seckier Pix 


Distributors Corp. of America ex- 
pects to emerge from the doldrums 
this summer and fulfill its ambi- 
tion to provide exhibitors with big 
pictures. Except for Joseph Kauf- 
man’s CinemaScope “Long John 
Silver,” DCA has been living on 





houses or for double billing. 


With the completion and arrival 
from England of John Woolf's “I 
Am Camera,” based on John van 
Druten’se N. Y. stage. hit, DCA 
hopes to move into high gear. 
Woolf arrives with a print in May, 
with the picture’s release set for 
June or July. Following ‘“‘Camera,” 
DCA will come up with its biggest 
endeavor to date—the feature- 
length cartoon of “Finian’s Rain- 
bow.” ~ 

Meanwhile, DCA is readying 2 
hefty bally campaign for “Camera,” 
teeing off with three recordings by 
Mitch Miller of theme music from 
“Camera” via Dartmouth Music. 


IATSE Jurisdiction Over 
Hotels, Halls, Theatres 
In Closed-Circuit Video 


Theatrical Stage Employees, after 


several months of negotiations, has 
won jurisdiction over employees 
handling closed-circuit telecasts. 
The IA signed a one-year pact with 
Nate Halpern’s Theatre Netwook 
Television covering operations in 
all _localities in the U. S. and 
Canada. 

Employees covered by the con- 
tract mainly inchide projectionists 
and stagehands who, uncer terms 
of-the agreement, will handle the 
closed-circuit teleeasts in theatres, 
hotels, and auditoriums. The stage- 
hands will-be used to set up and 
disassemble. portable equipment 
and build platforms and. other 
necessary* units required for the 
videasts. Previously, the 
operation was handled by em- 
ployees of the hotel or local tv 
service specialists. : 


Under the agreement, TNT is re- 
quired to use an IA camera crew 
for all so-called entertainment 
shows, actually covering only 
Broadway shows and the Metopera 
telecasts. TNT is permitted to use 
a camera crew from another union 
for business and sports shows. In 
New York, for example, three un- 
ions claim jurisdiction over camera 
crews, DuMont is signed with the 
IA (AFL) affiliate, CBS has a con- 
tract with an International Brother- 
hood of Electrical Workers (AFL) 
unit, and NBC and ABC have pacts 
with the National Assn. of Broad- 
cast Employees and Technicians 
(CIO). 


To Fete Gordon, Reade 


London, May 3. 
Two prominent US exhibiting 
executives are to be feted by the 
council of the Cinematograph 
Exhibs-Association. At their month- 
ly session last week it was agreed 
to host a luncheon to Walter Reade 
and to arrange a meeting when the 
date of his visit was aseertained. 


It was also reported that Julius 
Gordon, secretary of the Allied 
States Association oi Motion Pic- 
| ture Exhibitors, was also expected 
jin Europe and it was decided that 
he, too, should be entertained by 











ithe officers. 


a 


a diet of films more suited for art 


hotel. 





Cinerama Looking Beyond 1960 





Stockholders Meeting Raucous As Stock Slumps 
From Its Boom Open Market Prices 





SINDLINGER STUDYING 
LINCOLN FUN HABITS 


A field study of entertainment 
habits inthe Lincoln, Neb., area 
is under way by Sindlinger & Co., 

usiness analysts. Outfit has been 
prominent in digging up data on 
film industry business, having pre- 
pared the statistical data for the 
industry’s tax. fight and making 
private surveys for various mo- 
tion picture enterprises. 


made field studies in Bonham, Tex., 
Bueyrus, O.; Waterville, Maine; 
Bellevilie, Kans., and Fayetieville, 
N.- C. for the Assn. of Theatre 
Screen Advertising Companies. It 
is currently conducting a survey of 
the: Oklahoma City area for Coop- 
er Foundation Theatres and Stan- 
ley Warner. Weekly audience ac- 
tion index reports are being is- 
sued on the Oklahoma study. 


Makelim’s May 25 Date 
For Exhibitor Contracts; 
Reports 3,518 Signed 


Hal R. Makelim has set a May 
25 deadline in his pre-production 
deals with exhibitors. “No con- 
tracts, requests for contracts or 
corrected contracts” ‘will be ac- 
cepted after that date, according 
to the originator of the so-called 
Makelim plan. 

The producer claims 3,518 thea- 
atres have signed to participate 
in the unique arrangement. Under 
the plan, theatremen sign to pay 
for pietures upon delivery and at 
rental terms specified in the con- 
tracts for an entire schedule of 12 
productions. It’s figured that ren- 
tals from these pacts will cover 
production costs. Makelim and the 
participating theatres will split 
profits from non-participating ex- 
hibs and the foreign market. 

So far as the most of the trade 
is concerned, the plan has been 
little more than a conversation 
piece, that is, with Makelim giving 
it a verbal workout at exhibitor 
meetings roughout the country 
but with nothing specific unveil- 
ed about actual production. 

He announced the plan a year 
ago, saying it entails delivery of 
one pic a month for 12 months. 
Properties and players have yet 
to be identified and nothing has 
been said about production facili- 
ties. 








HARRY SCHREIBER’S RETURN | 


Exhib-That-Was Will Operate New 
Auditorium In Columbus 








. Columbus, May > 

Harry Schreiber, who retired as 
city manager of RKO theatres here 
March 15, has been named to the 
$10,000 a year post of promotion 
manager of the new Franklin 
County Veterans Memoriai build- 
ing, which will be completed by 


‘fall. 


Schreiber will be. in charge of 
booking revenue-preducing shows 
of all kinds for the 4,000-seat~- au- 
ditorium, 25,000-square-foot exhibi- 
tion hall and 500-seat assembly 
hall, The former theatre manager, 
who takes over this month, will 
supervise details for completion of 
the $6,000,000 structure. 

Schreiber, who has spent nearly 
21 years here, had resigned his the- 
atre managership to return to his 
home in Chestertown, Md., to de- 
velop the family wholesale candy 
business but came back at the in- 
sistence of the board of trustees 
of the Veterans Memorial building 


who chose him over 30 other ap- | 


plicants. 


Ted Lazarus to Blake 


Theodore R. Lazarus, Donahue 
& Coe account executive repping 
film companies, has resigned to 
join George Blake Enterprises, film 
producers, in an exec capacity. 

Lazarus joined Donahue & Coe 
in 1946. Previously he was ad man- 
ager for Eagle-Lion Classics and 
advertising-sales _promotion man- 
ager for N. ¥. radio station WMGM 
and WMGM Radio Attractions. 














Cinerama Inc., the equipment 
manufacturing firm, may engage 
in production itself or make deals 
with outside producers for the pro- 
duction of Cinerama films when 
its exclusive contract with Stanley 
Warner Corp. expires, ‘prexy Haz- 
ard E, Reeves told. stockholders 
last week. Although the pact with 
SW runs out in 1960, Reeves indi- 


'cated that the company was setting 


sis 
During the past year, company | long-range plans. 


This was the first time that stock- 
holders were apprised of the fact 
that Cinerama Inc. is contemplat- 
ing production on its own, although 
Reeves has had it in mind for some 


time. At one point, there were re- 
ports that he was making plans to 
proceed on a solo production® ef- 
fort, with SW’s permission, during 
the run of contract witli the thea- 
tre chain. How far these plans had 
gone, he did not reveal. 


The meeting was a raucous one, 
with shareholders beefing about 
the current price of the company’s 
stock. Shares, which many said 
they bought at between $6 and $9, 
are now selling at about $2.25. 
Reeves said that this is not the 
fault of the corporation, declaring 
that the company never got the 
money. He said the shares bought 
at that price Were obtaized on the 
open market and Cinerama Inc. did 
not have control over it. 


Reveal Hassle 


The meeting brought out the 
fact of a bitter hassle between 
Cinerama Ine. and Cinerama Pro- 
ductions Corp. Latter is the ‘outfit 
which turned. over the exclusive 
exhibition-production rights to SW 
in return for a percentage of the 
boxoffice take. Reeves said he had 
decided to ask Cinerama Produc- 
tions, of which Louis B. Mayer is 
chairman of the board, to drop the 
use of the Cinerama name. 

Stanley Warner,- it was noted, 
owns 701,000 shares of Cinerama 
Inc. and has options for 250,000 
more. However, Reeves denied that 
SW controlled the company, point- 
ing out that he and his associates 
owned 750,000 shares. 

Reeves envisioned 25 Cinerama 
theatres throughout the world by 
the end of the year, with possibly 
one or two more permanent thea; 
tres in the U. S. plus mobile units. 
There are currently 19 Cinerama 
theatres operating—14 in the U.S., 
one in Canada, two in Japan, one 
in England, and one in Milan. | 

For the first quarter of 1955, 
Reeves said the company has an 
unaudited profit of $40,000 as com- 
pared to the $2,888 for 1954, and 
was'in a good cash position with a 
working capital of $1,000,000. He 
revealed that Cinerama Inc. has 
just about concluded a deal to ac- 
quire the Vitarama Co., the outfit 
founded by inventor Fred Waller 
and which holds the Cinerama 
patents. Reeves discounted the ef- 
fect of Todd-AO, saying he was 
“flattered by imitators” and that 
there was room for other systems. 


Elected to the board of directors . 
were Reeves; Edward V. Otis, 
Sydney K. Wolf, Wentworth Fling, 
and Harry M. Kalmine. Latter is 
SW’s rep on the: board. 
—_—_—_—_—_—_—_—_SSEEE 


FOR RENT 
 1,500-SEAT THEATRE 
IN NEW JERSEY 


ALSO THEATRE 
IN CONN. 


Write te Box V-52, Variety, 
154 West 46th St., New York City 


| New York Theatre | 


RADIO CITY MUSIC HALL 
Rockefeller Center 


“INTERRUPTED MELODY” 
in CINEMASCOPE and 


COLOR starring 
GLENN FORD + ELEANOR PARKER 
An M-G-M Picture 
ond SPECTACULAR STAGE PRESENTATION 
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~der General Mills auspices and 


Why Do They Do This to Us? - 


What happens to the tv networks in October, in view of the 
split-nation situation on daylight time extension, shouldn’t happen 


to a dog, say web execs. 


All the gloomy forebodings that were 


anticipated are being translated into a reality—in spades—in 
trying to line up fall commitments. Should they play with the 
65°. of a nation that “plays” standard time in October, or shift 
allegiance to the 35% that rides out daylight time on the ex- 


tension plan? 
holding the w.k. snafu bag. 


Whatever the decision, it leaves the networks 


In terms of CBS alone, it’ll cost in excess of a quarter million 


dollars—whichever way they go. 


If they play it the “standard 


time” way, it means such shows as Ed Murrow’s “See It Now” and 
“Person to Person” going ‘on from 11:30 to midnight in New York 


ard other “daylight” markets, 


Class,C time with commensurate loss in revenue. 


automatically throwing it into 
On the other 


hand, to play it the “daylight way” means slotting such 8:30 p.m. 
attractions as Chrysler’s expensive full hour “Climax” at 4:30 in 


the afiernoon on the Coast (in 
differential). 


view of the resultant four-hour 


“And who,” said one network exec, “wants to see 


‘Climax’ at 4:30 in the afternoon?” 


‘Ranger’ Ends 22-Year ABC Run 





Netwack, Reversing TV Trend, Switching to Music 
& News Format at 7:30 





“The Lone Ranger” ends a his- 
toric 22-year skein on radio at the 
end of the season when General 
Mills checks off the show and ABC 
Radio drops it in favor of a music- 
and-news policy in its 7:30-8 per- 
iod. The Trendle-Campbell-Meurer 
creation (bought out last year by 


Jack Wrather) has been on radio |” 


uninterruptedly for 22 years out of 
WXYZ, Detroit, with General Mills 


footing the bills most of the way. 
Television, of course, remains un- 


stays on ABC-TV. 

ABC’s decision to program music 
and news in “Ranger’s” wake rep- 
resents a topical switch from the 
currént television trend, as exem- 
plified by CBS-TV, in changing 
from a music-and-news format at 
7:30-8 to a straight half-hour pro- 
gram basis. While tv more and 
more concentrates on the half-hour, 
hour and 90-minute “bulk” pro- 
gram, radio continues to chop its 
time segments into smaller pack- 
ages. “Ranger” cancellation is but 
another and perhaps more pointed 
example of the AM disappearance 
of the old and standard half-hours, 
with “Ranger” in particular one of 
those perennials that nobody ex- 
pected would ever end five years 
back. 


Wanted: Some 7:30 
CBS-TV Sponsors 


It’s one down and four to go in 
the CBS-TV repatterning of its 
7:30 to 8 p.m. cross-the-board 
schedule, with Quaker Oats the on- 
ly bankrolier to come forth thus 
far for sponsorship of the Tuesday 
“Sergeant Preston” segment of the 
vidkid strips. The “For Sale” tag 
is out on the Mon., Wed., Thurs. 
and Fri. properties being installed, 
but thus far there are no takers. 

It cost CBS several million dol- 
lars to toss out the Perry Como- 
Jane Froman-Jo Stafford quarter- 
hour musical shows, not to mention 
the cross-the-board Doug Edwards 
news in the bid to keep pace with 
the new-found CBS thinking that 
you gotta slant ’em for the kids at 
that hour in order to get a rating. 
So the music & news goes out— 
but the new sponsors haven't ex- 
actly been khocking down the 
Columbia doors, 


Sam Levenson Subs 
Herb Shriner on CBS-TV 


Sam Levenson makes his return 
to television in a regular format 
July 9, when he subs for Herb 
Shriner on “Two for the Money” 
for 10 weeks while the Hoosier va- 
cations. Shriner returns to the 
CBS-TV’er on Sept. 17. 

Deal was set with Goodson-Tod- 








+ 





man, packagers of the show. 





Nielsen Top 10 
(2d March Report) 


Academy Awards (NBC).. 
Circus Highlights (NBC). 
Lucy (P&G) (CBS)....... 
Luey (Philip Morris)..... 
Entertainment ’55 (NBC). 
- Toast of Town (CBS)..... 
Jackie Gleason (CBS).... 
Disneyland (ABC)....... 
Jack Benny (CBS)....... 
Groucho Marx (NBC).... 


Cleve.s We Wuz 
Robbed in TV's - 
Ballcast Cutback 


Cleveland, May, 3. 

Cleveland isn’t Brooklyn by a 
longshot, but one would never 
know it from the wide-open rhu- 
bard that’s exploded over a cut- 
back in television coverage of the 
Indian’s baseball games. In the 
4 -.could - happen - only-in-Brooklyn 

ein is a resolution before the City 

Council demanding (1) an investi- 
gation into the cutback; (2) re- 
questing that the FCC, the In- 
dians, the sponsor and the stations 
aid in providing for telecasting “at 
least the same number of ball 
games as were telecast during the 
1954 season; and (3) to report on 
the “feasibility of granting a per- 
mit to a new television station for 
the Greater Cleveland area” to be 
devoted to fulltime sports cover- 
age. 

Resolution, already approved by 
the Council’s welfare committee, 
was sponsored by Councilman 
Harry T. Marshall, who was per- 
turbed by the fact that Cleveland’s 
televised games are being cut from 
79 last year to only 25 this season. 


(Continued on page 38) 


U. of Chi ‘Round Table’ 
Folds After 25 Years; 


In New ‘Monitor’ Form 


Chicago, May 3. 
Although the U. of Chicago 
“Round Table,” the granddaddy of 
radio panelers, is biting the NBC 
dust kicked up by the “Monitor” 
round-the-clock weekend rounde- 
lay; the university will be repped 
on the new concept with a new 
format of its own tagged “New 

World.” 
“World,” 
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which has been as- 





signed a 23-minute segment, will | 
be produced by U. of C. radio di- | 


rector Edward Rosenheim and will 
draw on the university’s resources 
in a discussion of all facets of mod- 
ern civilization. 

“Round Table” folds June 12 
after more than a quarter of a 


bowed locally over WMAQ in 1931 


century as an NBC fixture. a 


and two years later was given net- 
work distribution, 
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GLIENTS, AGCYS. 
HOLLER ‘MURDER 


By GEORGE ROSEN 


A few weeks back a lot of tem- 
pers. were flaring in network, agen- 
cy, sponsor circles over the in- 
discriminate tossing around of ac- 
counts and shows in blueprinting 
next fall’s tv schedules. But these 
become more or less obscure items 
in contrast with what’s been hap- 
pening over the past week or two, 
as witness: 


Item 1. Chesterfield, already 


burning at CBS over the yanking) 


of its three-times-a-week Perry 
Como show to make‘room for its 
new kid. strip (as detailed earlier 
in the Part 1 saga), threw up its 
hands and walked out on its “Gun- 
smoke” commitment when it en- 
counteréd a second rebuff on the 
7:30 to 8 reslotting of programs. 
Chesterfield had long been identi- 
fied with “Gunsmoke” on radio, 
and when the network announced 
it was converting it into a tv stanza 
the ciggie company grabbed an op- | 
tion on it. Purchase of the show 
was contingent on it going into the 
early evening vidkid segments, but 
CBS has chafiged its plans and is 
now letting it ride in the Thursday 
at 8 period to compete with 
Groucho Marx (NBC) and Bishop 
Sheen (ABC). Chesterfield served 
notice in no uncertain terms that 
it wanted no part of it. CBS is 
looking for a new sponsor. 


Swift Hurt te the Quick 


Item 2: Decision of NBC to slot 
the new Perry Como Saturday 
night hour show from 7:30 to 8:30, 
thus giving it a half-hour jump 
on the Jackie Gleason ‘“Honey- 
mooners” .at 8 on CBS (see sep- 
arate story) has created some bad 
feeling over the web serving notice 
that it was yanking the Swift-spon- 
sored Horace Heidt show, which 
holds down the 7:30 berth. In a 
situation reminiscent of last year’s 
l’affaire Firestone (which was 
tossed out of Monday evening to 
pave way for Sid Caesar) and the 
recent edict to Old Gold to get its 
“Truth or Consequences” out of 
Tuesday night at 10 to permit Pon- 
tiac to move in with an hour dra- 
matic show, it’s NBC's feeling to- 
day (much to the chagrin of agen- 
cies and clients) that it’s the net- 
work’s prerogative to decide which 
shows should go where. J. Walter 
Thompson, agency on the Swift ac- 
count, is reportedly plenty miffed 
over the planned Heidt tossout. 

Item 3: Perhaps the topper of 
them all is the situation of the 
“Topper” show, which finds CBS 
in the middle of a Friday night 
dilemma. Program is sponsored 
jointly by Procter & Gamble and 
R. J. Reynolds. Reynolds wants to 
kick off the show and replace it 
with the new Mickey Spillane se- 
ries (which has been subject to a 
lot of preview criticism because 
of its violence features). P&G 
wants no part of Spillane and has 
decreed to the network that if Spil- 
lane comes in, P&G goes out, bill- 
ings and all. In view of the ‘“con- 
troversial” aspects of the Spillane 
series, CBS realizes that it may 
not be so easy grabbing off an 
alternate-week sponsor if Reynolds 
decides it can’t afford the every- 
week rap. The network is still 
wrestling with this one. 

NBC-P&G Impasse 


Item 4: The same P&G, whose 
relations with NBC haven’t been 
of the best ever since the soap 
dynasty went on record opposed to 
the “revolutionary” patterns estab- 
lished by prexy Pat Weaver, (in 
contrast to P&G’s continued cham- 


(Continued on page 34) 





GOLDEN JUBILEE YEAR 
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Gleason Pacts Scripters 


Leonard Stern, Syd Zelinka and 
Herb. Finn have been signed by 
Jackie Gleason to script the 
comic’s filmed “The Honeymoon- 
ers,” which takes over the Satur- 
day night Gleason spot in the fall 
in a half-hour version for Buick. 
All three scripters, who have 
worked: for Gleason in the past, 
were repped by Sy Fisher of the 
Frank Cooper office. 

Trio takes a four week vacation 
at the end of this week and re- 
turn Juhe 1 to commence work on 
the series. 


Gleason, Como TV 
Sat. Nite Slottings 
All Squared Away 


NBC-TV pulled a fast one-in its 
sudden decision to “sneak in” Per- 
ry Como at 7:30 Saturday nights 
next season, a half-hour ahead of 
Jackie Gleason, in the hope that it 
can take the audience play away 





| from the comic. The move came 


almost concurrently with CBS’ de- 
cision to slot Gleason and his half- 
hour “Honeymooners” show for 
Buick at 8 o’clock, instead of the 
previously planned 8:30. (As re- 
sult, the Gleason-packaged Tom- 
my-Jimmy Dorsey variety show, 
originally plotted to’ precede 
“Honeymooners,” will go in at 
8:30). 

CBS voted on Gieason at 8 in 
the belief that Como’s hour show 
would hold down the 8 to 9 stretch, 
thus permitting both to go to the 
post together. However, both pro- 
grams are in for some formidable 
competition from ABC in view of 
the decision of the latter web to 
program 8 to 9 with a major 
dramatic entry in which its two 
ace directors, Alex Segal and Herb 
Brodkin will alternate. 


Bway ‘Shoestring Revue’ 
Doubling as TV 1-Shot 
In Hour WABD Show 


For the first time video is grab- 
bing up a N. Y. stage show while 
it’s still running. WABD, Gotham 
video outlet, is planning an hour 
version of “Shoestring Revue,” on 
May 12. 

That the station, newly bossed 
by Ted Cott, will air a good part 
of the two-hour show while it is 
still at the President Theatre is 
chiefly a technicality, since its pro- 
ducer Ben Begley closes his doors 
two days after the tv edition, on 
May 14. However, it is believed 
the first time that a local station 
has picked up such a big portion of 
any present day theatrical staging. 

“Revue” will be-telexposed from 
7:30 to 8:30 p.m. on the 14th. David 





as WABD program chief, will team 
with Begley in producing the tv 





| ter than half of the original length. 


‘2 Balto Originations 
Up for ABC-TV Axing 


Two of ABC-TV’s out-of-town or- 
iginations are slated for the axe in 
| May and June, with both of them, 
| by coincidence, Baltimore origina- 

tions. One is “Tomorrow,” which 
|the network picked. up from Du- 
| Mont, where it had a long run as 
ithe “Johns Hopkins Science Re- 
| view.” Show will be dropped from 
| its Saturday at 7 perch come June 
| 18, after a run of only 13 weeks on 
| ABC, 

| Other segment is “Key to the 
| Ages,” which has been occupying 
' the Sunday at 8 slot and which gets 
| the bounce May 22. Both were 
'WAAM-TY originations. 








Lowe, whom Cott just brought in | 


vv 





Joe McConnell Exits as Colgate 
Prexy; Settles Five-Year Contract 


~> 


Joe McConnell, president of Col- 
gate-Palmolive Co., has exited the 
company. Initial indication that 
“something was wrong in Jerse 
City” (hqs: for the - company 
came last week when the former 
NBC oprexy-turned-soap-salesman 
failed to put in an appearance at 
the annual Colgate _ stockholder 
meeting. It’s reported a “$500,000 
plus” settlement was involved, with 
McConnell holding a five-year con- 
tract. 

Just what vrecipitated the Me- 
Connell decision to quit after a 
two-year reifn as board chairman 
E. H. Little’s No. 1 rator (he was 
reported earning $200,000 a year 
plus stock benefits) is pretty much 
in the realm of conjecture. Some 
close to the scene say that Little, 
although moving up as board cair- 
man when McConnell decided to 
break with David Sarnoff & Co. in 
favor of the Colgate prexv spot, 
continued to “run the show,” par- 
ticularly in the sales and advertis- 
ing end, making it an untenable 
situation for McConnell. Disas- 
trous season in tv, with the high- 
budgeted “Colgate Comedy Hour” 
running a poor second to the com- 
peting “Toast of the Town” on 
CBS, with the subsequent switch 
in agencies from Bates to Esty, 
are said to be other factors in 
provoking the Little -McConnell 
schism. It’s understood that the 
“eonflict in personalities” had been 
widening over the past few months. 

It’s recalled that when McCon- 
nell quit as NBC prexy, he did so 
against the advice of both Sarnoff 
and RCA prexy Frank ,Folsom. 
Along with those two he was re- 
garded as firmly entrenched as 
one of the “big three” within the 
RCA hierachy and headed for more 
important things. 

McConnell is reported to have 
opened his own offices in N. Y. 
He has a considerable rep as a law- 
yer and as a tax man. 


NBC's ‘Monitor's’ 
450G Advance 


If advance money is the criterion, 
NBC’s upcoming weekend ‘“Moni- 
tor” radiothon should be a shoo-in. 
Web is claiming a total of $450,000 
in orders from nine’ sponsors, 
Gruen, American Motors, Western 


Union, Carter Products, RCA, Mid- 
Continental Petroleum, Copper- 
tone, Bronze Tan and Seaforth. A 
good deal of the bundle if not all 
of it is being lured via healthy 
“discounts” not unlike the setup 
prevailing for ‘“Today’-‘““Home’- 
“Tonight” on the tv side. Any com- 
bination of particfpations adding 
up to 20 minutes used between the 
June 12 (Sunday) kickoff and Oct. 
1 earns a cuffo commercial for each 
two minutes—in other words, 10 
minutes of free time for 20 minutes 
paid, It’s tagged “IDP’’—Introduc- 
tory Dividend Plan. 

“Monitor” will actually be five 
programs blocked out in eight-hour 
units, but station-wise it’s a 14- 
hour spread of optional pickups 
consisting of the 10 a.m. to noon, 3 





to 6 and 7:30 to 10:30 on Saturdays 


show, which should be slightly bet- | 





and 3 to 6 and 7 to 10 p.m. on Sun- 
day. 

Riding herd is a three-way ma- 
chine composed of Everard Meade, 
project officer; Jim Fleming, ex- 
ecutive producer, and Al Stern, di- 
rector of operations, with John 
Doscher the superintendent of 
sales for the unit. Also three-way 
will be the editorial content, via 
tapes, remotes and studio. 


Toni Axes ‘H’ wood’ 


Hollywood, May 3. 

Another situation comedy series 
has been axed, as Toni failed to 
renew “So This Is Hollywood,” al- 
though it will sponsor repeats dur- 
ing the summer hiatus. 

Show was produced by Edmund 
Beloin and is seen on NBC-TV Sat- 
urday nights. Mitzi Green and Vir- 
ginia Gibson star. 
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Weaver 


Bares NBC Plan to Spend 


' Millions in Developing New Talent; 
R & H Deal for Original TV Opera 





Chicago, May 3. 

Like practically every other 
major American firm, NBC-TV is 
setting up its own “research 
laboratories.” Basic project as- 
signment: The discovery and de- 
velopment of all facets of per- 
forming and creative talent~ and 
the incubation of new program | 
ideas. + 

The multi-pronged blueprint, 
worldwide in'scope, was unwrapped 
here last week by NBC prexy 
Sylvester (Pat) Weaver in his Exec- 
utive Club speech. When queried 
on the budgetary details, the chief 
executive chose not to go into the 
specifics of the comprehensive 
project still in its formative stages 
but he did underscore that it’s to 
be a multi-million dollar invest- 
ment in the network’s determina- 
tion to keep television sparked 
with new faces and fresh ideas. 

First item on the “research” 
agenda is the expansion of the 
comedy development plan into a 
nationwide hunt for new funny- 
men, who can be molded into tv 
headliners of tomorrow. In the 
dramatics area, the network is 
working out a scholarship program 
te further the development of out- 
standing creative talent and will 
work with legit producers in cast- 
ing Broadway plays with an eye 
to uncovering thespers who can 
- double into tv. 

Negotiations are already under 
way with Rodgers & Hammerstein 
for an original tv opera, Weaver 
reported. And NBC-TV Opera 
producer Samuel Chotzinoff is 
presently in England conferring 
with Sir William’ Walton and Ben- 
jamin Britten for originals to be 
used on the web’s longhair specials. 

The full resources of the NBC- 
TV family are to be tapped in the 
ambitious search for new perform- 
ing, writing, directing and produc- 
ing talent across the country. Web 
plans to use the co-ax when idled 
during station time periods as an 
“audition cable” for funneling into 
New York for homeoffice scru- 
tiny show ideas and personalities 
developed by the affiliates and the 
o&0’s. Es : 

An expansion of this showcas- 
ing from the grassroots concept 
may lead to the scheduling of regu- 
lar network shows, perhaps on a 
monthly basis, built around local 
programs picked up from various 
points around the country. The 
radio network, too, will be used to 
test future video performers and 
formats, Weaver. promised. 

“We are convinced that only 
through development of fresh ideas 
and formats, of new talents and 
new shows, can television sustain 
and broaden the sense of excite- 
ment and public interest that has 
been apparent in its first eight 
years,” prexy asserted. 


Paul Whiteman In 








ABC Exit as V.P. 


Paul Whiteman has resigned as | 
veepee of ABC, the network having 
released him last week from his 
longterm pact in which he over- 
saw the musical activities of the 
network. Decision to part com- 
pany was a mutual one on both 
sides. with Whiteman’s outside ac- 
tivities, particularly in regard to 
conducting slots on rival networks, 
on the upbeat. 

Immediate cause of the split is 
Whiteman’s increasingly close ties 
to Jackie Gleason Enterprises, with 
the vet conductor slated to helm 
the orchestra on the upcoming 
“Mardi Gras” package, which Glea- 
son is expected to sell to CBS-TV. 
There’s also the probability that 
Whiteman will conduct on Glea- 
son’s summer replacement. All in 
all, he’s being groomed as a major 
musical-variety personality after 
the Dorsey Bros.-‘Stage Show” 
fashion, another Gleason project. 
With all this activity, Whiteman 
felt his exec position at ABC 
wasn't justified, and the network 





agreed, letting him out ef his con- 
tract, 


Kup Takes on Pat 


Chicago, May 3. 

NBC prexy Sylvester (Pat) 
Weaver popped up on WBBM- 
TV, the CBS o&o, last week as 
a guest on Sun-Times column- 
ist Irv Kupcinet’s show. 

Weaver's aplomb as the net- 
work’s top salesman was only 
slightly jarred when Kupcinet 
asked him why so many top 
shows are slotted against one 
another. Kup pointed out that 
his wife, like “a lot of other 
tv. fans,” frequently peeked 
back and forth between chan- 
nels when the commercials 
were being run off. 


Betty Ceenee ‘Puzzled’ 
Over Jack Paar Axing In 
‘Little Godfrey Incident’ 


Boston, May 3. 
Betty Clooney, who closed at 
Blinstrub’s nitery here Sunday (1), 
says she and Pupi Campo are cém- 
pletely in the dark on why they 
were axed from CBS-TV’s “Morn- 
ing Show.” 


Miss Clooney revealed that she 
was fired without warning and that 
Campo was reportedly told by Jack 
Paar that he would no longer be a 
permanent- member of the cast 
after May 11. : 

The chirp sister of Rosemary 
Clooney pointed out that even 
though she jand Campo are orange 
blossom items, she does not feel 
that is the axing reason. “I can’t 
actually say our romance was the 
reason, because if we had been out 
of line as far as the show was con- 
cerned, I’m sure we would have 
been told,” she asserted. 

“When I was let go I was given 
no reason except that = was no 
longer needed. I still don’t know 
the why of it all.” 

Thrush steps into the Robert Q. 
Lewis Show shortly to replace Jaye 
P. Morgan. 


306 FOR ‘HAMLET’ ON 
CANADIAN TV BLASTED 


Ottawa, May 3. 

Donald Fleming, Toronto mem- 
ber of parliament w.k. nationally 
for his blasts against the Canadian 
Broadcasting’ Corp., took another 
swipe at CBC during a session of a 
government radio-television probe 
by questioning an expenditure of 
$30,000 on a tv production of 
“Hamlet” (24) over the CBC video 
web. The “Hamlet” stanza lasted 
two hours. 

“We're in television,” replied 
CBC’s g.m., A. D. Dunton, “and in 
tv costs,” pointing out $30,000 
would give only a “very ordinary 
network show” in the United 
States. In Canada it figured to 
about one-and-a-half cents. per 
viewer. Telling the committee that 
Ed Sullivan’s sponsor paid $4,000 
for the Sun. p. m._hour on Cana- 
dian television network plus the 











|other costs of the show, Dunton 


said high production and distribu- 
tion costs in Canada made it im- 
possible for Canadian programs to 
exist on commercial revenues. 
That, he said, was the main reason 
for a national television service 
here. 


26 More ‘TV Digest’ 


Studebaker-Packard ‘is on the 
verge of renewing “TV Reader’s 
Digest” on ABC-TV for another 26 
weeks through next January. 
George Wolf, radio-tv veep of Ruth- 
rauff & Ryan, agency handling the 
account, planes to the Coast to- 
morrow (Thurs.) to huddle with 
producer Chester Erskine and 
Leonard Loewinthan, the latter the 
key financial figure in the group 
that, took over Prockter Television 
Enterprises (part-owner and dis- 
tributor of the show)-last week. 

Show, which has slowly been 
building audience against Sid Cae- 
sar on NBC and “Burns & Allen” 
on CBS, is set to remain in its 
Monday at 8 spot 








Howls Likely Over H-T 
Restriction of Radio 
Listings in Supplement 


There are going to be some 
howls of anguish from a few lead- 
ing New York independent radi» 
stations when the New York Her- 
ald Tribune’s pocket-sized Sunday 
television supplement makes its 
bow on May 15. While prepondes- 
antly a tv magazine, the suppic- 
ment will devote some attention 
editorially to radio and will also 
list programs for the week of 
seven radio stations. 


Howls will occur over the choice 
of radio outlets to be listed. Tapped 
are the four network flagships, 
WRCA, WCBS, WABC and WOR, 
plus three indies carrying base- 
ball, WMCA, WINS and WMGM. 
Left out are such top indies as 
WNEW (long acknowledged 
Gotham’s leading independent), 
the New York Times’ WQXR (only 
fulltime classical music outlet) and 
the municipally-owned WNYC. It’s 
anticipated that WNEW, the most 
aggressive of the indies, will start 
all kinds of fireworks once it’s as- 
certained that it will be left out in 
the cold. 

Coincidentally, the Tribune will 
raise the price of the Sunday edi- 
tion to 25c., using the kickoff of 
the supplement as a peg for the 
hike. This would put the Sunday 
edition on a par with the Times, 
which raised its tab to a quarter 
a few months back. 


Ding Dong’ Exit 

Chi: Originati 

; Uriginations 
Keep Dwindling 
Chicago, May 3. 

There is more than a little irony 
in the day and date disclosures 
that Dr. Frances Horwich is mov- 
ing her NBC-TV “Ding Dong 
School” to New York next month 
and the web’s new project to ex- 
plore the grassroots for new talent, 
as outlined by prexy Sylyester 
(Pat) Weaver in his Executive Club 
speech. 

Pending departure of “Ding 
Dong” to Gotham has triggered a 
long anticipated “streamlining” at 
the Chi NBC-TV plant. Pink slips 
went out this week to some 55 
staffers in the wake of further de- 
cline in network production. Per- 
sonnel lopoffs involves engineer- 
ing, production and clerical staff- 
ers whtdse primary assignments 
heretofore have been on web 
shows. 

Actually, Dr. Horwici's switch to 
Manhattan with “Ding Dong” one 
of the proudest processions of the 
WNBQ family where it first was 
dreamed up, is tied in with her 
new post on the NBC children’s 
program review board. New assign- 
ment has been taking up more and 
more of the educator’s time and 
posed a tough commuting prob- 
lem. However, the loss of another 
network origination out of the 
Windy City shop has served to ac- 
centuate the “where do we go from 
here” wonderments around the 
network side of the Merehandise 
Mart headquarters. Decision some 
weeks back to relinquish the lease 
on the Studebaker Theatre, most 
recently used solely for network 


shows, touched. off the downbeat 
overtones. 





Speculation has flared anew that | 


(Continued on page 36) 


MORE EXEC CHANGES 
ON CBS RADIO FRONT 


CBS Radio continues to make 
changes on the executive front as 
Arthur Hull Hayes moved in to 
head the web in the retirement of 
Adrian Murphy. Spot sales divi- 
sion named Fred Heywood as new 
manager of sales promotion. Hey- 
wood, drafted from KMOX, the 
o&o0 in St. Louis, where he was 
sales promotion and merchandising 
chief, replaced Sherril Taylor, who 
becomes co-director (with Lou 
Dorfsman) of gales promotion and 
advertising for the web. 

Richard Jolliffe joins the net- 
work’s sales sector on the Coast as 
an account exec working the -Los 
Angeles area. He had been assist- 
ant sales manager of KNX and the 
Columbia Pacific Network since 
last fall, 








‘ 


Stating the Case 


for Network TV 


Chicago, May 3. 


NBC president Slyvester (Pat) Weaver stated the’ case for net- 


work television here last week. 


It was much more than a just 


a repert of what “we're doing at NBC-TV.” It was, in its most im- 
portant overtones, a non-partisan exposition of the network concept 


* per se. 


And it came at a time when that very concept is being 


widely challenged, whether by. the “monopoly” beefs emanating 
from Washington, the subscription tv exponents or dissident ad 


agencies and packagers. 


It was an important speech, delivered before an 


—the Executives Club comprised 


portant forum 
of Chi’s top financial and busi- 


. ness leaders. There was no mistaking that it reflected the think- 
ing of the top RCA-NBC command as the beginning of the counter- 
attack against the network critics and those “with tollvision am- 


bitions. 


None of these forces were cited by name, but Weaver left no 
doubt as to his implied references as he reiterated time and again 
his conviction that only with the “great network principle” can 
television fulfill its destiny as_first a communications medium and 


secondly an advertising medium. 


Weaver cited the “Peter Pan” telecast as a case in point. He re- 
called the Mary Martin-starrer attracted an audience of 67,000,000, 


the largest “gathering” in the history of show biz. 


“That was a- 


costly show by any entertainment standard. No single station, no 


group of stations, would have the resources to undertake it. 


the strong national network could 


Only 
have attempted it, only one with 


great resources would have gambled so much on a single show 


to build the industry as ‘well as 


itself.” 


Weaver listed other "NBC activities designed to keep alive that 
video excitement and to make it also a more effective mover of 


goods. 
its space for the little bankroller; 


He mentioned the spectaculars; the magazine concept with 


the new multi-faceted talent and 


program research project and the upcoming telementaries such 


as “Nightmare in Red,” a report 
row,” a looksee into the future. 
“In the course of accomplising 


of Russia; “India,” and ‘“Tomor- 


these objectives, we have made 


decisions and taken action again and again that would be in con- 


flict with the safe, quickie profitable action. 


We have built 


projects that required large gambles and that pay off when suc- 
cessful only by almost getting back the money we put into them. 
It is true that in the great network enterprise, the payoff is in 


more than intangibles. 


But still the projects would be hard to sell 


except in the frame of reference of the great network service.” 
“A program or a syndication company would: find it hard to 
sell such programs as ‘Today’ and ‘Home’ or even consider things 


like the spectaculars or the telementaries. 


And, of course, no 


program service can underwrite the news service, the real world 
coverage, the sports world coverage like a network operation.” 
In this connection, Weaver made special reference to network 
tv’s coverage of political events, such, as the national conventions 


and elections. 


Looking ahead, Weaver pointed out that it’s possible that by 1957 


there wMl be 100,000,000 tv sets 


with a 90% saturation. Color, 


luminescent screens and smaller portables sets all will contribute 


to tv’s future set circulation. 


“More than ever it is going to be 


vital to have strong network organizations so that television re- 
mains an influence for good—that it lives up to its potential—that 


it not be depressed into a living room toy,” he stated. 


And he 


warned there still is “a real danger” that television may become 


nothing more than that toy. 





TVs Chant of the Jungle © 





WCBS-TV’s ‘Capt. Safari’ 





Hour Gives Medium That 


‘Africa Speaks’ Look 


Heat Off Freezers, So 
Barry Gray Gets A 
_ TV Sponsor Via WATY 


Sudden weekend decision | 
brought commentator Barry Gray 
back to N, Y. video. The ex-| 


WABDer started Monday (2) night | 
on WATYV, Newark, in a 7 to 7:15! 
p.m. strip with National Food | 
Clubs as his bankroller. 

Gray was slated to return to. 
video last month in the same kind | 
of a show, only the sponsor then | 
was supposed to be Gimbel’s Food 
Plan. Sponsor backed out before 
the show took to the air rather 


than risk public disapproval. Gim-. 
bel’s was advised that since a legal 
and newspaper war was being 
waged against food freezer tele- 
vision advertising, a poor opinion 
might be made of the sponsor by 
the viewing -public—this, -despite 
the fact that Gimbel’s felt at the 
time that it would be waging a 
purely legal advertising campaign. 
Feeling is National Food Clubs 
picked up the Gray show at this 
time is that the campaign against 
food freezer plans is waning. Pub- 
lic opinion and newspaper copy on 
the subject has dropped off from 
the hot few weeks a while back 
when the D.A.’s office indicted one 
food freezer outfit for “bait” and 
“switch” tactics. ' 


Buzzell’s ‘Can’t Take It’ 


Screen Gems has signed Eddie 
Buzzell to make his telefilm direct- 
ing debut on “You Can’t Take It 
With You,” the upcoming series 
based on the George S. Kaufman- 
Moss Hart play produced on 











Broadway in 1935 and filmed by 
Columbia, Sereen Gems’ parent 


WCBS-TV has entered the 
“Darkest Africa” fray with a kidaz- 
zier of its own. The CBS-N, Y. 


flagship has- acquired through Ex- 
plorer Pictures Corp. about 2,000,- 
000 feet of stock film shot by Mar- 


,tin and Osa Johnson during their 


many years of African trekking. 
As result, station joins the tropical 
tourney along with such major 
kindred adventures as “Jungle 
Jim” (Screen Gems), “Ramar of 
the Jungle” (TV Programs of 
America) and “Sheena, Queen of 
the Jungle” (ABC Syndication). 
The Johnsons’ reelage will pro- 
vide the basis for a new kiddeo 
tagged “Capt. Safari and the Jun- 
gle Patrol,” to be launched May 


| 21 as a full hour Saturday show in 


the 10 a.m. slot. ‘‘Safari’ will be 
cut up to suit prospective tenanis 
—in one-minute participations with 
10 of these available, or in quarter- 
(Continued on page 38) 





LEVITT’S ‘MIRACLE CITY‘ 


WFIL-TV Telepix Series Gets 13- 
Week Paid Saturation Campaign 








Philadelphia, May 3. 

In a significant move, Levitt & 
Sons is showcasing its “Miracle 
City” quarter-hour film on WFIL- 
TV. It marks the first time that a 
major U.S. home-builder is em- 
ploying tv on a regular program 
basis to sell homes. Telepix series 
is pegged around Levittown, Pa. 
(counterpart of the original Long 
Island development of that name), 
which when completed will be the 
10th largest city in the state. 

“Miracle” preemed on Friday 
(29) in the 11:15 p.m. slot, was re- 
peated Saturday and Sunday morn- 
ings and will be spotted at various 
times in 12 succeeding weeks. The 
sound and color film was produced 
by Al Paul Lefton ad agency and 
scripted by staffer Sanford H. Mar- 


| galith, a Levittown resident. Net- 
| work announcer Bill Shipley is the 


company, a couple of years later. | narrator. 
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ABC: Bully for You’ 
* 
NBC-CBS to ABC: ‘Bully for You 
It’s one of the strange paradoxes of a tv industry—where the 
dog-eat-dog credo is ever paramount—that at this particular time 
both NBC and CBS are in the rooting camp in the onward-and- 


upward surge of ABC into a key competitive position. - 
It’s not simply a ‘case of NBC and CBS paying lip service te the 


“competition is healthy” concept, 


but the projection of ABC into 


a strategic position as one of the three major networks (as witness 
the unprecedented amount of business it rolled up in the last 
six weeks) could not have come at a more opportune time. 

It’s no secret that, with the Congressional boys, spurred on by 
the Plotkin Report, breathirig down their collective necks, these 
are trying days for NBC and CBS, both of which have been ac- 


cused of monopolizing the tv channels. 


But as ABC inches ahead 


into a strong position in the competitive tv sweepstakes, both 
NBC and CBS regard it as something of a blessing in diminishing 
the importance of the Plotkin “monopolistic” avowals that it’s 
tough going unless you’re doing business with NBC and CBS. 
On‘the basis of what’s been happening at ABC and the fall out- 


look for that network, it’s become pretty well established already 


that from here on in it’s a three-way battle for supremacy, with 
the NBC-CBS “monopoly” claims tossed out the window. 


TVs Actors-Turned-Scripters 





Wendell Mayes’ Success Story Highlights 
Thesp-to-Typewriter Trends 








It’s claimed that declining radio, 
a virtually roadless road, shrink- 
ing legit, and upbeat in. Coast play- 
ers coming eastward for video one- 


shotters is now crowding live-tv to 
the point where the average actor 
is lucky to Iand one job a month 
on the homescreen medium. As re- 
sult, a large quota of mask-and- 
wiggers are writing plays between 
calis (if any). This is nothing new 
in legit, where directors, actors, et 
sal., have turned playwright over 
the years, but it’s a fairly new con- 
version breed for the come-into- 
your-parlor thesps. 

It just so happens that tv is cur- 
rently wide open for drama writ- 
ers, what with a load of new show- 
casers on next season’s agenda 
(some being launched this summer, 
matter of fact, to ride into the next 
semester). Thus, such actors sans | 
the high marquee attention as Eu- 
gene Francis, Steven Gethers, Joe 
Julian, Nelson Olmstead, Ian Martin 
and Wendell Mayes have been mak- 
ing eonsiderable hay by making 
with the words between regular- 
irregular stances before the foot- 
lights. 

During the last six weeks or so, 
Eugene Francis, for instance, has 
done three teleplays, all of them 
sold to Talent Associates. A brace 
of these will be on “Appointment 
With Adventure” (May 8 on CBS- 
TV) and “Justice” (May 12 on NBC- 
TV) within four days of each other. 
Francis, as an actor, has been heard 
regluarly on “True Story,” ““Whisp- 
ering Streets” and “Ave Maria” 
and featured recently on “Robert 
Montgomery Presents.” His “Jus- 
tice” piece is titled “Hard to Get” 


sing tune of same name written by 


Jack and Madelaine Segal (song- 
(Continued on page 36) 


July 4 Big Day In 





John Daly, virtually sponsorless 
for the past year (except for a 
short lineup a couple of days week- 
ly for Tide Water Oil), now finds 
himself with an SRO on his 7:15 
ABC-TV news show. Miles Labora- 
tories has bought the Monday, 
Wednesday and Friday segments of 
the,strip, starting July 4. And Tide 
Water has expanded its station 
lineup on the show, bringing it to 
full strength on~the Tuesday and 
Thursday periods as well effective 
same date. 

Miles deal, on behalf of Alka- 
Seltzer, was set a couple of weeks 
ago when the prexies of the major 
networks went on their annual’ pil- 
grimage to Elkhart, Ind., the Miles 
homeoffice, to lay out presenta- 
tions for the drug house. Daly buy, 
represents the first ABC success in | 
the Miles sweepstakes in some | 
years. Daly’s last full-network spon- 
sor on a three-day basis, incidental- 
ly, was also a drug firm, American 
Home Products, a year back. | 





bs 


~ Marks, Jurist to CBS 


600,000 FORAY 








1) WEEKS’ BIZ 
TOPS ALL ‘54 


ABC-TV will take the weekend 
and daytime plunge in the fall, 
moving its big guns into the Sat- 
urday and Sunday night strong- 
holds into which it has previously 
feared to tread. The _ network, 


ings spurt which saw prexy Bob 
Kintner on coast-to-coast junketing 
forays wrap up more coin in new 
business and renewals in the past 
12 weeks than the web grossed all 
of last year, is now in the black 


~jand feels the time is ripe for still 


further incursions against the su- 
premacy of NBC and CBS. 


As a consequence, the network’s 
readying a couple of blockbusters 
against the Saturday night Jackie 
Gleason-Perry Como combine and 
against the Sunday eve Ed Sulli- 
van-spectaculars-Colgate pyrotech- 
nics. The Sunday move will involve 
still another major Hollywood stu- 
dio (just which one is still under 
wraps) which will turn out a week- 
ly 90-minute show covering the 
7:30 to 9 period, in direct com- 
petition with Sullivan on CBS and 
the Paramount-Martin & Lewis se- 


Lawrence Marks and Ed Jurist\ries for Colgate on NBC (aiso the 


have joined CBS-TV’s program- 
ming department in creative ca- 
pacities. Marks, vet scripter, will 
act as writer, program creator and 
producer. Jurist, a writer and di- 
rector, will work ia those realms 
along with creation of new prop- 
erties. Marks, incidentally, has 
been assigned to head up Larry 
Storch’s new program setup. 

Both Marks‘ and Jurist were 
repped in the deals by Frank 
Cooper Associates. 


‘News in Depth 
Cronkite Telepix. 
For Syndication 


“News in depth” is taking a tele- 
pix twist, with CBS Television 
Film Sales planing to put a weekly 
commentary show featuring Walter 
Cronkite on the syndicated market 
before summer. Show, pilot of 
which was-completed last week, is 
titled “Eye on the World,” and 
CBS Film Sales will peddle it ex- 
clusive of its CBS Newsfilm pack- 
age, selling it to any and aill 
comers. 

Web’s news department is pro- 
ducing, and has added special 
crews to handle the show. It will 
take up the four top news events 
of the week in its half-hour spread, 
detailing the events leading up to 
the newsbreak, the story itself and 
predictions as to the future. Series 
marks Cronkite’s bow into the syn- 
dicated field, but not into telepix 
(he’s on the network “You Are 
There,” which converted to film 
recently). 

Show is one of six which CBS 
Film ‘Sales v.p.-general manager 
Leslie T. Harris will unveil for his 
sales force on May 17, when the 
syndication outfit holds its first 
sales convention as a leadin to the 
NARTB gettogether the following 
week. Other shows include “Navy 
Log,” the Errol Flynn “March or 
Die” series and three new prop- 
erties which are being kept under 
wraps until the confab. Either CBS 
board chairman William S. Paley 
or prexy Frank Stanton will ad- 
dress the four-day meeting, 


Ted Steele Doubles As 
WOR Musical Director 


Since live music returned to 
WOR and WOR-TV last Monday 
(2) after a long dispute with Local 
802, Ted Steele was named musical 
director for the N. Y. stations. He'll 
oversee all tooting talent bookings. 

Emcee Steele’s own afternoon 
tv’er was not the only show to 
benefit by the return to work of 
musicians. The juve “Merry Mail- 
man” had a couple of tooters added 
as well. 








one-a-month specs). On Saturday 
nights, pitted against the comedy- 
musical stanzas on CBS and NBC 
in the 8-9 period, ABC is going 
offbeat with hourlong dramatics 
under. the Alex Segai and Herb 
Brodkin banners. Daytime, the net- 
work will program 3-6 across-the- 
board, preceding “Mickey Mouse 
Club” with two hour-long shows. 

Wherewithal for the incursions 
into the weekends stems from the 
fact that since Feb. 5, a 12-week 
period, the network has written a 
total of $34,600,000 in new busi- 
ness and renewals. This 12-week 
span, the busiest saleswise in the 
net’s history; compares with a total 
billings figure for 1954 of $33,000.- 
000, a sure sign that the web will 
approach the $60,000,000 mark for 
55. It’s operating in the black, and 
will probably end the year in the 
black, for the first time. 

Billings picture can be broken 
down in part, with Walt Disney’s 
upcoming “Mickey Mouse Club” 
accounting for more than $11,000,- 
000 so far, the sold-out “Warner 
Bros. Presents” chalking up an- 
other $8,000,000 and Dodge’s two 
renewals-plus a new show (see sep- 
arate story) counting for another 
$6,000,000. That’s $25,000,000 alone, 
and a long list of renewals and 
other new accounts covers the re- 
mainder. 

New Biz 


On the new business side there’s 
Miles Labs (John Daly newscasts); 
Dodge (Lawrence Welk show): 
Pabst and Mennen (Wednesday 
night fights); Pharmaceuticals Inc. 
(half of “Masquerade Party”); 
Monsanto, General Electric and 
Liggett & Myers (“WB Presents”); 
Raleigh (half of “Penny to a Mil- 
lion”); Admiral (Bishop Sheen, ra- 
dio and tv); and the long list of 


(Continued on page 38) 


GRANIK’S ‘YOUTH’ 
SNARES: A SPONSOR 


“Youth Wants to Know,” the Ted 
Granik package on NBC-TV, has 
nabbed its first sponsor in General 
Dynamics Corp. The giant holding 
company for Stromberg-Carlson, 
Convair, etc., and builder of the 
first atomic submarine, the Nautil- 
us, will kick off on the Sunday 
forum show May 15 with an un- 
usual pitch. 

Only about 30 seconds of its two 
and a half minute allowance will 
be a_plug, and even that will be of 
an institutional character, on film. 
Balance will be in the public serv- 
ice vein, such as urging youth ‘‘en- 
listments” in Government, scien- 
tific and industrial work. The polit- 
ical complexion of the show will 
be reduced somewhat in favor of 
special events, sports, etc. Opener 
will be pegged on dedication of the 
Air Academy in Denver with Air 
Secretary Harold Talbott appear- 
ing. 
| Morey, Humm & Johnstone is 
‘the agency. 








backed by an unprecedented bill- |} 





TV Webs Take Heart With Ciggie — 
Sales Charts Licking Cancer Scare 





—~-¢ Indications that the 


9 e 

Gig Young’s WB Hosting 

Warner Bros. has signed Gig 
Young as emcee-host of its upcom- 
ing “Warner Bros. Presents” on 
ABC-TV. Young will intro the 
telepix in the series and will act 
as host in the closing six-minute 
“Behind the Cameras at Warner 
Bros. Studios” trailer segment of 
each show. 

Young’s currently on the road 
with the touring company of “Oh 
Men, Oh Women,” but returns to 
the Coast soon to start the series. 
Show bows Sept. 13. : 


Admiral Looks Set 
* 

For AM-TV Ride In 

Bishop's Web Shift 

Admiral looks to be a sure bet 
to resume its association with 
Bishop Fulton J. Sheen and “Life 
Is Worth Living” in the fall when 
the show switches to ABC-TV 
from Dumont. In fact, the three- 
year-old sponsor-personality Wela- 
tionshiv is apt to be far closer, 
since Admiral has indicated it in- 
tends to bankroll Bishop Sheen 
both on tv and radio, something 
it was unable to do while the show 
was at DuMont, which had no ra- 
dio setup. 

Deal comes as a result. of the 
Bishop’s switch to ABC, announced 
last week after he completed his 
last broadcast of the season on Du- 
Mont before- going on a summer 
tour on behalf of the Society for 
the Propagation of the Faith, of 
which he’s ‘the director and to 
which all the receipts from his 
broadcasting activities go. It’s es- 
timated that Admiral paid the 
Society some $400,000 last year, 
and next season the figure will be 
considerably higher, since Admiral 
will pay for radio as well as tv, 
since it will be buying the show 
from ABC, which controls the 
ri*hts under its new longterm deal,° 
and since the number of tv shows 
will be upped from 26 to 39. 

Admiral, ¥ia Erwin, Wasey, is 
figuring ona. 52-week deal on tv 
and 39 weeks on radio. Tele deal 
will comprise 26 weeks live, 13 
kinescoped repeats and a 13-week 
summer replacement show. Radio 
would be a straight 39-week deal, 
possibly a simulcast. 

Show is to be moved from the 
Tuesday-at-8 post it occupied on 
DuMont to a probable Thurslay-at- 
8 position on ABC-TV, thus end- 
ing the longterm Bishop Sheen- 
Milton Berle rivalry and starting 
a new one, Groucho Marx vs. the 
Bishop. ABC’s Thursday lineup 
will offer a study in contrasts, with 
“Life Is Worth Living” preceded 
by “The Lone Ranger” and fol- 
lowed by “Treasury Men in Ac- 
tion.” Entire programming ques- 
tion elicited a few quips from the 
Bishop at the ABC press confer- 
ence last week announcing his ac- 
quisition by the net, with such 


(Continued on page 38) 








‘Peepers’ Summer, Fall 
Replacements on Tap 


Chicago, May 3. 

With “Peepers” going off June 
20, Reynolds Metals has about de- 
cided on a 10-week summer entry 
to kick off the following week fea- 
turing David Willock and, Cliff 
Arquette in a show tailored along 
how-to-do-it lines. 

Reynolds, which is dropping 
“Peepers,” is considering Worth- 
ington Miner’s “Frontier” filmer 
out of the Ted Ashley-Ira Steiner 
packaging shop as the fall replace- 
ment in the Sunday night NBC-TV 
7:30 slot. Decision is due shortly 
from the Buchanan agency with 
Reynolds execs reportedly high on 
the new Western series. 





cigaret 
cancer scare may be dwindling, if 


not fiitirely off, as reflected in 


the more encouraging sales reports 
(Liggett & Myers, for example, has 
noted a 3% first-quarter increase 
for ’55), is giving new heart to the 
tv networks. Over the past year 
millions of dollars in program 
cancellations or cutbacks have been 
written into the tv ledgers as the 
ciggie companies retreated as a 
major force in video advertising. 
Recent activity suggests that the 
ciggie boys may soon be back in 
full force as one of the tv’s top 
spenders. This is evidenced by 
decision of Camel to buy the ex- 
pensive Phit Silvers comedy show 
on CBS-TV and the Chesterfield 
entry into the “Warner Bros. Pre- 
sents” sponsorship picture on 
ABC-TV (with still some likelihood 
that the outfit will be in there car- 
rying the Perry Como client ban- 
ner when the singer starts his full 
hour NBC-TV show in the fall). 
Perhaps a major tipoff on the 
ciggie companies’ tv intent miay 
come out of the Friday night 8:30 
situation on CBS-TV, with R. J. 
Reynolds now pitching the Mickey 
Spillane series as replacement for 
“Topper.” Procter & Gamble, co- 
sponsor of “Topper,” wants to stay 
put, but will pull out if Spillane 
goes in. If Reynolds decides to go 
for the fuil solo-sponsor nut it’ll 
mean the cigaret boys are in again 
for the big swim. 


Dodge's $6,000,000 
ABC-TV Splurge 


Dodge dealers last week wrapped 
up a $6,000,000 time - and - talent 
spread on ABC-TV, renewing its 
two shows on the network and add- 
ing a Saturday night hourlong mu- 
sical segment featuring Lawrence 
Welk as a third. Deal is significant 
in that it represents an increase 
in Dodge’s teleexpenditures, yet is 
confined te ABC-TV, with the net- 
work monopolising all the auto 
manufacturers network ty billings. 

Welk show is presently a local 
segmént on KTLA, Los Angeles, 
sponsored there by the local Dodge 
dealers group. It starts on ABC- 
TV July 2, probably in the 9-10 
p.m. Saturday ‘night slot, and 
though booked only as a summer 
show, it may-run into the fall if 
Dodge is satisfied with the results. 

Renewals are on the Danny 
Thomas “Make Room for Daddy” 
alternate weeks (American Tobacco 
has the other half) and on its 
every-week bankrolling of “Break 








the Bank.” Grant Advertising 
handled the details. 

’ 
Aaron, Zousmer’s Got 


_ A Kid Spec Gleam In 
Their CBS-TV Eye 


John Aaron and Jesse Zousmer, 
producers of the Ed Murrow-ring- 
mastered “Person to Person” on 
CBS-TV, are looking wistfully at a 
“spectacular for kids.” They have 
the: germ of a format up their 
sleeve (where, it seems, all formats 
originate) but won’t say anything 
beyond the fact that (1) it will be 
a full hour show and (2) Ao be 
showcased once monthly. 

Kiddeo gargantuas have been in. 
upbeat (on paper, that is) since 
the spectacular success of ABC’s 
“Disneyland,” furthered by NBC’s 
“Peter Pan,” the high marker to 
date for “kids of all ages.” The 
Aaron-Zousmer gee-whizzer is not 
the first time that the. “P to P” 
office has geared its thinking in 
terms of the vidkid trade. Last 
year Murrow was toying around 
with a, junior-sized edition of his 
Friday nighter under working label 
of “Youngsters,” but this has since 
been pigeonholed. Meantime, CBS 
public affairs has come through 
with the Sunday afternoon “Let’s 


Take a Trip.” 
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Cox-Knight-Trammell Miami TV 


Decision Poses a Toughie for FCC 


Washington, May 3. 
The FCC was faced with a tough 
decision yesterday (Mon.) as it lis- 
tened to three hours of oral argu- 
ment on an examiner’s recommend- 
ation favoring the application of 
the Trammell-Cox-Knight Biscayne 
Television Corp. on a four-way 

contest for channel 7 in Miami. 


Question before the agency is 
whether it can grant the Biscayne 
bid and be consistent with its. de- 
cision turning down the McClatchy 
Broadcasting Co. application for 
channel 10 in Sacramento because 
of its newspaper operations. Cox 
(Miami Daily News) and Knight 
(Miami Herald) newspapers hold 
85% of stock of Biscayne. Former 
NBC prexy Niles Trammell has a 
15% interest. 

Attorney Ashbrook Bryant of the 
FCC’s Broadcast Bureau, as well 
as counsel for the applicants com- 
peting with Biscayne, took turns 
at blasting examiner James Cun- 
fingham’s report favoring Bis- 
cayne. Bryant said that Cunning- 

am “all but disregarded estab- 
ished policies” of the Commission 
on diversification of media of mass 
¢ommunications in favoring Bis- 
cayne. 

Arthur Scharfield, counsel for 
East Coast TV Corp., Bernard Ko- 
teen, counsel for Sunbeam TV 
Corp., and William J. Durka, coun- 
gel for South Florida TV Corp., all 
brought up the McClatchy decision 
in opposing the examiner’s report. 
Koteen contended the McClatchy 
case makes a decision favoring Bis- 
cayne clearly “reversible” (in the 
courts). 

Trammell’s participation in Bis- 
cayne and his contract as a con- 
sultant for NBC were alluded to 
during the argument. Bryant said 
his $25,000 per year fee is “an 
interim arrangement,” pending re- 
tirement. ' 

Koteen argued that the examiner 
gave too much weight to Tram- 
mell’s participation in Biscayne. 
Trammell, he said, “never operated 
a tv station.” 

“You're rather rough on Mr. 
Trammell,” FCC Chairman George 
C. MeConnaughey remarked. 

Duke Patrick, counsel for Bis- 
ecayne, said Trammell’s compensa- 
tion from NBC is in “the nature 
of severance pay” after long serv- 
ice in the RCA family. 


ABC-TV Keeping 
Kidstrips After All 


Though ABC-TV lost the U. S. 
Steel billings to CBS-TV in the 
latter’s “raiding party,” it has suc- 
cessfully withstood Columbia at- 
tempts to grab off “The Lone 
Ranger” and “Rin Tin Tin.” CBS 
wanted both for its new 7:30-8 
kidstrip operation, both from the 

rogramming viewpoint, from the 
binings angle and as a means to 
limit ABC’s effectiveness in the 
slot. 

Raid didn’t work, though, with 
Nabisco signing a renewal with 
ABC on “Rin Tin Tin” which will 
take it well into the late spring of 
1956 and General Mills okaying the 
next “Lone Ranger” cycle on the 
web. Nabisco’s present pact with 
ABC -runs till September; the re- 
newal covers all of next season. In 
the case of General Mills, their 

resent cycle expires shortly, but 

ancer - Fitzgerald - Sample hasn’t 
sent in notice of cancellation, 
which automatically extends the 
“Ranger” ride to Sept. 1. 








‘Masquerade Party’ 
Gets New TV Client 


Pharmaceuticals Ine. (Serutan, 
etc.) administered a dose of com- 
fort to ABC-TV last week by 
promptiy taking over the alternate 
week opening left by Remington 


on “Masquerade Party.” Reming- 
ton had checked out to bundle up 
its budget on NBC-TV “Sid 


Caesar Show.” 

Ed Kletter agency handled the 
deal, which brings the drug house 
into ABC for the first time. Kno- 
mark Mfg. ‘Esquire Boot Polish) 
still retains the other week. 








The Storer Story 


Washington, May 3. 

George Storer threw” the 
Miami tv situation into a 
cocked hat today (Tues.) by 
reapplying to the FCC for 
Channel 10 there on the basis 
of his successful court chal- 
lenge of the multiple owner- 
ship rule. In a “both ends 
against the middle” move, 
Storer also let his deinter- 
mixture proposal for Miami 
stand, so that if the FCC were 
to grant him Channel 10, he’d 
drop the deintermixture pro- 
posal, and: if the Commission 
turned down his application, 
he’d press for deintermixture 
in light of his present WGBS- 
TV UHF operation in Miami. 

Application also throws the 
FCC into a turmoil on the mat- 
ter of hearings for the Miami 
grant. Hearings have already 
been held, and the examiner’s 
report favoring the WKAT ap- 
plication is due to become final 
May. 23, unless challenged by 
one of the parties to the hear- 
ings. Storer was not such a 
party, having been dealt out 
under the five-station rule. But 
the court decision made it 
mandatory for the FCC to re- 
open the hearings .to judge 
Storer’s application, and the 
Commission will have to do so. 


BBC-TV’s ‘Mr. Pastry’ 
(Richard Hearne) Set For 
Vidlpix Series for U. S. 


Richard Hearne, the “Mr. Pas- 
try” of BBC Radio, who’s received 
extensive American exposure via 
his “Toast of the Town” guest 
shots, has signed to film “the Ad- 
ventures of Mr. Pastry” in England 
for distrbuition in the U. S. via 
Official Films. Series will be pro- 
duced by Hannah Weinstein, via 
her Sapphire Films Ltd., which is 
also turning out “Robin Hood,” 
with Richard Greene starred, for 
Official. 


Sapphire is slated to turn out 
still two more series, one an ad- 
venture property titled “Tangiers,” 
which will be shot both in North 
Africa and in Nettleford Studios 
outside London, where “Robin 
Hood” is shooting and “Mr. Pastry” 
will be filmed. Other series will be 
be an anthology series based on 
high points in the lives of out- 
standing figures in history. 








? 
Gina as ‘Newsmaker’ . 
CBS Radio’s news sector launch- 
es a new series tonight (Wed.) 
under the tag of “Newsmakers,” 
latching on to headliners for a bio- 
graphical ride from 10:05 to 10:15. 
Preemer is built around Italian 
film star Gina Lollobrigida, with 
Bill Downs, web’s Rome corre- 
spondent, on the narration. 
“Newsmakers” is reined by Bob 
Skedgell, CBS exec producer in 
the news department. 


$3,000,000 4-Wk. 
Gross on Rogers, 
Autry Syndication 


In the four weeks since the Gene 
Autry-Roy Rogers feature pix were 
handed over to MCA-TV for :video 
syndication, the distributor has 
chalked up a $3,000,000 track rec- 
ord. Largest single chunk of coin 
came to MCA via a four-station 
deal by General Teleradio, though 
the exact amount was not dis- 
closed. 

Felt to be one of the big moti- 
vators to the sales gross was the 
fact that the Republic pix, got 
several weeks of advance notice in 
the trades because of legal action 
by Autry and Rogers trying (unsuc- 
cessfully) to keep them out of the 
video mill. MCAites figure that 
whetted station appetites. The vid- 
filmery didn’t even start their ad 
campaign on the 123 properties un- 
til Monday (2). . 

Incidentally, MCA boasts a dif- 
ferent kind of track record for the 
N. Y. tv market. Syndicator ranks 
among the top in number of sales 
in the seven-station area. Out of 
the 24 shows in the catalog, 20 have 
been taken in the metropolis. 


NBC Film Div. Shuffle 


Reshuffle of top figures in the 
NBC Film Division sees program- 
production manager Stanton Os- 
good moving into a new post as 
chief of special projects, with Coast 
producer Bill Lawrence moving 
into Osgood’s program’s-production 
post. Switchover came last week, 
with Lawrence moving into New 
York from the Coast to take up 
residence and his new post. 

For the past two years, Law- 
rence has been producer-director 
with Bob Hope. Previously, he’d 
been with the late Lord & Thomas 
agency, the Esty agency and Biow 
on the broadcasting front, and 
with Paramount, Columbia and 
Republic as a director in motion 
pictures. 











307% More Stars into Telefilms 
For 59-96 Season—Dick Powell 


Hollywood, May 3. 
There will be 50% more stars 
available for the 1955-56 television 
film season than there have been 


in the past, Dick Pewell predicts. 
Powell’s Four Star Productions is 
presently lining up its production 
schedule fc~ the fall months. 

“The utilization of top writers 
has overcome the reluctance of a 
large segment of leading perform- 
ers who previously have resisted 
the television tide,” according to 
the tv producer who sandwiches 
this new activity in between his 
various motion picture ventures. 

“Once we were able to get ‘name’ 
movie and magazine writers to 
turn out scriptsfor the tv medium, 
the next step of attracting stars 
was almost academic.” 

Powell states that there has been 
much theorizing and speculating 
during the past year about the 
value of established stars, but the 
proven bigtime players still‘ pro- 
vide the top ratings and the audi- 
ence insurance that a quality pro- 
gram needs in order to succeed. 

“During this past season,” he 
points out, “in addition to my part- 
ners in Four Star, David Niven 
and Charles Boyer, we were able 
to attract to our productions a long 
lineup of star names. These in- 
cluded Ida Lupino, Joan Fontaine, 
Edmond O’Brien, Frank Lovejoy, 
Jan Sterling, Charles Coburn, 
Thomas Mitchell, Teresa Wright, 
Keefe Brasselle, Brian Aherne, 
Peter Lorre, Angela Lansbury, Dan 





Duryea, Stephen McNally and How- 
ard Duff. 

“For our next season’s product, 
we expect to garner an even more 
impressive list of stellar personali- 
ties because the barriers are down 
and we are no longer hearing the 
complaint that ‘we don’t want to 
do television.’ There are few stars 
who today are not combining tele- 
vision. with their motion picture 
activities.” 

Powell declares further that the 
employment of star names necessi- 
tated a constant juggling of pro- 
duction schedules, for the availabil- 
ity problem is still an important 
one. 

“Stars are still squeezing their 
tv appearances between motion 
picture assignments, which necessi- 
tates constant revision of sched- 
ules on the part of Don Sharpe and 
Warren Lewis, our producers,” he 
remarks. “Yet our story depart- 
ment manages to keep us constant- 
ly supplied with a backlog of top 
scripts which alleviates the prob- 
lem to some extent.” 4 

Powell himself is a good ex- 
ample of how stars are spreading 
out in the newer medium. Right 
now he’s juggling preparations on 
Columbia’s “It Happened One 
Night,” which he’ll produce and 
direct starting in July, with wind- 
ing the current series of Four Star 
with his own producing-starring 
effort in “Spray of Bullets,” rolling 
May 14. Powell also is readying 
“Ride a Tiger,” another producer- 
director endeavor for Columbia. 





Vidpix Need Critics: Chertok 


Metropolitan_and trade press 


wield a 


Hollywood, May 3. 
potent influence in the 


improvement of telepix quality, according to Jack Chertok, prexy 
of Chertok Productions, which turns out Ann Sothern’s “Private 


Secretary” series. 


“Television reviews and critical comment regarding programs 
are providing the impetus for better fare, much the same as the 
constructive boost given feature motion pictures and stage produc- 
tions by the nation’s reviewers,” he reports. : 

“This does not mean we will tailor our preduct to the critics’ 


exact dimensions. Far from it. 


But the constant surveillance of 


the press over the public acceptability of television pictures is 
certain to be a challenging factor in bettering the overall at- 


tributes of production. 


“Television critics now enjoy the readership allegiancé whereby 
they can actually guide a large number of viewers toward or away 


from their tv sets. 


While all metropolitan video editors don’t re- 


view television shows, most of them provide at least capsule com- 


ment regarding quality.” é: 


Chertok, a veteran in the field who also produces “Steve Dono- 
van, Western Marshal” for NBC, adds that in some cases the critics 


have provided definite clues to 


tv producers’ shortcomings. At 


other times, too, they have boosted their optimism for a project 
“when we thought too little of our product.” 





TPA’s Black Beauty,’ ‘Monte Cristo, 
Tughoat Annie, Others Set to Roll 


> 





‘ll Kill That Disney!’ 
Seattle, May 3. 

The song “Davy Crockett” 
may be high up on the hit pa- 
rade, but it’s no favorite of 
Dave Crockett, program direc- 
tor of KOMO-TV (NBC) here. ~ 

He’s plagued with telephone 
calls—usually about 3 a. m.— 
and after an announcement by 
some convivial soul is assault- 
ed by a rendition of “Davy 
Crockett,” usuaily loud but 
seldom on key. 

“The first time it happened,” 
Crockett said, “it was funny, 
but now it’s a pain in the 
neck.” 


Hazel Bishop & Coty’s 
‘Battle of Lipsticks’ 
Gets Another Coating 


Hazel Bishop and its board chair- 
man, Ray Spector, who have a pro- 
pensity for getting into hassles, 
have gone and done it again, via 
their “what’s all the shouting 
about?” statement a few weeks 


back in the Coty suit against Rev- 
lon, Wm. Weintraub and CBS-TV 
over alleged misappropriation by 
the defendants of the phrase, 
“Wake up beautiful.” Bishop at 








the time said that it had origi- 


nated the phrase as far back as 
1950—but what it failed to state, 
it’s developed, is the fact that it’s 
never used it in any campaign. 

Fact that Bishop has never used 

the phrase came to light in an in- 
terchange of correspondence be- 
tween Spector and Coty prez Philip 
Cortney, in which. Spector notified 
Coty that he had seen the copy- 
right legend on a Coty ad and was 
informing them that “although we 
do not believe you have a valid 
copyright, we did wish to establish 
our prior claim.” Claim, he said, 
stemmed from the fact that he had 
created a campaign including copy, 
layouts and artwork three years 
ago using the same basic copy and 
idea, but had .decided to hold up 
the campaign “until some future 
date.” 
Cortney then replied that “it 
would eppear that you are not now 
using, and have never used” the 
advertising material and that Coty, 
having originated the material, 
“had an unquestionable right to 
register it tinder the copyright 
laws.” Spector in return wrote 
back that “your very caption and 
basic copy was written by me on 
April 7, 1950, and on March 18, 
1952, and that it was the subject 
of memos written by me to one of 
our copywriters, who subsequently 
was employed by your advertising 
agency.” 

Cortney once again took up the 
cudgels, stating he was “mystified” 
by Spector’s letters because “I 
don’t understand its purpose unless 
you plan to use our advertising 
theme, in which case I wish to 
warn you in advance that we shall 
do everything we can to protect 
our interests. Second, you claim 
that the copy we are using was 
your idea, which you certainly kept 
a secret because according to your 
own statement you decided to hold 
it up until some future date.” 





Television Programs of Amer- 
ica, relatively inactive in the field 
of new production since completing 
its “Captain Gallant of the Foreign 
Legion” a couple of months back, 


has started or is about to start the 
cameras rolling on four new prop- 
erties within the next couple of 
weeks. All four, three of which 
will be put up for national sale, 
will be placed on sale during the 
spring for a September start. 


Topping-the list is “The Adven- 
tures of Black Beauty,” which TPA 
board chairman Ed Small is super- 
vising personally and the first print 
of which should hit the agencies in 
N. Y. next week. Pilot has also 
been completed on “The Count of 
Monte Cristo,” another national of- 
fering, with Faith Domergue and 
George Dolanz starred. “Count,” 
also guided by Small, was.shot on 
the RKO lot using the sets and cos- 
tumes of Small’s original “Count” 
feature. Third national offering is 
the long-pending “Tugboat Annie” 
series, which will roll next week. 
Casting has been a difficulty, but 
TPA expects to have the leads re- 
solved by production time. A 
fourth series, for syndication, ‘is 
being readied too, but aside from 
the fact that it’s an adventure seg- 
ment, TPA is keeping the format 
details under wraps for the time 
being. 

Milton Gordon, TPA prexy, re- 
turned last week from the Coast 
after setting details on the four 
segments, While there he also dis- 
cussed preliminary production de- 
tails on three more series slated 
for fall production, “Leather Stock- 
ing Tales,” “New York Confiden- 
tial” and a series based on Vicki 
Baum’s “Grand Hotel,” with a dif- 
ferent title, however. “Leather 
Stocking,” of coufse, will be based 
on the James Fenimore Cooper 
novels. “N. Y. Confidential,” based 
on the book by the late Jack Lait 
and Lee Mortimer, is the subject 
of a feature which Small produced 
for Warner Bros. for release this 
spring and which he'll do as a 
telepix series in the fall. 


WQXR’s Longhair 
Sets a Sales Peak 


N. Y. radio indie WQXR is put- 
ting up one of those little signs 
soon: “Longhair pays off—some 
more.” N. Y. Times owned sta- 
tion has been in the black for some 
years now, but the “good music” 
formula has paid. off in the first 
quarter of 55 with an alltime sales 





high. Outlet is 15% ahead of the - 


same period in '54, when it broke 
an 18-year sales record. 


The classical music format em- 
ployed by the station has drawn 
upbeat ad expenditures on the part 
of banking and investment houses, 
in travel agencies and transporta- 
tion companies, and in hi-fi manu- 
facturers and retailers. There is 
no indication from Norman S. 
McGee, station sales chief, just 
how much of the revenue increase 
is due to the rate card jack-up on 
spots that was made in anticipa- 
tion of the 50 kw transmitter, which 
is expected to be finished some- 
time this summer. 
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“Kill the Ump'—But Only Via Video 


Jefferson City, May 3. 


The Missouri House is sick and tired of spectators throwing 
beer bottles at Major League players and umpires. In fact, the 
Missouri House is just tired of beer, period! 

The House adopted an amendment to prevent spectators from 
getting beered up while watching their favorite sport. It would 
bar sale of beer at either Kansas City or St. Louis. ; 

A.heuser-Busch owns the St. Louis Cardinals of the National 
League and also broadcasts and televises the Cardinal games, 
Another beer company, Schlitz of Milwaukee, broadcasts Kansas 


City Athletics games. 


The beer amendment was adopted 32-31. But the legislators 
howled down another amendment which would have forbidden 


them to get free tickets. 


Rep. Gordon S. Summers withdrew his 


proposed amendment to require at least 10% of the ballpark seats 
to be 36-inches wide. Summers said he introduced the amend- 
ment because his mother-in-law had troublé getting comfortable in 


“those puny 18-inch seats.” 


British Com1TV Seen Doomed 
If Labor Party Wins Election 


By HAROLD MYERS 
London, May 3. 

Commercial television will be 
out if Labor is returned to power 
at the polls on May 26. This be- 
comes clear from the party’s mani- 
festo published in London last Fri. 
(29), which states briefly and con- 
cisely: “An alternative public tele- 
vision service free from advertis- 
ing will be established.” 


This announcement indicates 
that the Labor Party intends to 
stand by the pledges made during 
the passage of the Television Bill 
through Parliament last year. Im- 
agers eg of the pledge could 
nvolve the four main program con- 
tractors with losses running into 
millions and jeopardize the employ- 
ment of hundreds of executives, 
many of whom have transferred 
from other fields into the commer- 
cial tv arena, 

Political insiders -still refuse to 
believe that the Labor Party 
would automatically cancel all ar- 
rangements made during the past 
few months and support for this 
view is given in the guarded reply 
by Morgan Phillips, the party sec- 
retary, to a pressman’s query 
whether the party statement would 
mean the collapse of the Independ- 
ent Television Authority arrange- 
ments. He said the matter would 
be determined when Labor took 
office. 

One intriguing feature of the 
situation is the personal position 
of Sidney L. Bernstein, program 
contractor for the Manchester sta- 
tion and a prominent and loyal 


* member of the Labor Party. He 


(Continued on page 36) 


WABC Sets Major 


Program Revamp 


Most thorough proegram-talent 
revamp of WABC, N. Y. flagship 
of ABC Radio, has been completed 
by g.m. Mike Renault and goes into 
effect May 30. Station’s “new look” 
is a modernization stressing music- 
and-news in a block-programming 
pattern, and involves a thorough 
overhaul of the outlet’s present 
schedule. Among talent getting the 
axe in the shuffle are Maggi Mc- 
Nellis, longtimer on the station, 
deejay Mort Lindsey, early a.m. 
deejay Jack Gregson (who retains 
his network exposure) and two net- 
work co-op features, Ted Malone 
and. Paul Harvey. 

Main stress of the new schedule 
involves blocking out the program- 
ming patterns, particularly in the 
morning, where Ernie Kovacs, with 
a live and disk format, moves into 
the 6-9 position replacing half a 
dozen separate shows, Renault in- 
sists this was a vital move, ‘be- 
cause where “there was one weak 
link in the morning, all the other 
shows suffered.” Kovacs will get 
a full sound effects complement, a 
studio audience and a seven-piece 
orch, Charles McCarthy will move 
into the three-hour stretch with 
news capsules on the hour and 
half-hour. ‘ 

Following Kovacs, the station 


(Continued on page 36) 
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Coke Goes A-Tourin’ 


Coca-Cola, too, is in a “get out 
of town” mood. Eddie Fisher’s 
NBC-TV show originates from Chi- 
cago tonight (Wed.) and Friday, 
with entire production staff mak- 
ing the junket from New York. 
Fisher’s guestars are Dorothy Col- 
lins and Morton Downey, the latter 
a “Coke pioneer” (as per his radio 


shows of yore). 

If the “have bottle, will travel” 
clicks, sponsor may hop-skip the 
show around the country next sea- 
son, 


Hal Hackett Sets 
March, ‘Hero For 


- British Com TY 


First sales of American telepix 
series to Britain’s new commercial 
operations were effected last week 
by Official Films prexy Hal Hack- 
ett, who returned from London 
with contracts in his pocket for 
“My Hero” and “Colonel March of 
Scotland Yard,” both shows sold to 
Associated Broadcasting Co., which 
will operate stations in London and 
Manchester. “Colonel Marci” is 
due for a start in London in Sep- 
tember, with the Manchester air- 
ings slated for next January. 

Hackett, however, is not overly 
bullish on the British sales pic- 
ture, predicting that the talent 
unions will slap a quota on the sta- 
tion time devoted to American- 
made films. While pointing out 
that there’s no quota set down in 
the laws, he feels that the unions 
will force a quota of only 20% of 
station time for the use of Ameri- 
can-made films. This will result 





_in a total of 20 half-hour film shows 


per week as the maximum: Ameri- 
can distribs can expect to sell to 
the commercial operations. {There’s 
a question, however, as to whether 
“Colonel March” would fall under 
such a quota, since it’s British- 
made, though Official has sales 
rights in Britain.) 


He’s bullish, though, on world 
prospects in general, pointing out 
that within a year, England will 
have six commercial channels, Aus- 
tralia three, New Zealand two, and 
with Canada’s setup expanding, 
U. §S. vidpix distribs will have a 
faster return on negative costs 
than before. Another development 
that Hackett predicts on the basis 
of his London talks is that the com- 
mercial contractors in Britain will 
themselves enter film production 
shortly, supplying themselves with 
than 80% of programming outside 
the quota sphere and at the same 
time finding world market outlets 
to ammortize their costs. 





STARS & aT ALPS 


If radio ever closes its doors as 
a network entity, chances are it 
will be-with a load of names still 
riding the CBS waves. For at Co- 
lumbia there’s a continuing de- 


pendency on _ star-laden_ stanzas / 


with a few w.k. strips manning 
the guns. If, as rumored, Arthur 
Hull Hayes, newly-elevated prexy 
of the web, has a “radio pattern” 
up his sleeve developed locally as 
bossman of the San _ Francisco 
owned & operated—and which may 
have been the final persuader in 
the parent corporation’s delegating 
him to the topdog position in the 
exit of Adrian Murphy—it is, felt 
that, gimmicks or no, the big talent 
array will stay put as the  centre- 
piece of the entire operation. What 
Hayes has in mind will be strictly 
velvet if it pays off. 

It may or may not bea coinci- 
dence’ that.CBS is having talks 
with Edgar Bergen aimed at re- 
turning him to the web in a five-a- 
week pitch; it might be Monday- 
through-Friday or even Wednes- 
day-through-Sunday to catch the 
weekend dialers. Bergen failed to 
make’a dent as a Sunday nighter 
under Kraft auspices, with Rudy 
Vallee succeeding to the full hour 
“Music Hall.” But Bergen is known 
to be readying a new format for 
daily exposure. He would thus join 
such multiples as the back-to-back 
Bing Crosby and Amos ’n’ Andy, 
plus Tennessee Ernie for the early 
evening stretches; Rosemary Cloo- 
ney’s two-a-week and possibly an- 
other singer of star value to re- 
place the all-NBC Perry Como seg- 
ments. The news and commentary 
lineup would be status quo, of 
course, with Lowell Thomas, Ed 
Murrow, Douglas Edwards, Eric 
Sevareid, Allan Jackson, et al. 


Sat. as ‘Drama Night’ 


Prime attention will be given 
to the Saturday-Sunday spaces un- 
der the current thinking of pro- 
gram vicepresident Lester Gottlieb. 
Saturday, for instance, would be 
plugged as “drama night” encom- 
passing an array of “21st Precinct,” 
“Gunsmoke” and one other meller 
still to be worked out, possibly 
“Suspense.” Sunday, in addition to 
Amos 'n’ Andy, Rudy Vallee (if 
he sticks it out past the summer) 
and the hoped-for Bergen, would 
be complemented by Eve Arden’s 
“Our Miss Brooks” and undoubt- 
edly Jack Benny should the latter 
entice a sponsor into the big hole 
made by American Tobacco’s can- 
cellation. 


The way Gottlieb puts it, the 
network must continue to live with 
its nationally identifiable shows 
and personalities. Not only are vir- 
tually all such segments flexible 
enough to permit shortterm spon- 
sorship but “our salesmen don’t 
have to worry too ‘much about 
fancy brochures when it comes to 
the stars,” Gottlieb says. “To be 
sure, we can’t point to SRO all 
the way through, but I figure we’d 
be worse off without the big names, 
We can’t be concerned at this stage 
about budding ‘intellectual’ pro- 
grams;‘our field men want some- 
thing they can sell immediately.” 

That’s the state of network radio 
today, in Gottlieb’s view, regard- 
less of whatever “lofty” thinking 
is done when the brass sit back 
and examine the situation cold- 
ly. Therefore, the “conversation 
pieces” and other egghead and 
“dedicated” stuff can’t be included 
in CBS’ overall plans for commer- 
cial clicks. The network has plenty 
of cultural shows, but they don’t 
translate into bread and butter in 
“the tv era.” 
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Roach’s ‘Point of Crisis 

Hollywood, May 3. 
“Point of Crisis” is the newest 
series to be turned out by vidfilm 
producer Hal Roach Jr. Produc- 
tion begins in about two weeks on 
the dramatic series based on psy- 
chiatry and mental problems, with 
the American Psychiatry Assn. co- 

operating. 

Henry F. Greenberg, William P. 
Rosseau and Herbert F. Margolis 
are producers-writers on the series. 











GBS nANIN'S WAY: DuMont Gets It From All Sides 


At Heated Stockholder Meeting 
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‘Love That Dinah!’ 
Philadelphia, May 3. 

As a reward for her plug- 
ging of radio, a Dinah Shore 
medley was played last week 
(27) on every WPEN program, 
during the 24-hour span, with 
taglines on why this ~ was 

» “Dinah Shore Day” on the sta- 
tion. 

For the snapper, WPEN 
sent the NBC-TV_ singer a 
bouquet of 87 roses—one for 
each of the words pitched by 
the chirp on her Chevrolet 
show in praise @f the aural 
medium. 


Flock of Network 
Telepix Shows On 


/ 





Syndication Mart 


A number of network shows, some 
cancelled, some still on the boards, 
have made their appearance on the 
syndicated rerun marts this week. 
Among those being pitched for dis- 
tribution deals among syndicators 
are “Burns & Allen,” “My Little 
Margie,” the Stu Erwin show, 
“Willy,” “I Married Joan,” “Pub- 
lic Defender, “Ozzie & Harriet,” 
“The Ray Bolger Show” and the 
“Miskey Rooney Show.” 

“Burns & Allen,” which the 
stars’ McCadden Corp. is offering 
for reruns, is the most expensive 
(and successful) of the group, and 
so far there are no takers among 
the syndicators because of price. 
There’s .no question of the show’s 
network status, but the offering 
merely points up McCadden’s de- 
sire to start cashing in on residual 
values, 

Pitched as a pairing by Hal 
Roach Jr. and Roland Reed via the 
William Morris agency are “My 
Little Margie,” cancelled by Scott 
Paper in favor of “Father Knows 
Best,” and “The Erwins,” dropped 
by Liggett & Myers for “Mr. Citi- 
zen.” Official Films is reported 
negotiating for both series with the 
Morris boys, though no deal is set. 
“Erwins” reruns were formerly 
handied by National Telefilm As- 
sociates, which recently turned 
them back to the producers, who 
have added the new 13 pix to the 
package, bringing it up to 117. 
° “Willy,” the June Havoc starrer 
out of the Desilu camp, is still on 
a network status, but reportedly a 
shaky one, with General Mills hav- 
ing more than once considered 
dropping the show. “Public De- 
fender,” also out of the Roach 
stable, is also on the network 
boards for Philip Morris but may 
scram soon. “Joan” is a dead 
issue so far as network is con- 
cerned, since General Electric has 
dropped the show and Joan Davis 
is out of tv for the time being: 


LAMBERT EXITING . 
AS ‘OZZIE’ SPONSOR 


Lambert Pharmaéal Co. 
(Listerine, etc.) is checking off its 
alternate week sponsorship on 
“Ozzie & Harriet” after the sum- 
mer, leaving Hotpoint as the re- 
maining bankroller of the ABC- 
TV telefilm series. Both have been 
longterm sponsors of the vidpixers, 
and Hotpoint’s definitely staying 
on, having already renewed for 
next year. ABC doesn’t anticipate 
much difficulty in finding a re- 
placement for Lambert, since the 
segment is one of the highest rated 
on the network. 

Both Lambert and Hotpoint last 
fall cancelled on the radio version 
of “Ozzie” as part of a wholesale 
series of axings that saw the net- 
work’s last few half-hour sponsored 
programs go down the drain. At 
the time, however, there was no 
indication that Lambert was un- 
satisfied with the televersion. 








.DuMont Labs was blasted from 
all sides this week at its annual 
stockholders meeting in Clifton, 
N. J. The losses by the broad- 
cast division were earply criti- 
cized, and the tug of war for con- 
trol of the company between Para- 
mount Pictures and the DuMont 
management headed by Dr. Allen 
B. DuMont got a vociferous public 
airing. 

Carl Loeb Rhoades, investment 
house which claims control of 350,- 
000 shares of DuMont Class A com- 
mon stock (about 20% of all Class 
A common), declared at the meet- 
ing that the “impasse” on the 
board of directors was hurting the 
corporation. Spokesman for the in- 
vestment house threatened to wage 
a proxy battle in the near future 
to break up the alleged go-no place 
attitude of the corporation. 

Par, which owns the whole line 
of DuMont B stock plus 43,200 
shares of the A line, refused toe 
participate officially in the elec- 
tion of board and officers of Du- 
Mont at the Monday (2) session. 
Paul Raibourn, v. p. at Par and 
a member of the DuMont board, 
declared that his outfit did not 
agree witn the “inefficient” way 
that the DuMont faction was run- 
ning the manufacturing and broad- 
casting corporation, and “did not 
wish to be identified” with any de- 
cisions made at the stock meet. 

Threaten Fight for Control 

The Rhoades plan-to call for 
proxy votes in a battle to end the 
present board setup grew out of a 
longtime disagreement between 
Par and DuMont which hinged par- 
ticularly on operation of the Du- 
Mont video network and the o&o 
stations. Lawyer Ross Reid (of 
the Thomas Dewey firm) said in 
behalf of Rhoades that unless Du- 
Mont’s current bosses took. ade- 
quate steps on their own, a fight 
for control would ensue. Reid 
nominated Armand G. Erpf, of 
Rhoades, as a member of the Du- 
Mont board. He said he realized 


(Continfed on page 34) 





Mass Turnover Of 


DuM Men to Cott 


In addition to David Lowe be- 
coming the first program chieftain 
of WABD, DuMont’s N. Y. o&o, 
the network is turning virtually its 
entire program staff over to the 
station. Somewhere between 40 
and 50 staffers are leaving the net- 
work fold to join WABD under 
Lowe. 

The switch of program personnel 
from under Jim Caddigan’s net- 
work aegis leaves the web program 
department within the vicinity of 
half a dozen men. Included in the 
list of staffers who’ll work under 
Caddigan on potential “electroni- 
cam” network programming are 
Werner Michel, who’s the web exec 
producer; Jimmy Dolan, sports 
chief; and Don Trevor, the techni- 
cal guy handling the “electroni- 
cam” functioning. A few others are 
reported being left under Caddigan 
too. 

Lowe will handle stanza personal- 
ity recommendations being’ made 


(Continued on page 34) 


0’FALLON TO UNLOAD 
KFEL-TV; ASKS 7506 


Denver, May 3. 

Eugene O’Fallon, 30-year vet- 
eran of radio here, owner of the 
first tv station on the air here, has 
placed a for sale sign on KFEL- 
TV, pricing it at $750,000, which 
includes the transmitters and stu- 
dios. 

O’Fallon started with his KFEL 
radio station 30 years ago, and was 
the first in the U. S. to obtain a 
television station permit following 
the freeze, and went on the air in 
July, 1952. O’Fallon sold radio 
station KFEL in 1953, to KIMN, 
Inc., for $275,000 and “other con- 
siderations.” 
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Toll TY 


If viewers tuning in on CBS- 
TV’s special panel. discussion on 
subscription-tv Sunday (1) were 
confused about the subject before, 
chances are excellent that they 
came away with an even’ more 
muddled impression of what the 
whole thing was about. Consider- 
ing the sparks that might have 
been drawn from this potentially 
exciting and challenging contro- 
versy, the 45-minuter certainly 
managed to be dull and argumen- 
tative and somehow extremely un- 
inspiring. 

CBS deserves credit for putting 
on the discussion as a public serv- 
ice. Toll-tv and the complex range 
of issues it produces deserve an 


airing. But why be so cumber- 
some and trady bout it? It was 
billed as “A Public Hearing on 
Subscription-TV,” but it was more 
like a private hearing before the 
FCC. The hapless viewer, who 


Had Better Be More 
Entertaining Than CBS Debate 


+tention of sports promoters that, 


maybe heard about this whole new | 


idea for the first time, must have 
been left in a state of extreme 
confusion. 

What’s more, his own point-of- 
view, his own questions on just 
how such a new method of tele- 
easting might affect him in his 
home and his pocketbook, went 
unanswered, mostly because there 
just wasn’t anyone on the panel 
to whom a true addiction to the 
“public interest” might be as- 
cribed. Certainly, the spokesmen 
who did go on represented narrow 
and prejudiced points-of-view and 
were more concerned with tear- 
ing down one another’s arguments 
than with exploring a new horizon 
of broadcasting. 


It would kave been ‘better by 
far to limit the entire discussion 
to two or three people besides the 
moderator and to let it proceed 
in an air of informality. By every- 
one trying to get into the act— 
one supposes CBS wanted to be 
“fair” to all concerned—very lit- 
tle was accomplished. 

Pierson vs. Sholis 


Dwight Cooke served as the 
moderator and, apart from mak- 
ing some introductory remarks, he 
was reduced primarily t8 the role 


of a timekeeper. The two main 
opposing spokesmen were W. 
Theodore Pierson for. Zenith 


(Phonevision) and Victor Sholis, 
v.p. and director of WHAS in 
Louisville. On the “pro” panel sat 
Ralph Bellamy, Actors Equity 
Assn. prez; Elfred Beck who owns 
KCEB, Tulsa; and James Landis, 
general counsel for Skiatron (Sub- 
scriber-Vision). Expressing the 
“anti” sentiments were Trueman 
Rembusch, co-chairman of the Com- 
mittee Against Pay-as-you-see TV 
and an exhibitor leader; Leon P. 
Gorman Jr., general manager and 
part owner of WABI and WABI- 
TV, Bangor, Me., and Sherwood 
Dodge, v.p. and general manager 
of Foote, Cone & Belding, N. Y. 


Since the program deliberately 
failed to give viewers a specific 
and graphic idea of how toll-tv 
works (they could have shown a 
diagram, at least), and since the 
procedure was confusing, the re- 
sult was tedium and a good deal 


of repetition. Nevertheless, two} 
main lines. of reasoning’ did 
emerge. They seemed to run 


something like this: 

Pro: Subscription-tv isn’t a 
threat to established programs; it 
won’t take away any free shows 
but will allow many events to go 
on that are not now seen; it’ll pro- 
vide employment to actors and 
free tv from its dependence on ad- 
vertisers; it’ll allow more stations 
to go on the air. 


“All we are asking for is the 


opportunity to go to the public. If} 


the public doesn’t like us we will 
go broke. Now they want to even 
prevent us from giving the public 
a chance to determine whether 
they will or will not like sub- 
scription television,’ argued Lan- 
dis with somewhat old fashioned 
rethoric. 
‘TV Doesn’t Need a B.O.’ 

Against: TV is doing just fine; 
it doesn’t need a boxoffice and, if 
it got one, it would outbid every- 
one else for the good shows; it 


isn’t right or fair to hand over the | “mixing” -segments. Advertising, 
“free air” to a special group which | live and film, takes the form of 
would be milking the public for | spots, 

plow is; Jv igse uJds 
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shows that, normally, would be go- 
ing on for gratis. 

“You want to challenge and in 
the long run I think probably un- 
dermine an established system 
whereby people do see the ball 
games for nothjng. They are 
watching the Giants this afternoon 
without charge. They are going 
to see the Derby. They are going 
to see football games,” Sholis, an 
impressive and eloquent speaker, 
maintained. 

This argument of “Don’t upset 
the applecart” was one taken up 
by a number of the “anti” speak- 
ers. Ignored by them was the con- 


in the long run, they wouldn’t be 
in a position to keep going since) 
free tv hurt their attendance. The 
“pro” forces, on the other hand, 
repeatedly charged the theatres 
with doing essentially the seme as 
toll-tv proposed to do, i.e. take 
shows and put ethem on for a 
charze. 

“The question is,” said Pierson, 
“whether they (the public) will pay 
a higher price to the theatre than 
‘hey will in their home hox off'-~.” 
Sholis, in rebuttal, held that “the 
theatres merely have kidnapped an 
occasional event.’’_Hie added that, 
unlike the pay-as-you-see advo- 
cates, who want to use current 
channels, the theatres were using 
land lines. 


Landis, at one point, established 
that there were six channels al- 
located in Louisville, Sholis’ home- 
town, and that only two were op- 
erating. “‘The economics, the ad- 
vertising economics -of Louisville, 
will support two stations and I 
doubt if it is going to support very 
much more,” replied Sholis. To 
which Landis replied—copyeatting 
Boston attorney Joseph Welsh of 
Army-McCarthy fame in his man- 
nerism—that tv could do better, 
and Louisville could have more 
stations, if it weren’t for the me- 
dium being “a parasitical industry 
on advertising.” Sholis shot back 
that the advertisers were in it with- 
out compulsion. 


Bellamy got into the act with a 
lengthy pitch on what toll-tv would, 
do for unemployed actors, a some- 
what most point in the light of the 
considerable employment offered 
to actors by “free” tv shows at this 
moment. Again Sholis pointed to 
subscription-tv as the undesirable 
“foot in the door that threatens to 
undermine the system that has 
been built up in nine or 10 years.” 


Pierson, defending toll-tv against 
a charge that it might black out 
tree shows for viewers in single- 
station markets, thought a multi- 
plexing system for tv may be de- 
veloped. Gorman, with unneces- 
sary vehemence, queried Pierson 
on why subscription-tv didn’t take 
its case to the public via closed cir- 
cuit tv. 

If the CBS discussion proved 
anything, it was the complexity— 
legally and otherwise—of the whole 
subject. If the public is to be in- 
formed on the topics, as it should 
be, the channeling of this informa- 
tion will have to be more per- 
suasive. There is no sense talking 
about UHF and networks affilia- 
tion without telling a viewer what 
it’s all about. At the moment, legal 
and technical details count less 
with the audience than more im- 
mediate interests of how it-is done 
and what could jit do. Hift, 





TASTE TIME 

With Kathy Maguire 
30 Mins.; Mon.-thru-Fri., 2 p.m. 
Participating 

WRGB-TV, Schenectady 

Slight, dark haired, attractive 
Kathy Maguire is the new conduc- 
tor of long-established food prepa- 
ration program. She is one of the 
youngest appearing women to han- 
dle the show, and one of the most 
photogenic. This probably holds 
true, on both counts, for the field 
of men telecasting. Whether the 
youthful face and figure are a 
handicap, from the viewpoint of 
authoritative impact on femmes, is 
for the at-homes to say. As it is 
for them to indicate whether the 
half-hour drags. 

A number of viewings revealed 
Miss Maguire to be not only com- 
petent but also skillful in prepar- 
ne a variety of  taste-tingling 
dishes and delicacies. Recorded 
music the 


-backgrounds longer 





Jaco, 
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ADL DEMOCRATIC LEGACY 
AWARDS . 
With William O. Douglas, J. L. 
Van Volkenburg, J. M. McKib- 
bin, Philip M. Klutznick, others 


Producer-Directer: Byron Paul 
60 Mins., Sun (1), 2:30 p.m. 
CBS-TV, from New York 


The Anti-Defamation League 
of B’nai B’rith held its an- 
nual Democratic Legacy Awards 
luncheon in N.Y. Sunday (1), and 
part of the ceremonies from the 
Waldorf-Astoria were televised 
along with a 45-minute kinescope 
replay of the recent Reginald Rose 
“Studio One” adaptation of Justice 
William O. Douglas’ book, “Al- 
manac of Liberty.” In the 15- 
minute intro to the Rose allegori- 
cal drama, awards were presented 
to CBS and Westinghouse for the 
play, and three of the major 
foundations, Carnegie, Rockefeller 
and Ford, were plaqued also, for 
expanding “the frontiers of human 
knowledge.” 

Stanza opener had ADL Chair- 
man Henry Schultz make a smart 
and brief showing in giving the 
foundation. awards. The Ford, 
Carnegie and Rockefeller toppers 
made brittle little thankyou 
speeches for their respective hon- 
ors. The whole of the first quar- 
ter-hour, from the Starlight Roof, 
was handled by CBS’ Byron Paul 
like clockwork so that the power- 
ful Rose story could- get exposure. 
First segment was wound up by 
Douglas in a five-minute ck- 


ground piece on his “Almanac” 


tome. It made a palatable trailer 
for the histrionics to follow. 

As Rose portrayed it, “Almanac” 
was a doozy of a drama. It wasn’t 
a plot-heavy affair, in the first 
place, but took the form of a de- 
bate between men with radically 
different views on personal liberty, 
a dissertation on the Bill of Rights. 
The characters were abstractions, 
most of them being prototypes of 
various degrees and forms of big- 
otry. The dramatic punch grew 
stronger as the argument con- 
tinued, with the slim storyline 
hinged on a stranger whom the 
other characters had earlier pum- 
meled, solely for speaking his 
mind. Until the offenders em- 
brace the Bill of Rights precepts 
afresh, time stops for them. The 
latter was an urgent note injected 
frequently throughout to heighten 
tension. 

The hour-long drama being cut 
to 45 minutes on kine didn’t seem 
to hurt its impact one iota. Who- 
ever did the cutting on the Paul 
Nickell-directed yarn (Felix Jack- 
son produced the original) tight- 
ened without continuity loss. In- 
cidentally, this Sunday showcase 
probably marked the first occasion 
that any of the full-hour video 
drainatics ever got a kine replay 
on a web hookup. Art, 





TODAY’S NURSE 


With Howard Hammond, Drs. 
Thomas O. Gamble and John 8. 
McClintock, Miss Crounse, others 

Producer: Angela McDermott 

30 Mins.; Wed., 10:30 a.m. 

Sustaining 

WRGB-TV, Schenectady 
Program, sponsored by Albany 

Medical Center School of Nursing, 
in conjunction with Albany Medi- 
cal College and Albany Hospital, 
tells the story of “‘Today’s Nurse,” 
in training and in operation. Evi- 
dencing considerable preparation, 
it has moved with reasonable 
smoothness since a slightly rough 
premiere. One drawback? possibly 
inherent in the setup, is that the 
originations seem to stress the role 
of physicians, graduates and resi- 
dents, and to make the contribu- 
tions of nurses supplemental. 

The half-hour devoted to “Nat- 
ural Childbirth,” for instance, was 
largely handled—and masterfully, 
it might be added—by Dr. Thomas 
O. Gamble, chief of obstetrics at 
the College and hospital. Another, 


“| highlighting the work of Albany 


Cerebral Palsy Center and tied 
into the annual campaign for 
funds, was pathetically moving, but 
the nursing end was of minor im- 
portance. First pickup, covering 
admissions to hospital, probably 
placed the spotlight clearest on the 
girls in white. Unfortunately, in 
attempting to cover too much 
detail, with many participants, the 
tempo’ became too fast, and the 
art side of both nursing and medi- 
cine suffered. Last program viewed, 
“From Ambulance to Ambulation,” 
dealt with emergency room treat- 
ments. Dr. John S. McClintock did 
an articulate commentary. 
Program projects some of the 
clinical atmosphere into the living 
room, but to nothing like the ex- 
tent that has caused criticism of 
several top web features, Its aim 
of educating is achieved, although 
a more calming, reassuring note 
might be added. Occasionally, a 
scene is touching —as when the 
father (perhaps a doctor) first sees 
the baby after birth. Clearly in- 
dicated is the. thorough training of 
nurses and doctors. Jaco. 
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Liberace smiled so nicely, and 
played the piano so prettily that 
one would have to be a churl to say 
any harsh things about so nice a 
boy. How can anybody who is so 
kind to his mother and loves his 
brother (and money) so much‘do a 
bad show! Why—it’s virtually im- 
possible. 

Liberace did virtually a _ solo 
performance on the NBC-TV Col- 
gate Comedy Hour Sunday (1). He 
played the piano, looked up from 
the keyboard and showed his dim- 
ples and it’s presumed that every 
old lady in the country tuned into 
the program, had their fill of joy 
on the occasion. 

The candelabra kid is undoubt- 
edly a superior showman. He can 
do very elementary things and get 
away with them whereas one not 
so versed in projecting to an audi- 
ence would have to include some 
new items in order to maintain a 
degree of standing. In his silver 
lame tux, and thence in a sequined 
jacket, he looked ever so hand- 
some and he played pretty things 
like a Chopin medley and sang 
“September Song” (dedicated to 
his mother who was right there in 
the audience where he went over 
and they embraced). He ailso re- 
marked that she was George’s 
mother too, and his brother agreed. 
He even danced although he’s get- 
ting too heavy for such violent 
activity. : 

The show emanated from the 
new Riviera Hotel, Las Vegas, and 
it seems to be quite a spot. The 
stage in the nitery room revolves 
and there’s some extra fancy pro- 
duction numbers. In fact one o 
the numbers extolled the cuisine 
and the star of the show agreed 
that it was superb. The next thing 
you know a lot of elderly ladies 
will be stopping there and perhaps 
lose their social security money on 
the greenfeits. 

Liberace took the audience into 
his confidence to tell them that he 
was the Smi Lee who did the Co- 
lumbia recording of “Over the 
Waves.” As a matter of fact his 
confidential manner in his filmed 
tele series makes him an honorary 
member of a lot of families. With 
the survivors of the Gibson Girl 
era that is. Jose, 





Faced with the competition of 
Liberace on “Colgate Comedy 
Hour” Sunday (1), Ed Sullivan 
buckled down to the business of 
entertainment on “Toast of the 
Town” and presented one of the 
better-paced and better balanced 
shows of the season. Nothing 
pretentious in the way of budget 
(although there was a revolving 
stage as an offbeat effect), but 
solid turns all the way through. 
The one Gistracting and unneces- 
sary factor was a film clip of a 
bunch of Hollywood stars waving at 
Sullivan and telling him how glad 
they'll be to see him this week 
when he hits the Coast for the 
“Daddy Longlegs” preem, 

But otherwise this was a stand- 
out session. Surprise act on the 
bill of top names was a sleeper, a 
Danish dog act known as Victor & 
His Pets, which broke the studio 
audience (and the home viewers) 
up via some expert costuming and 
wonderful routining. Dogs, mainly 
poodles, danced in costume, but 
their timing and hokum miscues 
were the real laugh-getters; and 
more in the routine dog-act cate- 
gory but nonetheless impressive, 
were the closing acro bits by the. 
dogs. Also in the new faces cate- 
gory was a young ventriloquist, 
Eddie Garson, who came up with 
some refreshing material and a 
telephone gimmick that served as 
a better laugh-getter than his busi- 
ness with the dummy. A promis- 
ing act all-round, though. 

Of the more familiar names, 
there were plenty, and all good. 
Eartha Kitt served as the opener, 
mainly beeause she had to make 
her Copacabana show. Miss Kitt 
dished up a quickie opening num- 
ber in “Mexican Fiesta,” then went 
into her “C’est Si Bon” and rushed 
off. Though there was the matter 
of meeting a curtain, she’d be bet- 
ter off without this kind of quickie 
exposure, which performance-wise, 
looks like a sluff, even though it 
isn’t. Phil Foster followed, with 
some surefire stuff about marriage 
and children and then his much 
overworked Dodger fan routine. 
Although he’s changed some, of the 
material in the Brooklyn bit, it’s 
still getting too much of a workout 
and ought to be filed for awhile. 

Lionel Hampton and a small 
combo, mounted on the revolving 
platform, achieved good sight and 
sound effects first with a = 
tune, then with “Shalom, Shalom,” 
an Israeli folk tune which the 
Hamp picked up while touring Is- 
rael. Sullivan, by the way, em- 
phasized the int that Hampten 


donated all his earnings there to 


the State of Israel and even got a 
street named after him. Georgia 
Gibbs rounded out name act de- 
partment with versions .of her 
“Tweedle Dee” and “‘Dance With 
Me Henry,” the former a rather 
loose arrangement but the latter 
a solidly delivered entry right u 
the rock ‘n’ roll alley. Combin 
lee clubs of New York U. and 
kidmore College served as the 
closer with a “Hallelujah” passage 
and a vocalization of a “Nutcracker 
Suite” segment. 


A word about that film clip: 
Sullivan hasn’t been doing right by 
his audience by trailerizing ap* 
pearances of. big. film stars on his 
show and then giving viewers a 
peek at them taking a bow from 
their seat in the studio. But the 
advance ballyhoo for the film clip 
was far worse—the CBS handout 
went so far as to bill the Holly- 
fwood people appearing in the film 
clip above the people that actually 

ormed in the show. When the 
clip was finally aired—it was about 
three minutes in length—Irene 
‘Dunne, Dan Dailey, Arlene Dahl 
and Fernando Lamas and Robert 
Wagner did no more than wave 
and prate about how glad they 
were that Sullivan was helping out 
on a benefit preem. Modesty 
alone should have kept the film 
off the show. But-once on, that 
type of advance bally on so-and-so 
“appearing” on “Toast” was most 
certainly misleading and out of 
order. Chan, 





Jack Benny’s CBShow from New 


f| York (1) marked one of his lesser 


efforts. It was almost purely of 
one-joke dimension, revolving 
around the headman and Roches- 
ter being cushily ‘settled in the 
pesky nthouse of the St. Regis 
otel but impersonating house- 
ainters to save the $36-a-day tab. 
is required them to get into 
working clothes and make with the 
rops pronto every time the door- 
ll rang. It was fairiy funny the 
first time, ering out after that. 
Jackie leason played the 
guestar route (Benny having made 
an unannounced appearance on 
“Mr. Honeymooner’s” slot the pre- 
vious night) and figured in the one 
inventive bit of the half-hour by 
having his June Taylor Dancers (8) 
salvo him onto the set in two in- 
stances, opening and closing. The 
exchanges between the comics 
lacked easy-does-it' for the most 
part, pegged on the thin theme of 
their. getting together on the con- 
tract details of a television part- 
nership. The atmosphere seemed 
charged with strain, for some un- 
accountable reason, and the timing 
was off considering the Benny 
mastery in this respect. And a 
line or two was blown. Trau. 





“Frontiers of Faith,” NBC-TV's 
Sunday afternoon half-hour re- 
ligious series, came up with an 
interesting program the past Sab- 
bath (1) which showed how a 
“Bible detective” aided Israél’s 
economy by finding King Solomon’s 
mines. The Marc Siegel script, 
tagged “Bible Detective of the 
Holy Land,” was the initial in- 
staltment in a four-week drama 
cycle to be beamed over “Fron- 
tiers” under auspices of the Jew- 
- Theological Seminary of Amer- 
ca. 


Basic premise of the story could 
be found in a comment of Dr. 
Nelson Glueck the “Bible detec- 
tive”-archaeologist, that “knowl- 
edge of the Bible can help lead 
us to natural and spiritual re- 
sources.” His painstaking search 
of both the scriptures and desert 
land happily culminated in dis- 
covery of a copper deposit, for- 
gotten since Biblical times. Find- 
ing of the lode, it was pointed out, 
was in keeping with Israel’s de- 
termination to regain “the lost pro- 
ductivity of its land.” 


Cast, headed by Richard Derr 
as “‘detective” Glueck for the most 
part effectively portrayed the situ- 
ations with exception of a desert 
scene in which Derr fainted from 
exhaustion and his fellow archae- 
ologists permitted their camels to 
wander off. As seen by the camera, 
Derr hardly looked on the verge 
of collapse and it’s scarcely in 
the realm of probability that pros- 
pectors would be foolhardy enough 
to lose their sole. transportation 
in the midst of an arid waste. 

Gilb, 





STAN SMITH TO OF 


Stan Smith has joined Official 
Films as a New York account exec 
covering the major agencies. Smith 
resigned from Ziv Television Pro- 
grams to take the post. 

Before moving to Ziv, Smith was 





eastern sales manager at ABC-TV, 
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A DAY WITH THE GIANTS 


With Laraine Day; Bud Palmer, 
announcer; others a” 


Producer: Arthur Susskind 


Director: Mike Meltzer 


15 Mins. before Giant games 
SUNKIST, CITRUS SERVICE 
WPIX, N. Y. 


(Foote, Coné & Belding, Ellington): 


WPIX, the tele arm of the Daily 
News, has a complex fore and aft 
sked on its Giant-Yankee vidcast 
coverage. Red Barber does the 
“Clubhouse” before and after 
Yankeg games, Frankie Frisch, the 
WPIX‘ fiash, cleans up after the 
Giants, and Laraine Day previews 
all Giant frays. Her funny-titled 
stanza, “A Day With the Giants,” 
began its second season a few 
weeks ago. It appears she was the 
first of the femmes in the sports- 
field on a regular broadcast -stint. 
(More recently she was followed 
by Gussie Moran on WMGM radio 
in a Dodger roundup.) Miss Day’s 
stuff is earmarked for the baseball 
equivalent of the film fan mag 
reader. , 

When caught last Thursday (28) 
before the Giant-Card ino 
she first interviewed Davey .Wil- 
liams of the home club, and then, 
after a midway commercial, she 
chatted with Red Schoendiest of 
the yisiting Cards. Generally the 
two discussions hovered about the 
players’ backgrounds — home life, 
marriage, etc., with a measure of 
the notice reserved for ballfield 
strategy. The show wasn’t dt all 
wishy washy, as might have been 
thought. In both background and 
ballfield chatter, Miss Day, who 
is Giant manager Leo Durocher’s 
spouse, was excellent: when it 
came ‘to ‘the — info slant, 
she was casual and charming and 
when on-the-field intelligence was 
in for surveying she added author- 
itativeness. The rather womanlike 
living room sett was good for a 
smile, since it replaced the more 
customary video conception of 
what a rugged ballplayer should 
be imterviewed in—a “man” 
den, replete with balls, bats and 
sometimes walled rifles, but. the 
milieu certainly didn’t do the show 
any harm. 

Bud Palmer’s commercials for 
Cities Service and Sunkist were 
neatly done and in full-production 
regalia from the same special Polo 
Grounds. studio that housed Miss 
Day. One the layers 
should look out for though is being 
taken for a free testimonial on the 
commercials. WPIX, or the agericy, 
or both, shrewdly had Palmer start 
the Sunkist lemonade spiel from 
the couch where sat the femme 
interviewer sae player Williams 
(who assuredly is worth several 
hundred bucks to a ciggie, beer or 
auto bankroller for a favorable 
word in some ad medium). The 
plover was handed a glass of 

unkist, along with Miss Day, and 
the three, including Palmer, drank 
uP. The feeling came across that 

illiams was caught off guard and 
in no position to back down, if he 
wanted to. Art. 





CONVERSATIONS ON ART 


With Prof. H. Harvard Arnason 
Producer: Sheldon Goldstein 
Director: Norm Page 
Writer: Arnasen 
30 Mins.: Tues. & Thurs., 10 a.m. 
Sustaining 
WTCN-TV, Minneapolis-St. Paul 
@ Lacking an educational tv sta- 
tion, the U. of Minnesota general 
extension division, though its radio 
station, KUOM, has enlisted com- 
mercial station WTCN-TV’s co-op- 
eration in its efforts to obtain some 
video employment in learning’s 
cause... Along such lines is this 
just launched informal tv course 
on art appreciation which Sheldon 
Goldstein of KUOM -has produced 
and which WTCN-TV is offering 
as a public service. It follows on 
the heels of a course in child 
psychology over the same station. 
In Prof. H. Harvard Arnason, 
the twice-a-week 16 lessons art 


course boasts a teacher eminently | G 


qualified to handle the subject ex- 
pertly and who, in addition, pos- 
sesses the tv personality and gab 
ift calculated to enlist an audience 
or a program that obviously lacks 
the widespread appeal of and isn’t 
likely to excite as much interest as 
child training. He’s chairman of 
the university art department and 
director of one of this city’s two 
great art galleries. 

At the very outset, Prof. Arna- 
s0n made clear that this is a highly 
experimental effort which has no 
tv precedent, Also, that inasmuch 
as teaching over video is different 
from elassroom instruction new 
problems and techniques are in- 
volved. 

As explained in the teeoff lec- 
ture, the course’s main aim is to 
bring to the lay public a height- 
ened participation in- and enjoy- 
ment of painting, sculpture and 
architecture. Initial indications 
point to success in .that direction, 

Standing at a lecturn where he 


41 SCOPE 


(Hamlet) 

With Lloyd Bochnér, Katharine 
Blake, Esse Ljungh,; Kate Reid, 
Robert Christie, Patrick Mac- 
Nee,. Douglas Rain, Frank Ped- 
die, Earle Grey, Eric Christmas, 
and others. ¢ 

Producer: David Greene 

Musical Director: Louis Apple- 
baum ‘ 

120 Mins., Sun., 10 p.m, 

Sustaining 

CBC-TV, from Toronto 
On _ six-weeks’ rehearsal - time, 

plus a $30,000 production expendi- 
ture, likely only a State-operated 
tv setup in Canada could deliver a 
two-hour version of “Hamlet,” this 
devoid of commercial break-ins. 
On kinescope recording, it’s to be 
hoped that this splendid produc- 
tion will not be allowed to gather 
dust on file-away shelves. On in- 
dividual acting values and physical 
production, this “Hamlet” is un- 
doubtedly the first of the. CBC-TV 
classics and should not be rele- 
gated to the archives. On cost, 
plus artistic worth, this “Hamlet” 
should be periodically revived for 
the benefit of Canad taxpayers 
who have never seen a stage pro- 
duction of the tragedy and, accord- 
ing to the Cole Porter admonition, 
should “brush up on their Shake- 
speare.” 

David Greene’s production of 
the tragedy has made utmost use 
of tv technique, as divorced from 
stage presentation. In the more 
intimate medium of living-room 
presentation in the usage of large 
studio sets, Greene has been able 
to overcome legitimate theatre 
stage limitations and has incorpo-. 
rated the skilled use of closeup 
facial expressions and hands, the 


| BRUCE’S ROOST cn ae 


mental turmoil of Hamlet in off-- 


screen soliloquies (via voice re- 
cordings) whereby the tortured 
Prince conveys his inner feelings 
of remorse and revenge, these en- 
hanced by intermittent full screen 
closeups. 


For the two-hour. production, 
broken into three acts with two 
three-minute intermissions—these 
with Louis Applebaum’s musical 
sntexsuces for the viewers’ replen- 
ishing Of drinks—David Greene 
has commendably, and from the 
standpoint of time necessity, cut 
down much of the dialog and tele- 
|scoped scenes without any sacrifice 
of story value. 

This production should establish 
Lloyd Bochner as a splendid Ham- 
let of contemporary tv, with the 

roviso that this performance has 

en gauged by Greene to the new 
video medium. Toronto-born ex- 
airman Bochner has appeared in 
several New York radio and tv se- 
ries; gets a terrific break in the 
CBS presentation of “Hamlet,” and 
comes across with a fine and un- 
derstanding delineation. Tall and 
lean in sical attributes, this 
actor in thirties looks like a 
young Joseph Schildkraut and has 
the baritone voice and masculin- 
ity that the role requires. Bochner 
continuously blossoms for a per- 
formance that merits the major 
target of the mike booms and tv 
cameras. 


In supporting parts, Kate Reid 
was excellent as Ophelia. Esse 
Ljungh was majestic as the vil- 
lainous King Claudius; with Kath- 
arine Blake a little too young- 
looking as Hamlet’s mother but 
coming through in the Chamber 
Scene with her son. Robert Chris- 
tie was somewhat coy as the gar- 
rulous Polonius, ‘but that was his 
and the director’s personal inter- 
pretation. Other men in the cast 
were outstanding, particularly Pat- 
rick MacNee as Horatio; Douglas 
Rain as Laertes; and Frank Peddie 
as the sepulchral-voiced Ghost for 
effective super-imposed fade-in- 
and-out effects devised by Greene. 


Canadian tv viewers can chalk 
this off as the CBC’s most ambi- 
tious and successful opus in its 
two-years’ history, thanks to David 
reen’s closely-knit adaptation of 
the Shakespeare work and Lloyd 
Bochner’s interpretation of the 
Prince of Denmark. It was a 
smooth production: McStay. 





frequently referred to notes, the 
pro essor, emphasizing that each 
ecture would be a unit, said that 
the course proposed to reveal what 
an art work is, why an artist en- 
gages in artistry, how the profes- 
sion’s materials are utilized and 
how a_ spectator can learn to 
share the artist’s experiences. 
However, great art works can only 
be translated into words in a 
mited way, he made clear. 
Prof. Arnason supplemented his 
talk with a movie short, “Art of 
Seeing,” filmed by two U. of Min- 
nesota professor-artists who had 
focused their cameras on various 
objects in a way to provide new 
visions of them. He also had as- 
sembled what amounted to a small 





(Continued on page 38) 





With Ramon Brucé, The Charimers, 
Emerson Yearwood oreh, Doro- 
thy McIntyre, George Screence, 


The Sweetones, others; guests. 
Producer: Bruce 
Directer: Irv Ross 
od Mins., Thurs., 9:30 p.m. 

ortielpeing 
WATVYV, N. Y. 

For every person who dislikes 
rhythm & blues there are several 
times as many who object to racial 
programming as the epitome of a 
people’s own bigotry against itself. 
And whether these opponents are 
originally justified or not, they. find 
added fuel for their ar ents in 
that both r&b and/or race stanzas 
somehow—for no apparently logi- 
cal reason—are so often in low 
taste. Perhaps it’s because the 
jokers who start such shows have 
little respect for the taste of their 
own. people. 

Nearly three weeks ago, WATY, 
Newark, started a showcasing 
called “‘Bruce’g Roost.” It had the 
distinction of becomi the first 
regular r&b show on N. Y. video, 


|and it was geared, according to the 


station, especially by the producer 
and emcee Ramon Bruce for a Ne- 
gro viewership. Yet Bruce, himself 
a Negro, made no effort. to. meet 
even minimal entertainment stand- 
ards where he personally was con- 
cerned, that is, as-far as:could be 
seen from last Thursday (28) night’s 
performance. He was a fast-talking 
emcee and a hard-hitting, loud- 
winded huckster. His frequent and 
eventually meaningless use of ‘me 
hearties” failed nautically and-suc- 
ceeded abrasively. He m ed to 
gum up every number of this 
variety-type program with his un- 
becoming loud and_ intrusive 
shouting and stomping; thus taking 
the piay away from the more tal- 
ented Fe gy aggre In this, his+ 
misguided aim. was evidently to 
create the feverish atmosphere 
which is supposed to go with r&b. 
But worst, he spieled on and on 
for the benefit of his participating 
bankrollers, using the most cliche- 
worn advertising terminology, not 
once but several times in the 
course of one. nearly-three-minute 
commercial. : 

The variety portions, for which 
Bruce was in time competition, 
fared better. “Roost” featured some 
capable r&b singers and tooters 
and was excellent when it came to 
a group of spiritual singers. There 
was also a nice novelty dance o 
the card. The Emerson Yearwoad 
band had complete control in a 
hard-hitting r&b number with some 
i Dorothy McIntyre : a 

. y McIn was rich- 
toned and better than fair in her 
“I Wanna Live ’Til I Die.” The 
r&b ee oe how- 
ever, ma er singin 
quality. It was because they ees | 
more interested in guaranteeing a 
stamp r&b authenticity with fran- 
tic body antics than they were 
in song concentration. George 
Screene, a hoofer, was also a dandy 
entry in the first half- of the 
telestanza for N. Y. Ne s, but 
the entertainment peak was hit by 
The Sweetones, a group of spiritual 
warblers, later on in the s en 


ROUND TOWN 

With Paul Baylis, guests .... .. 
Producer: Pierre Normandin 

30 Mins.; Fri., 7 p.m. 

Sustaining 

CBOT, Ottawa 

The mobile unit of CBOT, 
Ottawa ‘station of the Canadian 
Broadcasting Corp.’s_ television 
web, moves its cameras into a 
different tees of this Capital every 
week and tells a.half-hour story 
of some phase of the city’s life. 
A Home Show, a humane society's 
setup and a puppet festival are 
typical. Night caught (22) CBOT 
aired the show from a Festival of 
Puppetry and announcer Paul Bay- 
lis trailed his travelling micro- 
phone through exhibits, demon- 
strations of. puppet construction, 
operation and staging and. closed 
on a play written for the wired 
dolls. An excerpt from a puppet 
film was inserted and Baylis gabbed 
briefly with officials and partici- 
pants. 7 

Show lagged badly, at times 
stopped “dead until Baylis caught 
up with the cameras, leaving the 
lens too long alone on embarrassed 
subjects. But the chief weakness 
lay in ragged continuity which 
scarcely touched Festival high- 
lights such as a collection of 
puppets from various centres 
(Java, for one example) and con- 
sistently used long shots where 
closeups were definitely indicated. 
The production jammed too much 
into the 30 minutes with the re- 
sult that most sequences were lost. 
Concentration and more brilliance 
on only one or two angles of the 
Festival would have strengthened 
the stanza considerably. 

“Round Town” has great possi- 
bilities. Currently it hits only 
CBOT. but with brightening it 
could become a standout network 
feature, Gorm. 





THE LATE NEWS Poe 
With Ron Cochran 


| -Producer: CBS News 
——_- Vern Diamond, Ted 
a ; 


rvel, Av Westin 
10 Mins.; Mon.- -Sat., 11 p.m, 
PIEL BROS., FORD DEALERS — 
WCBS-TV, N. Y. 
(Y&R, JWT) 


With the ouster of four-year-old 


““Chronoscope” from the 11 p.m. slot 


on the @BS network, New York 
flagship WCBS-TV~ now enjoys a 
permanent’ franchise on the time 
and permits it to compete on more 
equal terms with the other sta- 
tions. Thus, instead of being 
pushed back to 11:15 on the three 
even days of the Longines-Witt- 
nauer public affairs session, the 
owned and.operated is in a fixed 
position cross-the-board (plus Sat- 
urday). To sign&lize the slot’s re- 
capture, program topper. Hal 
Hough has given the news-weather- 
sports quarter-hour an all-“Late” 
tag, segueing to the double feature 
“Late” films. The 10 minutes of 
news and ‘five minutes of weather 
and sports are merged into a fluid 
entity, with the weathercast a new 
and quickie entry pitched by the 
comedy Carol Reed and Bill. Hickey 
status quo in the sports spot. 

Ron Cochran’s news stanza has 
LATE WEATHER & SPORTS 
With Caro} Reed, Bill Hickey 
Producer: WCBS-TV 

Frank 


Directors: Ned Cramer, 
Moriarty 

5 Mins.; Mon.-thru-Sat., 11:10 p.m. 

GENERAL CIGARS, PIEL BROS. 

WCBS-TV N. Y. 

(Y&R) 





guile 


been fortified by a new and sharper 
stage set, rear projection to permit 
flashes of the events before they 
are shown on film, and Cochran 
has gone TelePrompter. . Probably 
midst important of all is that local 
happenings are emphasized in the 
night’s recap. sie he 

The quarter-hour “package” is 
all. spoken. for, with Piel’s Beer 
three-a-weeking on the news and 
going Tuesday and Thursday on 
the back-to-back capsule. Like- 
wise, the N. Y. Ford Dealers take 
the odd days on the newscast and 
General Cigar (Robert Burns) the 
even days on the Reed-Hickey seg- 
ment, 

As caught Monday (2) on the 
preem, there was more life all 
around and the rivalry at 11 
o’clock, particularly as it applies to 
NBC’s WRCA-TV news, followed 
by the local quarter of Steve Allen 
before he goes into his webberied 
“Tonight,” is the upbeat factor on 
the scene. Now that WCBS-TV’s 





“Late Show” coincides with Allen’s |}, 
-}local 11:15 kickoff nightly, the 


jousting for rating position should 
be a humdinger although it has 
long since been established that 
each lures its own large audience 
under the mixed choice. Trau. 





OPERATION NARCOTICS 
With Taylor Grant er 
Producer: Grant 

Director; Jack Bidus 

30 Mins., Wed. 3 p.m. 
WPTZ, Philadelphia 


_ On occasion Philly tv gets a shot 
in the arm, usually from a docu- 
mentary, since on the local level 
the scramble for top talent comes 
too high. WPTZ has a good record 
in this department with its weekly 
“Telerama” series. To cover the 
largest narcotics raid in the city’s 
history, station had a crew out 15 
hours working under ace news- 
easter Taylor Grant, with all of the 
film shot between the hours of 3 
and 7,‘a.m. as the cleanup was in 
progress. The film showed the po- 
lice vans starting out, pulling up 
to the houses of suspects, the cops 
crashing into the bedrooms of half- 
dressed occupants, and the ac- 
companying sound caught all the 
uproar of the raids and the sleepy 
evasive answers of those caught in 
the police net. : 

A barking dog provided ‘a melo- 
dramatic sound effect as the police 
battered at the door of an alleged 
drugs kingpin known as “Biggie.” 
(This yelping dog also furnished a 
stirring bit in the radio coverage, 
later picked up by the webs.) 

There was a change of emotion- 
al pace in the arrest of a bewild- 
ered 20-year-old youth, whose 
mumbled “Out of curiosity, I 
guess” added still another dimen- 
sion. Here there was no attempt 
at deception. The spoon and nee- 
dle wre on the bed alongside him. 
The detective’s “‘Do you want to 
cooperate?” rang true and chilly. 

Cameramen Leroy Bell, Ralph 
and Carl Lopatin had good close- 
ups of addicts ordered to “roll up 
sleeves” as they gave far-fetched 
explanations for riddled arms. 
Taylor Grant worked all night with 
the police raiders and. wrapped up 
topflight session at the studio in- 
terviewing detectives and the as- 
sistant district attorney on. the 
preparation and potential effects 
of “Operations Narcotics.’ Gagh. 


(Producers’ Showcase) 


David Wayne, Oscar Homolka, 
Joseph Wiseman, Mikhail RKa- 
sumny, Nehemiah Persoff, Henry 
Silva, James Millhollin, Fred- 
erick Rolf, Alfred Hesse, Mi- 
chael Gorrin, Frank Sutton, 
Robert Gibbons, Robert Mec- 
Z ney, others. 
Producer: Fred Coe 
Director: Delbert Mann - 
Adaptation (Of Sidney 
play): Robert Alan Aurthur 
Settings: Otis Riggs — 


Sosnik 
90 Mins., Mon. (2); 8 p.m. 
FORD, RCA 
NBC-TV, from New York (Color) 
(Kenyon & Eckhardt) 


NBC-TV’s “Producers” Show- 
case” registered another triumph 
Monday night (2) when Robert 
Alan Aurthur’s tv adaptation of 
Sidney Kingsley’s moving and 
provocative Broadway pl of 
1951, “Darkness At Noon,” 
on Arthur Koestler’s anti-Commu- 
nist novel, was given an outstand- 
ing production. 

With Lee J. Cobb in the lead 
role of the brain-washed oldline 
Bolshevik, Rubashev, and _ with 


Wayne, Ruth Roman, = 
olka and Joseph Wiseman in sup- 


of “Darkness” under Fred Coe’s 
expert production pe sy Del- 
bert Mann’s finely ex direc- 
tion came off as one of the most 


arresting dramas of the season. AS 
stimulating an evening as it was 


equally engrossing 
(whether witnessed 
black-and-white). 


a. ty. play 


fully-wrougnt detail, this version 
of .Kingsley’s play was encased 
within the home-viewing tv screen 
as one of the standout technical 


show biz. With most of the action 
taking place deep in a. cell block 
of a Commie prison (with periodic 
flashbacks) it had a fluidity more 
suggestive of the sweep and move- 
ment of a film than a live presenta- 
tion, thanks to some flawless cam- 
era work. 


The whole of “Darkness” was 


of extraordinary settings in which 
the cavernous stone corridors and 
cells were 


achieved); the . music, 
and directed 


the play as an integral of the 

g story; the technical finesse 
with which the reminiscent flash- 
cks were presented on _ split 
screen came smooth as 
silk; the gifted performance of 
Cobb in a role requiring unusual 
sensitivity and restraint, plus a 
supporting cast chosen with un- 
usual insight and directed to their 
fullest capacities—these were the 
compelling components that made 
“Darkness” on tv a major dramatic 
achievement. 


ful document, an emotional and in- 
tellectual exposition of a man’s po- 
litical ideology. It is, of course, as. 
much of the moment today as 
when Koestler wrote his novel, and 
possibly in the light of a decade’s 
developments, may be viewed 
more objectively. 


The selection of Cobb for the 
role of the “dethroned” and 
doomed Communist leader (played 
originally on the stage by Claude 
Rains) was a stroke of casting gen- 
ius. The qualities of his voice, plus 
his intuitive ability to probe the 


hind each word and thought of the 
author, made for a vibrant, intense 
portrayal. Despite the demands of 
a role in which he was practically 
on camera throughout, and one 
which required a crescendo of dra- 
matic suspense, Cobb’s. control and 
restraint were completely within 
his grasp, and yet the characteriza- 
tion progressed in its intensity. 
David Wayne’s portrayal of the 
sadistic Communist interrogator 
might come under the heading of 
“surprise” casting, if the end re- 
sult weren’t so fine. Similarly, Os- 
car Homolka as the old comrade 
now in charge of the prison; Ruth 
Roman as the ill-fated sweetheart 
whom Rubashev sacrificed for the 
cause; Joseph Wiseman as the ad- 
joining cell occupant who keeps 
Rubashev. informed by code tap- 
ping on the wall—all in their own 
way were a credit to the produe- 
tion. ose. 





CAMPANA STICKING 


Campana Sales, reported re- 
cently as mulling radio cancella- 
tion of Rosemary Clooney and 
“My Little Margie” on CBS, is 
going along with both nighttimers 
for the time being. 


Cosmetic house has a quarter- 





hour segment of “Margie.” 


With Lee J. Cobb, Ruth Roman, 


Kingsley 


Musical Direcior-Composer: Harry 


such sterling performers as David- 


port, the 90-minute video version’ 


on the Broadway stage, it was — 


color or 


Practically down to the last care-_ 


achievements of an_ electronics. 


made up of some very fine parts— . 


d and dark and dank - 
(at least that’s what the sets, 


b Sosnik, was 
original and aconmn c, adding to 


Kingsley’s play is still a power-~ 


depth of meaning and feeling be-, 


Ve 
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VARIETY - ARB City-By-City Syndicated and National Spot Film Chart 





VARIETY’S weekly chart of city-by-city ratings of syndicated and na- 
tional spot film covers 40 to 60 cities reported by American Research Bureau 


on a monthly basis. Cities will be rotated each week, with the 10 top-rated’ 


film shows listed in each case, and their competition shown opposite. All 
ratings are furnished by ARB, based on the latest reports. 

This VARIETY chart represents a gathering of all pertinent informa- 
tion about film.in each market, which can be used by distributors, agencies, 
stations and clients as an aid in determining the effectiveness of a filmed 
show in the specific market. Attention should be paid ta time — day and 





time factors, since sets-in-use and audience composition vary according to 
time slot, i.e., a Saturday afternoon children’s show, with a low rating, may 
have a large share and an audience composed largely of children, with cor- 
responding results for the sponsor aiming at the children’s market. Abbre- 
viations and symbols are as follows: (Adv.), adventure; (Ch), children’s; 
(Co), comedy; (Dr), drama; (Doc), documentary; (Mus), musical; 
(Myst), mystery; (Q), quis; (Sp), sports; (W), western; (Wom), 
- women’s. Numbered symbols next to station call letters represent the sta- 
tion’s channel; all channels above 13 are UHF. Those ad agencies listed as. 


distributors rep the national spot sponsor for whom the film is aired. 
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TOP 10 PROGRAMS DAY AND FEBRUARY SHARE SETS +t ‘ TOP COMPETING PROGRAM 
AND TYPE STATION DISTRIB. TIME RATING (%) USE PROGRAM STA. RATING 
: .™ 
JOHNSTOWN, PA. Approx. Set Count—825,000 -Stations—WJAC (6), WARD (56) 
1. Ellery Queen (Myst) ........ WEAD 5:0 sisre2 i, Oe eee eer Fri. 9:30-10:00 ........ 4 SAP re se Serre 64.8 | Sefick’s Place ............. WR + ..05 06 0.4 
2. Your Star Showcase (Dr)..... EPA. 6+ ge + sidan’ Thurs, 7:00-7:30 /...... a Ee ee eee 46.8| Kukla, Fran and Ollie...... SERMEED 5 5 30 004 0.8 
WIAD. wiiccs ~ “| You and Your Doctor....... > geeteey: 0.4 
3. Wild Bill Hickok (W)........ WAS. 6 wie diew a Flamingo.......... Thurs. 5:00-5:30 ....... > Te ape ga "aa Seay Ber 41.3 
4. Superman (Adv) ............ WAC fsiké ot cs Flamingo.......... Mon. 6:00-5:30 =..:......4:. oo, SES: ee ee 42.5 
5. Guy Lombardo (Mus)........ WAC... 5065 2555 oF SRS Brag Se Fer” Mon. 10:36-11:00 ....... pS DA Sag Bes cccts Mpa Pee SoS. ccs ee Cap homie 2) . eae 3.4 
‘ . 4 Ringside Interviews ....... WARD 6>.0-05:.>% 1.9 
6. Mayor of the Town (Dr)...... WIAG oe... ade. MCA os kak Sat. 11:00-11:30 ....... ve ENE eae TR ee ee A oo os ieee ees WARD ...5¢3 2.6 
7. Mr. District Attorney (Myst)..WJAC.......... | A ae «. Mon. 11:0-11:30 »....... Serre ry | SAE 31.8 | News and Sports........... WARD ...... - 08 
= : . : :; BPA SEAS rere WUAAEERS 315 0 8 ait 0.4 
8. Badge 714 (Myst)............ WARD. 3. 25.35; (RRR Pea o wre io? Mon. 8:30-9:00 ...<..... Ris ccvetea. ke tase n ce 63.6 | Godfrey’s Talent Scouts....WJAC ....... 54.4 
9. Liberace (Mus) ............. fi ere 1 SRE Rapes de tee Tues. 8:30-9:00 ........ TRS eae. ARR Pe Oe S70 | woiton Berle <2. ee WJAG 06s 0 2 49.6 
10. Inspector Mark Saber (Myst)..WARD......... Wer GN ees Mon. 8:00-8:30 ........ el so. 5 Fes a, abas 4 baie od 58.3; Burns and Allen........... Wen, Goats oh 49.1 
BALTIMORE Approx. Set Count—575,000 Stations—WMAR (2), WBAL (11), WAAM (13) 
1. Superman (Adv) ............ WRAZ.. FEF. AS Fiamingo:. ... 6.34 Wed. 7:00-7:30 ......... OS Sree (PRE 46.6|7 O'Clock Final............ WMAR ..’... . 93 
: eg . P News—J. Daly ............ WAAM ....... 6 
2. Annie Oakley (W) ........... WBAL ..435.5855 3%: i See rs eee a a ee Be | Re 4c S3.2bFikm Puies. os ois. Secs WAAM ...... oS 
3. Wild Bill Hickok (W)......... , 2 SS Se eee Flamingo.......... bes BR’ by YS) | ae | aa ee Bas ehgty 39.2|7 O'Clock Final............ WEES 4's os Se 8 
; = News—J. Daly ............ WAAM ..... » 6 
4. Ramar of the Jungle (Adv)... WBAL.......... DR otis Extceeen sd Mon. 7:00-7:30 ......... ee Se Sr eee SOB: 7 Oy Cidek Pibal .. 65. ces, WMAR j..... 7 
: ' Balti... Fire Dept............ WAAM ..... - 6 
oe ay ra WRAL : .:ce0 (S54. Bs oi FOE OH 5 tree Tues. 7:00-7:30 ......... fT peperae te Ree | ae Anta ee gS Re ee WVAR ..... oF * 
: : News—J.: Daly -.......:. .. WMAR ...... 6 
6. Mr. District Attorney (Myst)..WBAL.......... PAPO R ES Sere eye Sat. 10:30-11:00 ......... ) Rea Sy Ripa eeick: 47.9| Premium Playhouse :...... WMAR ...... 14 
9. Badge 714 (Myst)............ WRAL: «3.3.5. <i WG td. vee dhs Tues. 10:30-11:00 ...... Boe ee ae ee eae G2.4:) Wrestling... . og hee ceceteee WMAR ...... 16 
8. Death Valley Days (W)....... WMAR......... eCann-Erickson.. Sat. 6:30-7:00 ......... 5 Ree ea Ores teats RD oe a ere: WRAL, .i-.2. 10 
9. I Led 3 Lives (Dr)........... | See 3 Sette te cP ee Wed. 10:30-11:00 ...... SME. Cae ts bs RS ar 4 58.6| Best of Broadway.......... WMAR ...... 32 
10. Hopalong Cassidy (W)........ | A ey ae NEC. ytststxiss Sat: 4:30-3:00 “.'.05..05.05.... nf UA ae yee ' 20.5| TV Varieties .............. WMAR ..... «1 
; a : Red Cross Reporter........ WMAR ....... 0 
COLUMBUS : . Approx. Set Couni—310,000 Stations—WLW-C. (4), WTVN (6), WBNS (10) 
1. Death Valley Days (W)........ WENS.. 060.537: McCann-Erickson.. Sun. 9:30-10:00 ........ Ws: 6 Ssa-4 «ais ee TS rece 68.2; Television Playhouse ...... WLW-C ..... 24. 
2. Liberace (Mus) .............. . >. eer GOES, =e. Seo ees Wed. 7:00-7:30 .......... BD pcsve erin DE ns edn . 46.8) It’s 2 Great Life..:........ WLW-C ..... 11 
3. Eddie Cantor (Com).......... WLW-C........ We. Pie oe 22 Fi SY Fri. 9:30-10:00 .......... - fo SAR eee RRC . 54.1}/Secret File, USA...:....... WBNS. 0.8 18. 
4. Superman (Adv) ...... ee i... See Pinminne. 5 2.5 Wed. 6:00-6:30 ......... OTs 0 ase vies cia ca - 32.0|}Early Home Theatre....... WEVI 6. 24 2 
5. Amos ’n’ Andy (Com)......... WHEW ca oc ces io: Sano a Bots dete Mon. 7:30-8:00 ......... BOS. vi vicars’ ils. «a5. - 54.5/CBS News—D. Edwards....WBNS ....... 16 
; ; Ne So RR he eee Weite 2's 3 22. 
6. Hopalong Cassidy (W)........ WEP. c0aks NBC, cv oreaes iv cane Pri: 2:B0-O:90 © hiiicced ve pL ere es | ae ee 53.5; CBS News—D. Edwards....WBNS ....... 16 
; eS. CRUE V0 5c nance sone WENS ...5<s . 20. 
MS ie od <i cs cctaled | Saige 27 
71) Waterfront (Adv) ........... .., ae ot By SS 39 bey men tS. Aen ae i Ee re | Bere 43.1} Ozzie and Harriet.......... WLW-C ..... 20. 
8. Annie Oakley (W)............ + ty ., See es kn chee ae > Sun. 6:30-9:00; ...5...... _ a ae ee §5.1 | Roy. Rogerd ......csccce ee WLW-C ..... 28 
9. Wild Bill Hickok (W)......... Wee... Seen Flamingo.......... Tues. 6:00-6:30 ........ eras Oeiss SFiS p ER Sy. ee ree WLW-C ..... 7 
10. Mr. District Attorney (Myst)..WLW-C........ y A AEE So ey Wed. 10:30-11:00 ....... Sk eae es Woe 47.9! Best of Broadway.......... WEBNS .524.:5 28 
SAN ANTONIO Approx. Set Count—225,000 Stations—WOAI (4), KENS (5) 
1. Badge 714 (Myst)............ WHOA «so was ore We wks Seek sw t455 Pri> O-3RO:00 Soa... eee ot Rp gered SOAPS 72.2| Our Miss Brooks........... MENS. oF2.2. 36. 
2. I Led 3 Lives (Dr)........... | ea eee eee Bs: Ousks So ae NS Mon. 9:30-10:00 ........ BTS one igtes's _, RE ise SRS rRtudio Ome ..k. 5... cc cccen KENS**§ ) oo... 24. 
3. Star and the Story (Dr)....... ot”) eee oe COOOL 6262 Rain SK a Thurs. 7:00-7:30 ....... 8 RRR a A EP POY | 46.3| Meet Mr. MecNulty......... Pee vibes ens 19. 
4. Passport to Danger (Adv)..... Ro eee BG to Sh GP oe SAR Tues. 9:30-10:00 ........ | * eae __ SRP -« 46.3| Favorite Story ............ BEE. ks «tk ca 20. 
5. Superman (Adv)............ PRM vw orale PSS Piaminee... .'6. 0 8 Thurs. 5:30-6:00 ........ a? ae ees ee Sau a se na 27.6| Straight Shooters Club..... EERIE Sot ce 5. 
Dangerous Assignment (Adv)..KENS.......... on ib 044 eS tS Fri. 10:00-10:30 ........ BRIA « 36 Sb-a. brat dhass ppb gh arte 35.0} 10 O’Clock News.:....<.... 9 ARR ihe iia 18. 
OE pope BAPE tie 7 WETS i's. secure 6. 
9. City Detective (Myst)....... se CSS a ihn MA Se SS Thurs. :-0:30-10:00 |......20. BBB oes. Of nnd S04 on 50.5| Lux Video Theatre......... MORES ts vice 28. 
8. Favorite Story (Dr).......... Mee. 6. ca hea Bee siti leea co tes Tues. 9:30-10:00 ........ Bee MN  os/j a > oft & 46.3; Passport to Danger......... 0% Serine ee 
9. Little Rascals (Ch)........... MAES Os ose 8 ae Interstate......... Pras Bea i isi ois es 8S Mees. tke. ee: ceicevd 30.9; Sagebrush Ranch .......... Spe 13. 
Se roe ,  ) * 10. 
10. Ramar of the Jungle (Adv)...WOAI.......... > GRP OUs Pee ee ee ere BIS: s Foe eS, | ee re ae ee 28.9 | Hollywood Playhouse ...... js | rer 3 8. 
Eee FROOOANS | ook oi va cae TERN. o's on'n's’ 14. 
SPOKANE Approx. Set Count—95,000 Stations—KREM (2), KXLY (4), KHQ (6) 
q. Waterfrent (Dr) .......55.... <a eee its ilk tan eens ae Thurs. 8:30-9:00 ........ _ oS TAP ae i, RRP Pe Rh ie beeen e ¥ OSD © 1 eee 16.6 
2. Ramar of the Jungle (Adv)... KXLY.......... 1) Soar pa Rhurs. 7:9e6-00 5.3.4. 4-4BB:.. 0... Wess saeuS ce Gackt Peet MONE: 666 6h 8 eee | RR 15.3 
Mews. Caravan 3.6 6x: 8 Bowes v 14.0 
3. I Led 3 Lives (Dr)........... ID iiccsas ac’ i OS scot wanted 165 6 Wed. 9:00-9:30 ......... WAR peaks Ws i Selstaes 62.8|The Millionaire ........... “TO eee 10.9 
4. Cisco Kid (W)............... MD i's. bk 8 Gy 52 s0'ks CoG Thurs. 7:00-7:30 ....... Bae eae OL évin.. Fa 63.7| Search for Adventure...... 3) ae 14.5 
5. Stories of the Century (W)....KHQ........... WOE. 6 aye eS Wed. 9:30-10:00 ....... MRS Saat ae _. erate Seereum Bort... ore ees MES eit o nhs 8.5 
6. Badge 714 (Myst)............ wo 4 SE peepee BUNS keels 0 60g a's gyi Way SS fe | nee | a ka 69.8| Life With Elizabeth........ ig Re 29.4 
7. Wild Bill Hickok (W)......... ER a Car Fiamingo.:. ..>.'.'... Fri. 6:00-6:30 .......... SEE ia-4:9 725k  cglenpe- ae oi. We AR Reo OD, ae aaa 6.4 
Beulah; Weather .......... ok SPRY 8.1 
8. Liberace (Mus) .............. css Vk aes en Ges ons «ocd Mon. 7:00-7:30 ......... Se BS hain xed 0dd OIA TBuae Ome «ih . 6 oc occ ceccde DMG 62 42 64> 31.3 
9. Annie Oakley (W)............ EGE, «ao snake Pe, x kin Gus bees Sun, 5:30-6:00 ......... |S ee ee me; sieatele cial 45.8| Fashion Show ............. PD és nok oes 6.8 
10. Life of Riley (Com).......... DE? bn oh ennns ani oo, ia o4 wt Klee Fri, 8:30-9:00 .......... a Mess aces ee CE Fes ive ch akepacaa’ 8 RR ReF 27.7 
? WLBC (49); WFBM (6) Indianapolis, 
MUNCIE Approx. Set Count—65,000 Stations—wysyH (8) Indianapolis 
1. Heart of the City (Dr)........ een... sos <'0 G's A Sn 30 00.8 PA vied. ME, PION Wape ccc se Ay Cae eT eee o BAM t Bie, Wand 5... ec tcccccvee i 4.6 
2. Superman (Adv) .............. WFBM......... Flamingo.......... Tues. 6:30-7:00 ........ SR eauer OR, arises. 49.8| Early Show............... WISH ....... 60 
3. City Detective (Myst)......... , Sy | SER ear Me ces bia sw ke Sat. 10:00-10:30 ........ GEE aed s Weie-eé SPE ere 60.1 | Professional Father......... ij! ee 14.0 
4. Wild Bill Hickok (W)......... Was oa anaes 0 WHORMG 5 ei.0.c inns Sat, G:B0-7:00 soc civcwcss ee ivatie's ebelk _ EAROTAS waar. ks SA eer .>. fie 15.8 
5. Secret File, USA (Doc)....... WR «2 b's. 0 0 SPONGE kao. x o'ehes Mon. 9:30-10:00 ........ 8 Oe ae See 60.3| Ethel Barrymore Theatre...WLBC ....... 12.3 
6. Favorite Story (Dr)........... Ay eee ZIV... ee enee oeeee Sat. 9:00-9:30 .......... ot BS ay a 69.3;Two for the Money........ 3° ARRAS 25. 
3 Cameo: We AW). cic ea ee Wels s Bik aw ds BIW sii wig eh ane Thurs, 7:00-7:30 ....... TO eee | Pa Sn 52.3; Weather; Music............ WFBM ....... | 
: Music; Sports..........¢ 1s. 2 |. eae y 
8. Death Valley Days (W)....... \ iy || SA McCann-Erickson.. Thurs. 8:30-9:00 ....... Bee ea ado ae bs 64.9| Break the Bank ak > wats heads WHO 6 oi ld me 
9. All Star Theatre (Dr)........ Wey es doe es Screen Gems...... Sat. 5:00-5:30 .......... Re Se as aod ha’ 34.3| Hillbilly Shindig........... ot AR ARAP 73 
10. Amos ’n’ Andy (Com)......... Le COB iy 220s va Thurs. 8:00-8:30 .......28.6......... Ms taa0 ues 63.9! You Bet Your Life:........ WEM siceccs 27.2 
© “ 2 om) , 44 





a eee: Oe a esnadinimensan 


et 





eT ee er 


|“ | erucamastnuRw nur 


eSNar~noanranrer 
COM OCKUOwWNUOhH GO 


wWWUOOHMWUINNDOH 


| ‘ 


Ww 
ww 


bet et et pt 
SP aAD 


ad Led 
AIA OAS 


WOW rh RAUOOUDA 


F 


Rt BR 


Nusacananan 
wBwIovuvwakeocoea 


Wednesday, May 4, 1955 


VARIETY 


RADIO-VIDEO-TV FILMS 


31 








From the Production Centres 


IN NEW YORK CITY... 


Jack Sterling moved family to new home in “WCBStamford,” Conn. 
. . . Deejay Bob Haymes’ proposed film, “Under and Above,” skedded 
for shooting in the Virign Islands this. month, postponed to late 
August . . . Walter Cheetham, director of the Martha Wright show, 
recouping in Norwalk Hospital after surgery . . .Dave Garroway in- 
terviews Mary Pickford, composer Vernon Duke and conferencier-au- 
thor Alistair Cooke on his NBC show Friday (6) ... Arnold Benson 
joins copy staff of CBS spot sales promotion and advertising ... Red 
Barber to narrate Senior Bowl football promotion film . .. Sen. Paul 
Douglas, Harry Belafonte and James Stewart on Bill Leonard’s WCBS 
“This Is N. Y.” this frame . . . Hamm Brewing increased Joe Foss’ 
sportscasts from 10 to 11 per week . . . John Henry Faulk to assume 
- veepeeship of Texas B’casting Corp. on June 1, delaying his WCBS 

departure for a fortnight .. . But Joan Fleck of the sales service dept. 
is leaving right now—to become a mother . . . Msgr. John Patrick 
Carroll-Abbing, founder of Italy’s Boys Towns, guesting on CBS “Make 
Up ‘Your Mind” next Wednesday (11) . . . Newscaster Allan Jackson 
off on a four-week survey of carioca countries with Ned Calmer and 
Robert Trout the pinchhitters. , 

Victor E. Forker and Henry W. Simmen switch from separate station 
wep outfits to WNEW salesmen . . . Brown Bolte and Edward E. 
engee get v.p. stripes at Benton & Bowles . .. Batoner Henry Weber 
back at Mutual in the “Enchanted Hour” after tour abroad .. . Same 
web documented 10th anni of V-E Day yesterday (Tues.) with soldier 
brass; heard on show were Gens. Anthony McAuliffe, Alfred M. Gruen- 
ther and Henry I. Hodes . . . Contrary to a case of “mistaken cali let- 





ters” in the last Varrery issue, it was WLIB, not WINS, which moved 


its headquarters to Harlem . . . Aaron Copland, classical cleffer, did 
a WQXR gab stint last Sabbath (1) to commemorate opening of National 
Music Week ... Alma John, femmecaster at WWRL, was lauded of- 
ficially with the first “Keiler (toymaker) Annual Award for Public 
Service” for “her positive approach to teenagers’ problems” on the air. 

WOR topper Gordon Gray gets the nod as one of the six directors 
of the N. Y. branch of Better-Business Bureau . . . Rita Garner is new 
WMGM promotion director in switch from Hearst’s Puck, the Comic 
Weekly . . . Sportscaster Harry Wismer slated to guest speak before 
the National Industrial Advertiser’s Assn. tomorrow (Thurs.) in Pitts- 
burgh . .. Alan Dale one-shotting on Jan Murray’s NBC’er this 
Friday (6). 

Oséar Brand, WNYC performer, to do “Backroom Ballads” from his 


folksong collection Saturday (7) night at Hunter College Playhouse,, 


benefitting Baldwin School for Children. Brand will be married three 
days later: , , 


IN CHICAGO... 


Before moving over to his new NBC-TV network sales post from 
the :directorship of WMAQ-WNBQ sales, Chuck Dresser is off on a 
three-week biz-pleasure trek to the Coast ... WGN farm service direc- 
tor. and the Pure Milk Assn. co-producing a daily “Dairy Digest” insert 
_ in the station’s noon hour farm show . . . Chi NBC recording super- 
visor Ralph Davis helming the web’s delayed broadcast setup now that 
daylight savings time has arrived again . . . Chicago American radio- 
ty. editor Janet Kern prowling the Manhattan beat for a couple of 
weeks .. . Jim Conway hosting a new WBBM quarter-hour strip with 
Slenderella Reducing Salons bankrolling Mondays, Tuesdays and Wed- 
nesdays . . . WJJD’s Sid Roberts doubling into an industrial film for 
Sinclair Oil . . . Kent ciggies ordered a daily 10-minute segment of 
Bill Evans’s morning show on WGN ... Chi Daily News columnist Teny 
Weitzel now airing his WBBM interview show from the Conrad Hilton’s 
Boulevard Room . . . Gail McCosh, Chi NBC continuity staffer, sun- 
ning in Phoenix . . . Chi NBC announcer-deejay Charles Chan departs 
Saturday (7) on a 15-day Caribbean air junket under the auspices of 
Pleasure Tours which sponsors a segment of his Saturday WMAQ 
“Rio Rhythms’ ’airer. 


IN BOSTON... 


Establishment of 10 scholarships in tv at Boston U. have been set 
up by the new WGBH-TV Educational Foundation . . ..WGBH-TV, new 
Hub educational station, began broadcasts on Channel 2 Sunday (1) 
... Jee Smith, WVDA deejay, came out with a crowd-getting gimmick 
while doing his stint from R. H. White’s dept. store windows. He 
snapped gawkers with Polaroid camera and handed out the pix to 
garner huge crowds . . . Fred Coe, NBC, received citation for his tv 
achievements at Art Directors Club in Hub Tuesday night (3)... 
Steve James, WBMS announcer for past eight years, appointed news 
editor by Norman B. Furman, managing director for station . . . Pass- 
ing out candy and cigars this week was Proctor Jones, assistant direc- 
tor of sales service and national sales of Yankee Network, at WNAV. 
. . . Gretchen Jackson, WBMS women’s program commentator, has 
been named “Woman of the Year’ by Zeta Phi Beta Sorority, inter- 
national inter-racial org for ‘‘outstanding achievement in radio, jour- 
nalism and community service.” ... “Rise ‘n’ Shine,” featuring Bill 
Hahn in news, weather, time check and music, 6 to 9 a.m. debuted 
on WNAC Monday (2). . . Stan Richards, WCOP deejay, has been 
chosen Beantown’s favorite deejay, according to a survey just com- 
pleted by Pulse. 


IN PHILADELPHIA ... 


Rex Trailer, WPTZ cowboy star, in Woodbury, N. J. hospital with 
fractured jaw and back in cast, resulting from plane crash (24). Tv 
engagements cancelled for at least six weeks . . . George Skinner, 
WCBS-TV, made his first local appearance since leaving WPTZ, on 
the Nephrosis Foundation’s “All Star Roundup,” Convention Hall (30) 
... Local singer Dick Lee, featured on “Ted Mack’s Matinee,” pacted 
by RCA Victor .. . Benedict Gimbel, Jr., president and g.m. of WIP, 
named vice-chairman of raido and tv for the 1955 campaign of the 
Mental Health Assn. of Southeastern Penna . .. Rene Heckman, scene 
designer for WPTZ, doing sets for the Ballet Guild’s performance with 
the Philadelphia Orchestra, Convention Hall (13) . . . Robert Patterson 
exiting WFIL-TV’s scenic dept. for WITV, Fort Lauderdale ... John 
Harrison, WIP transmitter engineer, marked up 23 years with station 
(23) . .. Charles O’Donnell, program director at WHAT, fronting new 
musical outfit . .. Robert Nelson, formerly of WARD-TV, Johnstown, 
Pa., joined WDEL-TV as manager (1). 


IN MINNEAPOLIS-ST. PAUL... 


Group of prominent and wealthy Twin Cityians has organized Twin 
City Area Educational Television Corp. which is launching $395,000 
educational tv station to be privately owned and operated here. With 
$338,000 of the necessary amount already raised, the FCC has been 
asked for a license and construction permit. Balance of $56,000 will be 
obtained through public subscription and it’s hoped to have station 
in operation by next year. The station will “make tv’s facilities avail- 
able on a contractual basis to Minnesota educational and cultural in- 
stitutions and to other individuals and organizations with recognized 
educational responsibilities” and plans to operate on a $100,000 a year 
budget. A proposed state educatonal tv stations network is being 
held back by state legislature's failure to appropriate funds for it 

(Continued on page 38) ; 


/HENNOCK TO CONGRESS: ‘ACT NOW TO 


END MONOPOLY IN TV PROGRAMMING 





Groucho’s Panel Stint 


Groucho Marx does one of his 
infrequent television guest shots 
May 10, when he appears as a guest 
panelist on the John Daly-emceed 
“Who Said That?” on ABC-TV. 
Moreover, it’s the first time he’s ap- 
peared as a guest on a panel show. 
Other members of the panel are 
June Lockhart and Bob Considine. 

Marx’s guest shot is coincidental 
with the program’s shift to a new 
time slot and a sustaining status, 
moving out of Wednesdays at 9:30 
to Tuesdays at 8:30. 


‘3 Lives’ Can’t Lead 
2 Lives, Ziv Avers As 
Restraint Is Granted 





Ss May 3.~ 
Claiming “unlawful appropria- 
tion” of title, Ziv T on and 


Herbert A. Philbrick have been 
granted a temporary restraining 
order prohibiting further exhibi- 
tion of a feature film tagged “I Led 
Two Lives,” on the grounds of its 
similarity ‘to Ziv’s “I Led Three 
Lives” vidseries. 

Suit filed in Superior Court 
names as defendants Harry Farros, 
Roy Reid, George Weiss, George 
Weiss Productions and _ several 
John Does. Charge is made that 
Weiss and/or his company pro- 
duced a film dealing with change 
of ‘sex in a human, which up to 
five or six ffionths ago was shown 
theatrically under tag of “Glen or 
Glenda” or “I Changed My Sex,” 
but now has been changed to “I 
Led Two Lives” and exhibited un- 
der that title. 

This similarity of titles, accord- 
ing to complaint, “misled and de- 
ceived the public into believing 
that plaintiffs are responsible for, 
or have some connection with” the 
feature, thereby damaging “sub- 
stantially” the reputation of Ziv 
and Philbrick and impairing the 
value of the “Three Lives” title. ~ 


BOB & RAY FOR HARTFORD 

Bob & Ray, the WINS, N. Y., 
gabbers who are already taped 
into Boston via WBZ, have made 
another New England paet, this 
time through General Teleradio 
for its Hartford, Conn., outlet. 
Radio station WGTH is taking the 
comedy team for an hour a day 
on tape. 

Like their other shows, it'll 
mainly be deejaying. 








Bid for New Term? 


Washington, May 3. 

FCC Comr. Frieda Hen- 
nock’s sizzling report to the 
Senate Interstate Commerce 
Committee last week on the 
- UHF situation is regarded in 
some quarters here as an all- 
out bid for support of small 
broadcasters for her renomina- 
tion to a second seven-year 
term on the Commission. Miss 
Hennock’s term expires June 
30. Whoever is appointed to 
the spot must be a Democrat. 
The Administration’ has 
given no intimation of who 
it will name but is said to be 
looking for a woman. Miss 
Hennock has indicated indif- 
ference to staying on but won’t 
say that she would turn down 
the nomination. She recently 
told members of the House In- 
terstate Commerce Committee 
she soon “may” find herself 
again in law practice. 


Bermuda Telepix 
To Be Reactivated 


Looks like Bermuda once more 
will be activated as a telepix pro- 
duction base. Island’s House of As- 
sembly has passed a resolution ap- 
propriating £ 23,500 (about $65,000) 
to convert-the airplane hangar on 
Darrell’s Island, where initial tv op- 
erations were set up, to a large 
studio.. Money will be granted un- 
der stringent supervision by the 
Assembly. 





Assembly passed. the measure. 


with the vision that the com- 
pany operating the studios must 
first produce contracts for 78 films 
involving the expenditure of 
$2,000,000 _before the money is 
spent. Company is headed up by 
John Gibbs and has baeking to 
the extent of $100,000 from Amer- 
ican investors and about the same 
from local backers. Debts of some 
$265,000 incurred by the last en- 
terprise have presumably been 
cleared up. 

Under the new setup, Gibbs will 
act as “entrepreneur” in the op- 
eration, subcontracting the facili- 
ties to producers. Hottest item on 
the Bermuda agenda is the Phitip 
Wylie series, “Des and Crunch,” 
which the NBC Film Division will 
distribute once it finds a lead - 





Inside Stuff—Radio-TV 


Should the J. Arthur Rank organization, which last week released 





26 of its pix to television via National Telefilm Associates, decide to 
put some of its top grossers like “Caesar & Cleopatra,” “Great Ex- 
pectations” and “Stairway to Heaven” on the tele marts, it won’t be 
able to do so until eafly in 1957. Info comes from Moe Kerman’s 
Allied Films Inc., which has theatrical distribution rights in the U. S. 
on the above-mentioned pix plus “Brief Encounter” and “I Know 
Where I’m Going.’ Kerman’s deal specifies a tele clearance period 
of five years from the first release date under the Rank-Allied pact, 
which means that none of the pix can go into tele until the five-year 
period expires in the spring of 1957. 





BBD&O prez Ben. Duffy, spotlighted in the May issue of Catholic 
Digest, is characterized by author John McCarthy as the antithesis of 
the fictional adman so successfully portrayed by novelists and play- 
wrights. Among other incidents, the piece recalls the time Duffy got 
the American Tobacco account in one call by including in his presen- 
tation to then American president Vincent Riggio the answers to 10 
questions Riggio had intended to pop at him. Also, the time in 1919 
when board chairman and then BBD&O prexy Bruce Barton found 
Duffy, an office boy, reading an advertising textbook after hours in 
Barton’s office. Piece quotes Duffy as explaining that he was ‘just 
trying out the president’s chair for size.” 





CBS newscaster Douglas .Edwards wasn’t minding his own business 
when he announced that the 107-year-old town clock in Shepherdstown, 
W. Va., was sans hands. Townspeople had long tried to replace the 
hands, but had been unable to find anyone who manufactured them. 

Day after Edwards’ revelation, the American Clockmakers Assn. 
called Senator Harley M. Kilgore (D., W. Va.) and offered to provide 
new hands for the vintage clock. 





Ziv’s personal appearance steamroller gets under way again this 
week, with “Meet Corliss Archer” stars Ann Baker and Bobby Ellis 
slated for an appearance in Chicago, while ‘Favorite Story” host 
Adolph Menjou hits Columbus and Chi. Miss Baker and Ellis are being 
flown from the Coast by the “Corliss” sponsor in Chicago, Oscar Meyer 
Meat Products, to appear at the Junior Achievement Award Banquet 
tomorrow (Thurs.). Menjou planes to Columbus for a p.a. for his 
sponsor, August Wagner Breweries, and then goes on to Chi for a 
string of newspaper interviews, etc. 





The first sentence of the Gourielli’s Men’s Shop advertisement in 
last week’s VARIETY was incorrect. It should have read, “Now the 
Gourielli Men’s Shop announces a revolutionary new hypo for he-hair,” 
instead of “type” for he-hair. 





Washington, May 3. 

Congress should conduct “an im- 
mediate, thorough and vigorous” 
investigation of networks with the 
view to protecting the public from 
monpolistic control of television, 
FCC Comr. Frieda Hennock in- 
formed Chairman Warren Magnu- 
son (D-Wash.) of the Senate Inter- 
state Commerce Committee. Pro- 
gramming problems in the tv in- 
dustry, Miss Hennock said, are too 
“critical” to wait for the long-term 
study planned by the FCC for 
which funds have been voted by 
the House. 

In a minority report blasting the 
Plotkin and Jones staff recom- 
mendations to the Committee, 
Comr. Hennock told Magnuson 
“the time has come for action” 
rather than “more study and more 
delay.” Miss Hennock, therefore, 
urged a four-point program em- 
bracing: 


1. A national campaign eto be 
initiated by the Senate and the 


.| FCC to stop further purchase by 


the public of “incompatible” sets 
which cannot tune in UHF stations. 


2. A Senate directive to the FCC 
to use its licensing power over 
broadcaste:s who are also manu- 
= to provide all-channel 
sets. 


3. A Senate directive to the FCC 
to institute immediate proceedings 
aimed at “correcting the monop- 
olistic scarcity of network program- 
ming and an equitable availability 
of such programming to UHF as 
well as VHF. stations.” 

‘Monopolistic Grip’ 

4. An immediate inquiry by Con- 
gress “to get at the monopolistic 
g-ip which the networks are ex- 
ercising over stations, advertisers, 
programming and talent in tele- 
vision.” 

Miss Hennock also took issue 
with the majority report filed in 
March by the Commiss:on on UHF 
problems. The FCC report, she 
said, “completely fails to prescribe 
any effective remedies for the ill- 
nesses it, diagnoses and prefers to 
let the passage of time take care 
ot them.” 

In advocating “a sweeping in- 
Vestigation of the networks and 
their monopoly over the broadcast- 
ing industry,” Miss Hennock sug- 
gested that the Senate give par- 
ticular attention to (1) whether 
networks should be permitted to 
“dominate and control” tv; (2) why 
some advertisers are “unable to 
procure” tv time; (3) whether ‘net- 
works should be allowed to own tv 
stations; and (4) whether networks 
should be allowed to produce and 
syndicate motion pictures. 

Penetration by networks into the 
motion picture industry, Comr. 
Hennock asserted, endangers de- 
velopment and expansion of video 
film as a competitor to network 
programs. “More and more,” she 
said, “television is becoming a mo- 
tion picture business in its end 
product, the programming.” 

Urges Toll TV Study 

Miss Hennock suggested _ that 
Congress also inquire into toll-tv 
as a potential source of revenue for 
UHF stations and to “the extent of 
control of talent” by networks. 

In her comprehensive report, 
comprising 72 pages, Miss Hennock 
was especially critical of the mem- 
orandum prepared by the Commit- 
tee’s former counsel, Harry Plot- 
kin, whom she charged with a “dis- 
service” to UHF by failure to deal 


(Continued on page 34) 


See It Now’s’ Day & Date 


Pulitzer Prize Showcase 


“See It Now,” the Ed Murrow- 
Fred Friendly show on CBS-TV, 
came in for a windfall last night 
(Tues.) in its scheduling of “The 
Power of the Press.” It showed the 
role of a smalltown newspaper, the 
Cuero (Tex.) Record, in exposing 
the state’s $100,000,000 Veterans 
Land Program scandal through the 
sleuthing of managing editor Ro- 
land Kenneth Towery. 

Towery, disabled vet, nominated 
for a Pulitzer Prize, drew the 
award Monday for gunning the 
maladministration after being em- 
ployed by the Record only a month 
before receiving the first tip on a 
story which had Texas in a politl- 
cal tizzy. 
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id while the average radio family has 2.2 sets, 

Ww buying nearly a million new radios a Seu ae 
es last year. Krom our viewpoint at CBS Rado, 

1s radio so entertaining that every shopping 





With people buying so many new sets, radio today is all over the house—and as big as all outdoors. 

While television has moved into the parlor, radio has moved everywhere else...into 97 million places where it does not compete ' 
with television. Less than a fourth of all radios are now in living rooms. Some 18 percent are in dining rooms and kitchens, 

26 per cent are in bedrooms and “other rooms,” 24 per cent are on the go in the family car, 9 per cent are in public 


places... And wherever people are, whatever they are doing, they listen most to the CBS RADIO NETWORK. 


Oe BOOODO4S Oo HURHS SOSOSBORBESBOSCHOSOBROMCSCOBSSCSOSCOTMOCOSTECOS 2040000, i £$&§és «| 6 & SR e OSS SASS Set S CSOs SSOSSSCOS COO BH 8 E SOMOS Omens 





RADIO -VIDEO-TV FILMS 


. VARIETY 


Wednesday, May 4, 1955 








Television Chatter 





New Yerk 
Paul Killiam, who did a recent 
guestint on “The Morning Show,” 
coming back for four more starting 
this week, when he’ll appear, on 
Tuesdays and Thursdays for two 


weeks with Betty Furness, the 
latter pinchhitting for vacationing 
Jack Paar ... Harry Saltzman, 
“Captain Gallant’’ producer, 
planed to London for another film 
deal . . . Marge Bandman of the 
NBC Film Division program de- 
partment engaged to Richard Kahn 
of Columbia Pictures ... Henry 
Morley, prez of Dynamic Films, off 
o Houston for a visit to the firm’s 

eld offices there . . . Sketches and 

hotos of scenic designer Henry 

ay’s “Omnibus” work tapped by 
the State Dept. to represent the 
x: S. television industry at the 

annes Film Festival. Among the 
selections was the early-season set 
for the Leonard in segment 

. . Barbara Brooks, former time- 

uyer for Whitebrook agency and 
or Bermingham, Castleman & 

erce, joined WABC-TV as an 
account exec ... John W. Loveton 
in N. Y. to discuss selling plans 
for the new “Scattergood Baines” 
series with his Advertisers’ Tele- 
vision Program Service veep-gen- 
eral sales manager, Maurie Gres- 
ham ... Kim Hunter stars in “The 
Blues Kill Me,” on temorrow’s 
(Thurs.) edition of “Justice”... . 
Mann Rubin, whose latest script, 
“Picture in the Papers,” is set for 
next Monday’s (9) “Studio One,” 

ot a recognition award as the 
Dost promising young American 
playwright from the Theatre Club 
yesterday (Tues.) . . . Muriel Du- 
rand, former ABC-TV continuity 
upervisor, is winding a public re- 

tions stint for the New York 
Catholic Charities Fund and will 
now concentrate on the packaging 

usiness ... Frank Parker, cele- 

rated his 52nd birthday Friday 
(29). He kidded about it on the 
air with Peter Lind Hayes, who 
substituted for Arthur Godfrey on 
the morning originations last 
week. 

Revised credit sheet of CBS-TV 
on its ‘‘Let’s Take a Trip” kidoodie 
shows Ted Sack missing from the 
producer list, with Stephen Fleisch- 
man and Bill Weinstein alternating 
as reiners, Roger Englander di- 
recting, Bob Allison and Selig 
Alkon rotating on the scripts and 
Verne Cheeseman and Sandy Bell 
the technical directors . .. Virginia 
Vincent, who gravitates between 
Broadway and tv, heads up the 
“Kraft TV Theatre” cast tonight 
in “Flowers for 2-B” on NBC... 
Norman W. Glenn, v.p., named 
radio-tv director of Doherty, Clif- 
ford, Steers & Shenfield, with Russ 
Armbruster. elevated to _ senior 
radio-tv producer and Frank Den- 
nis continuing as v.p. in charge of 
“air’’ commercial copy . . . Gisele 
MacKenzie in another lucky strike, 
this time as lead and singer in 
upcoming “Hard to Get,” with 


song of that name cut by her Mon- 
day (2) on new X label. “Hard to 





Get” slotted for NBC-TyV’s “Jus- 
tice” May 12. 

Robert Hemm into Blair-TV as 
salesman ... Morgan Cox return- 
ing to the Coast temporarily for 
the wedding of his son. Will be 
on call to return to the Writers 
Guild N. Y. negotiations (which 
still go on after several weeks). 
Other Coast WGA’er Lee Berg re- 
turned home last week ... E. 
Arthur Hungerford Jr. is now exec 
director of the Metropolitan Edu- 
cational Television Assn. He’s full- 
time manager of tv at General 
Precision Labs ... Noel Rubaloff, 
MCA-TV factotum, went back to 
the Coast, after helping pose a 
“mystery” publicity campaign 
about the syndicator’s plans for 
NARTB this month. 

Doreen Lang to play James 
Dunn’s wife in “A Picture in the 
Paper” on “Studio One” next week 
(9), with John Becher, now in The- 
atre de Lys’ “Teach Me How to 
Cry,” also in the cast .. . Ronald 
Dawson, in ‘‘Witness for Prosecu- 
tion” legiter, doubled into Sun- 
day’s “Frontiers of Faith” and on 
Friday (6) joins cast of “First 
Love” soaper on NBC-TV ... Lisa 
Howard planed in from the Coast 
after filling the femme lead in a 
Schlitz “Playhouse of Stars” and 
“T-Men in Action” ... When Mr. 
and Mrs. Charles CollingWood 
(Louise Allbritton) appear on 
“Person to Person” Friday (6), the 
CBS newscaster will be fortified 
by fact that his ma, Mrs. G. H. 
Collingwood, has been named 
“Mother of the Year’ in Washing- 
ton, D. C.... Calder Willingham’s 
next script for “TV Playhouse” 
will be “Eat a Peach” .. . Good- 
man Ace is readying TVersion of 
“Easy Aces” but without him and 
wife Jane .. . Carl King replaces 
Dennis James as Old Gold com- 
mercial spieler on the Herb 
Shriner “Two For The Money” 
program on CBS. ; 

b Sammon and John Horn to 
the Coast for Ethel Barrymore 
phase of Friday’s “Person to 
son.” 

Family of the WABC-TV sales 
chief J. Trevor Adams, who died 
suddenly Sunday (1), foregoing the 
usual flowers and instead creating 
the “Timothy Educational Fund” 
for Adams’ son. Castro Con- 
vertibles prez Bernard Castro al- 
ready contributed $1,000. ABC-TV 
veep John H. Mitchell is handling 
the details. 





Chicago © 

Jack Drees calling the shots on 
Palk Bros. new Sunday night 
bowling which WBKB is remoting 
direct from clients new south side 
store... Pat Buttram this week do- 
ing the live intros on WBBM-TV’s 
Gene Autry reruns. . ..Electric 
Assn.’s latest tally shows 23,823 
tv sets installed during March, 


bringing the Chi-area total to 1,-} 


911,807. . .Wayne Langston depart- 
ed his writer-director berth at 
Sarra to join George Ryan Films 
in Minneapolis as veep and gen- 











Just As It Did In 


Radio.... 


Dr.1.Q. (now available for t.v.) 
PE Ra 
TELEVISION’S 

GREATEST QUIZ SHOWS 


LEE SEGALL 


Shadywood Lane 
Dallas, Tetas 





eral manager. . .National Tea pick- 
ing up a 13-week tab on “Play 
Marko” via WGN-TV. . .Redd 
Gardner, WBBM-TV’s assistant ex- 
ec producer, off on a European va- 
cation. . .Ron Terry’s WGN-TV 
latenighter gets a Saturday night 
exposure May 14. 








DuM Shifts 


=——em ~Continued from page 27 


by Cott.in changing the WABD 
sked. (Cott intends to curb the re- 
cent WABD-WTTG trend toward 
film-only scheduling). : 

Incidentally, Lowe maintains his 
position as producer-director of 
“What's the Story?” and “Life Be- 
gins at 80.” He’s to stay with the 
brace of web live shows for as long 
as they stick to the hookup, it’s 
reported. 

Since the start of the network 
some years ago, WABD has always 
used an integrated program staff, 
with all matters under the web 
program topper’s law. This inte- 
grated setup was felt to be one of 
the main factors in assuring the 
WABD biack-ink status. 


a 


Tele’s Mad-On 


=m Continued from page 23 canna 


pioning of the half-hour show), has 
reportedly had another serious to- 











do with the web, although details |. 


on the latest encounter are being 
kept under wraps. 

Some believe it may have to do 
with P&G's failure to grab off full 
sponsorship of the Wednesday 
night at 10 “This Is Your Life” 
which it is now sharing alternately 
with Hazel Bishop. Only recently 
NBC bought out control of the 
show from Ralph Edwards and it 
had been assumed in some quar- 
ters that the network would dis- 
possess Raymond Spector (Hazel 
Bishop) and throw in its lot 100% 
with the well-heeled P&G client 
(if only in retaliation for Spector’s 
repudiation of the Sunday night 
spec series, which it is vamping). 
However, Hazel Bishop, to the sur- 
prise of many, maneuvered a re- 


pacting of “Life” for next season. | 


Item 5: In its proposed reshuf- 
fling of Thursday night, CBS is 
contemplating an hour’ variety 
show, with 9:30 to 10:30 as the 
earmarked time period. That would 
mean the ousting of the Singer- 
Bristol- Myers-sponsored “Four 
Star Playhouse,” now in the 9:30 
period. (The 10 o’clock ‘“‘Public De- 
fender” offers no obstacles since 
co-sponsors Philip Morris and Rev- 
lon have the cancellation notice 
posted on this one.) But any at- 
tempt to oust.“Four Star” would 
probably inspire a whole new chain 
reaction of resentment since Sing- 
er has already committed itself to 
a $1,500,000 investment on the 
filmed series for next season. 

And so the tv “mad-on” goes on 
and on. 











=—aa Continued from page 31 jae 
effectively with “‘the crucial prob- 
lem of mounting UHF set incom- 
patibility.” ’ 

Plotkin, she asserts, “does not 
deem it worthy of mention that 
with every passing day the public 
invests an additional $5,000,000 in 
20,000 tv sets of which only 3,500 
can tune in UHF stations. The 
30,000,000 VHF-only sets already 
in the hands of the public which 
cannot tune in ultra high—85% 
of the tv spectrum—represent a 
crucial disadvantage to U.IF. But 
the alarming increment of over a 
half-million additional VHF-only 
sets every month could alone seal 
UHF’'s fate, if it is not promptly 
remedied.” 

Plotkin’s proposal for an excise 
tax exemption for manufacturers 
producing only all-channel sets, 
Miss Hennock finds, doesn’t go far 
enough. If the public should ac- 
quire 50,000,000 VHF-only sets in 
the next six to eight years, she 
warns, “then we have nothing to 
look forward to except the sure 
destruction of any realistic hope 
for a nationwide competitive tv 
system, and can expect the immi- 
nent demolishment of 85% of all 
tv. The stakes are high. Every ef- 
fort must be made by this Commit- 
tee, the Commission, the industry 
and ll concerned to ensure that 
the next 50,000,000 sets the public 
buys will be able to tune in all tv. 
“Come to grips with this prob- 
lem and the solution is at hand. 
Neglect it and no otler solution 
will save UHF. Mr. Plotkin has 
chosen the latter course. For in his 
memorandum, the crucial problem 
of set incompatibility is neitlfer 
traced to its real causes nor ap- 
proached in terms of the critical 
urgency for prompt, decisive and 
effective remedial action.” - 

Miss Hennock lashed out at the 
Commission for being responsible 
for the present state of UHF. She 








analyzed 14 decisions affecting 


UHF «since the lifting of the tv 
freeze and found only two ‘“con- 
structive” measures and these of 
“very recent origin.” 


© ; 7 
DuMont Meeting 
=—aee Continued from page 27 =m 


that Erpf would not, win a seat, but 
that the nomination might “serve 
as a warning.” The DuMont four 
boardmen were reelected. So was 
a fifth man, an outsider. The three 








Par men were not voted upon, but 


there reelection is assured. 

The B stock belonging to Par is 
entitled to the three board votes 
according to DuMont bylaws. Sid- 
ing in most issues with Par on 
major issues was Percy M. Stewart, 
outsider from Kuhn-Loeb Wall- 
streeters. In opposition, lined be- 
hind Dr. DuMont who has a board 
seat of his own, are three manage- 
ment officials. 

Because of this even division on 
the eight-man board there was in 
the recent past a hassle over pro- 
posed sale of the DuMont network 
to ABC-TV. Dr. DuMont claimed 
at the meet that the Par officials 
declined his recommendation to 
sell. He said that he felt he could 
have made a deal, and priced the 
network value of a few months ago 
at from between $2,000,000 and 
$3,000,000. 

Raibourn predicted from the 
floor that “‘something grave shall 
occur to DuMont if an age of pros- 
perity does not continue.” He said 
that his office had received many 
complaints that DuMont Labs was 
“ruled by management and not by 
the stockholders.” 

The corporation had a net loss 
of $27,000 for the first quarter of 
54. The manufacturing setup ran 
at a profit, although diminished 
from ’53, but broadcasting losses 
destroyed all corporate profit. It 
was disclosed by Dr. DuMont that 
total losses of broadcasting since 
its start as a division were $5,500,- 
000 after taxes. However, the corp. 
boss predicted that largely due to 
the new “electronicam” (live-film 
camera with single lense) a “sub- 
stantial profit” in 1956 instead of 
further losses. 

Dr. DuMont admitted that there 
were negotiations for sale of the 
two o&o stations in the recent 
past. He priced the total broad- 
casting operation at over $10,000,- 
000. At mention of this, there was 
a surge from the floor that he sell 
out, following the example $6,750,- 
000 profit garnered from the re- 
cent sale of WDTV, Pittsburgh. 

Reid said the “impasse” on the 
board led to indecision that hurt 
the overall corporate structure. 





RCA Thesaurus’ 20th 
Anni Release of New 
Non-Musical Features 


RCA Thesaurus launches into its 
20th anniversary pitch this year 
with the addition of eight new fea- 
tures along with a “new direction.” 
In the past the Recorded Program 
Services has concentrated largely 
on music transcriptions that a sta- 
tion could air with a Thesaurus- 
supplied script. The new stanzas 
make possible a setup of program- 
ming exclusively from disks with- 
out scripts, and the added features 
are not confined to the musical 
idiom. 

Listed among the 1955 formats 
in the library are the “Frank 
Luther Fun Show,” full recorded; 
“Do - It- Yourself” quarter - hour; 
“The Grantland Rice Story” (from 
the late sports writer’s autobiog, 
“The Tumult and. the Shouting’’), 
narrated by Jimmy Powers and 
featuring athletic stars; “Great 
Days We Honor,” inspiration series 
of 39 shows for airing on Catholic, 
Protestant, Jewish and patriotic 
holidays and fronting such names 
as Henry Hull and Ray Middleton; 
“Weekend Shoppers Special,” 
aimed at participating sponsor- 
ship; “Presenting the Statesman 
Quartet,” gospel singing group; 
and “Concert in the Park,” built 
around music from longhair to 
pops musicomedy. In _ addition, 
both the Sammy Kaye and Freddy 
Martin shows are being hiked from 
three to five broadcasts per week. 

Frank O’Donnell, ad and pro- 
motion manager (Camden Rec- 
—. is ballying the outfit’s 20th 
anni. 


‘CIRCUS BOY,’ ‘BENGAL 
LANCERS’ FOR LEONARD 


Herbert B. Leonard, whose “Rin 
Tin Tin” is currently the hottest 
entry in Screen Gems’ telefilm line- 
up, is set to produce two more 
properties for the Columbia Pic- 
tures subsidiary. He'll do “Tales 
of the Bengal Lancers” as an adult 
adventure series, and as a follow- 
up kidpixer, Leonard will produce 





1 “Cireus Boy” in collaboration with 


Norman Blackburn, a former 
Screen Gems exec. Both shows will 
be released in the fall, with a sum- 
mer production start. 

Casting hasn’t been set on either 
series yet, with two leads. slated 
for “Lancers” and a juvenile lead 
topping the “circus” lineup. Latter 
deals with the adventures of a 
small boy who’s joined a troupe at 
the turn of the century. Addition 
of the two Leonard properties to 
the’ Screen Gems slate brings the 
total number of series in produc- 
tion at the Columbia lot to 10, with 
five series already on the networks 
and “Jungle Jim,” “Celebrity Play- 
house” and “You Can’t Take It 
With You” in the works. 





Milwaukee — Jerry Dunphy has 
been named news director of 
WXIX, CBS-TV’s UHF §s station 
here. 
Dumphy had been news chie 
KEDD-TV, Witchita. 


at 








YOUR PICK OF TWO 
GREAT LIBRARIES: 
FOR STOCK FOOTAGE 


LICENSE FEE PER 35MM FOOT 


NBC LIBRARY MARCH OF TIME 

1.00 Local TV One-Time Use 1.50 

1.00 Network TV One-Time Use 2.50 

2.50 Single Film Short Subjects— 2.50 
Unlimited use TV or NON-TV 

2.50 TV Sales Commercial 2.50 

5.00 Feature Picture for Theatrical 6.00 


Release 
Quantity discounts available 


For detailed rate card, or any 
further information, address: 


TED MARKOVIC, SUPERVISOR 
NBC FILM DIVISION LIBRARY 
105 EAST 106th STREET 
NEW YORK 20, N.Y. 
CIRCLE 17-8300 EXT. 8438 


B. EHMANN 
NBC FILM EXCHANGE 
SUNSET & VINE, HOLLYWOOD, CAL. 
HOLLYWOOD 9-6161, EXT. 640 


Prior to joining W IX,. 
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Television is reaching the saturation point 
in the nation’s number 


\ 


market... 


metropolitan Chicage area, 
92.8% of ali homes are 
television homes. 








WBBM°TV commands an average 
of more than 4 of the Chicago television 
audience throughout the week. 


I out of every 3 families Is tuned to Channel 4 





WBBM-TV’s local 


The best programs in Chicago are on Channel sod Ca Toeeteis 


the largest audiences, 


Fourteen out of the nation’s fifteen 


advertisers invested 20% more on WBBM-TV 
than they did the year before. 


The nation’s top advertisers are on Channel 





... The kind that 

turns advertising into 
Salesmanship. The kind you 
find only on WBBM-TV. 


The reason is Showmanship on Channel 


{Chicago's Showmanship Station, 100,000 watts 
Represented by CBS Television Spot Seies 


Gourese : Telepulse, American Research Bureow, 
TV Meeperatings, Merch (958; F.1.B. ’ 
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_ biggest advertisers are on WBBM-TV. Last year, 
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DISK DERBY The winnah was “Don’t Keep It A 


With Fred Robbins, Norman Paris 
Trio, guests 
Producer-director: Lou Melamed 
Writer: Johanna Johnston 
80 Mins., Tues. thru Sat., 8:30 p.m. 
CBS, from New York 
The music biz has mixed emo- 
tions about this new platter airer 
and it’s a doubful entry for the 
dialers, too. On the pro side for 
the tradesters is the hefty plug 
values especially if their tune ends 
up winner after the week’s. test. 
(CBS affiliates guarantee 1,500 
plays throughout the following 
week for the winning platter). 
Against it is the danger of putting 
a new disk effort up for applause 
(winners are judged by an ap- 
lause meter) in a studio audience 
hat may be loaded for or swayed 
to a rival artist. It’ll be hard to 
judge whether the disk or the per- 
sonality of the disker makes ‘em 
topdog for the day. 
or the dialers, the show offers 

little that’s new. Most of the disks 
which were “previewed” during 
the series’ first week had been 
iven exposure on local deejay 
urntables. The interviews with 
the guest diskers are fan mag 
vintage and offer slight insight to 
the stars or the workings of the 
disk biz. During the interview 
sesh, some of the guesters get a 
chance to sing “live,” with the 
Norman Paris Trio backing, but it 
doesn’t always work out to their 
advantage. On Friday’s stanza, for 
example, Norman Brooks almost 
single-handedly destroyed Rodgers 
& Hart’s “My Funny Valentine. 

Three disks are showcased each 
day, Tuesday through Friday and 
the four winners are pitted against 
each other on Saturday for the big 
ayoft. Sides contesting after the 
Brat week’s run were Lena 
Horne’s “Love Me Or Leave Me” 
(RCA Victor), Terri Stevens 
“Don’t Keep It A Secret” (Double 
A), Alan Dale’s “I’m Sincere 
(Coral), and Mary McCoy’s “Kiss 
Me, Kiss Me, Kiss Me” (Green). 
—— emis 








Of Interest to | 


P 
NETWORKS - PRODUGERS= AGENCIES 


*O* 
Due to expiration of contracts 
and options, the radio, live T-V, 
tape, transcription and subsidi- 
ary rights in the title and des- 
ignation 


“THE FALCON”’ 


**Premier fictional character 
for TWENTY YEARS in novels,- 
motion pictures, broadcasts** 
are now the disencumbered fee 
property of the author-creator, 
protected by his copyrights and 
subject to his direct control. 


PROPOSALS INVITED 
for acquisition or lease of. any 
or all above enumerated rights. 


Address: CHARLES H. HUFF 
BROOKLANDS - BRONXVILLE, N.Y. 


Secret’”’ so the trade will be watch- 
ing to see if the 1,500 plugs will 
push it to the top. The dialers, on 
the other hand will probably be 
looking elsewhere. 

Series is helmed by longtime 
deejay Fred Robbins. He knows 
his stuff but he gets little chance 
to show it. Most of his patter is 
relegated to inane interview pala- 
ver. Robbins is a glib spokesman 
and knows a lot of inside stuff 
about disks, diskers and the music 
biz in general. He should be given 
a chance to sound off. Gros. 


SCHOOL FOR DISK JOCKEYS 
With Bob Krauss 
60 Mins., Thurs. (28), 7:30 p.m, 
KHON, Honolulu 

After writing columns lampoon- 
ing disk jocks, columnist Bob 
Krauss found the tables turned. 
He presided over a how-not-to-do- 
it show, with joeks frdém four sta- 
tions kibitzing. ; 

Craig Kelly signed on the show 
with this comment: “You may have 
wondered the rhyme or reason. for 
this program.” Same crack would 
have been valid at the signoff. 

Krauss voiced parodies of sev- 
eral jocks and their pitches. Gab- 
bers giggled merrily, but it’s 
doubtful if many listeners did. - 

Knox Manning, veteran. Holly- 
wood network commentator, was 
on hand to agree with Krauss’ 
premise that jocks should stick 
within their own orbit and not set 
themselves up as pundits. ~— 

Larry Grant of KGMB got in 
some sharp words, probably the 
only serious words of the evening. 
“We didn’t come down to this— 
pardon the expression—show to be 
entertained, nor to listen to you 
talk more than any d.j.,” he told 
Krauss. Cotumnist seemed disap- 
-pointed more jocks weren’t on 


hand. “People who play the music 
ought to be. able to face it,” he 
opined. 


Top laugh of the show came 
from Ed Sheehan, KGMB, who 
voiced a one-minute plug for his 
own show, recited names of spon- 
sors and even did a pitch for one 
of ’em. “I write all my ad libs,” 
Sheehan cracked. (Sheehan secret- 
ly had bought the midway minute 
spot from KHON just so he could 
work in the plug.) 

Krauss writes the town’s best 
read column and makes a sharp 
appearance on tv, but he should 
leave radio to the jocks. And ra- 
dio’s got enough worries as it ts 
without kidding over open rs ae 

, alt. 


WABC’s Reshuffle 


Continued from page 27 














goes network until 11:30 a.m., when 
Pegeen Fitzgerald (husband Ed will 
be an occasional guestar) takes 
over that half-hour. She’s to be 
followed by McCarthy with a quar- 
ter-hour newscast at noon, then by 
Frank Farrell airing out of the 














Sheraton-Astor (a switch from the 
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8 million people © $5% billion annual effective buying income 


WGAL-TV 


LANCASTER, PA. 


Representative 


MEEKER TV, ! 











NBC ¢ CBS ¢ DuMont 


STEINMAN STATION 
Clair McCollough, Pres. 





NC. 
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Park Sheraton) till one. From 1-2 
it’s Arthur Van Horne (moving up 
from 11:30) with human interest 
stories and music. Entire 11:30-2 
block will stress the feature angle, 
with interviews, human interest, 
news, etc., with music included. 

From 2 to 2:30, the station will 
groom a deejay personality out of 
its staff announcer stable, and at 
2:30, Martin Block comes on the 
network till 4. Block then goes 
local-only till 6:45, when the net- 
work comes back and stays on till 
10:30. Then it’s George Hamilton 
Combs with a quarter-hour news- 
cast, a 15-minute musical filler, 
and then Les Griffith with a half- 
hour news show at 11. “11:30 Club- 
house,” the sports segment, fills 
it out.till midnight, and then the 
all-night operation begins, with 
two disk shows planned until 
6 am. One would be a two-hour 
affair out of a restaurant (not set 
yet), with the other a four-hour 
leadin to Kovacs out of the, 
studio. News would be interspersed 
throughout the day and night on 
a 24-hour schedule. 


RGA’s Billion 


—- Continued from page 1 


ucts and services, and since the 
actual take was $940,950,000, he 
was only about $60,000,000 short 
of his “dream” estimate. At the 
current quarterly gait of $256,- 
305,000, representing a hike of 
13% over the corresponding °53 
period, the giant electronics outfit 
threatens to enter the billion cir- 
cle with a few nfillions to spare, 
although much depends on sum- 
mertime turnover and, _ possibly, 














the color receiver situation. (Plus } smiths 


whatever the NBC radio network 
is able to lure into its coffers 
stemming from the upcoming 
weekend “Monitor” longie.) 

Profits before Federal taxes 
amounted to $25,085,000, making a 
net profit of $12,568,000 after pro- 
viding an almost equal amount for 
such taxes. This is an up of 25% 
for the cycle. After preferred di- 
vidends, common stock earned 
84c, compared’ with 66c. 

About 20% of the gross was ac- 
countable from the Government, 
whose contribution to the pot was 
$52,000,000. Unfilled Federal or- 
ders amounted to $300,000,000 as 
of March 31, and thus deliveries 
to the Government for the year 
are expected to approach the ’54 
figure of $221,000,000. 

Sarnoff was cautious, saying that 
“we know from éxperience that 
it is nat possible to use results of 
the first quarter period as the yard- 
stick for. remainder of the year.” 
Nevertheless there was optimism 
re the billion dollar pull for the 
first time in RCA’s history, he said. 


Television manufacturing, broad- 
casting and servicing accounts for 
52% of RCA _  business,. Sarnoff 
stated, and production of 21-inch 
color receivers will begin this 
week at company’s plant in 
Bloomington, Ind., with a con- 
solette pegged at $795 and full 
console at $895, each equipped 
with 26 tubes .and “greatly simpli- 
fied” circuitry “as well as other 
improvements.” Board topper 
predicted that tint tv will “break 
through” and be “well under way 
before Christmas.” He also re- 
capped the tirst quarter’s picture 
on portable, pocketsize and regu- 
lar radio sets, hi-fi and three-speed 
phones, and RCA Victor disks, 
latter with more pressings than in 
any previous three-month cluster. 


Sarnoff, responding to a ques- 
tion from the floor, said he’d “have 
to be shown” where arty competitor 
could produce a $500 colorset as 
quoted in the Wall.Street Journal, 
indicating his disbelief at such a 
price pegging. As to the so-called 
“television on the wall” encased in 
a picture frame as announced by 
RCA some months ago, the board 
chairman said it was 30 to 40% 
“along the way.” It was figured by 
other sources within the company 
that “wall tv” plus other electronic 
developments would be part of the 
celebration covering Gen. Sarnoff’s 
50th anniversary with the company 
(and its predecessors) next year. 

Sarnoff accented the remarkable 
fact that television receivers, serv- 
icing and broadcasting drew about 
52% of the company’s revenue in 
1954, for a business (tv) that was 
“practically nonexistent seven 
years ago.” 





Houston—Kenneth Bagwell has 
been rece commercial man- 
ager of KXYZ here. He is replac- 
ing Arthur Stone, who remains in 
a consulting postion in marketeer- 





Brit. Com’! TV 
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was “in conference” when VARIETY 
asked for his views on the Labor 
Party’s manifesto. 


The initiative in opposing the 
Conservative tv plans was taken 
by Herbert Morrison, deputy lead- 
er ‘of the Labor Party, when the 
bill was being debated in the Com- 
mons last year. He repeatedly 
warned that Labor would unscram- 
ble the Tory legislation if returned 
to power. This is a quote from one 
of his speeches in the House of 
Commons: 


“We shall certainly not.scrap the 
safeguards but must reserve the 
right to modify or abandon the en- 
tire scheme and this may well in- 
clude the complete elimination of 
the proposals for advertising. In 
any circumstances, the Govern- 
ment’s plans provide a most inse- 
cure and unpromising field for in- 
vestments on the part of program 
contractors. 


“In view of what I have said they 
will find, in due course, they are 
to be out of business.” 


The election forecasts proyide 
the most consoling feature for the 
program contractors. Currently, 
the odds are that the Tories will 
be returned to power with a ma— 
jority of 40 to 50 seats in the new 
Par ent. 


TV’s Actor-Scripters 
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of “Scarlet Ribbons”) 
backed by a 19-piece orch. (Miss 
MacKenzie also.waxes the number. 
on the X (RCA) label timed for 
peddling after the airing. Author 
Francis says the theme was sparked 
by stories in VARIETY covering the 
finance-your-own-record racket. 

Wendell Mayes’ stock as a play- 
wright rose a couple of weeks ago 
with his “No Riders” on ABC-TY’s 
“Pond’s Theatre” and his second 
one for the show occurred last 
week, On the basis of “No Riders” 
he was signed by Leland Hayward 
to do the screen treatment of 
Charles A. Lindberg’s “Spirit of 
St. Louis” which Hayward is pro- 
ducing. 

‘Another of the “non-writing” 
fraternity, William Markham Alt- 
man, assistant producer of “Studio 
One,” will have his “Operation 
Home” presented on the show May 
30. There’s been a pre-tv sale to 
Metro for $50,000. 
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the web’s Chi program manager 
Ben Park is shifting to the N: Y¥. 
homeoffice shortly, perhaps to Da- 
vidson Taylor’s public affairs de- 
partment. Then, too, there are pér- 
sistent but unconfirmable reports 
of a general “tightening” of the 
central division operation. Plant 
some time back dispensed with one 
technical video crew, bringing the 
crew setup, for both local and net- 
work shows, down to four. The 
pending exit of “Ding Dong” which 
involves a daily half-hour of pro- 
gramming, points to a _ possible 
further cutback. That decision 
hinges on the future status 
of “Hawkins Falls,” the other 
euaner ner bearing a Chi date- 
ine. 





_Columbia, S.C.—Heading for a 
six-week European holiday, G. 
Richard Shafto, WIS-TV president 
and general manager of Broad- 
casting Co. of the South (WIS and 
WIST), and Mrs. Shafto, left New 
York on the ee Mary April 27. 
To return in id-June on the 
Queen Elizabeth, the Shaftos have 
planned visits in Paris, Rome, 
Venice, Switzerland, London and 
Edinburgh. 








PUBLISHERS TOUR 
NBC COLOR STUDIOS 


About three dozen newspaper 
ownerships were represented last 
week at a tour of NBC’s color tv 
studio in Brooklyn as the American 
Newspaper Publishers Assn. closed 
its New York convention. Many of, 
the publishers and other execs 


looked over the huge $3,500,000 
facilities (and watchéd a rehearsal 
of “Darkness at Noon’) with more 
than casual attention since they 
also operate tv stations. 

Included in this realm were reps 
from the Evening Telegram, Eau 
Claire, Wis. (WEAV-TV); Green- 
ville (S.C.) News (WFBC-TV); 
Houston Post (KPRC-TV); Spokane 
Chronicle (WHQ-TV); Huntington 
(W. Va.) Advertiser-Herald Dis- 
patch (WSAZ-TV); Piedpont Pub- 
lishing, Winston-Salem, N. C, 
(WSUS); Time, Inc.; N. Y. (several 
stations). 


Exec v.p. Robert Sarnoff was 
NBC's greeter-in-chief. 


Bud Austin’s Producer 
Status Via Stu Reynolds 


Harold (Bud) Austin, for several 
years a top-level vidpix salesman, 
has turned producer via a partner- 
ship agreement with vet producer 
Stuart Reynolds and a couple of 
other participants. New partner- 
ship, the Skip Taylor company, is 
capitalized at $40,000 for the pur- 
pose of turning out a pilot film, 
presumably titled “Skip Taylor” 
and having an aviation slant. 


Austin for more than three years 
was national sales manager of Offi- 
cial Films, which he left to join 
Charles Wick’s Telefilm Enter- 
prises. His last post before set- 
ting up the production venture was 
national sales chief at National 
Telefilm Associates. Austin put up 
$10,000 for the pilot, Malcolm K, 
Fleschner $15,000 and Louis 
Hubshman Jr. another $15,000. 
Reynolds apparently is providing 
the production facilities, and Aus- 
tin is currently on the Coast con- 
ferring with him. 





TEXACO STAR THEATRE 
SATURDAY NIGHT—N.B.C. 
Mgt.: William Morris Agency 
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LOVELY HOMES 
IN 
** SCARSDALE ** 
SEE 
j EDDIE SMITH 
1697 B’way in association JU 6-3345 
H. H. Schlosser Realty Co. 
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BUCKS COUNTY, PA. 
THEATRICAL COLONY 


Beautiful home, ten acres, terraces, 
stream, 3 baths, cost $45,000—must 
SACRIFICE.- Box V-141, Variety, Now 
York. 


be 


Babylon On Fire Island iniet 
SUMMER RENTAL 
NEW HOUSE 
THREE BEDROOMS 
Twelve Minutes By Car to Trains 
$1600 


Telephone AMityville 4-5200 
































Panelled Playroom—22‘ 
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Mount Kisco, N. 


OUTSTANDING PANORAMA 


from every room in this beautiful Colonial Home 


4 Large Bedrooms—3 Ceramic Tiled Baths 


On 2 Lovely Acres in Exclusive Neighborhood 


$57,500—Will Help with Financing 
OWNER: Mrs. Rose Marie Harris, Near Route 100 on Moseman Ave. 


Y. Commuting 


Solarium—Library—Den 
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‘ O.. of the first responsibilities of a 
major television station is to lend a hand 
in community affairs wherever help is 
needed. Like this... 


The New York City Board of Education 
had 720 teachers who were seeking a small 
number of appointments as public-school 
principals. Normally, it would have taken 
about 40 class visits and some $12,000 to 
select those best qualified. But this time 
WCBS.TV lent a hand. 


Two grade-school classrooms were 
transported lock, stock and blackboard 

to a WCBS-TV studio. Teachers and pupils 
went through their paces as usual, except 
that this time television cameras were 
looking in. Blocks away, all 720 candidates 
observed the closed circuit broadcast... 
wrote their reports. And the Board of 
Education was able to accomplish in a few 
hours what used to take months. 


This extra-curricular assignment is a 

good example of the sort of activity which 
has brought these new honors to WCBS-TV 
in recent weeks: 


OHIO STATE AWARDS, First award for Camera Three; 
Special award for On the Carousel. 

ALFRED I. DUPONT AWARD. Special award for publie 
service programming. 

VARIETY SHOWMANAGEMENT AWARD. Plague award 
for Education with Showmanship. 


WCBS-TV’s leadership in public service 


only matches its leadership in other schools, 
Fifteen million viewers consistently vote 
WCBS.-TV the “most popular” among all 
New York television stations. Which is why 
the smartest advertisers rate us ‘‘most 
likely to succeed” at selling their products, 


Channel 2 in New York... WCBS-TV 
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ABC-TV’s $34,600,000 Foray 
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“Mickey Mouse” clients—General 
Mills, Campbell Soups, Bristol- 
Myers, Welch, Carnation, Armour, 
Mars Candy and American Dairy 
Assn. In terms of renewals, there’s 
Firestone (“Voice of Firestone” 
simulcasts); American Tobacco 
(‘Make Room for Daddy”); Dodge 
(“Daddy” and “Break the Bank”), 
Knomark Mfg. (“Masquerade Par- 
ty”); Brillo (“Star Tonight’); 
Pond’s (“Pond’s Theatre,” resum- 
ing after a summer hiatus); Sheaf- 
fer Pen (“Penny to a Million” as a 
sub for “Who Said That?”); Hot- 
peint (“Ozzie & Harri-t’); Mogen 
David Wine (“Dollar a Sezond”’); 
Sterling Drug (‘The Vise’); Ral- 
ston-Purina (“Names the Same’”’); 
Nabisco (“Rin Tin Tin’); and Chev- 
rolet (“Treasury Men in Action’). 
There are still some holes on 
the programming front, Monday at 
9, for example, where the fights 
have been cancelled and an hour- 
long program is slated for the fall, 
probably dramatics. The Tuesday 
at 9:30 situation is still up in the 
air, with Elgin probably slated to 
ankle its alternate week dramatics. 
Web. will continue drama in the 
time, but not with ex-‘Steel” pro- 
ducer Segal and “Elgin” producer 
Brodkin, who are being moved to 
Saturdays. Friday at 8:30, currently 
occupied by Ray Bolger, is open. 
But otherwise, the web seems in 
its strongest position to date, and 
the weekend and daytime pitch is 
the tipoff. Day-by-day, the sched- 
ule shapes up this wry: ° 
Breakdown 


Sunday: Pro football (co-op), fol- 
lowed at 5 by “Super Circus.” “You 
Asked For It” at 7, followed in the 
fall by a 90-minute show to be 
produced by a major studio (Pepsi- 
Cola drops its filmed “Playhouse” 
after the summer at 7:30). At 9, 
“Stork Club”_will be displaced by 
a major variety show. “Break the 
Bank” follows at 10. 


Monday: “Name’s the Same” at 
7:30, “TV Reader’s Digest” at 8, 
“Voice of Firestone” at 8:30, a 
major hour show, probably dra- 
matics, at 9. 

Tuesday: “Warner Bros. Pre- 
sents” at 7:30, “Wyatt Earp” (still 
unsold but hot) at 8:30, “Make 


Room for Daddy” stays put at 9, 
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HIGHER RATINGS! 


MORE RENEWALS! 
BIGGER RESULTS! 


dramatics at 9:30-10:30, “Stop the 
Music”’ (mebbe) at 10:30. 

Wednesday: “Disneyland,” fol- 
lowed by “Mr. Citizen” at 8:30. 
“Masquerade Party” at 9, “Penny 
to a Million,” 9:30, Pabst-Mennen 
fights at 10. 

Thursday: “Lone Ranger,” 7:30; 
“Life Is Worth Living” at 8; 
“Treasury Men in Action” at 8:30; 
“Star Tonight” at 9; ‘“‘Pond’s The- 
atre” at 9:30 to 10:30. 

Friday: “Rin Tin Tin” at 7:30 
“Ozzie & Harriet” at 8; 8:30-9 is 
still open; “Dollar a Second” at 9, 
followed by “The Vise;’ 10 is still 
open. 

Saturday: “Ozark Jubilee’ runs 
7:30-9 for the summer; in the fall 
it will be a kidshow at 7:30, fol- 
lowed by the Segal-Brodkin dra- 
matics at 8. For the summer, the 
new Lawrence Welk show runs 
9-10; if Dodge keeps it for the fall 
it stays put. If not, “Ozark Jubi- 
lee” probably returns to 9-10, spot 
it currently occupies. 


TV’s Chant of Jungle 
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hour, half-hour or. wholehog seg- 
ments. 

Each of the series, which stars 
Carl King in title role and with 
Zippy the Chimp featured as “Syl- 
vester,” will use three or four seg- 
ments—about 20 minutes—of the 
Johnson celluloid, supplemented 
by three Walter Lantz cartoons 
(station has 179 of the latter under 
contract). , 

The 10 o’clock berthing gives 
WCBS-TV a potent Saturday kid 
lineup (network and station) from 
8:30 to 2, starting with “Junior 
Sports Session” and continuing 
with “On the Carousel,” “Safari,” 
“Winky Dink & You,” “Capt. Mid- 
night” (latter being replaced June 
4 by “Wild Bill Hickok”), “Big” 
Top,” “Lone Ranger” and “Uucle 
Johnny Coons.” Station’s Louis 
Freedman will direct “Safari.” 


Cleve. Ballcasts 
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Informed hy the city’s stations that 
their schedules had forced the cut- 
back, Marshall is quoted as saying, 
“What could be more important in 
the afternoons for the tv stations to 
broadcast?” 
Controversy has aroused a flood 
of newspaper coverage, with the 
Cleveland Plain Dealer editorial- 
izing that the telecasts are “‘none 
of the city’s business” and that 
“perhaps the tv stations know 
more about running their own busi- 
ness than Councilman Marshall.” 
Among the bigscale newspaper cov- 
erage has been frequent reference 
to toll-tv as a possible answer, ref- 
erence obviously stirred up by Ze- 
nith’s Ted Leitzel, who came in to 
testify at hearings on the matter. 
City’s tv execs were summoned 
befofe the hearings last week to 
explain the cutback. WXEL, which 
carried all 79 games last year and 
can only handle -25 this year, ex- 
plained that since getting its new 
network affiliation (CBS) it has 
acquired “programs of such proven 
popularity” that it_can’t preempt 
them. WEWS. said it had made 


CURRENT HITS: 
THE EDDIE CANTOR 
COMEDY THEATRE 
MEET CORLISS ARCHER 
MR. DISTRICT ATTORNEY 
1 LED 3 LIVES 
FAVORITE STORY 
Cisco KID 


Yehudi’s Pilot 


Violinist Yehudi Menuhin, 
who got a taste of television 
last week when he guested on 
Ed Murrow’s “Person to Per- 
son,” goes before the cameras 
this week to film the pilot of 
a new series on musical educa- 
tion for children commisisoned 
by the Ford Foundation. Menu- 
hin and the N. Y. Woodwind 
Quartet are featured in the 
pilot, which rolls this week 
at Dynamic Studios in N. Y. 

Nina Collier is producing 
and Marcella Cisney directing 
the pilot, which will stress in- 
formal concerts and audience 
participation by moppets. Se- 
ries, if produced, would star 
top musical ensembles and solo 
performers in what’s termed a 
fresh approach to school-age 
concerts. 


firm commitments that it intends 
to honor and consequently can’t 
pick up the other games. And 
WNBK stated simply that the sta- 
tion .has never sought to carry 
baseball. 

Because of the poor turnout at 
the hearings, Marshall said he 
wouldn’t press for immediate pas- 
sage of the resolution by the Coun- 
cil. Opening the hearings, he said 
he was stunned by the small turn- 
out, and said-it was probably due 
to the fact that “Davy Crockett” 
was on tv at the time. 


Official Resolves Distrib. 
Pattern on ‘Intrigue’ 


Official Films has cleared up the 

difficulties syrrounding acquisition 
of the first series of 39 Jerome 
Thor-starring “Foreign Intrigue” 
films and has put them into distri- 
bution along with the other 39 Thor 
starrers which it acquired from 
Sheldon Reynolds in its deal for 
distribution rights to “Intrigue” 
several weeks ago. It’s now mar- 
keting all 78 Thor starrers under 
the title “Dateline Europe,” while 
selling the 39 pix starring James 
Daly as a separate series titled 
“Overseas Adventure.” 
* Final group of 39, this year’s 
batch, with. Gerald Mohr starred 
under a new format.in which he’s a 
Viennese innkeeper, are still being 
held by the William Morris agency. 
Morris office is trying to make a na- 
tional deal for them, but has a 
deadline of July 1, after . which 
these 39 too will be turned over to 
Official. 


‘ . 
Admiral-Sheen 
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items as, “The reason I changed 
networks was so I could finally 
watch Milton Berle,” and ‘Now 
viewers will have a choice between 
watching Groucho Marx and learn- 
ing about Karl Marx.” 

ABC’s deal for the cleric came 
as no particular surprise, although 
the timing did. Network has been 
after him for the past couple of 
years, but couldn’t move until the 
expiration of his DuMont pact. It 
then simply outbid DuMont, with 
the Society’s attorney, Sol -A. 
Rosenblatt, stating that his .new 
deal represents “a very substan- 
tial increase”. in income to the 
Society. His ABC show will start 
early in October—exact date not 
certain yet+on an anticipated tel- 
evision lineup of 117 stations. 


WABD’s Tint Sprint 


Apart from personnel manipula- 
tions and general business tactics, 
the first promotional sign of the 
“Ted Cott era” at WABD, N. Y., 
is the setup he’s readying for tint 
programming. New station boss is 
taking the Sunday night hour of 
multichrome off the air shortly-for 
a three-week hiatus, and when it 
returns he’ll offer it gratis to all 
advertisers to audition color film 
commércials. 

Cott’s got another tint gimmick 
too: he’s working on a series of 
color slides of famous paintings 
that will be slotted regularly dur- 
ing station breaks throughout the 
program day. 




















Ottawa — Georges Huard, man- 
ager of CBAF, Moncton, N.B., radio 
outlet of the Canadian Broadcast- 
~ Corp., appointed supervisor of 
CBC television in Ottawa. He will 
assist Charles Whight, CBO and 
CBOT manager, and will be re- 
sponsible for operations of CBOT 
and, when it preems in mid-sum- 
mer, the local French-language 





BOSTON BLACKIE 


video airer, CBOFT. 
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The Production Centres 
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From 


Here in connection. with “Cinerama’s” first anniversary celebration, 
Lowell Thomas, during his CBS radio network broadcast from local 
WCCO, said that Minneapolis boasts a personage even more famous 
than the. explorer Marquette who was one of the first arrivals here, 
“Cedric Foster.” He meant Cedric Adams, ace WCCO personality. 
Later, Adams, when broadcasting, gave Thomas tit fer tat by saying 
he was grateful for the compliment paid him on the network earlier 
in the evening by broadcaster “Lowell Kaltenborn” ... Minneapolis 
Advertising club held luncheon in -connection with AFTRA local tv 
and radio awards . . . Bob DeHaven, one of WCCO’s top personalities, 
back at the mike after an extended vacation, in the-south . . . Rollie 
Johnson, longtime WCCO-TV sports director, has been appointed news, 
special events and sports director, in last named. assignment suce 
ceeding Chick McCuen, who rémains on the newscasting staff. 


IN DETROIT... 


WJR awarded distjnguished service citation by Native Born De- 
troiters Club for contributions to civil defense . . . “Girl Talk” is a 
new WJBK-TV cross-the-board five-minute morning show featuring 
household tips from Pat Rousseau . . . George F. Pierrot, Detroit world 
adventurer, is hosting “Holiday Horizons,” a new hour-long once- 
weekly travel films show on WXYZ-TV ... Woodward Broadcasting 
Co. has asked the FCC to put all commercial tv in Detroit on VHF and 
Toledo tv on UHF to end intermixture of channels. Woodward holds 
permits for UHF station a WTOH-TV, Toledo, and WBID-TV, Detroit 
... Jim Howard, WEXL salesman, was high man in Detroit Radio and 
Television Bowling League this season with Joe Augello, of WJLB, 
bowling the highest single game. 


IN PITTSBURGH ... 


Pat O’Connell, parttime announcer on KDKA-TV, engaged to Ed 
Kiely, publicity director for Pittsburgh Steelers football team. They 
will be married May 11... Jerry Lynch, ex-WPGH announcer and 
more recently program director of WEIR in Weirton, W. Va., has 
joined the news staff of WIMA-TV in Lima, O.... Art Pallan, WWSW 
deejay, and his wife celebrated their 12th Wedding anni... News- 
easter Beckley Smith and his wife head for Newport, R. I., this week- 
end to see their son, Beckley Smith, Jr., get his ensign’s commission .- 
in the navy ... The Jeep Handley-Frankie Gustine daily sports radio 
show on KDKA has faded after 14 months... Abbie Neal and her 
Ranch Girls won Arthur Godfrey’s “Talent Scouts” program last week 
... Don Kennedy, who was at WBVP in Beaver Falls before going © 
into the service, has been discharged and he’s taken an announcer’s 
berth at WSB-TV in Atlanta, Ga. ... Les Rawlins; after living in 
apartments since coming here as general manager of KDKA in 1952, 
has bought a ranch-style home in Fox Chapel district .. . Ken Camp- 
bell, -who graduated from Carnegie Tech Drama School in 1951 and 
has been with CBS-TV in New York for last two years, has been named 
production assistant on the “Winky Dink and You” show. 


IN SEATTLE-TACOMA.... 


Die Gardner starting new kid’s program: on KOMO-TV, Gardner's 
Garage” 5-6 p.m., Monday through Friday ... William Veneman has 
been named by J. Elroy McCaw as executive assistant for McCaw’s 
television interests in Washington state (Seattle, Tacoma and Yakima). 
Veneman comes from KTTV, Los Angeles; before that was national 
sales manager of KABC-TV, San Francisco . . . KTVW’s Camera 2 
behind home plate for the Seattle Rainier’s home baseball games is 
“manned” by the blonde Patty Eiffe, said to be only camera-woman 
west of Chicago and the only one doing baseball.or other remote sports 
. . . August G, Herbert, Anchorage, Alaska, president of Northern 
Television, Inc., said in Seattle that Alaskans think television was in- 
vented especially for them “because the winter nights are so long and 
cold.” Northern Television operates stations in Anchorage and Fair- 
banks . . . Peg Carpenter, Puyallup housewife and former model, is 
new hostess on KTNT’s afternoon “Home Show.” ‘ 











Television Reviews 
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art gallery for the tv program and, specific art works, will have inter- 


he occasionally interrupted his 
talk to take his audience to objects 
in order to establish specific points 
through their examination. 


The ‘lecture made especially 
clear that all artists desire the lay 
public to understand and appre- 
ciate their works. Actually, Prof. 
Arnason poet out, the average 
individual sees only a small part 
of what’s around him and there’s 
usually not visible to him those 
things that an artist may discover. 
The one time no problem exists is 
when, for example, a painting is a 
plain representation of a person or 
landscape with which-he can as- 
socate himself, In another kind 
of picture, where the meaning isn’t 
clear, it-behooves the spectator to 
explore it. 

Attendance at art galleries and 
enrollment. in art courses indicate 
that there’s a sufficiently potential 
audience for this show. If the first 
program is a criterion, Prof. Arna- 
son, using simple and easily un- 
derstandable terms and languages 
and examining and _ explaining 





esting video fare for many towners, 
At least, this program varies the 

usual daytime tv offerings and may 

be welcome for that reason if no 

other. And, of course, WTCN-TV 

deserves a back pat for lending its 

facilities thusly. Rees. 

EVERY DAY 


ON EVERY CHANNEL 
BROOKS 


Wis COSTUMES 


3 West éist St., N.V.C.-Tel. PL. 7-5800 
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BACKGROUND M U S I Cc 


For DUBBING T-V FILMS 
Send for Catalogs and Rates 


EMIL ASCHER, INC., EL 5-3194 
745 FIFTH AVE. NEW YORK 





























IF iT WILL MAKE A MOVIE 
—WE’LL PRODUCE IT! 


if you are a play-producing group—if you have it cast, or 
in rehearsal or ready to offer for stage, TV or off-Broadway, 
we'll consider It for feature film possibilities. 


Veteran independent firm will finance, produce and re- 
No agents, no dormant scripts. 
only. Describe what you have for purpose of appointment. 


Box V-5908, Variety, 154 West 46th St., New York 36. 


Activated material 








Wednesday, May 4, 1955 VARIETY | 89 





il 
i's 
2) 
v. 








r 
is 






s, ‘ 

ie 
S, 
Ce 


a 


TWA Ss grear new 





P= 


1g 
id 
e- 
ig 
id 
is 
it 


SUPER- 


u 


CONSTELLATIONS 


: NON-STOP TO LOS ANGELES | | 
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ek QUIETEST, MOST LUXURIOUS AIRLINERS IN THE SKIES TODAY! 
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ae >» Created by Lockheed especially for TWA! 

ed > Powered by Curtiss-Wright’s newest Turbo-compound enginesf 

> Interior by Henry Dreyfuss, world-famous designer! 

= First to fly NON-STOP coast to coast, TWA now sets new standards, ¢ 

v's of speed and luxury in transcontinental air travel with the great, 

a). . . a 

nt incomparable Super-G Constellation. - 

ts Never before have so many new features been introduced in one 

La giant airliner. Not just one, but four cabins... . three beautifully 

rts appointed layatories, rich wood-paneled interiors, adjustable reading 

re: lights, handy baggage racks, the widest and roomiest lounge chairs in 

nd transcontinental service, glare-free picture windows—much, much more. 

“ Your only regret willbe the briefness of your stay aboard. For 

e: in just a few hours the four mighty Curtiss-Wright Turbo-compound 

—2 engines bridge the distance between New York and Los Angeles. 
Plan to enjoy it.all at no extra fare on your next trip between 

New York and. California. Make your reservations today. 

= 

tere tn 

the DEPARTS DAILY AT 1 P.M. 

nay from New York International Airport 

TV Other convenient non-stop and one-stop Super Constellation 

ihe flights daily to Los Angeles and San Francisco 











FOR IMMEDIATE RESERVATIONS 
$88 YOUR TRAVEL AGENT OR CALL TWA: 


‘LExington 2-7100 
Or visit ene of TWA’s conveniently located ticket offices: 
East Side Airlines Terminal Bullding, {st Ave. and 38th St. @ 80 East 42nd St. 
Sheraton-Astor Hotel Lebby @ 624 and 630 Fifth Ave. @ 380 Madison Ave., i5th Floor 
Hotel Statler, @ 67 Broad St. @ 120 Broadway @ Brooklyn: 200 Livingston St. 
Newark, Now Jersey: 15 Commerce St., Mitehell 38-7650 
White Plains—35 Mamaroneck Ave.—WHite Plains 8-7282 
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1 “Starlight Lounge.” Relax in the deep-cushioned berth that's even roomier than rail berths! In gering over each tempting course of a complete 
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‘ compliments, naturally, service between New York and California. from TWA’s galley—all at no extra cost. 
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MeGuire Sisters: “Rhythm_ ‘n’ 
Blues”-“Something’s Gotta Give 
(Coral). The McGuire Sisters, who 
have entered the bigtime via the 
rhythm & blues cycle, now come 
up with a kidding r&b tune that 
has clever lyrics and a swinging 
beat. It’s to reck ’n’ roll what 
“Papa Loves Mambo” was to mam- 
bo. On the flip, the sister team has 
a neat version of the Johnny Mer- 
cer number from the 20th pic, 
“Daddy Long Legs.” 

Voices of Walter Schumann: 
“Old Betsy’-“Shoeless Joe From 
Hannibal, Mo.” (RCA Victor). Now 
that ‘The Ballad of Davy Crockett” 
has shown that the grade school 
kids-can rocket a tune into the No. 
1 pop position, it’s entirely possible 
that “Old Betsy” can do a repeat. 
It’s also from the same Disney 





Jocks, Jukes and Disks 


By HERM SCHOENFELD 





pattern with their stylized -vocalis- 
tics and definite beat. “Let Me Be 
Your Honey” is a swinging entry 
With good chances. Flip is an okay 
ballad which the sister team belts 
with a rhythmic flair. ~ 

Sonny Graham: “I Don’t See Me 
In Your: Eyes Anymore’-“A Stair- 
way To The Moon” (Victor). Miss 
Graham copped top prize in a juke- 
box talent contest recently and won 
a Victor disk release. She regis- 
ters as a savvy vocalist on these 
sides, even though the material 1s 
not the kind to bowl the customers 
over at the first listen. “I Don’t 
See Me” is a solid ballad in a slow 
tempo which Miss Graham handles 
with a sure grasp. “Stairway To 
The Moon.” a tune which is being 
launched directly under jukebox 
auspices via their own publishing 





McGUIRE SISTERS 
(Coral) ~ 


VOICES OF WALTER SCHUMANN 
E(t” et gee Shoeless Joe From Hannibal, Mo. 


.... WINE, WOMEN AND GOLD 
Sa! ie dy, K ace Sones all Slue Foot 


(RCA Victor) 


MODERNAIRES-BOB CROSBY 
(Coral) 


eee ee Ee ..OLD BETSY 
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video show and has the same kind 
of folksy lyric which the kids will 
probably go for. The Walter Schu- 
mann choir does a bright jcb on 
it. Flip-is a material-piece from 
the legit musical, “Damn Yankees,” 
and it’s pop possibilities sound 
dubious. 


Modernaires-Bob Crosby: “Wine 
Women and Gold”-“Slue Foot” 
(Coral). “Wine, Women and Gold,” 
the eden ahbez number which was 
kicked off by an indie label, could 
be a big one via this version. It’s 
a driving workover with an offbeat 
quality that gives it considerable 
commercial impact. The combo of 
Bob Crosby and The Modernaires 
*Ilso comes up with an excellent 
slice of “Slue Foot” which has 
several other versions in the last 
couple of weeks. 


Guy Mitchell: “Otto’s Gotta Go’’- 
“Man Overboard” (Columbia). ‘‘Ot- 
to’s Gotta Go” is a takeoff on the 
current “Crazy Otto” kick with Guy 
Mitchell giving out with a thick 
kraut accent. It’s cute and will 

et a fair share of spins. Reverse 
ils a light rhythm ballad with a 
slightly contrived lyric. 


Bruno Schlickerman: “Oh, You 
Beautiful Doll’-“Crazy Lullaby” 
(Benida). This is still another en- 
try in the “Crazy Otto” cycle by an 
organist under some phony Ger- 
man monicker. seal sam else is 
the same from the corny beat to 
the incidental laughter on “Doll.” 
‘Crazy Lullaby” is a hokey slice 
which falls short of being a parody 
or of being musical. 

The Barry Sisters: ‘“‘Let Me Be 
Your Honey, Honey”-“I Hate To 
Lose You” (Cadence). The Batfry 
Sisters fit right in the current pop 








operation, is a ballad with a pretty 
melody and a rather pretentious 
lyric, 

Lula Reed: “Without Love’’- 
“Caught Me When My Love Was 
Down” (King). Lula Reed is one of 
the authentic stylists in the rhythm 
& blues school and her delivery 
is a continuation of the old blues 
tradition. Her delivery, in fact, is 
more interesting than her material. 
“Without Love” is in the tradi- 
tional blues vein while “Caught 
Me” is in the more modern groove. 

The Penguins: “Don’t Do It’-“Be 
Mine Or Be A Fool” (Mercury). 
The Penguins made their mark in 
the r&b cycle. It’s one of those 
groups which harmonizes in typical 
close style with the clarity of the 
lyrics strictly secondary. “Don’t 
Do It” is a driving number which 
is par for the format. Flip is also 
typica!, but in the slow ballad 
genre. 


Lee Lindsey: ‘Wolf - Wagon 
Drive”’-Gee, What A Man—Bo” 
(Cardill). Lee Lindsey bows on this 
indie label with a pairing of an 
r&b number with a mambo entry, 
which just about covers the field. 
“Wolf-Wagon Drive” is a synthetic 
rhythm item which Lindsey belts 
energetically, although his pipes 
aren’t particularly suited to. this 
kind of number. Flip is in the 
Latin vein, not very original, but 
it keeps moving. 

Jackie Allen: “Don’t Go’’-“‘Cool- 
A-Roo” (Accent). Jackie Allen is a 
Coast songstress who shows a fine 
style on “Don’t Go,” a slow ballad 
which she delivers with sensitivity. 
The production background is lush. 
On the flip, a vocal combo, The 
an nag is featured on a trite r&b 
entry. 
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Merc Going Further 
Into 0&0 Distributors 
With New Boston Setup 


Mercury Records is getting 
deeper into company-owned dis- 
tributorships. Earlier this year 
Merc formed an o&o distrib setup 
for the New York area and now it’s 
moving into the Boston territory 
with a similar plan. The Boston 
branch will replace ABC Distribut- 
ing Co., which had been handling 
the Merc line for the past couple 
of years. 

ABC had been headed up by 
Sam Clark, who decided to dissolve 
the affiliation with Mere so that 
he could concentrate on his other 
Boston distributing company and 
his duties as national sales man- 
ager for Cadence Records. Merc’s 
distributor field representative 
Arnold Silverman will keep the 
new branch rolling until a Boston 
manager is named. 


BEN BARTON ANGLES 
BRITISH PUB TIEUP 


Ben Barton, who’s affiliated in a 
publishing operation with Frank 
Sinatra, is planning to set up his 
own firm in England in partner- 
ship with the British company that 
comes up with the best offer. Thus 





Connelly, of Campbell-Connelly, 
and Chappell Ltd. No deal has 
been set yet. 

Barton currently is riding high 
with “Learnin’ The Blues,” which 
Sinatra waxed for Capitol Records. 
Upcoming plug tune is “Not As A 
Stranger,” title theme from the 
United Artists pic penned ~- by 
Jimmy Van Heusen and Buddy 





Kaye. 
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10 *Foolishly (Regent)........ ; ‘iyd | Peay 5 7. ll 
11 10 *Hearts & Flowers (Advanced) 1 SEE fish we > 9 
12A 13  +May Sound Silly (progressive)... 9 8 .. .. 9 10 8 
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Victor Borge: “Caught In The 
Act” (Columbia). Victor Borge, 
who has been having a phenomenal 
one-man show run on Broadway, 
gets another Columbia 12-inch LP 
framed around his routine. This 
set is part two of the Borge album, 
“Comedy In Music,” which was 
also recorded in an actual perform- 
ance. That gives the disk some of 
its spontaneity, although the sight 


is gags and some of the comments 


from audience, as in the “request” 
number, are lost, even if the audi- 
ence laughter isn’t. Borge’s gag 
routine, of course, is still prime 
comedy and his pianistic mayhem, 
interspersed with some very skill- 
ful keyboard work, adds up to an 
entertaining package. This set in- 
cludes his classic “Tea For Two,” 
“Malaguena,” “Nola,” “Stardust,” 
“Third Man Theme,” etc., plus his 
takeoffs on Mozart operas, his 
“family background” rundown and 
his sound effects on “phonetic 
punctuations” for a sock laugh 
payoff. 

Dizzy Gillespie & Strings (Nor- 
gran). The combination of Dizzy 
Gillespie on trumpet with a big 
orch results in some _ swinging 
sounds on one side of this album 
and some a ideas on the other. 
One face of this platter features 
Gillespie on a brace of original 
jazz instrumentals arranged by 
Buster Harding in big band style. 
Other side is the basis for the 
album title with Gillespie show- 
cased against a lush fiddle back- 
ground in arrangements by Johnny 
Richards. These sides are an ar- 
resting combination of modern 
trumpet and violin tterns, In 
a similar groove, orgran has 
packaged saxist Ben Webster with 
— in a beautiful set of stand- 
ards. : 


Turk Murphy’s Jaz Band: 


“Dancing Jazz” (Columbia). Turk 
Murphy’s Coast combo =. a 
traditional set of jazz standards 
with a happy dixieland beat. The 
musical patterns are standard for 
small Dixie units and the reper- 
toire includes such oldies as.“ r- 
Meston,” “Red Het Mama,” “See See 
Rider,’ “Oriental Strut,” “Sadie 
Green, The Vamp of New Orle- 
ans,” “Coney Island Washboard,” 
“South,” ‘“Hard-Hearted Hannah,” 
“Doctor Jazz” and others. As the 
album title indicates, the dance 
‘beat is always in the forefront of 
this music. 

Osie- Johnson: ‘“Johnson’s 
Whacks” (Period). Osie Johnson, 
the brilliant drummer who has 
come to the jazz forefront recent- 
ly, is here showcased in a 10-inch 
LP package accompanied by a 
standout group of sidemen. This 
set is another one in the series 
which Leonard Feather has prod- 
uced for Period and again the 
modern note is dominant, but the 
music is swinging all the way. 


Indie Coast Label Cuts 
Prices to Fete 3d Anni 


Pacific Jazz, indie Coast label, 
is shaving its prices to celebrate 
its third anni. During the months 
of May and June, label will slice 
the tab on its 10-inch LP line from 
$3.85 to $2.99. Diskery will return 
to the $3.85 price July 1. PJ's 12- 
inch LP line, which is priced at 
$4.85, will not be effected by the 
birthday bonus. 

Label is headed up by Richard 
Bock and features such jazz names 
as Bud Shank, Bob Brookmeyer, 
Lee Konitz, Clifford Brown and 








Russ Freeman, 
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Songs With Largest Radio Audience 
The top 30 songs of week (more in case of ties), based on 
Published by Office of Research, Inc., Dr. John Gray Peatman, - 





Director. Alphabetically listed. * Legit musical. t Film. 
Survey Week of April 22-28, 1955 
Ballad Of Davy Crockett .:..... Giawc wher in:$ a aicas Wonderland 
Blue Mirage ......... u's eae ae Reea eos UCka’s -.. Wood 
pre OMNES isc tc an uae deados Ne Re ee Marks 
Cherry Pink, Apple Blossom White—t“Underwater” Chappell 
Danger! Heartbreak Ahead ......... Say ore Robbins 
Darling, Je Vous Aime Beaucoup .............. .. Chappell . 
eee ee Reet ee eS re Gdns’ so w0 6a os Se Republic - 
NE Remsen. sy ia oa buena sews eves 5% Leeds 
Heart—*“Damn Yankees” ..................2.08- Frank 
BE te ee io eng Sh on ah wees cbaccee Mills 
How Important Can It Be ................. Aspen 
SE ns np eco cies esc ebcesqieus Famous 
Me, WR ae igh cna a cs owe beeen ee eee Meridian 
aD OO AOE A i a Biviv is vic cas closvicweced BVC 
meee COE TA ae kg 6 oS Soe oe we Cee vee eR Ree Shapiro-B 
Seek: Lem: a eee oe Hamblen 
Play Me Hearts And Flowers ...:.............+: .. Advanced 
Be oso kid 6 os oe bg Bale vw che So CS Lion 
PRI os ig wry a eat wale d pies. Se ae ts Are-R 
Sepmbenaees 8 GlOTee Cat Saks Wisc cS diene ce ebaecnens Robbins 
BRT RE EL RE AREF E LS A ee Oe Melrose 
Strange Lady In Town—i“Strange Lady In Town”. . Witmark 
Take My Love—i“The Glass Slipper”’............. Feist 
yi re ee Gere pe eee NS Gee APE ag Progressive 
we Oars TT We see os ccc Sa Chin Cc neces St. Louis 
Unchained Melody—i“Unchained” ............. .. Frank © 
Whatever Lola Wants—*"Damn Yankees” ........ Frank 
When You Wish Upon a Star. ..:.......0202. 008 Bourne 
Co BE MS Pe oe ee Paramount 
Young And Foolish—*‘‘Plain And Fancy” ......:,.. Chappell 
Top 30 Songs on TV 
a (More In Case of Ties) 
All Of You—*“Silk Stockings” ...............06. Chappell 
Ballad Of Davy Crockett Ree aetias. a Wonderland 
Berry Tree—7“Many Rivers to Cross” ............ Miller 


Cherry Pink, Apple Blossom White—7“Underwater” Chappell 


Denes Wai Bee Mee 2 ick we ce oan we owe aoe Modern 
Ret A SE ee chin o's oie ls MODs bees eewewen Coronado 
Danger! Hearthreas Ahead. iso's. ie fos. ec bee le es Robbins 
Darling, Je Vous Aime Beaucoup ................ Chappell 
re ee is os sae 5 Cha Bs a eRe FS OS Calera Southern 
Do Do Do (What Your Heart Says).............. Raphael 
Re ee Cs Laas ving ciao s ba Fb BAER Roncom 
How Important Can It Be ............. Fi cinate eh . Aspen 

Sen it PROP We PRIMA io ok cae aS ala ee cel Garland 
See Re te ee, ee. Fa aries o Beechwood 
Just One More Time.......... wis Pe ie AE ae eet Paxton 
ee Oe +e os oo FR ce Howey) Pkt eae Meridian 
MEN A NM eS iS rea enol p50 bet bie k Bie, 5 Sk Wee Barton 
Melody Of Love eS Uva: singh eae rhs wc a Ria Haak aaa Shapiro-B 
Ce = WO BIN oo iSin ns ccc cin eo KG oe ob eee Hamblen 
Play Me Hearts and Flowers................0000% Advanced 
PN TI as ce VE ES oven 6k Rhee 8 ho a Harms 
ie ei ko teis Bb ierp ack: Se 0 ERG hw bce Are-R 
eemeermata Crekte Clie ss) a Gas Sc awe & dae Robbins 
Take My Love—i“The Glass Slipper” ............ Feiz 
Tweedle Dee ai ; Pa, Ti RES Progressive 
Unchained Melody—j“Unchained” ............... Frank 
Wedding Bells ... ..... ae ee ee Mellin 
Whatever Lola Wants—**Damn Yankees” ..... .. Frank 
Where Will the Dimple Be ...-......:.cc.ccccses Rogers 


Young And Foolish—**Plain and Fancy” 


Index & Audience Trend Indez. 


Dees Hewes Chappell 
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Gleason, ‘Justice’ Into Song-Showcase 
Act as Music Biz Upbeats Plug 


ADAMS AS ASCAP PREZ 


Wednesday, May 4, 1955 


_ Needlessly Costly Suits 


for lunch in Lindy’s on Mon- 


VARIETY 


Pooch Prize 

The National Dog Welfare 
Guild has earmafked Ray- 
mond Massey for a _ special 
award because of his waxwork 
contribution to “man’s best 
friend.” The prize is based 
on the thesp’s grooving of sev- 
eral canine rhapsodies on an 
— play set tagged “My 





Irving Berlin met a VARIETY m 
day (2) and it was a natural for t reporter to crack, “Ah, this is 
the little colored feller who writes your songs,” because Berlin 
looked one shade lighter than Selassie with a terrific Bermuda 
tan. The songsmith returns to the isle, to join his wife and 
daughter, for another month. Actually, this is a warmed-over 
gag. Harry Ruby created it and it was a natural one night at 
the Music Box Theatre when he spied Berlin, just then returned 


. 





v 


The music biz is continuing to 
bank on video to get a tune and/or 
record off to a fast start. Jackie 
Gleason is set to try it again on 





+ 


from a Palm Beach vacation, sporting a dark tan. 


This personal stuff 


is prelude to the time-honored wheeze 


about “the little colored boy who writes Berlin’s songs,” a gag 
that dates back to his pioneering with ragtime (“Alexander's 


Ragtime Band,” etc.) and the then colloquial version of the ob- 


servation that this was “real colored music.” 


In a more serious vein, Berlin was adjudged victor in a copy- 
right infringement suit over “You’re Just In Love,” an excerpt 
from his “Call Me Madam,” which one Alfred L. Smith alleged 
was “pirated” from his own “I Fell In Love.” . 


In his decision for Berlin, kayoing the claim, Justice Martin 
M. Frank concluded his lengthy opinion, “Only one living in such 
a void as to be utterly ignorant of the tastes and customs, the 
joys and sorrows, of the American people, could be unaware of 
Irving Berlin’s enriching contributions to Music Americana for 
almost half a century. The record reveals that more than 800 
songs composed by him have been copyrighted. Of these, many 
lave been woven into our natiénal mores. The proof in this case 
does not justify, nor common sense permit, the inference that 
Mr. Berlin would jeopardize the singular place he has earned 
from the extraordinary achievements of a lifetime, by the tor- 
tious appropriation of this (Smith’s alleged) song.” 


Nonetheless, Berlin spent thousands to defend an action that, 
as the detailed story in this Music Section indicates, was mere- 
tricious in its foundation. But that’s been the history of name 
creators like Berlin—Cole Porter is another—who are jealous 
of their creative integrity. Apart from the economic investment, 

“it was a time-consuming trial. It lasted 10 days, of which Ber- 
lin spent six hours on the witness stand for one day and two 
hours the next. He had to enlist “experts,” etc., and found him- 
self on the costlier end of the action because he had more at 


stake. 


Unlike other publishers—books, magazines and the like—music 
houses preemptorily return all unsolicited manuscripts un- 
opened. This has been found a nectssary economic precaution, 
rather than experience the nuisance of litigation. 


“ Unfortunately, there have been nuisance-value settlements 
over the years in the history of the music business, and perhaps 
in some lesser instances it has its economic side. It’s compara- 
ble to the nuisance value settlements by insurance companies 


in accident cases. 


Berlin recognizes that, especially if a “name” is involved, the 
American spirit might well commend the opportunity for a day 
in court by any aggrieved litigant, no matter his stature. Yet 
it does appear as if the courts sometimes needlessly prolong a 
circumstance. Perhaps Justice Frank wanted to get on the record 
the detailed opinion which took over three and a half-columns 
in the N. Y. Law Journal, a page-size as “standard” as the N. Y. 
Times.. And perhaps it may have its value-as still another in the 
annals of the music business, for the future. But it does seem 
that being a “name” sometimes creates an automatic target to 
the disadvantage (a) of the personality and (b) the.very me- 
chanics of the courts of law. It is no secret that the N. Y. Su- 
preme Court calendar is some three years behind schedule, and 
a 10-day prolonged trial of what proved to be a spurious claim 
further clogs the machinery of the law. But as George Gobel 


would have it, “So there you are,” 


And that’s just where 


the professionals sometimes are, beyond their control. Perhaps 
one day someone will figure out that before a name became “big” 
he had to be small, and only achieved stature with maturity 
and performance. That’s what Justice Frank opined in the long 
run—but it cost Berlin the heavier burden in time, energy and 
resources. Perhaps one day too, much of this lost motion may 


be stripped to the essentials. 


Abel. 





Col Reshuffles 
Pop Sales Setup 


Gearing for a big push on pop 
sales, Columbia Records last week 
reshuffled its sales setup. Re- 
assignments were made by Hal 
B. Cook, Col’s national sales man- 
ager. 

Cook is bringing Bill Gallagher 
in from his district manager’s post 
in the Philadelphia area to take 
over a similar slot for the New 
York-Newark market. Gallagher 
will also take over the newly-cre- 
ated post of director of sales train- 
ing. Jack Fuller, label’s pop and 
country merchandis¢é manager, 
also is moving his desk from the 
company’s Bridgeport (Conn.) plant 
to the New York homeoffice. His 
duties will remain the same. 

Gene Weiss, pop sales promotion 
man, is moving out into the field 
as special promotion and sales field 
assistant to Merle Weiss. Latter’s 
duties are being expanded from 
district manager of the Pittsburgh 
area to take in field supervisory 
duties for the Philadelphia, Balti- 
more, and Washington sales terri- 
tories. 

For Col’s syndicate store and 
special market division, Cook has 
named Milton Selkowitz as sales 
manager and for Entre, Col’s low- 
price line, George Hayes has been 
appointed merchandise manager, 








FED OF MUSIC CLUBS 
BACKS JUKEBOX BILL 


The National Federation of 
Music Clubs is joining ASCAP and 
other music groups in support of 
pending legislation in the U. S. 
Senate to amend the Copyright Act 
to remove the licensing exemption 
from jukeboxes. According to a 
resolution passed at the group’s bi- 
ennial convention in Miami last 
week, the federation “has taken a 
firm stand in support of just com- 
pensation to our American authors 
and composers for the public per- 
formance for profit of their copy- 
righted music.” The federation 
represents a membership of over 
600,000. 

In the last couple of years, 
ASCAP, through a varied public 
relations program, has been instru- 
mental in lining up support from 
the major women’s groups in sup- 
port of the jukebox amendment. 





Cap’s Eastern Brass On 
Coast for Mgt. Huddles 


Capitol Records’ eastern brass, 
Bill Fowler, acting general man- 
ager, and Mike Maitland, 
veep, ankled to the Coast last week 
for management confabs at the 
diskery’s home base. 

Both Fowler and Maitland will 


be away from their New York desks 
i 


for about a week. 


jin line with current Merc price 


‘ter in Chicago with a second of- 
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The package is being re- 
leased by RCA Victor, the dog 
‘label, natch. j 
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New Witig Labe 
Set for Summer 








Bow by Mercury 
A new label, Wing Records, is_ 
being primed for .a bow this sum- 


mer by Mercury. Wing will be a 


wholly-owned Merce subsid and will 
release disks in the pop, classical, 
rhythm & blues, country & west- 
ern and kiddie fields. 


According to Irving B. Green, 
Merc prexy, Wing will headcuar- 


fice in New York, just as the par- 
ent company, but will be handled 
by completely separate artists & 
repertoire, promotion and _ sales 
staffs. Distribution also will be 
channeled through a new set of in- 
dependent wholesalers. — he 2, 
Exec sales, promotion and re- 
cording’ personnel have not yet 
been set, but Green currently is 
lining up staffer and disker talent 
for a waxing schedule which he 
hopes to kick off late this month. 
In addition to homemade product, 
material made available to Mere 
through its foreign affiliates will be 
issued under the Wing banner. 
Move into the wax market with 
another subsid (Mere launched the 
EmArcy line for jazz and rhythm 
& blues etchings late last year was 


sparked by the volume of talent} 


and material available for release 
on Mere and which could not get 
sufficient exposure or attention un- 
less handled via a separate com- 
pany. Green believes that the best 
way he can continue to develop 
new artists is through a new label. 

The Wimg releases will be priced 


schedules. There is no plan to 
introduce a lowpriced packaged 
line under the Wing banner. 
Distributors will be selected as | 
soon as Wing’s sales manager and 
field sales staff are announced. 





| sistant secretary, 





DAVIS, WILSON LINE IN 
PACT TO USE 14 ORCHS 


Meyer Davis has signed a pact 


with the Wilson Excursion Lines | 
to supply orchs for all its ships. | 


Line has a fleet of eight boats, | 
operating in Washington, Balti. | 
more, Philadelphia, N. Y., Boston 
and Houston, and Davis will supply 
14 orchs in all, starting this month | 
and in June. 

City Investing Co. recently | 
bought the Wilson line and is | 
spending $1,000,000 to refurbish | 
the ships for summer cruises. 





Hillbilly Arnold Pulls | 
3,000 in Greater N.Y. Bow 


Hillbilly singer Eddy Arnold 
pulled in a hefty 3,000 payees in a | 
two-day stand last week (25-26) at | 
Frank Dailey’s Meadowbrook, Cedar | 
Grove, N. J. It was Arnold’s | 
first metropolitan area date. | 

The hillbilly shindigs are a once- | 
a-month affair at the Meadowbrook | 
and are sponsored by WAAT (New- | 
ark) deejays Lyle Reed and Don | 
Larkin. According to Dailey, Arn- | 
old drew the largest crowd for a/| 
Monday and Tuesday engagement. 
Admission tab was $2 a head. 





GOLDEN JUBILEE YEAR 
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‘as a duet for the legituner’s stars 


'to EmArcy Records, Mercury's jazz 
| subsid. Combo has been featured 


FOR THIRD YEAR.IN ROW 


In a vote of confidence for the 
ASCAP administration, the  in- 
cumbent officer slate headed up 
by prexy Stanley Adams was re- 
elected for another one-year term 
at the Society’s board meeting last 
week. Election marks Adams’ third 
year as ASCAP prez. 

Officers reelected by the board 
are Otto A. Harbach and Louis 
Bernstein, veepees; John Tasker 
Howard, secretary; Saul H. Bourne, 
treasurer; George W. Meyer, as- 
and Frank H. 
Connor, assistant treasurer. 





Coast Group Reelected 
Hollywood, May 3. 
All incumbent members _ of 
ASCAP’s Coast committee were 
reelected this week. L. Wolfe Gil- 
bert polled the largest number of 
votes to secure his chairmanship | 
of the committee for another three 


years. 
Other members reelected were 
Harry. Warren, Dr. William G. 


Still, Leo Robin, Jimmy McHugh + 
and Johnny Green. 


Am Songsmith Smith 
(No Mighty Writer He) 
Loses Suit Vs. Berlin 


The piracy action instituted by 
Alfred L. Smith vs. Irving Berlin 
was dismissed in N. Y. Supreme 
Court last week by Judge Martin 
M. Frank. Smith had charged that 
Berlin had appropriated=the song, 


“IT Fell In Love.” and -used it in 
the legituner, “Call Me Madam,” 
under the title “You’re Just In 
Love.” 

Smith, who is a cleffer by avoca-, 
tion and a gold stamper by trade, 
claimed that 32 bars of his song, 
which, was penned in 1947, was 
lifted by Berlin three years later. 
He asked for an injunction and afi 
accounting of the profits from the 
tune in the legit and pic versions 
of “Call Me Madam.” 


In dismissing the case, the court 
stated, “Upon the entire record the 
testimony of Mr. Smith must be 
rejected as must be his veracity 
and credibility.” The court added 
that from the credible evidence 
and inferences therefrom that 
Smith’s song was not written in 
1947 but after the fall of 1950. 

During the trial both Smith and 
Ber'in testified that reither could 
read or write musical notes. (Testi- 
mony also revealed that Berlin has 

2d no formal musical education 
and can only play chords on a 
piano in the key of F sharp. He 
comvoses the music by playing or 








singing to an arranger. in this case 


Helmy Kresa. The lyrics he tyves | 


out himself.) Smith had testified 
that he had given a copy of his | 
song to a Willie Moskowitz, | 
allegedly an emplovee of Berlin 
Music and that the defendants had 
“aecess” to the song. 
Frank said that Smith’s testimony, | 
“was quite to the contrary” and | 
that the defendants proved that | 
nc Willie Moskowitz had been em- | 
vloved by the firm and that Berlin | 
had never known anyone by that | 
name. 4 

Abram Chasins, music director | 
of WOXR (N.Y.), and vet ASCAP-er | 
John Tasker Howard appeared as | 
witnesses for the defense. Chasins | 
testified as to the similarity of | 
parts of the two songs and said | 
that Berlin was internationally rec- | 
ognized for his genius in the com- | 
plete blending of lyrics and music. | 
Howard said that it wis such a} 
“perfect wedding of words and 
music” that they seemed to be 
conceived together. | 

In a 17-page decision, Justice | 
Frank said that Smith had failed 
to prove in any way that Berlin 
had access to the song or had 
appropriated it. Tune was written 


Ethel Merman and Russell Nype. 


EmArcy Inks Gari 


Ralph Gari, who heads a four- 
piece jazz combo, has been inked 





at El 
nitery. 


Rancho Vegas, Las Vegas 





Justice | tom L. Sugar of Milan and also to 


his Saturday night CBS-TV carni- 
val May 28 and the NBC-TV dra- 
matic stanza, “Justice,” gets into 
the song-showcase act May 12. 

Gleason is lining up 70 musi- 
cians for the display, which is 
aimed at kicking off his new Capi- 
tol album, “Lonesome Echo.” Set, 
a 12-inch LP, will be in the stores 
the following Monday (30) and the 
diskery is gearing for a hefty tie- 
up carhpa to spark the sales. 
During the hour, Gleason will fea- 
ture instrumentals from the new 
“Echo” album as well as _ ttines 
from his previous’ Cap bestsellers. 

A few months ago Gleason pro- 
vided a tele showcase for Cap’s 
slice of “My Love Song to You” 
etched by Bob Mahning. Disk had 
a good sales ride but never moved 
into the hit brackets. Gleason’s 
publishing firm, incidentally had 
the tune. 

“Justice” and Label X are get- 
ting together for the push on the~- 
new Jack Segal tune, “Hard to 
Get.”” Tune’s tag will also be the 
title of the “Justice” airer, which 
will feature thrush Gisele Mac- 
Kenzie in a dramatic role. She'll 
sing it on the show, however, and 
will also wax it for X. Tune is 
being published by the Warner 
Bros. films, which pulled a similar 
stunt on the Phitco Playhouse with 
Johnny Desmond crooning “Play 
Me Hearts and Flowers.” Des- 
mond’s Coral slice is still a hot 
seller. : 

Most recent music biz-tele tieup 
was the April 19 showcasing of 
“Not Yet” on Milton Berle’s NBC- 
TV show by thrush Susan Hunter. 
In its first week on the- market, 
the Decca slice of Miss Hunter’s 
version passed the 100,000 sales 
mark. Tune was co-penned by 
Berle, publisher Bobby Mellin and. 
Elaine Mazlish. 


Restriction Date 
On Imported Tune 
Tested in Court 


Question of whether a U. S. pub- 
lisher has authority to slap a re- 
striction date on a tune that’s been 
imported from abroad is being test- 
ed in N. Y. Supreme Court. 

In a move to prevent London 
Records from jumping the release 
date on its tune “Chee-Chee-oo 
Chee,” Hill & Range filed suit to 
restrain the diskery from distribut- 
ing its etchings of the tune in the 
U. S. H&R claimed that it would 
suffer irreparable damages if Lon- 
don distributed the platter before 
May 15. It asked that London post- 
pone the release until then. 
tice James B. McNally reserved 
decision Monday (1). 

H&R claimed that it had ob- 
tained the U. S. and Canadian 
rights to a tune tagged “Ci-Ciu-Ci” 





a tune titled “Chee-Chee-oo Chee” 
from Peter Maurice of London. The 


| two songs were combined by H&R 


for release in this country and the 
firm claims that it has common law 
rights to the song. 

London, on the other hand, 
claims that H&R lacks jurisdiction 
over the song here, because it was 
previously published and recorded 
in England. London imports its 
disks for U. S. distribution from 
its parent company, British Decca. 


JOAN WEBER TO PLUG 
RELIGIOSO VIA VIDEO 


“Tell The Lord,” new religicso 
tune cleffed by Alice Simms and 
etched by Joan Weber for the Co- 
lumbia label, is set for a hefty ex- 
posure during May via the naticn- 
ally syndicated telepix prog:2m, 
“The Christophers.” 

Telefilm, emceed conducted by 
Father Keller, was shot in New 
York last week, and featured the 
host interviewing the tunesmith and 
the warbler. Miss Weber also sings 
the song on the program. Fiim is 
being distributed to stations 
around the country this week for 
televising next month. 





Jus- « 








’ 
% 


42 MUSIC © 


Wednesday, May 4, 1955 





Just Blame It All on Baseball! 
Trade Claim Spinning Time ‘Steal 





Baseball is now taking the rap +- 


for the sluggish sales of disks and 
sheet music. The music biz is 
quick to find alibis for a downbeat 
and it seems only natural that the 
national pastime, only two weeks 
old, should get its turn at the 
plate. 

The way the pubs and diskers 
figure it, the ballgames are taking 
away important spinning time 
from their new platters. Radio sta- 
tions, which feature deejay shows 
in the afternoon, considered prime 
listening time to attract teenagers, 
have now turned over the airlanes 
to play-by-play broadcasts of the 
diamond-doings, thus minimizing 
disk exposure. It’s especially 
noticeable in the midwest, which 
sparkplugs many new hits by 
steady repeat spins. As one trade- 
ster pointed out, it’s here that the 
baseball fever is so heated that the 
station featuring the ballgame gets 
all the listeners and the deejays on 
rival webs are virtually playing 
into empty air. 

The jukes, too, are squawking 
that baseball is hurting their biz. 
Coinbox play in bars with tv sets 
is practically nil when the ball- 
game is carried. Some bars have 
even gone so far as to ban any 
juke play at all during the game 
so that the diamond addicts won’t 
be bothered by the current disk 
fads. 


Col Files Claim 
Vs. Disklegging 
On Etting Album 


Columbia Records is going after 
disk pirates again. Label filed an 
action to stop the disklegging of 
an album by the late Ruth Etting 
against Harry Meltzer and Jay Rec- 
ords in N. Y. Supreme Court last 
week. It’s Col’s first major pirat- 
ing action since the “Jolly Roger” 
case in 1952. 

Col charges that the Jay album, 
tagged “Ruth Etting Sings Again,” 
is copied from disks Which the 
singer cut from 1927 to 1932 for 
the Columbia Phonograph Co., a 
predecessor of Columbia Records. 
Diskery is asking for an injunction 
against the manufacture and sale 
of the pirated records and $50,000 
damages. Complaint was filed. by 
Ambrose Doskow (Rosenman, ld- 
mark, Colin & Kaye) for Col. He’ll 
ask the court tomorrow (Thurs.) 
for a temporary injunction. - 

In °52, Col and Louis Armstrong 
brought a joint suit against the 
Jolly Roger label for pirating ma- 
terial issued earlier by the com- 
pany. The defendant consented to 
an injunction and paid damages. 

Meantime, Col is prepping an 
album of original Ruth Etting rec- 
ords to coincide with the release of 
the pic, “Love Me Or Leave Me,” 
Metro’s filmusical biog of the 
warbler. 


H&R, FORREST SETTLE 
HASSLE ON PIERCE PIC 


Hassle between Hill & Range 
and Forrest Music over the iat- 
ter’s use of a photo of hillbilly 
singer Webb Pierce on a folio was 
settled last week in N. Y. Supreme 
Court via a consent judgment. 

H&R had charged that Pierce 
breached a 1948 agreement under 
which he granted the pubbery the 
use of his picture for an H&R song 
folio. The contract had until Aug. 
20 of this year to run, but a few 
months ago Forrest issued a song 
folio of its own with a picture of 
Pierce on the cover. H&R sued to 
enjoin Forrest from using the 
Pierce photo. In the consent judg- 
ment Forrest agreed to refrain 
from selling its folio until the Aug. 
20 deadline. 


Durante-Lawford Disk 


Hollywood, May 3. 

Jimmy Durante and Peter Law- 
ford have dueted “Rhythm and 
Blues” for Decca Records. 

Tune, cleffed by Durante and 
Eddie Jackson, Durante’s partner, 
is mated with “I Love You, I Love 
You, Baby Mine,” by Jules 
Buffano. 














If Papa Loves Mambo, 


N.E. Spot Has Formula 


Newton, ‘Mass., May 3. 
To promote dance biz, Roy Gill, 
owner of Totem Pole Ballroom 
here, uses a gimmick in which par- 


ents are admitted to dances free} 


when accompanied by their off- 
spring. 

So well has Gill established the 
sanctity of his spot that Radcliffe 
College girls, who have to sign 
names of their chaperones for 
nightlifing, are passed clear when 
jotting down the name of the Pole. 





Can. Diskery Merger 
Ottawa, May 3. 
Hallmark Records, Canadian 
classical diskery, is launching a 
pop label called Spiral. First side 


will feature Joan Fairfax, tv singer, 
and Denny Vaughan, onetime MGM 
and Coral crooner, with his orch. 
Vaughan’s.. Alvina~ Records is 
amalgamating with Hallmark. 








Don Cherry - Percy Faith 


NOW IN 3RD BIG WEEK! 
On DJ. Turntables Coast-to-Coast 
BE MY DARLING ONCE AGAIN 

Celumbia Record No. 4-40492 


Leathernecks to Coral 


The’ ‘Leathernecks, three ex- 
Marines who formed a vocal combo, 
have been tapped by Coral Re- 
cords. Group is set for a bow at 





the Palace Theatre, N. Y., Friday 
(6). 


tthe publishers something new to 


-|the diskeries aren’t giving them 


I previous commitments to film com- 





Shortened Dates on 


Releases Worries 


Pubs But Diskers Claim Pressure 


The record companies are giving 


worry about by shortening the 
time between a disk artist’s release 
Gates. The pubs are beefing that 


enough time to build their tunes. 
Many of the disk execs realize 
that the shortening of the span be- 
tween releases isn’t doing them 
any goed either, but they are be- 
ing forced into this position by 


panies and legit shows. Situation 
has been highlighted into the past 
few weeks by the. disk coverage on 
the “Damn Yankees” . score. 

RCA Victor was pressured into 
releasing Eddie Fisher’s coupling 
of “Heart”’ and “Near To Me,” both 
from “Yankees,” despite a Fisher 
release only two weeks earlier. 
The earlier coupling was “Just One 
More Time” and “Take My Love” 
and the publishers of both songs, 
fearful that the deejeys would 
think that Victor was brushing off 
the platter, got word around that 
they were still laying a heavy pro- 
motion stress on their sides. 

Mercury also was in the same 





spot with Patti Page’s cut of 
“Near To You.” Release was prac- 


tically on the heels of the war- 
bler’s cut of “Keep Me In Mind,” 
which was just beginning to show 
momentum. Paramount - Famous, 
firm publishing “Mind,” put: more 
men on the side to show the dee- 
jays that they weren’t giving up 
despite a new Page release: | 
Decca’s commitment of the 
legituner, “Ankles Aweigh” (disk- 
ery has the original cast album 
rights), forced it to bunch up re- 
leases by the Mills Bros. Decca 
came out with a Mills Bros. ver- 
sion of “Kiss Me and Kill Me 
With Love,” from “Ankles,” oniy 
10 days after it had released the 
Millis’ etching of “Opus One.” 


‘ +] = . 
Heady’ Infringe Suit 

In another of those infringement 
suits, Remick Music has. filed 
against the Hotel Madison, Oneida, 
N. Y., alleging that its copyrighted 
song, “You Go To My Head,” was 
performed without authorization. 
Suit was filed in U. S. District 
Court of N. Y. 

Complaint asks to restrain de- 
fendant from performing the song 
in the future and for a minimum 
$250 damage fee. 
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all it took was talent! 


ere’s the girl who swept the 
OA-RCA Victor“Miss Juke Box 1955” 
ontest ... and here’s her first smash 


it recording for RCA Victor! . 


A “New Orthophonic” 


High Fidelity Recording 


THE 
COIN-OPS 
SURE 


ES . 


Sr OOOTE 








Sonny Graham sings: 
A STAIRWAY TO THE MOON 
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Inside Stuff—Musi 

A new battle between swing and modern jazz appears to be brew- 
ing. Ina piece in the current issue of Look mag titled, “The Dorseys 
‘ Bring Back the Swing Era,” maestro Tommy Dorsey raps the bopsters, 
saying: “They’re musical communists. They're neither fish nor fowl. 
-You can’t dance to them and they’re certainly not worth listening to. 
They’ re frustrated and so repetitious—the same thing over and over 
again.” 

Buddy Rich (the Dorsey erch’s drummer ‘until a few weeks ago 
when he ankled to form his own combo) also got into the act with; 
“They’re subversive. That type of music has done more to hurt the 
business than any other factor. Those guys act like they’re doing you 
a big favor to play for you. (Dave) Brubeck? It’s pretty funny. You 
ever see that funny bored, puzzled look on the faces of the people 
listening to Brubeck? 
they’re-listening for. Well, since that magazine (Time) put Brubeck 
on the cover, they know what théy’re listéning for. That magazine told 
them. It did ’em a big favor.” 





Record companies don’t seem to be embarrassed to cash in on a 
rival’s success. If a diskér breaks through on one label, the other com- 
panies start digging into their vaults or prowling for old masters to 
compete with the same artist. Latest example of the “let’s cash-in” 
vogue is Columbia’s release of Al Hibbler with the Duke Ellington 
orch singing, “Don’t Get Around Much Anymore” and “Do Nothing 
*Till You Hear From Me.” Sides were cut in 1947 but it was only a 
few months ago that Hibbler broke into the hit brackets as a single 
with his Decca slice of “Unchained Melody.” In a note to the dee- 
jays, Col states: “We agree. Al Hibbler is one of the very best singers 
around.” Other recent releases which put disk artists in the position 
of competing with themselves on two labels are Decca slices featuring 
Jaye P. Morgan and Liberace. Miss Morgan became a recent click 
Nae ae Victor and Liberace has been a longtime steady seller for 

olumbia. 





Electrovox Corp., needle manufacturer which was named along with 
Columbia Records in a $1,000,000 damage suit filed last week by Reco- 
ton Corp., is flatly denying the charges made by Recoton. Referring 
to the Recoton claim that Electrovox conspired with Columbia and 
Dorosin Products to put Recoton out of business, Robert Walcutt, 
Electrovox prez stated: “Not only is this charge completely false, but 
it is by its very nature a libelous attack against our firm, which is the 
originator of the modern jewel-tipped phonograph needle. We have 
not been served with papers, nor otherwise notified in any way regard- 
ing these charges, other than reading it in the papers. I can only 
assume that this attack on us stems from a desire on the part of 
Recoton to publicize its name at our expense.” 





Pic exposure being given Bill Haley’s Decca slice of “Rock Around 
the Clock” is bringing new sales life to the platter. Disk was released 
a year ago and chalked up a 200,000 sales mark. A few months ago, 
the recording showed up again in a prominent spot in Metro’s “Black- 
board Jungle” and the sales began to climb, Disk has now passed the 





tunes. Caesar, who became an 
ASCAP cleffer last week, collabbed 
with Sammy Gallop on “Was That 
You?” but worked solo on “Birth- 
day.” Both songs will be placed 
in his new Flo Music publishing 
operation. 


Caesar Latest TV Comic 
To Catch Cleffing Bug 


Sid Caesar is the latest tele 
comic to catch the cleffing bug. 
Two of Caesar’s songs, “Was That 
You?” and “I Wrote You a Song 
For Your Birthday,” have been set 
for a disking by RCA Victor. Tony 
Alamo, who recently was ~ 
under Caesar’s wing, will cut the 


SSS 


It's Music by 


JESSE GREER 


Program Today Yesterday's 


ON THE BEACH 
WITH YOU 


ing act are Milton Berle and Jackie 
Gleason. Latter has whipped out 
rseveral lush instrumentals which 
he’s showcased on his show, while 
Berle, a longtime cleffer, recently 
kicked off a new effort, “Not Yet,” 
on his tele stanza. Caesar plans 
to slot his tunes on his tele show, 
but no date has yet been set. He’s 
waiting for Victor to get the plat- 
ters out on the market first. The 
first Alamo session is set for this 
week, 


Court Tosses Out 10G 


Suit Vs. Shaw Artists 


A $10,000 damage suit filed by 
J. Chris Grier, Cleveland promot- 
against Shaw Artists Corp., 
N. Y., was dismissed recently in 
N; Y. Federal Court by Judge Wil- 
liam Bondy. Court ruled that the 
plaintiff had failed to prove that 
the parties involved had arrived 
at a contract. 

Grier charged that the Shaw of- 
fice had breached an October, 1950, 
agreement whereby Shaw was to 
have booked a George Shearing- 
Billy Eckstine concert in Cleveland. 
Date wasn’t played. 





WORDS & MUSIC, INC. |]! er. 
(1619 Broadway, New York) 


A TUNEFUL ADDITION 
TO ANY PROGRAM 


Styne and ‘aotale : 
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Hampton to Apollo 
Lionel Hampton orch has been 
signed for a 10-day deal at the 
Apollo Theatre, N. Y., starting May 


WON'T YOU 
DANCE WITH MEY" = _— run at this house is for 


1 RALICIC * Joe-Glaser’s Associated Booking 
j wr iN) VIUOTK 
STYNE and CAH Corp. set the stand. 








SHIRLEY JOINS LIBERTY 
Hollywood, May 8. 
Bill Shirley, radio-ty and nitery 
singer whose voice has been 
dubbed into numerous Hollywood 


ATTENTION: 
MUSIC PUBLISHERS 


Young Man Friday, 26, can type, take dicta- 


tion, has extensive knowledge of music fteld, §) films, has waxed two sides for Lib- 
oy Versatile, ae % "3502, erty Records and signed a long- 


arlety, 134 W. 46th St., New Yerk 36, term recording pact with the com- 











pany. 
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They're puzzled because they don’t know what- 


-| Names. 


Other comics in the tunesmith- | jp, 


The McCoy Ain’t 

You can’t even be sure of 
your own name in the disk, biz. 
Alan Martin, wew Dot Records 
pactee, was forced to adopt 
that tag because another disk- 
er is using his mccoy monicker, 
Al Martino. 

The Al Martino who got to 
the wax market first via the 
indie BBS label now is record- 
ing for Capitol. His real name 
is Alfredo Cini. 


Band Biz Perks 
With New-Crews 
‘In New England 


Boston, May 3. 

The outdoor band season is off 
to an early start in the New England 
territory and outlook is for boffo 
biz as it emerges from its Winter 
hibernation. Fun spots along the 
beachways from Maine to Connec- 
ticut have put their ballrooms in 
tip top shape and are shopping for 
Dance biz is reported 
really climbing in the six-state 
region with a new crop of young- 
sters getting band conscious. 
Hampton Beach Casino pulled 
in its first name of the season with 
Betty Clooney doing a stop-off be- 
fore opening at Blinstrub’s last 
week. Ted Herbert’s band is at 
the Casino. 


Revere’s Beachview - Crescent, 
one of the traditional Yankeeland 
ballrooms, has had tripled atten- 
dance with Saturday oldtime danc- 
ing. Paul Adams has been packing 
them in here. Names will be in 
for the summer with Stan Kenton 
first, skedded for mid-June. This 
spot is still remembered for its 
Goodman-Lombardo-Dorsey days. 


Totem Pole Ballroom, with year- 
round dance bands, is in a class 
by itself. He hasn’t had a losing 
week in 16 years, says T. Leroy 
Gill, operator. Name chirps with 
a house band is policy here. 
Johnny Maddox (23) and Freddy 
Guerra, house band, packed them 


At the King Phillip, Wrentham, 
Jesse Smith, featuring one of the 
biggest combos around, is going 
big. Lowell’s Blue Moon has the 
Four Lads opening tomorrow Wed- 
nesday (27). Lowell’s Commodore 
is doing fine with Bob Bachelder. 
Les Elgart has a date May 11. 

Jay White jams them in at Nut- 
tings on The Charles with Satur- 
day night dances. In the Hub, 
Frank Rogers returns to the Brad- 
ford for Saturday night dancing, 
and oldtime dancing is big at 
Wally’s Twin Crystal Ballroom 
with Wally’s band. 


Canadian Tooters Put 
Squeeze on Accordion 


Crew Over Standbys 


Toronto, May 3. 
Refusing to hire a 12-man stand- 
by, Eric Mundinger, conductor of 
a 104-piece accordion orchestra, 
defied Walter Murdoch, head of 
the Canadian musicians union, and 
gave a performance in’ the 2,600- 
seater Massey Hall, local concert 
citadel, recently without standby 
sidesmen. 
Mundinger is now no longer a 
union member and will be sum- 
moned to appear before the un- 
fon’s local executive board, said 
Murdoch. Mundinger-Will also be* 
charged with infringement of un- 
ion rules in his making of alleged 
bootlegged records by his ac- 
cordion orch, and played by at 
least one Toronto radio station, 
with no royalties paid by Mun- 
dinger into the union's welfare 
fund. 
Mundinger claims that Murdoch 
phoned him the noon efore the 
performance to insist on a stand- 
by orch of 11 men at $12 each and 
$24 for a leader. Mundinger says 
that Murdoch threatened otherwise 
to blacklist Massey Hall, play- 
place of The Toronto Symphony 
and visiting bands and concert 
stars. Murdoch denies this. 
Ross Creelman, manager of Mas- 
sey Hali, said that, though he al- 
ways co-operates with the union, 
he had been given no advance no- 
tice of the need of hiring a stand- 
by orch. Mundinger claimed this 
was his fifth engagement at Mas- 
sey Hall, that he had never been 














Paris, May 3. 

Philips Records are now the sec- 
ond most important, in income and 
output, among the disk companies 
here. In 1950 the Philips Electric 
€o. of Holland decided to go into 
the record biz and took .over the 
Gallic. Polydor Records. Polydor 
already had 12% of the field and 
it has since gone up to 25%, with 
big inroads into the variety field 
plus a fine backlog of classical plat- 
ters. Philips has used the vice- 
versa. method here in utilizing their 
pop catalogs to sell classics, where- 
a& it has usually been the fine clas- 
sical aspects which have been the 
backlog of most companies. 

Present disk setup seems to have 
Pathe-Marconi as topper with about 
60% of the market, Philips with 
25%, Decca with about 10% and 
the rest split between the smaller 
labels such as Vogue, Ducretet- 
Thomson, Chants. Du Monde 


(which has the Russo monopoly), 
Odeon (with main. appeal Vyes 


AIN'T IT A SHAME (Commodore) 


FATS DOMINO (imperial) 


BESAME MUCHO (Peer International) 


EYDIE GORME-STEVE LAWRENCE 
(Coral) 


JUAN GARCIA ESQUIVEL (Victor) 


BO DIDDLEY (arc) 

BO DIDDLEY (Checker) 

JOE REISMAN ORCH. (Victor) 
JEAN DINNING (Essex) 


CLOSE YOUR EYES (rush) 


EYDIE GORME-STEVE LAWRENCE 
(Coral) 


THE FIVE KEYS (Capitol) 


GENUINE LOVE (Roosevelt) 


LES PAUL & MARY FORD (Capitol) 


| HAD A HEART WHEN | CAME IN 


*y (Stratton) 
BETTY MADIGAN (MGM) 


BETTY ANN GROVE (Majar) 


LOVE AMONG THE YOUNG Meridian) 


ROSEMARY CLOONEY (Columbia) 


THE MESSAGE (Releigh) 


LINCOEN CHASE (Columbia) 


THE MONSTER (Hudson-Dart) 


THE COMMANDERS (Decca) - 


MY SYMPHONY (winneton) 


VIC DAMONE (Mercury) 


NO LETTER TODAY 


(Peer International) 
LES PAUL & MARY FORD (Capitol) 


NOT YET (Mellin) 


SUSAN HUNTER (Decca) 


OLD LONESOME TIMES (orittwooa) 


CARL SMITH (Columbia) 


ONLY YOU (owen) 


BILLY ECKSTINE (MGM) 
THE RHYTHMETTES (Victor) 


THE SPHINX WON'T TELL (Grete) 


THE FOUR ESQUIRES (Cadence) 


THERE SHE GOES (4 ste") 


CARL SMITH (Columbia) 


Philips Gains No. 2 Spot in French 
Disk Setup; Pops Aid Classics Sale 


Montend.and the street “musette” 
music), and special ‘jazz and clas- 
sical brands. 


Philips’ variety director, Jacques 
Canetta, has brought out a batch of 
the newer stars and now has a fine 
disk stable in Mouloduji, Juliette 
Greco, Freres Jacques, Philipe 
Clay, Goerges Brassens and Mario 
Moreno. Topper on 33 sales is 
Brassens and Moreno on 78. Classic 
and pop share 50-50 in the output. 
Columbia, as of January, ’53, has 
all its numbers in Europe, Africa, 
Asia and Oceania (except Japan) 
on Philips label, while it is vice- 
versa with Philips disks in the U.S. 


Pathe still has the Columbia 
label prior to ’°53 and can still use 
the label on those records. In 1956 
it ‘reverts to Philips. Philips actual- 
ly has a similar prior claim to 
Capitol, now with Pathe-Marconi, 
but is not using it. Among the Co- 
lumbia names making a dent here 
are Doris Day, Rosemary Clooney 
and Jo Stafford. 





BY THE TRADE PRESS 
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Billboard Cash Box Variety 
R&B Award o’ 
Best Buy the Week 
76 (Good) Very Good 
B (Very Good) 
R&B Award o’ 
Best Buy the Week 
79 (Good) Best Bet 
77 (Good) | B (Very Good) 
79 (Good) Best Bet 
R&B Award o’ 
Best Buy the Week 
Spotlight ga Very Good 
75 (Good) Sleeper of 
" the Week 
C+ (Good) 
Best Bet 
73 (Good) Best Bet 
B+ 
i Sar (Excellent) 
76 (Good) Best Bet Good 
igh Disk of Best Bet 
Spotlight as Wack es 
Best Bet 
Best Buy Spotlight 
76 (Good) | Seererof | Very Good 
the Week 
68 
Satisfactory) Best Bet Very Good 
‘ B 4 
76 (Good) (Excellent) Good 
Bd y Bullseye 
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On The Upbeat man. seseceesseeese merece 10 Best Sellers on 











DANCE WITH ME, HENRY (5) .......0 cee eee ceeee seeeeee Georgia Gibbs . ......Mercury 
§ Al Hibbler 0+ s0deesces és. DOORS 
2> UNCHAINED MELODY (S$) ook hh ee FR 6 } Les Baxter ......+....-Capitol 
° — Roy Hamilton vo oe vewee nds Be 
New York Chicago 3. CHERRY PINK AND APPLE BLOSSOM WHITE (6) ........ Perez Prado ............Victor 
Herb Abramson back at his At-| (Chuck Cabot plays the Peabody Bill H c 
lantic Records prexy desk after) Hotel, Memphis, Monday (9) to f Bill Hayes ............ adence 
two years with the U.S. Air Force| May 21. . .Skinnay Ennis currently 4. BALLAD OF DAVY CROCKETT (9) ......... de boaee ....4 Tennessee Ernie Ford ..Capitol 
“8 a bes Phage an a at the Los Angeles Statler. . . (Fess Parker ......... Columbia 
for Be ecords this week. . .| Charlie Fisk rounding out his first Joni James ...... .....MGM 
Songstress Fernanda Montel opens | anniversary at the Palmer House, 5. HOW IMPORTANT CAN IT BE (10) ............,.+-000: = ; Sarah Vaughan ........Mercury 
at the Hotel St. Regis Maisonette | Chj, . .Frankie Masters currently i 
named artists repertoire chiel| show at the Conrad Hilton’s Boule- 1 avid Carroll .........Mercu 
for Grand Hecords, new tniiie label | snow ot the Coured Hiten's Bowe, ©: MRLOOE BF LOWE.G)) ~ 1... dias. coo en Be psa aloe ideas 
headquartering in Philly, . .Dor-| cjosing at the Hollywood Palladi- rrseterereeess DO 
othy Collins went to Ebbets Field um Monday (9), ; Dick Jurgen set : Ink Spots ont Ss ye eoenscece .King 
last week to plug her latest Audi- for Eliteh Gardens, Denver, May 7, SARE Gee weeetey fb. ..s. ... rN Johnny Maddox . .........Dot 
vacs platter, “That’s All I Need.” | 95 to June 13. . Bob Scobey’s Fris- > Crazy Otto . ...... ...+--Decca 
awe N ev ores canna aus co Band, with vena poe iee- 6. GEO TEP Ee a ee Ses McGuire Sisters Coral 
er wa , headi asin Street, tees me Seen ds 
wrth this inectieiien: “A, Brockien +n il ae Fe = _— 9. PLAY ME HEARTS AND FLOWERS (3)................. . Johnny Desmond .,......Coral 





Dodgers World’s Championship in| rent Blue Note, Chi, engagement 10. WHATEVE! Sarah Vaughan ....... Mercur 
ag a Raa a Diag el Rg me orgy 2 ROE LEA WANTS 8). (8255060 OE oe De od Son ogee etre i Sd 
se Senet Sees ee ear at | low Scobey at the Blue Note in his 

e Belmont Plaza’s Glass . : ‘ 29. 
La Playa Sextet and Irv Carroll’s 13th stint there, May 18-May 29 . . Second Cr oup 


band set for the summer season at 


OC Ee COON E+OFECF 





> 


thé Raleigh Hotel, So. Fallsburg, : SP Oe See Weeds AEM. A A A AR Somethin’ i i 
N.Y... Mahalia ‘Jackson set for Pittsburgh I BELONG TO YOU.................. poe pill cco na? 149 ae 
a fifth Carnegie Hall appearance Ralph Sharon Trio and Susan DARLING. 1E-VOUS Alms BehUCGUS eee ati DON, ces ct 3. VIP 
Sunday (8). Sharon opened a limited engage- | ’ Pe MELE 65 our 5i's kes obo bhecaal Nat (King) Cole .......Capitol 
Crooner Dok Anthony, recently|ment Monday (2) at. Midway DANGER! HEARTBREAK AHEAD ........................005- Jaye P. Morgan .........Victor 
inked to King Records, on a dee-| Lounge . —. Dan Mastri and his ua : : 
jay tour promoting his preem disk,| Deuces Wild into the Crawford TWEEDLE DEE § Georgia Gibbs ......:.Mercury 
“My Thrill Is Loving You”. ..MGM | Grill for, two weeks... Tommy| $ Dr tir it tcc ttre teeter etree eee e eee e tena ees + LMRCRTS - .. seseeee...Coral 
Records is getting in on the Crazy} Carlyn, bandleader, has_ sold. his ; | Lavern Baker ..... ...Atlantic 
Otto kick. Label.has prepped an/|nitery, the Bali-Kea, to Gene Pol- ek ( @ & F eee ery peegitesae paid ice Tiedt atte ae McGuire Sisters .... ....Coral 
album tagged “Crazy Otto Cafe”’|liard. Carlyn is reported to have/? A BLOSSOM FELL...................... ccc c cee Nat (King) Col Capitol 
featuring keyboarders — Ste dmaped . gp n une TS egataiatane ayy st gg! ote a aN an a ab nl ot le aka ae seed et i ae cae a re ae Pete os wie 
li, Dick Hyman and Jac over the last couple of years... "OEE sodas sas 
~ ‘Mindy Carson held over for an | Joey Sims band picked to play for Re SRRe ee Ns 0ik, VR ES ‘ ; Frank Sinatra .........Capitol 
NS eee Ge. Se Genes fame panel “eersy tell Doris Day_...........Columbia © 
a, egas. . .Joan gan,|. . . Herman eman orc 
London Records warbler currently option picked up again at White PLEDGING MY LOVE .......... aes. teers ‘i seapatid ac « sasececes..-Duke 
in the U.S. promoting “Prize -of Elephant ... Topnotchers return THAT’S ALL I WANT FROM you eresa TOWER. .eccvere .-Coral 
Gold,” will make a film in England | to New Nixon on Monday (9) for NE IRS ha vos sta ticnis Wrestle bikes Tak tee Jaye P. Morgan ........ Victor 


later this year with Frankie Laine 
for Columbia. . .The Chordettes set 
for an appearance at the annual 
Mrs. America contest in Daytona 
Beach, May 13-14. . .Disk promoter 
Buddy Basch on a trek through the 
midwest. . .Earl  Bostic’s r&b 
combo hitting the campus circuit 
on the Coast with dates at the U. 
of California, U. of Seattle, U. of 
Oregon and Washington State U. 

David Ewen has a piece on 
George Gershwin in the May issue 
of Harper’s ae . .Max Kaminsky, 
Peewee Russell, Dick Cary, Ray 


Diehl and Johnny Vine will be the 
tootlers for the “Jazz at Westnor” 
series at the Westnor Restaurant, 
Westport, Conn., May 10. . .Winged 
Victory Chorus pencilled in at 

yAmato’s Supper Club, Portland for 
10 days beginning June 22. 
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==— Piano ® Organ ® Celeste 


“PARADE DAY” 
“TELEVISION MARCH” 
Published by Remsen Music, Inc. 

(ASCAP) 
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another fortnight. A quick repeat 
for this group. Z 


Hollywood 


Tunesmith Jack Stern joins the 
Johnny Grant unit leaving May 13 
on a Far Eastern Service trek... 
Pianist Harry Field opened an in- 


definite stand at Villa Frascati Fri- 
day (29), with Eddie Bradford 
shifting to Rotisserie Frascati. . . 
Tony Romano sliced two tunes he 
helped clef, “I Turned It Down” 
and “Robbers Roost,” for Starlite 
Records, with Fred Comstock 
backstopping. Songs are used in 
the Goldstein-Jack pic, “Robber’s 
Roost,” for UA release. . .Song- 
stress Roberta Linn. waxed “So 
Soon” and ‘“Fe-Fi-Fiddley-I-O” for 
Ekkeo Records, ‘backed by the Mel- 
lo-Men and Jack Marshall’s orch. 


Fred Astaire has sliced two 
sides that he chirps in the 20th- 
Fox pic, “Daddy Long Legs,” for 
Norman Granz’s Clef Kecords. 
Both tunes, “Something’s Got To 
Give” and “Sluefoot,” were cleffed 
by Johnny Mercer. Granz has 
since sold the masters to RCA Vic- 
tor for distribution, 


. The Beachcombers (Don Mac- 
Leod, Bill and Natalie Shepherd, 
(Jerry Graff) open a 10-week stand 
at Honolulu’s South Seas. . .Jack 
Teagarden opened a six-week stint 
last Thursday (29) at Frisco’s 
Hangover.. Dinah Washington cut 
four sides for Mercury on Friday 
(29). . .Manie Sacks has inked 
chirp Anh Weldon to an RCA Vic- 
tor recording pact. . .Songstress 
Eve Marley has recorded the 
theme “Desert Sands” for the pic 
of the same name. . Bobby Troup 
& Trio headline a charity ball be- 
ing given jointly by frats of UCLA 
and USC on May 7 at Riviera 


Country Club. 
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CONGRATULATIONS: 


@ For being the first winner of the new 
Freddie Robbins CBS Coast-to-Coaster 
“DISC DERBY” with your new hit 
DOUBLE AA RECORD. 


DOUBLE AA RECORDS 
SPRINGFIELD MUSIC, INC. 


STEVENS 


it A Secret” 


{signed} 











[Figures in parentheses indicate number of weeks song has been in the Top 10) 
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Band Review 


BOB COLLUM ORCH (6) 
Castle Harbour Hotel, Bermuda. 

Bob Collum, who finished an 
eight-month stint last December at 
the Stork Club, N.Y., with a five- 
man crew, has been playing here 
on a four-month pact, with two 
months’ option, which will carry 
him into September, when he’ll be 
back at the Stork. 

This is a new crew which Col- 
lum assembled for the Bermuda 
date. All are N.Y. Local 802 men, 
comprising Collum on sax (and 
doubling on vocals); Tom Kelleher, 
piano} Bert Wheeler, bass; Phil 
Marack, trumpet; Ernie. Kricket 
Jr., drums, and Don Anderson, ac- 
cordion. Wheeler has played at 
the Stork, while KeHeher has 
worked with Jack Teagarden, 
Charlie Spivak and others. Col- 
lum’s current Castle Harbour 
booking was set up by Al Donohue. 

Collum, who got away from the 
jazz clarinet (his real instrument) 
to do society work, plays it 
straight. Music is strictly commer- 
cial, with the old society beat and 
flavor. Playing nightly (except 
Sunday) for dancing in the Rendez- 
vous Room here—also backing the 
Calypso shows put on Mondays 
and Saturdays—Collum favors 
Latino rhythms, but can dish up 
a smooth foxtrot or dreamy waltz 
set as well. Crew uses no special 
arrangements, with Collum on sax 
and Marack on trumpet doing most 
of the solos, keyboarder Kelleher 
assisting, and ‘tthe others carrying 
the accompaniment. Collum also 
gives aut on the vocals with a 
clear, heady baritone. 

Band is on the air three nights 
a week for a half-hour at 10:30 
over ZBM, right from the dance- 
floor. It’s popular with localites 
as well as tourists, and was picked 
as No. 1 band on the island in a 
recent newspaper poll, Wally 
Cross & Calypso Serenaders (4) 
alternate with Collum’s crew for 
the dancing. ron, 


‘DIAZ NAMED CARLTON 
| AIDE FOR RCA POPS 


Herman Diaz, who has been 
| heading up the artists & repertoire 
department of RCA Victor’s inter- 
| national division ‘for the past few 
| years, has been upped to the disk- 
| ery’s pop operation as assistant to 
a&r chief Joe Carlton. Switch of 
Diaz was cued by the click of Vic- 
| tor’s international disk output, par- 
| ticularly in the Latin field where 
| the company cleaned up via the 
mambo aficianados, Big feather in 
Diaz’s cap is the fact that’ Perez 
| Prado’s slice of “Cherry Pink’’ Js 
| currently Victor’s No. 1 seller and 
| will probably turn into one of the 
| year’s top instrumental platters. 

Johnny Comacho will move over 
from Seeco Records early next 
month to step into Diaz’ spot in the 














Victor international division. Com- 
acho was formerly with Decca 
Records and with the E. B. Marks 
Music firm which has an important 
Latin catalog. Frank Amaru will 
continue to head up the sales de- 
partment for the international di- 
vision. 

In the pop operation Carlton’s 
staff will now comprise Diaz with 
Hugo Winterhalter and Joe Reis- 
man as staff musical directors. 
Henri Rene heads up Victor’s Coast 
a&r spot, working under Carlton. 





Durante Music Buys Up 


Hollywood, May 3. 

The Jimmy Durante Music Co. 
has purchased the entire catalog 
of standard tunes from the estate 
of Keller, Mack & Orth, publish- 
ers. Durante is planning to reis- 
sue the following tunes which 
comprised the catalog: 

“Meet Me on the Boardwalk 
Dearie,” “I’d Rather Be A Min- 
strel Than a Multi-Millionnaire,” 
“Don’t Be Angry, Dear,” “We 
Won’t Go Home Until Morning, 
Till Broad Daylight,” “The Phone 
Bell Rang,” “I’m Going Away,” 
“Stick and Stones Will Break My 
Bones, but Names Will Never Hurt 
Me,” “TIreland’s Flag of Green,” 
“My Geraldine,” “There’s No 
Friendship Like Mother’s,” “I’m 
Happy All The Time,” “Leaving,” 
“Down Where the Sea Breezes 
Blow,” “Oh O’Hara” and “The 
Texas Rag.” 





Herth Trio to Sheraton, N. Y. 

Milt Herth Trio began its fourth 
engagement at Mermaid Room, 
Park-Sheraton Hotel, N. Y., Mon. 
(2). " 

Herth recently returned to Goth- 
am after a season in Miami Beach. 
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Victor Pacts Bosler On 
Pop Album Promotion 


In line with RCA Victor's build- 
up of its pop and jazz album divie 
sion, Carl Bosler has been added 
to the department’s promotion 


staff. He’ll work under Ben Ros- 
ner, who recently got tke depart- 
ment under way. 

Bosler previously was chief music 
editor for the Voice of America. 


An Array of Great 


THE B. F. WOOD MUSIC CO. INC. 
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Lyricist seeks composer to 
collaborate on popular tunes. 
Write Box V.V. 44, Variety, 
154 West 46th St., N. Y. C. 
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Now 59th Week 
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May 7 JACKIE GLEASON "STAGE SHOW" 
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NEWPORT JAZZ FESTIVAL, Juiy 15 
Martha Glaser, Pers. Mgr. 
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Sluff Anti-Piracy 
Bill in N. Y. Again 


The N. Y. State anti-piracy bill 
has been thrown into the hopper 
again. Record industryites were 
banking on the new administration 
in Albany to get the bill through 
this year, but were thrown for a 
loss when Gov. W. Averell Harri- 
man decided not to sign any old 
bills -that had been previously 
vetoed by his predecessor Gov. 
Thomas E. Dewey. The bill was 
nixed twice before by Dewey. 


Bill would have made disk piracy 
a-nisdemeanor and subject to trial 
in criminal courts. Action against 
diskleggers is now brought only 
in civil courts. Industryites figure 
that Harriman didn’t have enough 
time to study the bill and pushed 
it aside for “eer perusal next 
year. 


The RIAA (Record Industry 
Assn.-of America) will once again 
gear its forces to push the bill 
through in the next session. Org 
plans to see to it that the Governor 
gets a complete briefing on all the 
aspects of the bill. Getting the 
anti-piracy bill passed’ has been 
one of the RIAA’s main seenrret 
for the past several years. 


S&S Subsids Ride Davy’ 
Bandwagon in Big Way; 
Press 60.000 Disks a Day . 


Simon & Schuster’s disk subsids, 
Little Golden Records and Pre- 
mium. Records, are riding the 
“Davy Crockett” bandwagon in a 
big ‘way. Labels are pressing close 
to 60,000 disks a day to meet the 
demand, which already has.pushed 
the Golden version of “Crockett” 
over the 2,175,000 mark and the 
Premium slice close to the 620,000 
bracket. Golden, which is distrib- 
uted through drugstores, chains 
and supermarkets, is peddled ‘at 
25c. The Premium disk is priced 
at 25c plus a boxtop from a Peter 
Pan or Derby Foods product. 

Labels are currently prepping 
two new “Crockett” tie-in songs. 
They are “Be Sure You’re Right,” 
penned by Fess Parker and Buddy 
Ebsen, who appear in the “Disney- 
land” series and “Bang Goes Old 





Betsy,” written ‘by George Burns 
and.Gil George. Latter, incidental- 
ly, is the nom de clef of Hazel 
George, a nurse on the Disney lot. 
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Wrishé Bros. 


« » - OFF TO A FLYING START WITH 


“AS LONG AS YOU'RE MINE” 
and 
“YOU, YOU'RE DIFFERENT” 


Orchestra under the Direction of 
LENNIE MARTIN 


Now Exclusively Recording Jor 


(Record Nos, 856 and 856-45) 


JEM MUSIC CORPORATION 
Carlton House, Pittsburgh, Pa. 
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Ottawa Niteries Open Name Act 
Battle: Seen as Risky Policy 


Ottawa, May 3. 
Tighter spending by a compara- 


‘tively small potential audience. is 


regarded as possible reason for a 
minor war for supremacy appar- 
ently blossoming among the three 
niteries in the Ottawa district. 
Ammunition is name acts. Current- 
ly Joan Weber tops the Fairmount 
Club bill, Guy Mitchell headlines 


at the Chaudiere and Tony Ben- 
nett is the Gatineau Club’s ace-of- 
the-week. Pacted or dickering are 
Julius LaRosa, Cab Calloway, Louis 
Armstrong, E]la Fitzgerald, Billy 
Daniels, Sarah Vaughan and 
others. Intermittently on the live- 
act scene is the nabe art-filmer, 
Glebe Cinema, which just com- 
pleted a capacity two-day session 
with Ruth Draper and is eyeing 
Anna Russell, Agnes Moorhead, 
Donna Grescoe and others, 


Complications include a_re- 
stricted supply of potential ticket- 
buyers, half of them on govern- 
ment payrolls, and effective com- 
petition from filmers, danceries, 
television and such intermittent 
customer-grabbers as big-jackpot 


CURRENTLY 


JOLLY ROGER HOTEL 
Fort Lauderdale, Fia. 
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MUTUAL ENTERTAINMENT 
AGENCY, INC, 


203 N. Wabash Ave., sue il. 
Hollywood © 


CORBETT 
eer: 


j 
~ Currently 


‘LATIN 


“QUARTER 
BOSTON 
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COMEDY MATERIAL 
For All Branches of Theatricals 


FUN-MASTER 
THE ORIGINAL SHOW-BIZ GAG FILE 
(The Service of the STARS) 
First 13 Files $7.00—All 35 issues $25 
Singly; $1.05 per script. 





@ 3 Bks. PARODIES, per book. see * 
MINSTREL BUDGET......... $25 @ 
e@ 4 BLACKOUT BKS., ea. oe. .$25 @ 
@ BLUE BOOK (Gags for Stags) $50 @ 
HOW TO MASTER gate CER ONES 
StAST CLASSIFIED ENCYCLOPEDIA 
F GAGS, a wore, oe 


BILLY GLASON 


200 W. 54th St., New York 19—Dept. V 
Circle 7-1130 
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HOTEL AVERY 


The Home of Show Folk 
Avery & Washiagton Sts. 





bingo games, established amateur 
legiters, longhair concerts, etc. 

In previous seasons, lames were 
booked by the clubs as_ booster 
items, using substantial but not as 
well known acts between. This 
way, costs were kept low and ad- 
missions of 75c to $1 plus the table 
take, allowed capable, satisfac- 
tory bills on a general basis. But 
with names as a regular thing, 
costing considerably more than 
lesser-known acts, plus necessary 
upped advertising costs, standard 
admissions and prices can’t cover 
the weekly bite. Obvious answer is 
for managers to-huddle on a re- 
turn to what could be considered 
normal act-buying. Otherwise, the 
smartest showman-financier will 
win and the rest, together with mu- 
sicians, acts, waiters, and custom- 
ers will suffer. 


GUERIN-FRADAY TO B.A. 
FOR LIDO’S S.A. PREEM 


Both Pierre-Louis Guerin and 
Rene Fraday, producers of the 
Paris Lido revues, flew to Buenos 





'Aires for the opening of their 


show, “A Night at the Paris Lido,” 
at the B. A. Opera house April 29 
for a five-month run. Pre=pre- 
miere performance will be staged 
for President Peron. 


“Night” is a collection of re- 
staged numbers of former Lido 
shows and will spend a year in 
South and Latin America, with 
dates at Rio, Montevideo, Caracas, 
Puerto Rico and Havana. When 
hot-land tour is-over show returns 
to Paris for Continental tour in 
Switzerland, Italy; Belgium and 
Holland. 

After a week in B.A., Guerin and 
Fraday fly to Havana for 4 days 
and arrive in New York May 11. 
Guerin then returns to Paris for 
Cinerama’s preem at the Empire, 
which he controls, and Fraday re- 
mains on until June 1 to book acts 
for the new Lido revue, rehearsal 
of which commence Nov. 1. 

Bal Tabarin, another Guerin- 
Fraday project, reopens March 1 
with a show titled ‘“‘Vive Mont- 
martre”’. 





Formby Tecing Can. Tour 
With Montreal: Niter 


Montreal, May 3. 

George Formby tees off a series 
of one-nighters here in Montreal 
May 9 at the Forum. His ‘55 show, 
called “International Varieties,” 
will play Montreal, Ottawa, To- 
ronto, Kitchener, Hamilton and 
London and will raise fund for 
Variety Village, the school for 
handicapped boys. 

With Fermby will be the Four 
Rameses, Gaudsmith Bros., Gloria 
& Jaro York, Bobby Wynters, the 
Vikings, the Ghezzis and Kurt 
Jons dancers. Orch will be under 
the baton of Ellis McClintock, with 
Monty Hall doing emcee chores. 





Canadian Vaude Act 


On Scandinavian Tour 


Glasgow, April 26. 

Fran Dowie & Candy Kane, Ca- 
nadian vaude act, with the Denver 
Bros., are pacted for a Scandi- 
navian tour this summer. Cowboy 
travesty act will play the Casino 
in Oslo, Norway, next July, and 
follow with a season at Liseberg 
Theatre, Gotteberg, Sweden. 


The Dowies, a Mr. & Mrs. act 
popular with U. S. troops in Ger- 
many and other Europe bases, are 
a current click on the Johnnie Ray 
bill at the Empire here. They join 
up with Don Cornell at the Em- 
pire, Liverpool. He’s from Van- 
couver, Canada, she is from Ot- 
tawa. 
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International Theatre Tour 


CASINO THEATRE, Toronto 
Mgt. BILL MITTLER, 1619 Broadway, New York 
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Kitty Kallen in 3-Year 
Deal With Vegas Riviera 


Kitty Kallen has signed a three- 
year deal with the Riviera Hotel, 
Las Vegas, first «date starting 
June 8 for four weeks. She'll play 
at that spot one month every: year. 

Miss Kallen, prior to her Riviera 
preem, will play’ a stand at the 
Palladium, London, starting Mon- 
day (9), on the bill with Four 
Aces and Don Tannen. 


MCA's Dugan 
In N.Y.-LA. Trek 


Johnny Dugan, head of the band- 
cafe department of Music Corp. of 
America in New York, left last 
week for another trip to the Coast 
and is expected back in about four 
weeks. This is Dugan’s second 
trip in recent months and has 
given rise to the report that he’ll 
locate out there permanently. 
Feeling is that since the death of 
Hal Howard, who was lost-in a 
plane accident during the winter, 
the Coast office needs a top exec 
to handle the agency’s major per- 
sonalities, and until now. Dugan 
has been doubling between both 
Coasts. 

As of now, no decision has been 
made as to whether Dugan will 
there permanently. 
Roy Gerber; ex Gerber & Weiss in- 
die agents, who joined the office 
this week, is slated to go out tothe 
MCA Bevhills office, but a top 
exec wil] still be needed. Howard 
was a veepee in the firm. 

Should decision be made to 
transfer Dugan, Dave Baumgarten, 
who has been handling some of the 
top band and hotel accounts in 
New York, is likely to step in as 
Dugan’s successor in the cafe-band 
orbit. 


MOTORAMA WHAMS HUB, 
CRIMPS PIX AND CAFES 


Boston, May 3. 
- General Motors Motorama 
smashed show record for single 
day Sunday (24) with 84,895 at 
Commonwealth Armory for the 
eight day free event, cutting into 
pix and nitery biz. The 1955 single 
day record was 79,236 in San 
Alltime record, 89,770 
was in 1954 also San _ Francisco. 


Attendance for week is expected 
to be in advance of 500,000 and 
GM officials predicted all records 
of the tour through major U. S. 
eities would be broken in the Hub. 
An automatic counter records at- 
tendance. 


Club Prevue, St. Loo, 
Reopens for 3d Time 


St. Louis, May 3. 

John P. Connor and his partners 
have relighted their Club Prevue, 
top nitery in Southern Illinois and 
located just across the Mississippi 
from here. Club anticipates biz 
from the Fairmount and Cahokia 
Downs race tracks that will oper- 
ate all summer teeing off May 6. 
Fairmount opens the racing season 
and Cahokia follows with a ses- 
sion lasting until next fall. 

It’s also expected that guests at 
downtown St. Louis hotels will 
patronize the place. Simce the 
Hotel Jefferson discontinued floor 
shows last winter; there is no en- 
tertainment in the downtown sec- 
tor. The opening bill at Club Pre- 
vue, which has opened and closed 
twice previously, includes singer 
Tony Leonetti, Phil Lawrence & 
Mitzi, a tapster duo, and Johnnie 
Polzin’s tooters. There will be no 
cover charge. 


Honolulu Hotels May 
Book Mainland Talent 


Honolulu, April 26. 
Waikiki’s four Matson hotels, 
the Royal Hawaiian, Moana, Surf- 
Rider and Princess Kaiulani, may 














bring in mainland entertainment |= 


PHIL LAWRENCE and MITZI 


Just Completed 


HOME SHOW—TULSA, OKLA. 


Currently 


PREVUE CLUB—COLLINSVILLE, ILL. 
Opening May 6th 
HOTEL MUEHLEBACH—KANSAS CITY, MO. 
Mgt.: KEN GREENGRASS — Dir.: GA 


on an occasional basis as part of 
change in policy. Edwin K. Hast- 
ings, veepee of the Matson Navi- 
gation Co, hotels division, named 
Dan Wallace as entertainment di- 
rector. He’ll book and supervise 
all pro talent for the hotels. 
Royal reopened after the last 
World War with mainland bands, 
but soon switched to Hawaiian 
talent for the most part. Both 
Royal and SurfRider have been 
using imported pianists of late. 


Cole GAC Package for Ind. 
Fair; MCA Gobel Deal Out 


Chicago, May. 3. 

Nat (King) Cole heads a package 
put together by General Artists 
Corp. here and set into the Indiana 
State Fair, Sept. 1-4. Cole will ap- 
pear on all four days and will be 
supported by Frankie Laine on 
Sept 1-2 and by Tennessee Ernie 
Ford on ‘the two days following. 
GAC has also sold the Russ Mor- 
gan Orch to play the horse show 
immediately following the fair. 


Music Corp. of America had ten- 
tatively lined up a deal for the 
Indiana State Fair earlier, but its 
consummation depended on MCA’s 
ability to deliver George Gobel as 
the topper. Due to conflicting 
boekings, however, Gobel couid not 
be set into, the spot and the. fair 
committee started eyeing the field 
for suitable attractions, coming up 
with the Cole GAC package. 


COL. JOE GOETZ KEPT 
IN AMUSEMENT POST 


Washington, May 3. 


Col. Joseph F. Goetz, chief ~-of 
professional entertainment for the 
armed services for the past three 
years, has just been ordered con- 
tinued in that post. The Air Force, 
of which Geotz is a member, has 
extended his tour of duty and Ma- 
jor General John A. Klein, Army 
Adjutant General, has kept him 
as head of the work. 

Goetz, a former RKO exec, was 
recalled to active duty in 1951 to 
assist in organizing the Defense 
Department entertainment group. 
Then he was placed in charge of 
it. It was felt that because of his 
theatrical background and wide 
acquaintanceship with industry 
leaders, it would be more efficient 
to continue him in the slot. 

Goetz works directly with Law- 
rence Phillips, vice president of 
USO in charge of Camp Shows and 
with the Hollywood Coordinating 
Committee. His assistants, who will 
remain with him, are Lt. Col. J. B. 
Coray, of the Army; and Lt. Comm. 
H. A. Bishop, Navy, 


Hover Wants Another 
Hour for Liquor Sales 


Hollywood, May 3. 

Herman D, Hover, operator of 
Ciro’s, has petitioned Gov. Good- 
win J. Knight to extend the pres- 
ent California 2 a.m. liquor curfew 
to 3 a.m., in the plea that the pres- 
ent deadline is driving convention 
business and the tourist trade to 
other states where either the limit 
is later or there is no curfew at all. 

Hover said that many states 
have special licenses for certain 
types of supper clubs, which also 
have added responsibilities and 
contribute added revenue to the 
state. Sunset Strip boniface asks 
for the new law either throughout 











Dip in Vaude Patrons 


Closes 2 Scot Houses 
Glasgow, April 26. 
Drop in attendance at No. 
vaude shows is reflected in the 


the Gaiety at Leith, near Edin- 
burgh, and the Opera House, Dun- 
fermline. Both are in East Scot- 


end shows only. 
Gaiety Theatre is another vaude | 


well lately. 
soon. Policy of running legit sea- 


‘sons to bolster biz at vauderies is 
again being tried. 





Mapes Hotel, Reno, May 5, after 
closing at the Chi-Chi, 


wrote her musical material. 


the state or under special license. |. 


decision to shutter two. theatres, |’ 





land. Opera House has provided | 
vaude fodder for years in West | 
Fife, but recently resorted to week- | 


house which hasn’t been pulling | 
Dunfermline Ice Rink, | 
a $120,000 building, also shutters | 





Tlona Massey will open at the, 


Palm | 
Springs. Act will include Howard | 
Fenton and Gene Bone, who also | 


MAMBO LAYOUT SET 
FOR N. Y. PALACE TRY | 


The Palace Theatre, N. Y., will 
make its first major departure 
from the eight-act vaude bill with 
the May 13 show. It’s doing a 
mambo layout with a band on stage 
for.the first time since the house 
revived stageshows some _ years 
ago. Peter Rodriguez orch, Mar- 
quez Sisters. and Cuban Pete & 
Millie have been signed. so far, 
with more acts to follow. 

If mambo works out at this 
house, booker Danny Friendly may 
try some other experimental 
dates. 


Dancing Waters to A.C. 


A unit of Dancing Waters, the 
fountain display, has been signed 
for the entire season at the Million 
Dollar Pier, Atlantic City. Display © 
will open May 27 with Jim Lazarus 
and H. B. Dorosin promoting the 
venture. ; 

Sam. Shayon, Dancing Waters 
general manager, signed the deal 
and Dee Doli will handle the ex- 
ploitation. 
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| Am honored that some 
of the greats of 
show business have become 
my clients. 
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Edward McGough 
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Judy Garland Set for One-Niter Trek 


At $10,000 Vs. 7, in First Such Tour 





Possibility that Judy Garland+— 


will play either the Palace or the 
Winter Garden, both N. Y., looks 
dim. Instead, the singer will do a 
Jong series of one nighters starting 
in June or July in the Pacific 


Northwest. After a brief break 
she’ll cross-country with the show 
for a lengthy trek. She'll play all 
these stands at a $10,000 guarantee 
against a percentage. Miss Gar- 
land will shell out the cost of the 
rest of the show, which will be 
lined up: for her by Music Corp. 
of America. 

This is the first tour of this kind 
undertaken by Miss Garland. MCA 
has been on the large auditorium 
kick for some time, having 
shunted many of their top names, 
such as Martin & Lewis on such 
jaunts. George Gobel is also set 
to play the kingsized shops on a 
tour. 

Since theatres can no lomger 
thei! out the huge salaries de- 
manded by some top attractions, 
agencies figure that the only way 
to. make big earnings is in the 
arenas. However, with present- 
day’ economics, it’s figured that 
the $10,000 guarantee constitutes 
the absolute limit that can be de- 
manded. At that, the large arenas 
must figure on grossing $17,000 to 
break even, and the smaller spots 
$20,000. It’s a gamble that many 
spots are unwilling to take, since 
the slightest misealculations, such 
as a downpour before the show, or 
adverse publicity, might produce a 
financial debacle for the promoter. 


Miss Garland made her come- 
Kach via the two-a-day. She 
clicked at the London Palladium 
and then at the behest of Abe 
Lastfogel, William Morris Agency 
general manager, she went into 
the Palace and played a 19-week 
siand, Since her Palace date, she 
shifted to MCA. 





Frank Parker has been signed 
for a two-day deal at the State 
Theatre, Hartford, starting May 7. 
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D.C. Drink Board Blocks 
Pat Ward Nitery Date 


Washington, May 3. 


A booking for Pat Ward at the 
Blue Mirror, local nitery, has been 
blocked by a warning from the 
D. C. Alcohol Beverage Control 
Board. James Moran, ABC board 
member, notified operators of the 
spot that their liquor license 
“would be jeopardized if she ap- 
peared.” 

That ended it. The ex-call gal 
was to have started a one-week 
stand commencing May 9. The 
contract provided that the Blue 
Mirror owners could cancel if local 
authorities stopped the appearance. 
The cancellation clause was exer- 
cised. 





Vegas’ New Frontier Gets 
Conditional Permit After 
Bd. Defers 2 Partners 


Las Vegas, May 3. 

The Nevada State Tax Commis- 
sion has granted a “conditional li- 
cense” to the New Frontier, as two 
major partners were deferred and 
one was denied from participating. 
Producer Sam Lewis, Stanley 
Leeds, Beverly Hills (Cal.) insur- 
ance man, and orch leader Gar- 
wood Van were among the six 
granted licenses in the new setup 
completing the purchase from Jake 
Kozloff and his group. ’ 

Maurice Friedman and Irving 
Leff, Beverly Hills realtors, were 
deferred until they have satisfac- 
torily cleared up the civil fraud 
action now pending against them 
in California, while Al Mathes, 
Beverly Hills restaurateur, was de- 
nied on grounds that he was ar- 
rested numerous times as a book- 
maker. 









* “after comic Will Jordan gets 
through cutting carbons of top 
show bizites, the roster is ex- 
hausted. Jordan amazes with sheer 
volume; if this were all, however, 
the turn would be dull. But this 
mimic’s polished presentation, 
with velvety, funny patter tying 
ene bit to the other serves ~ a 
neat showcase for uncanny mim- 
icry. ‘His Crosby and Ed Sullivan 
impressions vie for top honors, and 
are only a shade better than Car- 
bons of Groucho Marx, Bob Hope, 
Marlon Brando, et al. Jordan pre- 
cedes the Crew-Cuts on the bill 
and never once is the audience 
heard to become impatient; comic 
is very well received and gets big 
palms.” Gabe. 


Personal Management 
JACK ROLLINS 














Josy Baker Washes Out 24 
Frisco Frame After 56 Wk. 


San Francisco, May 3. 
Josephine Baker’s one-woman 
show at the Geary Theatre can- 
celled out its second week and 
closed Sunday night (1) after a 
mild take of close to $5,000 for the 
one frame. The show had re- 
ceived favorable reviews from the 
drama eds but there was a dearth 
of publicity during the week. Jack 
Durant was featured with her. 
Show was scaled to $3.85 and 
plenty of paper started showing 
the second night. 


AGVA Pacts 
Ist Vegas Spots 


The American Guild of Variety 
Artists has signed its first spots in 
Las Vegas to minimum basic 
agreements. The Riviera and the 
Royal Nevada have signed with the 
union and each has posted $15,000 
bond. Until these deals, all the 
Vegas inns have been going with- 
out union agreements. 

With the first contracts under 
the belt, union will seek to get all 
the talent spots in the gambling 
capital to ink pacts. 


MPLS. OP WOOING NAMES 
ON PATRON 7% POLICY 


Minneapolis, May 3. 

Jimmy Hegg, owner of the Star- 
light Club here, which occasion- 
ally plays the top acts, is trying 
to get a name policy on .a basis 
new to the city. 

He says he'll book the stellar 
performers if they’ll come in on a 
moderate guarantee plus a per- 
centage based on the number of 
patrons they attract. 

Fran Warren, coming here next 
week in “The Pajama Game” and 
whose agent approached Hegg re- 
gerne a Starlight engagement 

uring the show’s local visit, was 
the first to have the deal put up 
to her. She turned it down, 
Hegg says. 
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Hilton Web Will Still Be Biggest 
U.S. Talent Buyer Even If It Divests 


+ Even if the Federal Government 





vv 


AGVA Upholds Walkout 
Claim Vs. Georgia Gibbs 


The American Guild of Variety 
Artists last week upheld a $2,000 
verdict agaisnt singer Georgia 
Gibbs, who was alleged to have 
walked out of a date at the Casino 


of a full-week stand. Verdict 
againt Miss Gibbs was originally 
arrived at by the Baltimore branch. 

Singer appealed and last week 
the national appeals board nixed 
Miss Gibb’s bid to throw out the 
award. Singer had to pay up or 
go on the union’s unfair list. 


‘Jazz Train’ Welcomed 
In London; Crix Raves 
Hint a Successful Run 


London, May 3. 

A new management bowed in 
the West End last week, when Max 
Morgaii Productions staged Mer- 
vyn Nelson’s “The Jazz Train” at 
the Piccadilly Theatre. The all- 
Negro revue, which preemed last 
Tuesday (26), got off to an enthu- 
siastic reception. This plus a rave 
press has given bright hopes for a 
successful run. 

Morgan, a captain in the U. S. 
Army, has raised the coin for his 
initial venture among fellow serv- 
ice men. The show stars Beatrice 
Reading, Edrie Connor, Boscoe 
Holden, Fredye Marshall, Taps 
Miller and The Chocolateers. 








Friars’ June Outing 

The Friars will have a five-day 
outing at Grossinger’s, Ferndale, 
N. Y., starting June 6. A golf tour- 
nament, among other contests, is 
being arranged. 

Friars held a similar shindig at 
that spot last season. 
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forces the Hilton Hotel chain to 
divest itself of four inns where, 
it alleges, it is destroying competi- 
tion, the hotel network will still 
be the top talent buyer in the 
country. Its status as the Keith- 
Albee circuit of the variety field 
will remain untouched, and Mer- 
riel Abbott will continue to be the 
most powerful buyer of talent. 


Last week, the Dept. of Justice 
announced that it would move to 
force the Hilton web to divest 
itself of the Statler Hotels in New 
York, Washington, Los Angeles 
and St. Louis. In addition, the~ 
Government stated that it would 
move to. order the circuit to divest 
itself of hotels in other situations 
where Hilton and Statler had previ- 
ously operated at least one hotel 
in direct competition with each 
other. Under the Clayton  Anti- 
Trust Act, acquisition of one cor- 
poration by another is forbidden 
when the merger would tend to 
reduce competition materially. 

Of the four hotels in question, 
the talent agencies aren’t worried 
particularly about St. Louis, which 
doesn’t play acts. In the N. Y. 
Statler a band-policy prevails, 
while Washington and Los Angeles 
have periodic shows. - 

However, there would still be no 
shortage of playing time under the 
Hilton aegis. The Statler acquisi- 
tion last October comprised, in 
addition to the four being dis- 


(Continued on page 50) 


ELLINGTON PACTED FOR 
FLUSHING AQUASHOW 


Duke Ellington has been signed 
for Elliott Murphy’s Aquashow at 
Flushing Meadows Amphitheatre, 
Flushing, N. Y., starting June 21 for 
the entire season. Ellington will 
do a concert as well as back the 
shows. 

Max Roth of the Bernard Burke 
Agency, booking the watershow, 
set the deal with Joe Glaser of As- 
sociated Booking Corp. 
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New York 


“Myron Cohen at the Fontaine- 


bleau, Miami Beach . . . Kaye Bal- 
lard goes into the Mocambo, Holly- 


wood, May 10. Lillian Hayes 
signed for the Old Roumanian, 
N.Y., May 11 Billy Fields to 


repeat at the White Elephant, 
Pittsburgh, Friday (6) and goes 
into the Triton, Rochester, May 24 

. Irving Fields has signed with 
Joe Glaser’s Associated Booking 
Corp. . Cab Calloway to double 
between the Margo Theatre, Mex- 
ico City, and the Versailles there, 
starting Sunday (8). 


Chicago 

Three Lads and a Lass currently 
at Tipp’s, Lafayette, Ind. Ted 
Lewis at the Beverly Hills ‘Country 
Club, Cincinnati, until May 26 . 
Los Chavales de Espana pla ing 
the Desert Inn, Las Vegas, May 
10-June 6... Lisa Kirk into 
Eddy’s, Kansas City, Sept. 9 for 
two weeks . Andy Griffith 
a for the Baker Hotel, Dallas 
ept. 9 for two frames... Patti 
Moore & Ben opened at the 
Chase Hotel, St. Louis, Monday 
(9) in a two-rounder .. . Patty 
Andrews playing the Iroquois Gar- 
dens, Louisville, for two sessions 


Geo. Gobel Well-Heeled 
After Shoe Convention 


St. Louis, May 3. 
George Gobel made money fast 
last week when he grabbed $5,000 
for two one-hour shows before 


members of the St. Louis Shoe 
Manufacturers Assn. who were at- 
tending an annual convention. 


Gobel flew in from Los Angeles, 
arriving two hours before his ap- 
pearance at a downtown hotel and 
was on his way back to the Coast 
70 minutes after show ended. 
Gobel is skedded for a return en- 
gagement at the Henry W. Kiel 
(municipal) auditorium Friday (6) 
when he will present two shows 
which include six variety acts. The 
house will be scaled from $2 to $4. 





Vande, Cafe Dates 





beginning Monday (9) ... The 
Mariners, Harvey Stone and Pat 
Boone set for the Chicago Theatre, 
Chi, May 13 for two. 


Hollywood 


Danny Kaye inked Larry Oren- 
stein to write special material for 
the comic’s London Palladium 
stand this month. . . Julian Foor- 
man, violinist, and organist Bill 
Kelner at Ambruzzi’s . .. Meg 
Myles resumed chirpi ping & ae SS at 
Table Hoppers. . Coty Trio 

set for indefinite stint at Candle- 
tite Inn ... Walter Gross 88’ing 
at Captain’s Table. 





NEW PITT AGVA MGR. 


IN SURPRISE SHUFFLE 


Philadelphia, May 3. 

In a surprise shuffle in the local 
branch of AGVA (American Guild 
of Variety Artists), Jack Sommers, 
branch manager, has asked out and 
has been replaced by Jack Wilson, 
who headed the variety actors 
union in Pittsburgh for the last 15 
years. 2 

Local office has been in process 
of reorganization since the revolt 
of the Dick Jones-Charles Garvey 
faction here over a year ago. 


Booker Smith Sues N. Y. 
Spot for $3,200 Claim 


Bill Smith, who formerly booked 
the Boulevard, Rego Park, N. Y., 
has filed suit in thé Municipal 
Court in Queens County, N. Y., 
against the restaurant, charging 
breach of contract. He’s suing for 
$3,200, representing the unpaid 
balance of a 20-week deal between 
the spot and Smith. 

Smith charged that the operators 
created conditions under which it 
was impossible to carry out the 
terms of his contract, and then 
eancelled the deal. 








Des Moines Hotel Fades 
Des Moines, May 3. 

The old Plaza Hotel closed its 
doors here last week (28) and will 
be torn down to make way for a 
parking lot or ramp. The hotel 
was built in 1893 and was known 
as International House, then as 
Wellington House before ‘it became 
the Plaza. 

Many celebrities stayed in the 
hotel, and Conrad Nagel at one 
time was a bellhop there. 


Riviera, AFTRA 
In Liberace Tiff 


Hollywood, May 3. 

American . Federation of TV- 
Radio Artists and the Riviera 
Hotel in Las Vegas are hassling 
over the union’s right to collect 
5% of gross paid talent on the 
Liberace show telecast Sunday (1) 
on NBC-TV’s Colgate Comedy 
Hour.” Hotel was held accounta- 
ble, according to Claude McCue. 
AFTRA secretary in Hollywood, 
for making 5% payments, said to 
be around $1,200, to the union’s 





-pensicn and welfare fund. 


Liberace came into the hotel un- 
der his musicians union contract, ‘ 
and therefore is not liable for pay- 
ment to AFTRA, the Riviera in- 
sists. Understood the musicians 
union is supporting the Riviera 
stand. Colgate paid $26,060 for the 
Liberace show, and the hotel stood 
the line charges. Liberace’s fee 
was a bringing his weekly 
take to $72,000. 


Nazzaro Renews Suit : 
Vs, Terper in N.Y. Court 


Suit brought by Nat Nazzaro 
against dancer Derby Wilson will 
be tried in Municipal Court, N. Y., 
on May 5. Nazzaro, a personal man- 
ager, is seeking to collect back com- 
missions from the terper. 


A previous attempt by Nazzaro 
to collect on a judgment obtained 








in Chicago was thrown out of court. 


Met Soprano Pat Munsel 
Inked for Vegas at 1236 


Hollywood, May 3. 

The roster of Metropolitan Opera 
toppers being lured by the Las 
Vegas coin is increasing. Latest to 
be pacted for a stand in the casino 
capitol igs Patrice Munsel, who has 
been signed for a September date 
at the New Frontier Hotel. 


Although Met divas have been 
opposed to nitery dates in smoke- 
filled rooms, the high salaries pos- 
sible there make the stands _at- 
tractive. Contrasted with the top 
Met take of $1,000 per perform- 
ance (which few attain), Miss Mun- 
sel, for example, will be getting 
$12,500 a week, on a deal arranged 
by the William Morris Agency. The 
Metsters formerly had“ to go to 
South America and on extensive 
concert tours to put them into high- 
er earning brackets. 


PHILLY’S CASWAY TAKES 
OVER INTIME HUB ROOM 


Boston, May 3. 

Mort Casway, of Philly’s Celeb- 
rity Room, has taken over opera- 
tion of Moulin Rouge in the Hotel 
Vendome here. He plans to make 
important charges in the intimate 
room, holding 125, looking towards 
the booking» of bigtime nitery 
acts. 

Present policy is three acts, girl 
chirp, hoofer and trio. 


McCarthy Ending All 
Ties With Shamrock 


Houston, May 8. 


Glenn a tg who built the 
Shamrock Hotel here, then mort- 
geged it, will end his cohnections 
with the hotel, according to Col. 
Henry Crown, a veepee in the Con- 
rad Hilton hotel empire. Hilton 
took over the Shamrock last No- 
vember. 


When Hilton took over the op- 








eration, McCarthy retained a right. 


to regain control if he paid off the 
$18,000,000 he owes Equitable Life 
Assurance Sactety. 








Hilton Chain 


==a==s Continued from page 49 =a 


puted, hotels in Boston, Hartford, 
Cleveland, Detroit and Buffalo. The 
Hilton section consists of four in 
New York, the Waldorf-Astoria, 
Plaza, Roosevelt and New Yorker; 
Chicago, Palmer House and Con- 
rad Hilton; Washington, the May- 
flower; St. Louis, the Jefferson; 
Dayton, Dayton Biltmore; Colum- 
bus, O., Deshler Hilten; Los An- 
geles, Town House; Houston, the 
Shamrock; El Paso, Hilton; Ft. 
Worth, Hilton; Albuquerque, Hil- 
ton; Chihsahua, Mexico, Palacio 
Hilton; Sart Juan, Puerto Rico, 
Caribe Hilton; Madrid, Castellana 
Hilton. 

In addition, the chain is now 
building in Beverly Hills, with an 
opening slated for this summer, 





and another hotel in Dallas. The - 


inn under construction in Istanbul, 
Turkey, will be opened around 
June 10. Miss Abbott and producer- 
choreographer Edith Barstow are 
currently gallivanting around 
Europe seeking talent. On June 8, 
a junket of celebs and newspaper- 
men will be planed out for the 
preem. 

The chain’s head, Conrad Hilton, 
announced in Paris that he would 
contest the suit. William J. Fried- 
man, of the law firm of Friedman, 
Zoline & Rosenfeld, general coun- 
sel of the Hilton Corp., said that 
he was surprised that the Govern- 
ment had filed without consulting 
the firm’s officers or counsel. He 
recommended allout sade Sta to 
the Federal claim. 


Bonis Quits As N. Y. Palace 
Manager; Berger in Post 


Herb Bonis, manager of the 
RKO Palace, N. Y., has resigned 
that post. He’s been succeeded 
by Izzy Berger, who formerly 
managed the RKO Jefferson, 
Originally, Berger was assistant to 
Bonis, and was promoted to the 
Jefferson post. 


Phil Smith, who had been assist- 
ing Bonis for the past few years, 
will succeed Berger at the Jeffer- 
son. 





























OPHIE TUCKER» 


1905- “The Last of the Red Hot Mamas \" 


SOPHIE TUCKER 


1955- “The Last of the Red Hot Mamas !” 


1909 - William Morris Agency 
1920 - Ted Shapiro 


1930 - Jack Yellen : 





1943 - Dan Dougherty 
1945 - Mac Maurada 
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New Acts 





VIRGINIA DE LUCE .- 
Comedy-Songs 

14 Mins. 

Biue Angel, N. Y. * 

Virginia de Luce is one of a 
long line of “New Facés” alumnae 
who’ve essayed other fields over 
the years, or ever since Leonard 
Sillman ushered in the legit revue 
skein. Tall lass with the platinum 
coif and pinpointed structural ap- 
pointments has deliberately poured 
herself into the gown. Hers is the 
shy, almost innocent approach to 
songs with stx as the angle and 
amusing text as the sermon. She 
leers, ogles, giggles and pretty 
nearly winces at her own look- 
what-a-bad-girl-am-I ditties. 
Tongue in cheek and not as cheeky 
as she sounds; her approach to the 
naughty stuff seems harmless and 
a bit self-effacing. _Doesn’t pitch 
shockers, and even the oblique ref- 
erences aren't in the high tabasco 
groove. 

Miss de Luce appears more and 
more the pretty-girl-is-like-a-mel- 
ody in -the tall-stemmed parade 
who’s graduated to speaking parts 
(“Friend of the producer, you 
know’). All in all, a nice interlude 
at the Blue Angel, bordering more 
on what-_the tired businessman 


used to want (they say) from the|in 


Earl Carroll and George White 
“Vanities” & “Scandals” than on 
entertainment per se. Trau. 


pg FONTAINE 


ngs 
12 Mins. 
Chicago, Chi 

‘Eddie -Fontaine, fresh from his 
“Rock Love” Label X hit, opens 
his first theatre engagement here 
and pitches to the teenage audi- 
ence in the midst of its rhythm & 
blues craze, Chanter has youthful 
good looks and a relaxed stage 
tesence, which goes a long way. 
oing a short turn when caught, 
on a crowed show, Fontaine lim- 
ited himself to r&b material. He 
has a small voice, on the husky 
side, and unfortunately on this 
show his voice broke, but he re- 
covered neatly. 

Chanter needs more diversified 





material to develop versatility and | Musi 


further training to use his pipes to 
best advanta é. lest his hit start 
be w . The crowd likes ‘his 
pleasant, poised manner. Gabe. 


HELEN STREIFF 
Songs. 

17 Mins. 

Village Vanguard, N. Y. 

Max Gordon knows how to pick 
‘em. Boniface and talent scout of 
the Village Vanguard for the past 
20 years has made ‘‘new faces” his 
stock in trade and his winning 
average remains high. Helen Streiff 
looks like another winner for him 
and it probably won’t be long be- 
fore she’s shifted uptown to the 


/ 


Blue Angel, chic intimery which. 


Gordon operates in tandem with 
Herbert Jacoby. Rooms like the 
Angel would be perfect for her al- 
though she shows up well in this 
less sophisticated Village hangout. 

Thrush is an eye-catcher when 
she comes on and an ear-arrester 
when she gets going. Her close- 
cropped blonde top is set off nicely 
by a black sheath dress and her 
demeanor is easy and winning. Pip- 
ing quality is warm and inviting 
and her songbag is tasty and varied. 
Repertoire and manner are pegged 
for the small, dimly lit rooms and 
she hits her mark easily. 

Opens briskly with “Zip A Dee 
Doo Da,” segues into the rhythmic 
“All of You” and then wraps it all 
up neatly with “I’m Mad About 
Him, Sad About Him, How Can I 
Be Glad Without Him Blues.” En- 
core effectively with the seldom 
heard “Poor Pierrot” and _ the 
breezy “Ain’t Misbehavin’.” She 
knows the value of selections and 
she does right by ’em all. Gros. 








DUSTY BROOKS 


Chaudiere, Ottawa 

Dusty Brooks has been doing 
the club circuits for some time but 
has never under “New Acts.” Per- 
sonable lad has an intimate com- 
edy style that rolls smoothly onto 
the tables. He has clicko material 
and socks it across expertly with 
some business with the customers 
helping establish the stanza as a 
homey session. Brooks uses okay 
chant items chiefly to tie the gags 
together and gives a standout up- 
dated version of the oldie, “Kat- 
rinka.” The stint has an effective 
running gag (about a cow) that 
provides an occasional lift and 
even spills into other acts. 

He is definitely set in the nitery 
networks. Good addition to any 


, 
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JILL COREY 


Blue Angel, N.Y. ; 

Jill Corey’s first big mass me- 
dium break was on Dave Gar- 
roway’s ex-Friday nighter in tv 
(the spot to which Red Buttons 
succeeded on NBC). Who could 
ask for anything more? But Miss 
Corey’s intuition dictates going 
from live video to the “legitimate” 
live with a paying audience at- 
tached — from the masses to the 
ciasses as per this Blue Angel 
booking. She’s an extremely pleas- 
ant piper with no phony style or 
pretentiousness; simplicity itself is 
one of the payoffs. To this she adds 
savvy in delivery, a good change 
of pace in the songalog and slim 
goodlooks mated to tasteful gown- 
ing. 
Thrush handles the cheerios and 
seriosos with equal facility and 
should rate attention in the better 
spots. Trau. 


WANANI 


10 Mins. 
Chateau Madrid, N. Y. 

Wanani, a dark-skinned refugee 
from the tropics, is striking both 
song mannerisms and looks. 
She’s platinum topped, nicely chas- 
sised, startlingly gowned, and has 
all the attributes to get and keep 
attention on a physical basis. 

In her Chateau’ Madrid . bow. 
the singularly monickered singer 
showed a good line of songs with 
an international repertoire. Un- 
fortunately, her delivery aims for 
effect rather than song projection. 
She strives for warm, sultry and 
intimate effects, but falls just short 
of these results. She navigates 
around the room with a portabie 
mike and seemingly. attempts to 
take all and sundry into her pur- 
view. However, her exaggerated 
mannerisms tend to militate against 
her attaining the desired results. 
Repertoire of Latin, French, Italian 
and English tunes is highly listen- 
able. Jose. 

~ 


~ 


JERRY ROGERS 
c - 


8 Mins. 
Palace, N. Y. 


Billed as a “musical virtuouso,. . 
the yeung Canadian performer 
switches satisfactorily from vibes, 
to piano, to traps—without losing 
his influence (musically) over cus- 
tomers. However, while most of 
his musical feats deserve a favor- 
able nod, the overall picture is 
kind of listless. Act doesn’t build 
to any climax. He telegraphs his 
diversity by letting aud view the 
drums and the piano almost at the 
opening. 

Drum soloing and vibe work are 
both excellent, but it looks to pew- 
sters that, Since he plays the 88 
melody with one finger of his right 
hand (plus left-hand bass), he’s got 
this one flashy piano tune memo- 
rized and can’t go any further. If 
he can, it might be wise for him— 
by way of adding a little surprise 
as well—to switch to an obviously 
different brand of piano technique. 
A little more care to his wardrobe 
could be given by Rogers; it’s col- 
orless, and overly padded. Art. 


rena ee 
entrope, magic, n 
12 Mins. - oad 
Esplanade, Frankfurt 

A trio of father and two attrac- 
tive young daughters rolls a barre] 
of fun into a variety act diversified 
enough to provide a half-dozen 
routines. The family performs 
magic, juggling, balancing and 
tightrope. And the act winds with 
a heavy applause-getter in which 
one girl, lying on her back, bal- 
ances and spins a long pole with 
one foot, while at either end of 
the pole a trick dog sits in a box, 
spinning and barking. 


An unusual and well-paced act 
that could easily provide audience 
appeal in the States for vaude or 
cabaret, Haze. 





5 ROYALES 
Songs-Harmony 
14 Mins. 
Apollo, N. Y. 

Five Royales, an all Negro vocal 
group, are in a vein similar to a 
half-dozen others who fit in that 
category. Their style isn’t particu- 
larly distinctive and their arrange- 
ments don’t have the stamp of 
originality that would help set 
hm apart in a groove of their 

wn, 


Quintet works with two mikes, 
a tenor who carries the melody at 
One while remaining four lads har- 
monize at the other. Repertoire, 
when caught, comprised some four 

n the rhythm & blues 





genre. Group’s opening tune, “Too 
Much Lovin,’” becomes almost 
pantomime as far as the aud is 
concerned for the accompanying 
Hal Singer band frequently drowns 
out the lyrics. 

On other tunes such as “Help 
Me Somebody” and “Baby Don’t 
Do It,” the accent appears to be on 
beaucoup arm waving and foot 
stomping, evidently the better to 
illustrate the nature of the lyrics. 
But withal, The Royales are an er- 
thusiastic crew with plenty of 
drive and volume. Once they learn 
how to control it and develop an 
individual style the group may 
well make “some noise in the re- 
cording field as well as vaude and 
niteries. Gilb. 


DAKOTA STATON 

Songs 

14 Mins. 

Apollo, N. Y. ; 

Dakota Staton is a pert Negro 
songstress who’s been active on 
Capitol Records’ rhythm & blues 
roster. Billed as making her first 
appearance at Harlem’s Apollo 
Theatre, she’s visually exciting in 
a full skirted pink gown. Her voice 
is also an asset but needs further 
development before it can realize 
its full potential. 

Miss Staton, who does four 
tunes and a medley of impersona- 
tions in her 14 minutes, opens with 
a bizarre arrangement of “Sunny 
Side of the Street” that registers 
as. only fairish. Follows’ with 
“What Do You Kriow About 
Love?” a ballad that’s more suited 
for her sexy style and she sells it 
nicely. 

“How High the Moon,” how- 
ever, seems a bit beyond her reach 
at present for, in the course of im- 
provising this: standard, her voice 
at times becomes too shrill. Im- 
pressions of such singers as Rose 
Murphy, Sarah Vaughan et al, 
aren’t too well done and might as 
well be dropped unless they’re im- 
proved considerably. For a finale 
she does “Heart’s Delight,” de- 
scribed as her latest recording. 

On the whole, Miss Staton 
shapes up as a refreshing new face 
with. okay prospects in vaude, nit- 
eries and tv once she exercises 
some restraint on those trills and 
shrills. | Gilb. 


IGOR & MIMI 

Dance 

9 Mins. 

Boulevard, Rego Park, L.I., N:Y. 

Igor & Mimi express excellent 
dance ideas. Opening is a nove 
routine which has a story line that 
helps .considerably. He comes on 
as burglar casing the joint. After 
she makes her entrance, femme 
strips down to essentials. Dance 
from then on shows some good 
spins and lifts, and soon the bur- 
glar is giving gifts to his intended 
victim. There are some dull spots 
which need to be edited out be- 
fore this number achieves its max- 
imum effect. 

Second routine is based on the 
mambo. While there are some 
good moments there’s little dis- 
tinction to this event. Jose. 








WALLY ROSE RAGTIME BAND 
Instrumental (5) 

40 Mins. 

Tin Angel, San Francisco 

Rose is a well known traditional 
jazz piano player, a local product 
and a veteran of the Bob Scobey, 
Turk Murphy and Lu Watters’ 
bands as well as having built quite 
a rep for himself via his Columbia 
LPs. but this is his debut as a 
bandleader. It’s a dixie group but 
doesn’t limit itself to tunes of the 
°20’s. Instead it ranges the full 
scope of pop tunes and belts them 
all out in a rousing fashion. 

Band boasts an_ exceptional 
clarinetist in Vince Cattollica and 
a deft brass man in Jerry Butzen 
who doubles on cornet and trom- 
bone and Rose himself is spotlight- 
ed in frequent numbers. Standout 
effort, when caught, was a rousing 
version of “Battle Hymn of the 
Republic’ which was used as a 
closer. Rafe. 


PAULA DOLAN 
Acro-Magic 

10 Mins, 
Fairmount, Ottawa 

Addition of more startling illu- 
sion material would set Paula 
Dolan’s act considerably higher as 
a nitery offering. Well-built bru- 
net has a pert appearance and man- 
ages some impressive acro-terps as 
she goes about her magico busi- 
ness, making flowers bloom, pull- 
ing posies from a hat and rabbits 
from a flaming dish. It’s an un- 
usual and interesting idea that 
needs more solid showmanship and 
heftier material to get it into the 
standout ranks. . 

Wisely, Miss Dolan holds the 
stanza to a 10-minute length and 
okay music arranging helps her 
keep the period moving at ample 
pace. With building and stream- 
lining, she could be set for a long 
run on the nitery circuits. Gorm. 





House Reviews 





Palladium, London 

London, April 26. 
Johnnie Ray, Charlivels (3), 
Joel Grey, Jimmy Logan (with 
Margaret Miles), Albert & Les 
Ward, Vogelbein’$ Bears, Paul & 
Peta Page, The Furres (4), The 
Chiesa (3), George Carden Danc- 

ers (16), Skyrockets Orch. 








Johnnie Ray’s impact on the cus- 
tomers, mainly femme teenagers, 
is even more remarkable than in 
| previous years. Frequently the 
ecstatic squeals of the bobbysoxers 
drown the vocals; every exagger- 
ated. stage mannerism is greeted 
with shrieks of approval, and one 
or two enthusiasts even make vain 
attempts to share the stage with 
the star. 


This is Ray’s third time at the 
Palladium and measured in terms 
of audience reaction, his success 
is greater than ever. His perform- 
ance on the other hand is more 
re axed tham hitherto, and it’s not 
until the latter part of his songalog 
that he gives with the frenzied 
dramatics. Anything he does ap- 
pears to be okay with his fans, 
who show no discrimination and 
accept anything he’s prepared to 
give. — 

“In these circumstances, it’s a 
tribute to his professionalism that 
he comes up with a well-balanced 
routine which includes a couple of 
entries from his first motion pic- 
ture, a healthy batch of oldies 
which lend themselves to his vocal 
style, and a selection of the major 
‘hits from his previous stints. In 
this last category, the audience is 
reduced to a state of near frenzy, 
as “Such A Night”. is followed by 
“Little White Cloud,” “Cry” and 
“Jubilee.” The last-named is put 
over with a revivalist fervor which 
permeates the entire theatre. 


The  Charlivels, Continental 
dance trio, have a new and stimu- 
lating act of grace, polish, move- 
ment and color. This is a model 
of routining, a visual treat for most 
audiences and one of the best all- 
male terping teams to play this 
vaudery. 

Joel Grey, a personable young- 
ster from across the Atlantic in 


—_— 


i his debut engagement in London, 


has style, originality and a versa- 
tility becoming a . veteran. He 
creates at once an impression as 
a classy comedian, but the first 
reaction is difficult to sustain. His 
bit of nostalgia taking the audi- 
ence on a tour down Memory 
Lane, starting from the period of 
the first ballpoint pen, is sound 
offbeat. material. His impressions, 
too, are also effective, yet the over- 
all effect just seems to miss. 

Scottish comic Jimmy Logan .is 
another firsttimer-at the Palladium 
and his takeoff of a Teddy-Boy of- 
fers a modest amount of fun. Mar- 
garet Miles provides provocative as- 
sist, but the act hardly qualifies for 
top West End rating. Albert & Les 
Ward have a neat line in musical 
and vocal impressions, and their 
takeoffs, firstly of Les Paul and 
Mary Ford and later the home- 
grown Beverley Sisters, are done 
with telling accuracy. Vogelbein’s 
Bears isea typical animal act. An 
intriguing novelty, however, is the 
fact that one of the bears refuses 
to budge from his pedestal until 
the orchestra strikes up “Teddy 
Bear’s Picnic.” Paul & Peta Page 
have a slick puppet routine, with 
the wire manipulations done in 
full view of the audience. 

The Four Furres offer one of 
the slickest \balancing acts, high- 
lighted by one member- balancing 
on a tower of chairs reaching up 
to the proscenium arch. The Three 
Chiesa, Continental jugglers, have 
an intricate act with some of their 
tricks performed while two are 
balancing head to head. The 
George Carden Dancers open the 
bill with an average routine, color- 
fully costumed. The Eric Rogers 
combo, on stage for the second 
half of the presentation, mounts 
the show with skill and polish. 

Myro. 


Chicago, Chi 
Chicago, April 29. 

Ella Fitzgerald, Eddie Fontaine, 
The Chuckles (3), Larry Best, Los 
Gatos, Lou Basil Orch; “Kiss Me 
Deadly’” (UA). 

Billed as a “Rock ‘n’ Roll Re- 
| vue,” the current show at the Chi- 
| cago doesn’t live up to its name, 
| since only one of the featured per- 
| formers is identified with a recent 
|rhythm & blues hit and the show 
|as a whole is not loaded with r&b 
| material. It’s strictly a play for the 
| teen coin and may or not pay off. 
| This is the third in a series of lay- 
louts heavy with record names of 











recent hit vintage; the last two 
have laid an egg and this one 
doesn’t look like the trendbreaker. 

Elia Fitzgerald tops the bill this 
time and displays seasoned pipes 
set off by a poise which tips the 
pro performer. Opening with “The 
Devil and the Deep Blue Sea,” 
chirper doesn’t strain for eccen- 
tric stylings or off-tones, but puts 
a tune across with the ‘deceptively 
effortless ease that only comes 
with years of experience. Follow- 
ing with “How Important Can It 


Be,” Miss Fitzgerald gets hefty - 


palms, especially from that part of 
the audience no longer in its teens. 
The rise from the teensters comes 
when she essays “Whatever Lola 
Wants,” keeping everybody happy. 
Miss Fitzgerald wraps up with “A 
Tisket, A Tasket” for big palms 
from old and young alike. 

Eddie Fontaine sets the bobby- 
soxers howling with his rhythm & 
blues vocalizing. - 

The Chuckles are another in the 
series of currently popular instru- 
mental-vocal groups that try two 
things at once. The three lads, 
playing a guitar, bass and a¢cor- 
dion as they sing, get things started 
with “You Should Have Told Me,” 
a smooth intro to. what follows, 
Greup does some fairly good car- 
bons of other vocal groups and sin- 
gles in a bit called “Jukebox Sat- 
urday Night.” Their takeoff on the 
Gaylords and their “Little Shoe- 
maker” hit has double. interest, 
since it’s hard not to notice the 
resemblance, even to clothes, be- 
tween the, two aggregations. The 
Chuckles are on the right track, 
injecting a little comedy here and 
there, but some :smoothing is 
needed on their vocals to elimi- 
nate imperfect harmonies and false 
notes. 4 

Larry Best handles the comic 
end of this bill with poise and dex- 
terity, Comedian projects a warm, 
easy. personality, helping to shore 
up material which is at best not 
too fresh. Best essays a,few effec- 
tive dialect bits and does a Vene- 
tian gondolier routine for a good 
mitt. Oecasionally he uses material 
better suited to a nitery than a 
theatre show, which could’ be 
dropped without loss. 

Los Gatos open the show with 
an acro act that has terp under- 
tones. The boys tumble around 
with agility and concealed strength, 
building up to a couple of bits that 
go over big with the customers. 
They. do the standard human pillar, 
with srexpene leaning into the 
wind to almost fall flat on their 
face, which shakes up the house 
semewhat, and throw each other 
around in a display of excellent 
timing and practiced teamwork. 
The crowd likes it. 

Lou Basil orch cuts the usual 
excellent showback. Gabe. 





Palace, N. Y. 

Skating Regals (2), Jerry Rogers, 
Cook & Brown, Joan Dexter, Sid 
Stone, Floyd & Marianna, Sibyl 
Bowan, Novellos (2), Jo Lombardi 
Orch; “New Orleans Uncensored” 
(Col), 

The Palace presents topdrawer 
vaude value in at least five of the 
eight segments on the card, and 
t remaining three, barring oc- 
casional weakening, are reasonably 
rewarding too. There’s evidently 
no particular rhyme to the layout, 
except insofar as the management 
is careful not to get two acts too 
much alike back to back. 

Initialer is the Skating Regals, 
male and femme duo which does 
some standard whirls on the ball- 
bearings. All of it is pleasantly com- 
petent, but doesn’t build anywhere, 
although thé glow-in-the-dark cos- 
tumery looks good in the closer. 
This not-going-anywhere objection 
applies also to musico Jerry Rog- 
ers, ‘(New Acts) who plays deuce 
at the Palace. In trey spotting, 
Cook & Brown, Negro hoofers- 
comedians, gallop all around the 
joint for a bagful of boffo laugh- 
getters. Mutt & Jeff brace, which 
goes over big in the other Manhat- 
tan vaudery in Harlem, the Apollo, 
is among the few tapsters turns on 
the circuit which seems able to 
grind out a fresh brand of hoofing 
each time out. 

A handsome young thrush, Joan 
Dexter, for most of her 10 min- 
utes stuns the pewsters with her 
excellent coloratura lungwork “Car- 
nival In Venice” opener (a num- 
ber she’s featured since first hit- 
ting New Acts file in ’50) is nifty. 
Same for the “Showboat” medley 
with which she winds. 

Miss Dexter has an expressive 
face, but not always kept in char- 
acter with the mood of her vari- 
ous songs. 

Next on tap (in number five 
spot) is Milton Berle’s ex-gasoline 


(Continued on page 52) 
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VARIETY BILLS 


WEEK OF MAY 4 


whether full 


Numerals in connection with bills below indicate opening day of show 


or split week 


Letter in parentheses indicates circuit. (1) independent; (L) Loew: (MW) Moss) 
«P) Paramount; (R) RKO; (S) Stoll, ‘T) Tivol: (W) Warner . 





Ww YORK CITY 
we Hall (1) 5 3 Galanes 
Eileen Schauler Lottie Brunn 
Warren Galjour Elly Ardalty 
Tony Starman Leathernecks 
sedis Mera, |Tes ae 
eorge elle 
cor Fay CHICAGO 
Tlone Mursi Chicago (P) 6 
Rockettes Ella Fitzgerald 
Corps de Ballet Chuckles 
Sym_ Ore Eddie Fontaine 
Palace (R) 6 Larry Best 
George De Witt Los Gatos 
AUSTRALIA 
MELBOURNE Eddie Vitch 
Tivoli (T) 9 Fontane & Vaughn 
Norma er Joe Church 
3 Hellos ; 
Michael Bentine Romaine & Claire 
David Julian Somers 
ay Radcliffe | Maureen Hudson 
Tne Aree WELLINGTON 
Gordon Humphries | Opera House (T) 9 
Irene Bevan Jean Sablon 
John Blu B Warren & Chic 
Ron W Latona & Sparks 
Da ys Roy Barbour 
Det ay x et Brown 
Tivoli Ka. 9 Harry Jacobson 
Ct Max Blake 
BRITAIN 
ASTON 
Hippodrome (1) 2 re (M) 2 
Jimmy Charters Ruby Murray 
yivia Ross lackson Bow & D 
marr Bros & S Stan = 
arnall & Ashton rt & A. 
Brian Andro 
ie ae as en a 
an Harris Harry orth 
Keith Lee oe Locky - 
ose Hykova nways 
Moulin Rouge B GRIMSBY 
Palace (I) 2 
BIRMINGHAM | | cig Guy 
Hippodrome (M) 2 lvy Darcy 
Don Cornell Ben Dudiey 
Granger Bros Step Bros 
Leslie Randall Ronnie Marshall 
ae iia Keith 
Bill x 
Paulette & Renee | }2¥, McGrath 
A & B Black —— £ 
Jimmy Jeff & June | Povalty Girls 
BLACKPOOL 
Palace (i) 2 
& D Waters 


Cynthia & Gladys 

eg 

eg 

Tower Circus ()) 2 

C Cairoli & Paul 

Ha Belli Lions 
Kosemayer 


3 
Frances 





2 Yolandas 
Roger Avon 
Pauline Lucas 
McAndrews & Mills 
BRIGHTON 
Hippodrome (M) 2 
Jewel & Warriss 
Royale 3 
Kitty Bluett 
Jat Herod 
Woodward & 
Cooper 
nn & Grant 
& S$ Lamonte 
BRIXTON 
Empress (1) 2 
Betty Miller 
George Cameron 
Ossie Morris 
Don Saunders 
Tony Hughes 
Sheila Wilson 
Lone Star Girls 
CARDIFF 
New (8) 2 
Dickie Valentine 
Lowe Ladd 
Johnny Laycok & M 
K & A Alexis 
B & B Komms 
Rob & Rita 
Harry & Betty 
CHISWICK 
Empire (S) 2 
Max Wall 
Terry Hall 
Joan Mann 
Ken Tones 


DERBY 
Hippodrome (S$) 2 
Jimmy James 
Rob Murray 
M & B Winters 
Garry Brereton 
Paori 4 
12 J Tiller Girls 

BAST HAM 
Metr litan (1) 
Don Peters 
Georgia Brown 
Joan Rhodes 
Bruce Forsythe 
S & P Kaye 
Les Dounos 
Waldorf 2 
Dennis Spicer 

Palace (i) 2 
Maurice Colleano 
Lyn Colleano 
3 Goldwyns 
Maja & Mina 
Skat Eirzons 
Joe King 
12 L Gordon Girls 
FINSBURY PARK 

Empire (M) 2 
Alma Cogan 
Anton & Janetta 
Jimmy Wheeler 
Vera Cody. Co 
Eddie Arnold 
Devine & King 
Bill Waddington 
Alf Carlson 


S Russell & Julia 








Margie Owens 
Arrel & Meadows 


Girls 
Wilson Keppel & B 
sate | Lenner 
ONDON 
Palladium (M) 
Johnnie Ray 


P & P Page 
dont Gray 


George Meaton 
Les Hellyos 
Joan Davis 4 


New (1) 2 
Carroll Levis Co 


| Violet Pretty 


Teen Agers 
NORWICH 

Hippodrome (i) 

Jack Lewis 

coy Dawkes 
NOTTINGHAM 

Hippodrome (M) 2 

Dave King 

Tony Brent 

Seaton & O'Dell 

S&M rrison 

N Mongadors & A 

Jerry Alien 3 

Quaino Co 

Eva May Wo 
PORTSM H 

Royal (M) 2 

Lee Lawrence 

B & Z Marvi 

Reg Varney 

Walthon & Dorraine 

Henderson & Kemp 

A & C Kemble 


Greta Levante Rev 

WOLVERHAMPTON 

Hippodrome (i) 2 

Jimmy Gay 

Iris Polliskova 

Fran & Anna 

Jean Campbell 

Peep Show Girls 
YORK 








Cabaret Bills 








Basin St 
Louis Armstrong 
Velma Middleton 
Birdland 


Count Basie Ore , 
Lester Young 
8on 


Phil Leeds 


Virginia DeLuce 
Jill Corey 
Arte J 


errill 


Quintero Ore 
Sarkozi 

Hotel Pierre 
Jimmy Carroll 
Stanley Melba Ore 
Chico Relli 


Dorothy Sarnoff 
Brian Farnon Ore 


Ambassador Hotet 
cectee, “sant Orc 


Gene Allen 
F Martin Ore 


Band Box 
Smith & Dale 
Jacqueline Fontaine 
Charlie Carlisle 
Larry Green Trio 

Bar of Musi¢ 
Foak Eagle & 


Joanne Wheatley 

Al Berni 

Pr Ghatiey, fore 
arley Foy’s 

Tune Jesters 

Ruthie James 

A Browne Ore 

Hal Derwin Ore 

Ciro’s 
Lili St Cyr 


Clover Crub 
Lorraine March 
Rip Taylor 
The aoe 

pez Ore 


Tony 
Pedro & Durand 


Richard Cannon 
George Stubbs 
Sans Souci Hotei 
Jay Lawrence 
Freddy Calo Orc 
Herman Ocre 
Saxony Hotel 
Dick Kerr 
Empire 8 
Arne Barnett Ore 
Johnny Silvers Ore 
Frank Stanley Ore 
Bombay Hotei 
Ph 
Nelida 
Peter Mack 
Sandra Barton 
Johnina Hotel 
Judy Tremaine 








Empire (i) 2 Sam _ Bari 
Frank Formby Gloria Panico 
De Young & De/ Paul Mandell 4 

Lysia DilLide Hotel 
Noon Bros Mambo Jets 
Marsh & Lorraine |La Playa Sextet 
Monica Henries Emilio Reyes Ore 
Raymond Day Bar of Music 
Momo Beams Girls Bill Jordan 


NEW YORK CITY 


Ted Shapiro 


Georgie ye 

Cristiani Troupe 

Miller & Gibson » 

Dolores & Holger 

Clarissa 

Melodears 

Harmoneers 

Art Waner Ore 

B Hurlowe Orc 
le Cc 


‘| Anny Kapitany 


Le Ruban 
Julius Monk 


3 Riffs 
Irwin. Corey 
Mascots 


Susan Johnson 

Norman Paris 3 
Old Roumanian 

Sadie Banks 


llona 

Joe La Ore 

D’Aq Orc 
Perk Sheraton 
Mimi Warren Trio 

| Eddie Layton 


Patio 
Gleb Yellin Ore 
La Fronton Qrce 
Two Guitars 


Misha. Usdanoff 


Eugene & Sonia 
Allya Une 
Versaliies 


“Come As You Are” 
Connie Sawyer 


Paul Lynde 
Joan 
Bill 
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b wney tore Gioe Ore 
Harold Fonville ito 
ze] Webster Viennese Lantern 
Hotel Plaza Odette 
Celeste Holm Dolores Perry 
Ted Straeter Ore Schoen Orc 
Mark Monte Ore vin Barn 
Hotel Roosevelt Hal G m 
Joseph Sudy Ore Dolores. Ritter 
H St Regis Dick Ca 
Fernanda Montel Jody Caney 
Milt ~¥ Ore sae Benen 
e 
Statier Nat Brandwynne 
Tex po rg Sy a 
Vincent Lopez Ore | Ada Bn grpstte 
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1954 with a domestic rake-in of 
$3,250,000 in U. S. and Canadian 
returns. “Cruz” followed and now 
“Marty” is moving out of the “art” 
outlets and into larger theatres 
‘separate story). Next from H-L 
is “Kentuckian,” starring Lancas- 
ter and marking his debut as a di- 
rector. 


Alsd on the new lineup, among 
other; are “Summertime,” “Gen- 
tlemen Marry Brunettes,” “Night 
of the Hunter,” “Kiss Me Deadly” 
and the now-in-production “Alexan- 
der the Great.” Still others, of 
course, are expected to materialize 
from the number of new deals 
which UA has made of late with 
stars who’ve formed their own cor- 
porations, 


As for “Deadly,” this is another 
film copy-of a Mickey Spillane 
chiller shocker and the _ series 
looks to be shaping as another 
“Ma and Pa Kettle” enterprise. 
The similarity lies in the consist- 
ent boxoffice performance regard- 
less of what the critics call esthetic 
values. Previous of the Spillane 
pix grossed about $1,300,000 each 
and indications are that “Deadly” 
will be in the same money groove. 


Each new “Kettle” pic comes 
close to matching its predecessor in 
domestic income, usually around 
$2,000,000, 


20th Cumulative 


Continued from page 5 




















ditions in many foreign countries.” 
Actual dollar remittances from 
abroad in 1954 ran to $17,609,000. 

Book value on the common stock 
increased from $29,50 per share 
at the end of 1953 to $31.39 at the 
end of 1954. Over the past year, 
20th bought in 100,000 shares at an 
average price of $19.92 per share. 
Company now holds 125,000 shares 
in its treasury. 

The report showed that, on Dec. 
25, 1954, inventories totalled $44,- 
372,885 as compared with $42,007,- 
386 the prior year. Advances to 
outside producers rose close to 
five-fold in 1954—from $586,071 
in 1953 to $3,510,671. Film distri- 
bution and edministrative expenses 
again were up last year by close 
to $3,000,000, totalling $31,593,279. 

Skouras and all other directors 
are candidates for reelection at 
the annual meeting, the proxy 
statement shows. Production chief 
Darryl F. Zanuck’s aggregate re- 
muneration tops the list at $260,- 
000 for the year, followed by Skou- 
ras’ $247,660. In aGdition to routine” 
business the conclave’s agenda 
includes minority stockholders pro- 
posal to return the company to the 
system of cumulative voting of 





directors which was abandoned a 
couple of years ago, 


Palaee, N. Y. 
video pitchman Sid Stone. Using 
basically the same. formula, he had 
on tv,.the derby-hatted comic im- 
iation of a street-corner huckster 


ments that draw mild but constant 
aud response. 

Floyd & Marianna, an attractive 
ballroom terp team, gain most. 0 
their sipport because they’re 
young and are pluggers. They 
also have some - nifty _acrobatic 
twists to their eight minutes on 
stage, with almost everything else 
made ‘secondary to these energetic 
spins, overhead holds and such. 

Sibyl Bowan is ‘next-to-last this 
week. She’s a click impressionist, 
Her monologs always possess the 
fillip necessary to punch home a 
laugh. Tieup for her turn is de- 
livery of a series of impersonations 
(including several okay onstage 
costume and hair style transforma- 
tions) about women over 40. She 
has novel opener, with spotlight 
fixed on “Marlene Dietrich’s legs.” 
Rest of stuff is more vocal: stints 
on Bea Lillie, Hildegarde and oth- 
ers of that age and class being in 
for a little incisive funnywork. 


& | Miss Bowan misses, however, when 


she inject a maudlin “Lady At the 
Ship Rail,” a Noel Coward vignette 
about a gal who lost her hubby on 
the Titanic. 

Rounding are the Novellos, with 
male half of the duo gaining strong 
recognition from out front on his 
balancing atop an unsupported 
metal ladder. Best bit comes when 
he walks up and down latter back- 
wards without support, followed 
by closer in which*he has a trained 
mutt join him on top rung. Femme 
part is good in her brief opening 
appearance with some _ trapeze 
gymnastics. Jo Lombardi’s orch 
isn’t its usually good self in back- 
stopping the octagonal card. There 
are frequent fluffs, some of which 
lessen turn appeal. Art. 


L°Glympia, Paris 
, Paris, May 3. 
Charles Trenet, Guy Luypaerts 
Orch (45), Francis Blanche, Guy- 
laine Guy, Cherry Wainer, Elkins 
Sisters (2), Annel & Brask, Halli- 
days (2); $1.25 top. 





“The Singing Fool,” in a show 
biz sense, is the right epithet for 
Charles Trenet, for this tousled 
haired mugger really loves to 
sing. His freshness, charm and 
song knowhow help lift this medi- 
um show into entertainment status, 
and his return to the boards is 
in for top critic attention. He won 
the aud completely opening night. 
Though his new songs, seven of 
them, are not top cali 
a tendency towards quaintness and 
talkiness, his interp and’ backlog 
of solid oldies keep him on over- 
time. He is in good voice and poise 
and should make this a fair b.o. 
stanza. 

Innovation of adding a sympho- 
ny orch does not seem to jive 
with the atmosphere. Though Guy 
Luypaerts Orch (45) is in the pops 
tradition, it is like an elephant 
on the stage of the Opera. So-so 
musicality doesn’t lift this into the 
extraordinary. Guy Luypaerts’ med- 
leys are commendably slick, but 
this will never start a house prece- 
dent. 

Francis Blanche is a jovial, ro- 
tund patter man who has some 
risible material, but on the whole 
he lacks a forthright, paced de- 
livery, and the many familiar 
aspects make this only a fair entry. 
He has presence and flair and is 
one of the top revue writers here, 
but his stinting is more for intime 
spotting than this enormous hall. 

Guylaine Guy is a Caradian 
chantoosy discovered by Trenet and 
invited to Paris for her big chance 
by him. Saucy girl is robust and 
fresh, with that quality probably 
appealing to Trenet, but she still 
needs polish, training and more 
modulation and voice control be- 
fore she can be considered really 
in the game. As is, she denotes a 
big voice which encompasses a 
brace of simple, vibrant songs, but 
there is the element of individu- 
ality missing as yet.. 

Cherry Wainer comes from the 
veldt of South Africa and has 
transported a zingy Hammond 
electric organ with her. Pert, neat- 
|ly-stacked girl makes with plenty 
of foot pedal action and turns out 
a solid organ round for nice aud 
reception. Okay for instrumental 
spotting for the U. S. in vaude, 
tv and nitery grooves. 

Acro aspects are furnished by 
Hallidays (2), Elkins Sisters (2) and 
Annel & Brask. Hallidays essay a 
fast-paced, Jack Cole-influenced 
vibrant. dance bit. They make up 
in grind suggestibility what is 
lacking in deftness and discipline. 
Girk is a looker and boy is slick 





House Reviews 
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bats out a series of offcolor com-. 


f|and do some fine 


and have |. 











for an okay dance _ interlude. 
Elkins Sisters are a pair of twins 
who do a fine coordinated brace 
of balancings, flipflops and gen- 
erally synched acro bits for an 
eyecatching, well-applauded bit. 
Annel & Brask add an offbeat slant 
to a trick bicycle act. They run 
through various period costumes 
work on the 
churning, circling bikes to make 
for a colorful filler. On the whole 
show lacks a cohesive, well- 
lanned drive, but has the Trenet 
ull for okay results. Mosk. 


Apelle, N. Y. 

Five Royales, Dakota Staton, Hal 
Singer Orch (11), Memphis Slim, 
Peiro Bros. (2), Eddie Rector, Pig- 
re Markham & Co.; “Iron Man” 


4 





Harlem’s vaude flagship has no 
names to speak of in the current 
bill but the 80-minute layout adds 
up to pleasant entertainment. On 
hand as new faces are the Five 
Royales, vocal group, and song- 
stress Dakota Staton, both of 
whom reviewed under New Acts. 
Roun out the sesh are Hal 
Singer’s , the Peiro Bros., jug- 
gling duo, dancer Eddie Rector 
pene Pigmeat Markham’s comedy 
urn. . 

With three rhythm, three reed 
and four brass, the Singer combo 
tees off the show with “Opening 
Shout.” It’s a frenzied instrumen- 
tal that serves to point up Singer’s 
own tenor saxing. Rector, who’s 
appeared at the Apollo frequently 
in the past, reprises some of his 
song and dance routines for an 
okay reception and winds nicely 
with a novelty closer, in which he 
terps in sand distributed on a spe- 
cial platform. 

Memphis Slim is a blues singer 
with a stentorian voice who ac- 
comps himself on the 88. He wins 
fair returns on a quartet of tunes 
in the r&b idiom. Slim, who is 
seated at the piano throughout his 
12-minute stint, could give his turn 
a welcome change of pace by ris- 
ing to warble at least one-number. 

eiro Bros., Argentine import 
who’ve anaes fling house —. 
are a sock jugg team a 
flair of the unusual. They dexter- 
ously toss Indian ciubs, sticks, 
hats, boxes, etc., for top applause. 
Pigmeat Markham, in a bit with - 
George Wiltshire, scores handily 
via some stock comedy. Singer 
crew, which backs the show solid- 
¥. also clicks via a brace of hard 
riving tunes. Gilb 
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Fugitive’ Sequel 
=—=——— Continued from page 3 =a 
tributor in the Spire setup is En- 
gel who is down for $21,000. Other 
major investors listed are Harry B. 
Henschel, $10,000; Miss Orkin, 
$7,000; David Kallman, $5,500, and 
Sam Orkin, $1,500. 

Engel, reached in New York last 
week, said he would make no com- 
ment about “The Match” “until I 
am ready.” He declined to say 
whether “Match” would be made 
along the same lines as “Fugitive.” 
Latter, incidentally, was a comedy 
done in documentary technique 
about a runaway boy whd makes 
a day of it at Coney Island. It 
was screened at the 1953 Venice 
Film Festival and was distributed 
by Joseph Burstyn. 
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Operation Miscue 
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Walter Cronkite, John Daly, John 
Cameron Swayze and Morgan 
Beatty did live and film back- 
ground footage for a week, ex- 
hausting the pre-shot coverage, 
and now all that remains is for the 
bomb to go off. Pool pickup now 
has Charles Collingwood and Roy 
Neal on the spot, with Collingwood 
due to leave Thursday (6) and 
Dallas Townsend slated to replace 
him if the test is delayed that long. 

Though it’s down te skeleton 
status, television showed more 
patience than the military and 
civilian observers on the spot, who 
left Vegas and Yucca Flat in 
droves after the first few postpone- 
ments. Thus far, with not nearly 
all the bills in, the television 
“coverage” has cost the networks 
about $150,000. 


Richmond, Ind.—Catholic moth- 
ers were told that “lewd” drive-in 
film theatres and drugstore liter- 
ature were dangers to the family 
and Archbishop Paul C. Schulte 
(Indianapolis) said they should 
voice complaints. 
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Chez Paree, Chi 
Chicago, April 29. 

Jackie Miles, Dorothy Sarnoff 
(with Kay Holly), Wells & Four 
Fays, Brian Farnon Orch; $1.50 
cover, $3.75 minimum. 
Jackie Miles heads up the cur- 
rent bill at the Chez and it would 
be hard to find a comic better 
suited to this room and its patrons. 
They fit hand in glove. At the ses- 
sion caught, Miles was onstage for 
a full 55 minutes; comic got so 
wrapped up in his work he forgot 
to look at his watch and the patrons 
were too busy laughing to think 
of the time either. 

-Miles is a master of his art. He 
can take a single situation and 
milk it for all it’s worth, with 
imagination and humor. Actually, 
the’ whole turn is a series of two 
or three situations which are gone 
over with a fine toothcomb to 
extract the last drop of comedy. 
Miles has some of the slick appeal 
of a con artist or a do-it-yourself 
permanent wave pitchman; when 
combined with gifted humor and 
tor timing, it’s an unbeatable com- 





Dorothy Sarnoff takes a stab at 
a Class songstress act in this one, 
but comes off as a mild imitation 
of the operatic singer sexing it 
up on the nitery belt. Gal has a 
voice obviously trained for opera 
and is imbued with the heavily 
overdone dramatics of the lyric 
theatre. All of which is very nice, 
at the opera. Furthermore, even 
if expertly done, the diva-in-the- 
dive routine is tough to put over 
in this room. Gad uses a hand mike 
at times to personalize with the 
ringside tables; this gimmick 
doesn’t work too well at the Chez, 
since the floor is at the level of 
the tabletops and _ necessitates 
stooping. Miss Sarnoff does “Paris 
Skies,” a “King and I” medley, 
“Mambo Italiano,” all strongly 
flavored with the operatic style, 
in some cases a weak blend. The 
really acceptable bit is the well- 
known “Un Bel-Di Vedremo” aria 
from “Madame Butterfly,” which 
is what this chirper knows best. 

Bill is introed by a top acro act, 
Wells & Four Fays. Elegantly cos- 
tumed in pink circus clothes, act 
comprises three comely young gals 
who amaze with their agility in 
full somersaults, tumbling and 
other acro stunts; the three lookers 
are put through their paces by 
the other two members of the 
troupe, a couple of veteran per- 
formers. The distaff of the latter 
amazes with her human pretzel 
bits requiring a rubberized body. 
Bag winds up with a circusy rou- 

ne. 

The Brian Farnon orch obliges 
with the usual adroit showbacking. 

Gabe. 


Cafe Seciety. N. Y. 
Buddy Rich Band (6), Billy Tay- 
lor Trio, Chris Connor, Dante Trio; 
$3 minimum. 


Jazz has been a boon to a flock 
of uptown N.Y. spots during the 
past few years and there’s no rea- 
son why it shouldn’t ditto for 
Greenwich Village’s Cafe Society, 
which has been floundering with 
varied nitery format tries for the 
past couple of seasons. 

Room has also had a facelifting 
to give it an overall new look in 
talent and trappings. Bar, which 
had been a fave hangout for Vil- 
lagites who wanted to catch the 
show and duck the $3 minimum 
tab at the same time, has been 
taken out of the cellar showcase 
and pushed upstairs to allow for 
larger table capacity and the room 
has been refurnished in a modern 
motif. “With the jazz policy and 
the new atmosphere, spot’s chances 
for becoming a downtown version 
of Basin Street or Birdland are 
good. 

After close to a year as skin- 

beater for the Dorsey Bros. orch, 
Buddy Rich is once again helming 
his own.combo, The boys in the 
band are apparentiy new to each 
other and need more rehearsal and 
playing time to get the feel of each 
other’s rhythm. It’s a swinging 
outfit, however, and even though 
they aren’t together on how to ex- 
press their musical terms, they 
roject enough steam to excite the 
ablers. Rich is the sparkplug 
here and he sets a tough rhythmic 
pace for the boys to follow. His 
way with the percussion is hard to 
beat and he still is one of the best 
in the business. Surrounding Rich 
are Eddie Bart, trombone; Dan 
Schilkraut, clarinet-alto; Billy 
Trigge, piano; Nick Travis, trum- 
pet, and Danny Mattricu, base. 

Billy Taylor is one of Gotham’s 
jazz circuit regulars. The familiar- 
ity doesn’t hurt him, however. He’s 
got a fine inventive touch and his 
keyboard beat never loses its hold 
of the aud. He works with a bass 
and drum backing. which give all 
his offerings a snappy quality. The 
progressive influence is evident in 


much of his work but he seldom} 





| goes overboard and each set re- 


mains a constant ear-pleaser. 

Chris Connor has been winning 
new jazz fans via a couple of LPs 
cut for the Bethlehem label. She 
also has won a strong New York 
following through several local 
dates. hrush has an offbeat way 
with a song that’s unusual and in- 
triguing.- A lot of ima tion goes 
into her lyric handling and al- 
though her songba m varies 
(“I Hear Music,” “ ei | Is Here,” 
“All About Ronnie” and “I Get A 
Kick Out Of You’), she makes the 
repeat hearings worth while. On 
opening night she wore a black 
own that did nothing for her. As 
ar as the wardrobe department 
goes, she’s been seen to better 
advantage. 

Dante’s trio (piano, organ, 
drums) supplies a nice change of 
pace for the terpsters. Gros. 


Statler Hotel, L. A. 
Los Angeles, April 26. 
Tony & Sally De Marco, Skinnay 
Ennis Orch (14); cover, $2-$2.50. 


Tony De Marco still gets over 
the polished pine with speed and 
dexterity to match strides with his 
more youthful exponent of the 
ballroom technique that he has 
fostered for so many years. At his 
age, and the guessing at the tables 
would both flatter and anger him, 
there must be times. taken out for 
drying off, liquefying the internals 
and just plain breath-catching. But 
he’s still the old smoothie in a pair 
of potent slippers and can keep up 
with any of the leg-shakers many 
years his junior. 

His partner Sally is just as- ac- 
complished and has what the ring- 
siding femmes called “perfect 
dancing legs.” And not a bit stingy 
showing them, what with a colorful 
flare gown to accentuate her fast 
whirls and dizzy spins. 

Whether it’s a tango, mambo, 
Charleston, soft shoe or a few time 
steps, the teaming is a gem of 
graceful coordination and rhythmic 
motion that has the sway of palms 
in a zephyr. Tony, however, should 
confine himself to the hoof and 
leave the mouth to Sally, as his 
monolog is too faint to reach be- 
yond the front tables. She has 
more breath left after a fast whirl 
and is personably suited to such 
functioning. 


For three weeks the De Marcos 
will hold the center stage witt 
their own virtuosity and without 
benefit of a warmup act. The cov- 
ers were in short demand on a 
Monday night opening, which could 
be attributed to lack of name draw 
(for this generation of night club- 
bers), their type of entertainment 
(dancers generally need other help) 
or the night that is generally re- 
served for relaxation after an ac- 
tive weekend. 

Tony complimented Skinnay En- 
nis and his crew for fine support 
and well he should. Helm. 


Savey Hotel, London 
‘ London, April 21. 
Johnny Mack, Jimmy Wheeler, 
Paulette & Rene, Line (6), Ian 
Stewart and Savoy Orpheans, 
Francisco Cavez Band; $5 mini- 
mum. 














The most notable feature of the 
current layout at the Savoy is the 
revival of the Savoy Orpheans, the 
aggregation made famous under 
the late Carroll Gibbons’ leader- 
ship. Ian Stewart, batoner at the 
associate Berkeley Hotel, assumes 
the Gibbons’ mantle, and his for- 
mal induction was carried out by 
Maurice Chevalier. Stewart follows 
a great tradition. Carroll Gibbons 
had almost become part of the fur- 
niture in the main restaurant and 
his sudden death a year ago cre- 
ated a void for many regular pa- 
trons. The new maestro has the 
difficult task of filling that void. 

The cabaret layout is only of 
moderate quality and not of the 
standard which should beset by 
this premier hotel. Jimmy Wheel- 
er, a forthright local comic playing 
his first engagement here, has 
made his gab spiel highly topical 
by including breezy references to 
current events. It’s\ a contrived 
act, not without laughs, but more 
in the tradition of vaudeville than 
cabaret. 

Paulette & Rene are doing a 
complete reprise of their Palladium 
stint, but their acrobatic achieve- 
ments on the trampoline register 
effectively. Johnny Mack has a 
nice line in relaxed terping and 
the continued production of canes 
to go with the white tie and tails 
eee an added touch of novelty. 

oft shoe takeoffs a la Fred As- 
taire and Jack Buchanan win audi- 
ence approval. The dancing line 
of six shapely girls, who make 
brief appearances at the beginning 
and end of the show; combine terp- 
ing skill with charm. 

he cabaret resentation is 
mounted by Ian Stewart’s combo 
and he makes an impressive debut. 
Myro. 
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New Frontier, Las Vegas | disked “Davy Crockett” into the 


Las Vegas, April 25. 


top spot, it seems that the best 


; customers would be the kids who 
carmen Miranda, with Bane tene | set their parents to buy the coon- 
Stanley, Garr Nelson, Matt Mad-| kin hats. Well—they'll have a 
dor, Halen Woods, Don Crichton, | nan? 20. 900 tiaie ol 8 the m0. 


ment. Boulevard operators Arthur 


Bob Fortier, Dave Krashner, Bob|Cano and Abe- Goldstein have 
Alton Dancers (24), Garwood Van | sliced in a couple of kiddie mati- 
Orch (19); no cover, no minimum. | nees during the run of the show. 





Hayes, however, is stil capable 


Carmen Miranda takes up where | o¢ drawing in a lot of the elders. 
Billy Daniels left off to topline the | after all, he was the juve lead in 
Sam Lewis opus for the next fort-|“)e and Juliet” during the legit- 
night. Also added is Senor Wences. | er’s entire run; he was a mainstay 


Held over are the 
Alton productions 


air of Robert | of the NBC-TV “Your Show of 
volving sing-| Shows” for several seasons, and 


ing and dancing leads and a chorus | his exposure on shellac has given 
line of 16 girls and eight boys in| him ~e good base upon which to 


lavish presentations. 


draw. In all these situations, a 


Miss Miranda, accompanied by| nice boyish face and a clean and 
the Branda da Lua, six male sing-| vigorus tenor voice was his trade- 
ers and instrumentalists, is vividly | mark. 


garbed in pink and blue frillery 


With all these attributes, Hayes 


with headdress and the usual plat-| js ij] at ease. He draws upon sev- 


forms to’ match. Buoyant little | eral schools of musical thought for 
belter bounces and flounces around | his stand, works hard, but doesn’t 


with all the old verve to finally | seem to dig the technique of night 


discard her 
disappear. 


latform and all but/ clubs. Some of his numbers are 
er luxuriant tresses | completely out of character for 


come in for an unveiling and if} him. This would include “Ko Ko 
this is entertainment, then the | Mo” and “Mambo Rock.” However, 
beauty shops of America should|he makes a monumental attempt 
vie with William Morris and book | to be liked- and he at least gets the 
hairdo clients on nitery stages. The | sympathy and best wishes of the 
star flashes her eyes as she clob-| crowd. 


bers the King’s English to describe 
her nine years of happy marital 


Numbers like “Cecelia” and “Hey 


s There” are much more suited to 
life in a flow of language that’s a/j,; - 
werk of art—to listen to as well|/i™. He might have recalled a 


as speak. 


tune or two trom “Juliet” or he 
might have let the crowd know 


Brazilian, Portuguese and Eng-|that he’s at his present state of 
lish offerings win favor for the| grace by virtue of having made 
sprightly headliner as she tackles} good in several fields. Of courge, 


selections from 


“Cumana” to 


“Crockett” and ‘ithe Berry Tree,” 


Tweedle Dee,” with rhythm and|/both on the Cadence label, give 
calypso numbers cutely handled,|him his major moments and he 
to wind with her fave, “Cuanta La | gets appreciable mitts at the ciose. 


Gusta.” The big stage gives the 
femme mite plenty of walking 
room which she utilizes in good 
showman fashion. Miss Miranda is 
rather more colorful than enter- 
taining. Her accempanists are ex- 


cellent in support. | 


The heavyweight entertainer in 
more ways than one on this ses- 
sion is Billy Vine, a reliable per- 
former who never lets the crowd 
get out of hand. He knows how to 
draw the crowd and hold them.- 
He’s a pronounced success here, 


Senor Wences’ act is clicko as especially with his erying drunk 


always as 


e juggles and intros his | and takeoff on Zero Mostel. A new 


multiple characters in a funny ex-| bit for him is an impression of a 
change through his ventriloquist hsinger who has made good. He 
talents. Using his fingers to form|scores handily in this outsized 
the face of “Johnny” and _ the| room. 


bearded rag te the oer wercee 
has now added a chicken and| Mimi (Ne ry 
phone to his dialog routine to_ sigetiele Goeiients 


evoke heavy laughs. Bob. 


Esplanzde, Frankfurt 

Frankfurt, April 19. 

Anna Del Rio Trio, 

Schau (3), 


Frania- 
Iwan .Wolgin, Ila 


Other act on this card is Igor & 
Harvey 
Jose, 


Hotel Tait. N. ¥. 


Charley Drew; no cover, no mini- 
mum. 





Prying tourists frequently attain 


Hart, Kurt Eliot, Frankfurt Dance |a knack that has beea lost by na- 


Orch; 25¢ cover. 


This lusty cabaret revue is pack- | ers-on-a-budget. _It’s 


tive New Yorkers. The out-of- 
towners have learned to be bound- 


especially 


ing ’em in to see the tightest, most | evident these days around the 
fun-filled 100 minutes of variety | Hotel Taft, where long lines of 
that the town has witnessed in a| buses deposit visitors from a!] over 
long time. Frankfurt is notoriously | the country. The Taft has some- 
a dull night club town, so an un-| how devised means of keeping the 


usual show deserves a standout|}bulk of the amusement. dollar 


rave. The Esplanade, in connec-| Within its own confines. 


tion with TWA, has planned a 


There are low-priced dinners in 


diversified show that goes all over| the Grill with Vincent Go $ 
the world against backdrops from | plying dance incentives. And for 
major air stops of the line, with) the bolder of the lot there’s Char- 
toy planes zooming from the ceiling|ley Drew in the Village Room 
propelled by the air-conditioner’s | singing a batch ef comparatively 
breezes. There are all the usual | mild risgaieties to give them an in- 
plane participants—emcee-comedi- | sight into the wickedness possible 
an Kurt Eliot as the pilot, wacky |in New York. 


stewardess Ila Hart, who cuts up 


Both of these personalities have 


and sings and mimics like the pair| been at the Taft a long time. 
of Kean Sisters roiled into one,|They’ve achieved runs hovering 
and the passengers, all taking part| around the 15-year mark. Drew 
in a show within a show that | left that sanctuary for a brief spell 
provides plenty of plus entertain- | some years ago, and went to work 


ment. 
Headliners on the 


for Freddie Lamb in an abortive 


“passenger | nitery operation on a site now oc- 


list” are the Anna Del Rio Trio of | cupied by a Chinese restaurant. 


South Amesican singers who are 


Another factor about the Taft is 


known in the States from their Las | that its huge population and those 


Vegas playdates. 


It’s their first | of the surrounding hote!s general- 


appearance in Frankfurt, and they | ly supply enough overflow to fill 
rack up a lot of palm-clatter with | up the Latin Quarter and some of 


their Spanish selections. 


the other niteries in town. But 


Biggest applause-winners, though, | with the Taft making the tremen- 
are the Frania-Schau family, two|dous pitch to keep its own resi- 


well-built daughters and 


their | dents from spending money else- 
father whose act covers magic, | Where, 


the more restless and 


tightrope, comedy, tumbling and | wealthier stray from the fold. 


a rousing finale in which one 


Drew works in a comparatively 


daughter, on her back, balances | Small space around which the rope 
and spins a long pole with one | is drawn most of the time when 
foot, and at each end of the pole| he’s on. A _ no-cover-no-minimum 


a mongrel dog sits in a basket, | Prevails 


spinning and barking. 


and drinks are _ priced 
comparatively low. Thus the roi- 


Final passenger is Iwan Wolgin, |Sterers may get by on a single 


an unlikely looking thin man with 


drink for a long period. The spot 


glasses and a peasant costume, who | is filled with the very young as 
gives out with some pleasant Rus- well. Here’s a situation where a 


sian folk songs, accompanying him-| couple of 


youngsters can get 


self on a guitar-like native instru- | Change out of a $5 bill for several 


ment. 


sessions of Drew, who is on for 


The whole group assembles for | about 20 minutes at a clip. 


a noisy finale as they descend from 


Drew’s tunes are well delivered. 


the plane runway and take bows— He starts out with pops and then 


dogs and all, Haze. 


Boulevard, 


ueens, N.Y. 


sneaks into the special material 
and slinks out again yia the inno- 
cent tunes. The technique works 
out well. Drew works with the 


Bill Hayes, Billy Vine, Igor & | ease and assurance of one who has 


Mimi, 
Orchs; minimum $5. 





The Boulevard, 


a prosperous 


Ned Harvey & Canelita|, steady job and he has a song 


catalog that provides constant in- 
terest for the listener. ; 
There’s no other entertainment 


nabe spot that has built up a size-|in the room. As result, the cus- 
able trade on the strength of the | tomer has the choice of relying on 
disk names, has to figure out aj conversation as entertainment, or 
way of getting the sub-teen set into | making room for another batch of 


niteries. 





With Bill Hayes, whofcustomers.  .. .., Jose. 


Blue Angel, N. Y- 
Jill Corey, Charles Manna, Vir- 
ginia de Luce, Atte Johnson, 
Jimmy Lyons Trio; $5 minimum. 





At first blush it may be con- 
sidered offish to have. Charles 
Manna and Arte Johnson in a four- 
act layout. Both are slow-starting 


comics of the offbeat satire school © 


and workers in the Vanguard- 
Ruban Bleu vineyards, with John- 


son holding over at the’Blue Angel, — 


But these clever boys pitch con- 


trasting deliveries, anu the mate- 
rial is (natch) different. Johnson 
wouldn’t need much more than his 
Russianized Little Red Riding 
Hood with Soviet soapera as a 
fillip to get over. There’s lots more 
in his slick turn. Pintsized funster 
will more than do on the sophisti- 
cated bistro belt. 


Manna ought to ge places. Good 
style, fine bearing, timing terrif. 
A serviceable voice (“not bad for a 
comic”) allows latitude and realism 
in kicking off impressions, and if 
he doesn’t watch out his magnum 
opus, that of a multiple-way tele- 
phonie conversation pegged on the 
body’s white corpuscles, will be- 
come his prime trademark. It’s a 
handy piece de resistance. His 
built-in sound effects ‘such as 
gurgling water) are crackerjack. 
Cleancut lad also does a thing or 
six with white hanky as the prop 
for an inventive series ribbing the 
singers and such. Either piece 
would be a video winner. 

Jill Corey is the bright’ opener 
with the chirp siuff. She’s under 
New Acts, as is singing comedienne 
Virginia de Luce. Jimmy Lyons 
Trio upbeats the luils and the 
show. Trau. 


Chaudiere, Ottawa 
Ottawa, April 27. 
Guy Mitchell, Dusty Brooks, Hoc- 
tor & Byrd, Eva Valencia, Norm 
Richards Orch (8); $1 admission, 





Guy Mitcheil’s current stint in 
the Rose Room of the Chaudiere 


highlights. Chanter, showing plen- 
ty craftsmanship, maintains a 
steady, rocking rhythm in his 
tunes, with effective but unobtru- 
sive arrangements backing him, 
and keeps gab to a minimum. “Sin- 
cerely,” “Tweedle Dee,” “Dime and 
a Doilar” are typical of the stanza 
plus a cowboy song, “Too Late, 
with self-accompaniment on guitar, 
and French-language ‘“‘Dites Moi. 
Mitchell piped to big returns on 
night caught (26). 

Dusty Brooks (New Acts) offers 
an impressive comedy-chirp session 
and emcees. Hefty mitting goes to 
Hoctor & Byrd, working a-.pleasant 
terps routine, with male featuring 
a conga tap and pair closing with 
a flashy tap bit to tunes of the 
1920s. Eva Valencia’s okay terps 
stanza uses Latin steps including a 
standout “Primitiv®@Mambo.” Norm 
Richards’ band showbaeks and 
plays for dancing. Gorm. 


Bine Note, Chi 
Chicago, April 27. 
Bob Scobey’s-Frisco Band (with 
Clancy Hayes), Johnny Davis; $3 
minimum. 





This dixieland aggregation ap- 
pears here on its second trip east 
of Frisco in a year’s time, after 
years of being the private property 
of Golden Gaters. 

Scobey and his boys run through 
the dixieland standards with pro 
savvy, but what amazes is the 
wealth of the rest of their rep, 
loaded with little-known but very 
catchy tunes with a predominantly 
Southland flavor. Every set is rich 
and full, giving the customers a 
full menu of music they want to 
hear more of, if palm swatting is 
any indication. The Scobey band 
is not particularly unusual in the 
matter of musicianship or intricate 
or imaginative arrangements, but 
just creates an overall impression 
of easygoing musicmaking. 

The sound is less earsplitting 
that of most dixieland bands, and 
seems to have an unsual beat, al- 
most as if the boys dawdled for a 
minute before rushing to get on 
it. They do standards like “Musk- 
rat Ramble” and “The Saints Go 
Marching In,” as well as “Coney 
Island Washboard” and “Big But- 
ter and Egg Man.” ; 

Clancy. Hayes and his banjo are 
featured with the Scobey band 
and Hayes turns out to be one of 
the mainstays of the organization. 
He fits in very well with the 
group’s easygoing character. And 
he has a pleasant, sure voice, very 
well suited to numbers like “I 
Wish I Was In Peoria” or “The 
Ace In The Hole.” 

Scobey’s band is spelled between 
sets by Johnny Davis, blind, old- 
timer who gives tunes like “Hindu- 
stan” his own personal twist. 





Patrons are appreciative. Gabe. 


Club keeps to a sock level sans - 


—— 
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Migatz Plans Stock 


in Chi Hotel; 


Connie to Tour; Other Barn News 


Chicago, May 3. + 

Summer theatre producer-oper- 
ator Marshall Migatz, whose pre- 
vious strawhat activities have been 
confined to the suburbs, is invad- 
ing the city proper this season’ in 
a deal with the Edgewater Beach 
Hotel. He got the greenlight last 
week to set up a theatre on the 
hotel’s Beach Walk, formerly used 
for .summertime al fresco floor 
shows and dancing. 


New enterprise will be in addi-|™m 


tion to the producer’s Salt Creek 
Theatre in Hinsdale and the Fox 
Valley Playhouse in St. Charles. 
With five plays during the project- 
ed 10-week season at the new the- 
atre, tentatively tagged the Edge- 
water Playhouse, Migatz will be 
helming 18 productions at the three 
theatres over the summer. 

First operation to get underway 
will be Salt Creek’s fifth season 
June 3. Suburban house will be 
lighted for 14 weeks using a name 
policy for the seven plays. No stars 
set and no plays announced as yet. 
King Page is returning as company 
manager; John Pesich as stage 
manager, and Jack Bates as de- 
signer. aoe 

Second season at Fox - Valley 
bows June 10 with six musicals in 
for the 12-week span. Migatz and 
his backers dropped $28,000 dur- 
ing the initial season last year, but 
biz picked up sufficiently towards 
the end of the summer to warrant 
another whirl. A stepped up sub- 
scription drive has been launched. 

Although the exact policy hasn’t 
been set for the new Edgewater 
location, Migatz is considering us- 
ing names with perhaps an occa- 
sional parlay with Salt Creek 
plays. 

Connie’s ‘Sabrina’ Tour 

Constance Bennett, who had a 
click strawhat tour in “Sabrina 
Fair” last year, will play the barns 
in the Samuel Taylor comedy again 
this summer. She’s doing it as the 
kickoff bill, beginning June 21, at 
the Gateway Musical Playhouse, 
Somers Point, N. J. Theatre fol- 
lows with Sidney Blackmer in 
“Caine Mutiny Court Martial” and 
then moves into a series of five 
musicals prior to reverting back 
to a straight play policy. Winding 
up the season Labor Day week 
will be Edward Everett Horton in 
the British farce, “White Sheep of 
the Family.” 

Edgar L. Kloten will be over-all 
director at the Playhouse, while 
Tom Perkins will direct two of the 
tuners. Buff Shurr and Hank Bee- 
bee, dance director and musical 
director respectively last season, 
will return. ? 

Augusta (Mich.) Barn 

Several innovations will be in- 
troduced this summer at Jack 
Ragotzy’s Barn Theatre, Augusta, 
Mich. Strawhatter, opening its 10th 
season June 14, is stretching its 
performance sked from five nights 
to six nights weekly, with Sundays 
added. 

Ragotzy, who purchased the Barn 
property last year with his actress- 
wife, Betty Ebert, is also installing 
a heating unit in the 450-seat show- 
case and is constructing a new 
proscenium with an enlarged open- 
ing. 

Operation will continue its resi- 
dent company policy with a 12- 
performer lineup. Season will run 
12 weeks. 3 





Cohasset Opens June 24 
Cohasset, Mass., May 3. 

Fifth 10-week season of South 
Shore Music Circus opens June 24 
with “Paint Your Wagon” in a new 
and larger tent. 

Skedded are: “Annie Get Your 
Gun,” July 4; “Wonderful Town,” 
July 11; “Rose Marie,” July 18 
(two weeks); “South Pacific,” Aug. 
1; “Wish You Were Here,” Aug. 8; 


“Sweethearts,” Aug. 15 (two 
weeks), and “Guys and Dolls,” 
Aug. 29. 





Mad Anthony Folding 
Toledo, May 3. 
Although a ticket sale for the 
1955 season has been in progress, 
the Mad Anthony Players, stock 
troupe which has functioned in 
Toledo the last three summers, is 
not expected to offer any produc- 
tions this year. It used indoor 
theatre at the Walbridge Park Zoo 
for its first two seasons, and last 
year gave its plays in the 600-seat 
Doermann Theatre at the U. of 
Toledo. 
Robert Feindt, founder of the 
(Continued on page 59) 
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Show on B’way | 








The Honeys 

Cheryl Crawford production of comedy 
in three acts (four scenes) by Roald 
Dahl. Stars Jessica Tanay, Hume Cronyn, 
Dorothy Stickney; features Mary Finney. 
Direction, Frank Corsaro; scenery, Ben 
Edwards; costumes, Motley. At Longacre, 
N.Y., April 28, °55; $5.75-$4.60 top ($6.90 


Dorothy Stickney 
Jessica Tandy 


Hume Cronyn 
Mary Finney 
Dana Elcar 


Curtis Honey §......+e.+-+ 
Nellie Fleischman 
Potts 


ee 





“The Honeys” inevitably brings 
to mind “Arsenic and Old Lace,” 
the champ in the homicidal farce 
field. But for this Roald Dahl 
adaptation of some of his macabre 
New Yorker mag pieces, the com- 
parison is (pardon the expression) 
murderous. 

Except for a spectacularly in- 
ventive and hilarious dual per- 


formance by Hume Cronyn, this 
new Cheryl Crawford production 
is only intermittently laughable. 
Despite its amusing premise and 
a couple of genuinely funny scenes, 
“The Honeys” tends to be spoity, 
with uncomfortably flat interludes. 
Another, more basic flaw is that 
this mayhem antie never quite 
achieves credibility, but is occa- 
sionally a bit .on the gruesome 
side. 


The similarity with “Arsenic” 


is fairly striking. Each deais with pet 


a couple of lethal ladies out to 
bump off old men, But whereas 
the innocense and_ sweetness of 
the daffy Brewster sisters in the 
Joseph Kesselring (with a liberal, 
though unbilled, assist from Ho- 
ward Lindsay and Russel Crouse) 
yarn, the Honey wives of this Dahl 
fable, deftly played by Jessica 
Tandy and Dorothy Stickney, are 
motivated by self-interest (to put 
a polite word on it) as well as an 
understandable desire for release 
from their insufferably irrascible 
and mean husbands. 


Moreover, where “Arsenic” 
arranged to have all the charitable 
poisonings occur offstage (in all 
but the final, wacky instance, they 
took place before the play’s action 
started) and thereby seemed less 
personal and~-not so grisly, the 
murders in “The Honeys” are 
carried out onstage, involve char- 
acters the audience knows (how- 
ever exasperating they may be) 
and in one case show the victim 
writhing in agony after being 
poisoned. That latter bit, in par- 
ticular, seems not so much light- 
hearted as heartless. 


As the cantankerous twins, 
Cronyn has himself (and the audi- 
ence) a character-actor’s field day 
of quick-changes of eccentric 
makeup, weird clothes, props and 
bits of delicious!y hokum business. 
It’s one of the convulsing portra- 
yals of recent seasons and should 
rate the actor-director-author some 
sort of best-performance citation. 


As the _ tried-beyond-patience 
wives, Miss Tandy and Miss Stick- 
ney give expert, nicely-shaded and 
attractive performances, as far as 
the script permits. There’s an in- 
fectious quality about the way they 
scheme to bump off their respec- 
tive spouses. And, at least in the 
case of Miss Tandy, who bashes 
the victim’s skull with, of all 
things, a deep-frozen leg of lamb, 
something diverting about the way 
their plots misfire and blissful for- 
tune intervenes to free them from 
marital shackles. 


Mary Finney is amusingly hearty 
as a neighboring widow whose 
happy state inspires the husbandly 
slaughter. Ben Edwards has de- 
signed two laughably hideous in- 
teriors to illustrate the miserable 
taste and bullying of the Honey 
brothers, and Motley’s costumes 
are, with obvious intention, prob- 
ably the most bizarrely ugly in 
recent Broadway history. 


The staging of the show repre- 
sents a reviewing problem, It is 
unquestionably terrible. But under 
the circumstances, there’s no way 
of assessing blame. Or perhaps, 
given the limitations of the script, 
no question of blame is involved. 
Reginald Denham directed  re- 
hearsals, but withdrew after the 
tryout preem. Several others re- 
portedly subbed on the staging at 
different times, but finally Frank 
Corsaro took over and receives 
program credit. 

Anyway, “The Honeys” adds up 
to a rather innocuous boxoffice 
prospect and something less than 
that as potential screen material. 

Hobe. 


Practical Approach 

Musical tent operation is a 
complicated -undertaking, ac- 
cording to St. John Terrell, 
who originated the idea sev- 
eral years ago with his Lam- 
bertville (N.J.) Music Cireus. 
He recalls, for example, the 
time Oscar Hammerstein 2d 
attended the spot, driving over 
from his country home in 
nearby Doylestown, Pa. 

Since the revival that night 
was “Showboat,” for which™ 
Hammerstein had adapted 
the book and written the- ly- 
rics, Terrell was nervous 
about what his reaction might 
be. At the intermission, the 
producer lingered outside the 
tent and, after some delay, 
Hammerstein emerged.  Ter- 
rell approached, greeted him 
and waited for some comment. 
Finally, he could stand it no 
longer and burst out, “Well, 
Qscar. how do you like the 
show?” 

“Oh, the show is very good,” 
Hammerstein replied, “but 
can’t you do something about 
the facilities of the place? 
Those toilets are terrible.” 


Off-B’way Show | 














Moby Dick | 
Phoenix Theatre (T. Edward Hambleton, 
Norris Houghton) production of dramatic 
reading in three acts of Herman Mel- 
ville’s novel, adapted by Howard Rod- 
man, Direction, Jerome Kilty: production 


designed by Henry May; music, Peter 
Pressman. At hoenix Theatre, N.Y., 
April 25, ’55. 

SS aay ee ee Paul Sparer 


Woodrow Parfrey 
James Olson 


| 


Masthead Sailor 


Franch Sailor ........... Robert Fortin 
Nantucket Sailor ........... is Ra 
Mis: ss ekhben news ous Ben Hammer 
Chmtes: BUR. inc cs cicves vs. Donald Mork 
Queequeg ......... waster on Corbin 
EEE: 0-06 6 diet ap 6004 ndeods yer David 
PIPE rea caebenivanceces's- 1 
Pe ee ey Morris Carnovsky 
EE <a onan ou bbe Le whe ep 
Sy ae eee Earl Montgomery 
Sits Caekt «©. on caseccccbion 2 ilso 
GR, «23 (as vwcigeboc ase ard 
TS ges bin ait waa eal ood Romoff 
Ship’s Carpenter ...... Woodrow Parfrey 
Captain of the Rachel...... Sorrel Booke 


“Moby Dick,” offered by the 
Phoenix Theatre as the fourth in 
its series of Monday night ‘“Side- 
shows,” is an interesting if not 
always successful combination of 
Narration, reading, acting and 
pantomime, 

Credit the management, director 
Jerome Kilty, adaptor Howard 
Rodman and the actors for their 
efforts: in this theatre version of 
Herman Melville’s cosmic novel of 
the unforgiving Captain Ahab and 
his' vengeful pursuit of Moby Dick, 
the white whale that maimed him. 
But although Melville’s complex 


parable is dramatic as a novel, 
this stage presentation lacks ex- 
citement and intensity in its most 
dramatic scenes. 


Part of the fault seems to lie 
with Morris Carnovsky’s half read- 
ing from a script on a lectern and 
half acting of the passionate and 
poetic speeches of the central char- 
acter, while the others act out their 
parts. There is no punch in the 
adamant Ahab’s scenes with the 
voice of his conscience, first mate 
Starbuck, played by Ward Costello 
in such a restrained fashion that 
a good deal of the time he fails 
to project character, emotion, or 
even voite, 

Offering the work in a dramatic 
reading version means that the 
adaptor has been able to include 
some af Melville’s fine descriptive 
and reflective sections, for it is 
not primarily an “action” novel. 
Unfortunately, too, certain key 
passages have been cut, such as 
the sermon on Jonah, which sets 
the theme of the novel, 

Director Kilty has handled his 
large group well. Although the 
leading actors are disappointing, 
the supporting cast is good. Stand- 
out members are Paul Sparer, who 
contributes an excellent reading as 
the narrator . Ishmael; Thayer 
David, as the “Quakerish Nantuc- 
keter” Captain*Pegleg, who deliv- 
ers some of Melville’s exposition 
about whales and whaling, and 
Philip Hepburn as the crazed cabin 
boy. Also effective are Earl Mont- 
gomery as Stubb the first mate, 
Frank Wilson as the ship’s cook, 
and Wood Romoff as Ahab’s pro- 
phetic pilot. 

Henry May’s unlocalized set of 
a center mast, railed platform and 
rigging is simple yet striking, and 
the lighting is an important asset. 
Peter Pressman’s original music 
seems self-conscious. 

Work has little legit prospects, 
but finie possibilities in college the- 
atres. Awaiting release is a motion 
picture based on the novel, di- 
rected by John Huston and starring 
Gregory Peck. Grif. 
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“King and I,” which had been tentatively booked for Minneapolis 
a couple of times, may finally get there next fall. If and when it does, 
the Rodgers-Hammerstein musical will also play St. Paul. A report 
that a booking in the Twin Cities for late this spring had been can- 
celled as a result of a “feud” between the management of the Lyceum, 
Minneapolis, and the publishers of the St. Paul Pioneer Press-Dispatch, 
is contradicted by the latter and by Morris Jacobs, general manager 
for R & H. Proposed booking in Minneapolis fell through because 
the Lyceum was already under contract for an engagement of the 
Dublin Players. 

Harold Shugard, associate publishec of the St. Paul dailies, scoffs 
at reports of a feud, or of any ill feeling between the publication and 
the Lyceum management. He concedes that the papers refuse adver- 
tising for shows playing Minneapolis and not St. Paul, but explains 
that’s a long-established policy from which there’s never been devia- 
tion. It’s not aimed at the Lyceum, he declares, but Also covers de- 
partment stores and other Minneapolis enterprises that might take 
business away from St. Paul.. His paper always has and continues to 
welcome ads for shows that play St. Paul as well as Minneapolis. 

Shugard freely cites the generosity of Benhie Berger, operator 
of the Lyceum, in giving up two nights of its forthcoming engage- 
ment of “Pajama Game” so the touring musical can play the Audi- 
torium, St. Paul. Meanwhile, “King and I” plays this week and next 
in Chicago, then goes to several other cities before starting a late- 
summer stand in Washington. 





Anthony B. Farrell, who recently took over the management of 
“Ankles Aweigh,” musical comedy currently at his Mark Hellinger 
Theatre, N. Y., denies a report in last week’s issue that he “forced 
out” the show’s former producers, Fred F. Finklehoffe, Howard Hoyt & 
Reginald Hammerstein, or that he “threatened. to withdraw the bonds 
if the producers didn’t turn the show over” to him. He claims, “The 
truth is that ‘Ankles Aweigh’ was able to open only because of monies 
advanced by me from time to time. The day after the opening, the 
managers posted a notice to the cast announcing that the show would 
close after the evening performance of April 23. Having thus evidenced 
their abandonment of the production, the managers then negotiated 
with me to turn the production over to my management and an ar- 
rangement was concluded whereby the show was kept open at consider- 
able additional outlay of cash on my part. At no time'did I threaten 
to withdraw the bonds and, indeed, it would have been legally im- 
possible for me to have done so.” A 

VARIETY’s original information, obtained from an official source 
associated with the “Ankles Aweigh” production, has been reiterated 
in full by him in the face of Farrell’s denial. Taking Farrell’s state- 
ment at face veiue, it appears that Finklehoffe, Hoyt & Hammerstein 
went out of their way to get the “Ankles Aweigh” production, includ- 
ing their 1% share of the weekly gross, off their hands. 





The Actors Equity Council has levelled a blast at Aware, Inc., a 
private org claiming to be fighting the “Communist conspiracy in en- 
tertainment communications.” -Union’s ruling group condemned the 
manner in which Aware had published the names of some 19 actors 
and actresses on the claim of their being “connected with the Com- 
munist Front apparatus.” Council noted the publication had been done 
without proper regard for the rights of the individuals named. It 
argued that the action was “detrimental to the welfare of the members 
named and to the union (Equity) itself.” . 

The Council noted that in common with Aware and other organiza- 
tions, it has condemned Communists and Communism, but it also -has 
renounced blacklisting from any source and regards Aware’s list as 
a form of blacklisting. The Council ordered that its action on Aware 
be brought to the attentioi of League of N._Y.-Theatres under the 
terms of its basic agreement and also instructed its anti-blacklist com- 
mittee to investigate whether any Equity members on Aware’s list 
have been injured by that action in legit. However, no move was 
made to notify the affiliate performer unions of the anti-Aware state- 
ment or suggest that they take similar action, as is frequently done in 
such matters. 

The Council's condemnation of Aware followed a resolution adopted 
at a recent membership meeting. 





Gross for “Seventh Heaven” in New Haven for nine performances 
through April 23 was underquoted in last week’s issue. Correct figure 
was $47,161, instead of $37,100 as inadvertantly given by the manage- 
ment and reported by Variety. The musical adaptation of the old 
Austin Strong drama is currently in Philadelphia and then continues 
- 10 ag Boston before opening May 26 at the ANTA Playhouse, 

ew York. 





Irving Berlin refutes a published report in yesterday's (Tues.) dailies 
about “The Irving Berlin Era,” a cavalcade having to do with the life 
and works of the songsmith, being okayed for. production by St. John 
Terrell for his Music Circuses (tents) at Lambertville and Neptune, 
N. J. Story mentioned its debut on July 5. Berlin says that his at- 
torney, A. L. Berman, was approached and both nixed any such pro- 


Polly Still Wants 





Rename Same Officers 
For ATPAM Balloting 


Entire incumbent officer slate of 
the Assn. of Theatrical Press 


Agents & Managers will run un- 
opposed in the union’s election in 
-June. Nominations were made at 
an overall membership meet held 
April 21 in N. Y. Slate includes 
‘Abel Enkelwitz, president; Francis 
Robinson, veepee; Milton Wein- 
traub, secretary-treasurer,-and Hal 
Olver, business agent. 

Last year there was a contest be- 
tween Olver and Joe Moss for the 
business agent’s post, previously 
held for 12 years by Oliver M. Say- 
ler, Enkelwitz became prez during 
the year, moving up from veepee 
when Wolfe Kaufman resigned to 
take up residence in Paris. Robin- 
son was then elected to the vice 
presidency. It'll be the 14th term 
for Weintraub as secretary-treas- 
urer, 

Nominations to the 10-man board 
of governors were also made at 
the meet, Selected were Wally 
Fried, Sam Handelsman, Mike 
Goldreyer and Charles Stewart 
(managers); Sayler and Barry Hy- 
ams (N, Y. pressagents); Harry Mc- 
Williams and Sam Stratton (road 
agents) and Joe Burstyn and Wil- 
liam Rolland (Yiddish group). All 
except Stewart, Hyams and Mc- 





Williams are incumbents, 





Crack at Acting 


Polly Bergen, who drew critical 
attention in her straight acting de- 
but in “Champagne Complex,” in- 
tends to concentrate on acting 
rather than singing hereafter. She 
has two prospective Broadway 
shows for next fall. Both are mu- 
sicals, but book shows, so she'd 
have another fling at playing a 
continuing character. 

Former singer, who got into act- 
ing unintentionally via a Holly- 
wood film appearance, doesn’t 
want to return. to. vocalizing. 
Pending further stage stints, she’s 
doing speaking parts in tv. They 
include subbing for Arlene Francis 
as m.c. for three Thursday nights 
on the “Soldier Parade” contest 
show, and acting parts on “Ap- 
pointment with Adventure” last 
Sunday (1) and “Elgin Hour” for 
May 17. 

By way of a “relapse” into sing- 
ing, she’s. starring tomorrow 
(Thurs.) through next Sunday (8) 
in a variety shew at the Pepsi- 
Cola sales convention in Los An- 
geles. 
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Feld Bros. Set 4006 B 
12-Wk. Season at D.C. Amphitheatre 


Washington, May 3. 

The Feld Bros., Irving and Isa- 
dore, have set a budget of from 
$350,000 to $400,000 for the Carter 
Barron Amphitheatre this summer. 
It will be their second as operators 
of the Government-owned bowl. 
Last year’s overhead came _ to 
$335,000, with the season ending 
in the black. 


The 1955 schedule, June 9 to 
Sept. 5, will range from hot jazz, 
musical comedy and ice show 
through longhair music, opera and 
ballet. Opener will be the National 
Ballet of Canada and Dancing Wa- 
ters, both going through June 18. 


Washington’s National Symphony 
orch will play June 20-26, with 
Mimi Benzell, Alec Templeton, 
Benny Goodman, William Warfield 
and Leontyne Price as guest solo- 
ists. Andre Kostelanetz will guest- 
conduct one performance, The 
Louis Armstrong band will follow, 
27-29. 

“Saint of Bleecker Street” moves 
in with its original leads for stand 
June 30-July 13. Ballet Russe de 
Monte Carlo follows for twe weeks, 
‘commencing July 14, to be fol- 
lowed by a week of the San Carlo 
Opera Co. 

There is_ still no booking for 
Aug. 4-17. A big variety show, with 
stars, has been pencilled in for 
one of the weeks, but this will be 
dropped for a two-week musical 
comedy booking, if one of several 
being sought ean be signed. Sea- 
son finaler will be the “Ice Capades 
of 1955,” Aug. 25 through Sept. 5. 

Backstopping the season, as last 
year, will be the Feld innovation, 
the “Value Book.” The brothers 
have printed 15,000 and expect to 


-sell them at $3.50 each. That will 


(Continued on page 59) 


By the Time Billy Rose 
Finally Gets Her, ‘Liza’ 
Will Be an Old Lady 


-Billy Rose’s preference for “Lady 
Liza,” the musical version of “Pyg- 
malion,” instead of “Seventh 
Heaven” or “Delilah” as tenant for 
his Ziegfeld Theatre, N. Y., is like- 
ly to involve him in a long wait, 
or else a switch to some other 
musical show for the house. 

- Hitch to the “Lady” booking is 
that Rex Harrison, who’s slated to 
play Prof. Higgins in the G. B. 
Shaw yarn, is apparently set to re- 
main indefinitely in the London 
production of “Bell, Book and 
Candle,” in which he and Lilli 
Palmer (Mrs. Harrison) are repeat- 
ing the costarring roles they played 
in the Broadway original. From 
appearances, the John van Druten 
comedy is set to maintain smash 
business for many more months, 
and Harrison’s contract reportedly 
doesn't permit him to leave until 
receipts take a substantial drop. 

Original plans were for ‘Lady 
Liza” to be produced early next 
fall, but from the way “Bell, Book 
and Candle” is doing in London, 
the Alan Jay Lerner-Frederick 
Loewe musical edition of the Shaw 
comedy may have to be delayed 
until next spring or perhaps even 
the fall of 1956. 

Rose, in picking “Liza,” report- 
edly passed up “Seventh Heaven,” 
which was subsequently booked 
into ANTA Playhouse, opening 
May 26. He is understood to have 
demanded a four-week guarantec 
for “Delilah,” which is due for pro- 
duction early in the fall, at some 
other Broadway theatre. With the 
elosing of “Kismet” last Saturday 
night (23), the Ziegfeld is dark, 
and unless some way can be found 
to make Harrison available sooner, 
Rose must scrounge up another 
booking or wait a year or more for 
“Lady Liza.” 


‘Thunder Over Carolina,’ 


New Outdoor Spectacle 


Lincolnton, N. C., May 3. 

“Thunder Over Carolina,” an out- 
door musical spectacle by Charles 
Loveland, will be presented for the 
first time this summer here. It 
will open June 17 and play Friday, 
Saturday and Monday nights 
through July 11. 

Drama deals with the Whig-Tory 
battle of Ramsour’s Mill here 175 
years ago. The author is program 
director of local radio station 
WLON. Drama will be directed by 
Bradford M. Arrington. 








Budget For 





. Tough on Typewriters. 
' Leslie Stevens has added 
composer-lyricist to his play- 


wright billing. The author 
of the comedy, “Champagne 
Complex,” which closed a 


brief Broadway run last Satur- 
day (30), has completed the 
lyrics, music and book for a 
tuner, tagged “Sister Kate.” 
The show is skedded for off- 
Broadway production next 
season by Gayle Stine, who 
produced “Complex.” Latter 
play will probably tour the 
silos this summer as a pack- 
age production. 

In addition to “Kate,” 
which will be financed at 
around $12,000-$15,000, Miss 
Stine also has another Stevens 
script, “Early to Congress,” 
slated for Broadway produc- 
tion next fall. Still another 
Stevens work, “Marlowe,” will 
also be produced next season 
by the Playwrights Co. 

The playwright first came to 
attention last season with the 
off-Broadway production of 
“Bullfight.” 


Indie Ticket In 
Equity Election 


As expected, an independent 

ticket is being entered in the an- 
nual Actors Equity election, sked- 
ded for May 27. The slate is be- 
ing nominated by petition of sup- 
porters of Bill Ross, second vice- 
president of the union, who was 
not nominated for re-election by 
‘tthe regular nominating commit- 
tee. 
_In addition to Ross, who is 
named as candidate for re-election 
as veepee, the indie lineup includes 
Paul Ford, Muriel Rahn, Lee Grant, 
Hiram Sherman, Neva Patterson 
and John Kerr for five-year coun- 
cil terms. It is a partial ticket, as 
the Ross faction is not opposing 
regular candidates for the other 
offices or for certain of the sched- 
uled council vacancies. The indie 
slate will be filed with the union 
igi the deadline next Friday 
(6). 

Ross is also running for chair- 
man of the executive committee on 
the regular ticket in the upcoming 
Chorus Equity election. In that 
post he would have a seat on the 
Equity council, but could only vote 
on Chorus matters. The regular 
Chorus slate also includes Dorothy 
Grace Harless for recording secre- 
tary and Jack Dabdoub, James 
Schlader and May Muth for three- 
year council terms, while Joan 
Morton is up for a one-year council 
stretch. ; 

Also tagged for the exec commit- 
tee are Fedore Tedick, Miss Muth, 
Miss Morton, Robert Flavelle, 
Janet Pickarde, Dorothy Dushock 
and Robert Hadad, _ three-year 
terms; Paul B. Brown, F. Douglas 
Rideout and Jeanne Belkin, two- 
year terrhs, and Art Rubin for a 
one-year term, 


DAHL, FLEMING & LEIGH 
EYED FOR ‘PIPE DREAM’ 


Hollywood, May 3. 

Arlene Dahl, Rhonda Fleming 
and Janet Leigh are competing for 
a femme lead in Rodgers-Hammer- 
stein’s new Broadway musical, 
“Pipe Dreams,” being adapted 
from a John Steinbeck story. 
Helen Traubel has also been 
signed to costar with William 
Johnson. 

Huntington Wartford is also 
negotiating with Miss Dahl and her 
husband, Fernando Lamas, to play 
his Hollywood theatre in mid-May 
in “Little Hut.” 


$75,000 for ‘Desk Set’ 


“The Desk Set,” Robert Fryer- 
Lawrence Carr production of a new 














at $75,000. 
rehearsal Aug. 15, make a four- | 
week tour and open Oct. 11 on 
Broadway, 

Jack Small, New York theatre | 
booker for the Shubert office, will 





be general manager. 


WOOD SOANES DUE BACK 


Critic Heads For San Francisco 
Via Panama Canal 


Oakland, May 3. 

Wood Soanes, drama- critic 
of the Oakland Tribune and 
vet local correspondent: for 
VARIETY, is due back at his desk 
on a full-time basis May 15. He's 
been on an extended-leave of ab- 
sence because of ill health, but has 
been contributing Sunday columns. 


The critic and his wife are cur- 
rently en route by boat from 
Amsterdam to San Francisco, via 
the Panama Canal. After several 
months at Majorea, they recently 
spent a few weeks in Paris. 


Solly Pernick 
(An Ole Softie) 
Now Baby-Sitter 


Solly Pernick is not running for 
reelection as business agent of the 
stagehands union. After 15 years, 
the longest tenure in that job in 
the union’s 70-year history, he’s 


stepping down to resume work as 
a regular member, an electrician. 


Regarded in Broadway circles as 
one of the hardest-working, tough- 
est and most colorful union repre- 
sentatives, Pernick is withdrawing 
on his doctor’s orders and after 
years of urging by his wife. “I’ve 
never had time for home life, and 
wasn’t able to be around to watch 
my kids grow up,” he explains. 
“But I recently became a grand- 
father, and I’m going to take time 
to enjoy it.” 

Pernick’s retirement as stage- 
hands business rep means that he 
will no longer serve on the Fact 
Finding Committee of the various 
New York theatrical unions, of 
which he is chairman. He has ar- 
ranged to participate on a non-paid 
basis in current stagehands con- 
tract negotiations with the League 
of N. Y. Theatres, Metropolitan 
Opera, television companies and a 
group of hotel-niteries. 

The stagehands, officially The- 
atrical Protective Union No. 1, the 
New York local of International 
Alliance of Theatrical Stage Em- 
ployees, will hold its annual elec- 
tion next Sunday (8), Mother’s 
Day, incidentaly, at the Hotel Dip- 
lomat, N. Y. Candidates include 
Vincent Jacobi Sr., incumbent 


‘ (Continued on page 59) 


1-Niter Conn. Circuit 
As ‘Audition’ for Full 
East Loop Next Season 


A one-niter legit circuit has 
been opened in Connecticut and 
may be extended over the eastern 
seaboard, Maurice Wasserman, 
heading Continental Theatrical 
Productions of New Haven, has 
sent out a touring company of 
“Sabrina. Fair” on a_ two-week 
eastern trek, opening last Monday 
(2). Starring in the production 
are Constance Bennett and Tod 
Andrews. Former had a profitable 
strawhat tour last year in the 
Samuel Taylor play. 


If “Sabrina” clicks, Wasserman 
plans sending out touring shows 
for about 25-30 weeks next season 
on a more extensive eastern cir- 
cuit. Except for a two-night book- 
ing at the Klein Memorial Audi- 
torium, Bridgeport, Conn., next 
Monday-Tuesday (9-10), dates 
lined up for “Sabrina” are all 
single stands, C 


The tour began in Norwalk, 
Conn., with ensuing Connecticut 
dates in Ansonia, Stamford, Dan- 
bury and New Haven. Other book- 
ings, besides Bridgeport, include 
Norristown, Pa., Ridgefield, N. J., 
ge N. ¥. and Providence 
a a 
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Charity or ups in Two-Way Squeeze; 


Party Agents Grine Over ‘Tonight’ 





It Should Clean Up 


“Arabian Nights,” © which 
begins its second season June 
23 at the Marine Theatre, 
Jones Beach, L.1., has come 
up with a new twofer wrinkle. 
The Guy Lombardo _ produc- 
tion has worked out a tie-up 
with the B. T. Babbitt Co., 
manufacturer of Bab-O, a 
scouring powder, whereby 
purchasers of the product _yre- 
ceive a coupon exchangeable 
for one cuffo ticket to the al 
fresco musical if another ducat 
is bought at a regular $2.20- 
$4.40 -price. Gimmick  ex- 
cludes Friday and Saturday 
performances. 

The Bab-O tieup covers ap- 
proximately 27,000 grocery 
stores and supermarkets in 
New York, Connecticut, New 
Jersey and Long Island. Bab- 
O foots half the cost of the 
free ticket. 


€ : (’ ‘ King’ 
Booked for D.C. 


Washington, which has become a 
hot-weather legit stand in recent 
seasons, will split the coming sum- 
mer between “Can-Can” and “King 
and I.” The musicals will play 
the National Theatre there, fo!- 
lowing the example of “Guys and 
Dolls” in 1953 and “South Pacific” 
last summer. The National recent- 
ly had “Seven Year Itch,” but is 
now dark. 

With the National air-condi- 
tioned, the tourist influx in the cap- 
ital during the vacation period has 
made the town a good summer 
booking. It has thereby joined 
New York, Chicago, San Francisco 
and Los Angeles in that category. 

With the added playing time 
available at that tough period of 
the year, strong touting shows that 
have already played the other sum- 
mer stands are now able to keep 
going through June, July and Au- 
gust. Even if they only break 
even or take a small operating 
loss, that’s considerably cheaper 
than closing and reopening in the 
fall for a resumption of the tour. 


“Can-Can,” which ends its long 
Broadway run late in June, prob- 
ably June 25, “goes directly to 
Washington for an engagement of 
about five weeks. It then moves 
to the Shubert, Chicago, for an in- 
definite run. After the Chicago 
stand it will play other key road 
cities and then head for the Coast. 

“King and I,” ending its engage- 
ment May 14 at the Shubert, Chi- 
cago, plays several split-week and 
single week stands before following 
“Can-Can” into the National, Wash- 
ington, probably the week of Aug. 
8. It will likely play six weeks in 
the capital, through Sept. 17, then 
resume its tour of key cities. 

After “Can-Can” vacates the 
Shubert, N. Y., where it opened 
May 7, 1953, that®house will go 
dark (pending an interim  book- 
ing) until the end of next Novem- 
ber, when “Pipe Dream,” the new 
Rodgers-Mammerstein musical, is 
due after a tryout tour. 


SCHOFIELD IN ‘HAMLET’ 
ON B’WAY IN 1956-57 


Paul Schofield, young British 
dramatic star, may appear in 
“Hamlet” on Broadway during the 
1956-57 season. The revival is to 
be staged by Peter Brook, with 
Roger L. Stevens reportedly spon- 
soring the U. S. engagement, pre- 











sumably under the Producers The- | 


atre banner. 

Schofield will do the Shakespeare 
tragedy in Paris next season as 
part of a series of productions to 
be directed by Brook. 


Option “Ant Hill’ 
Franz’s Spencer’s “The Happy 


Ant Hill” has been optioned for 
fall Broadway production by Ray | 





|Gordon and Joseph Beruh. It'll be | 


| 


their initial production. 
The comedy was tried out last 





| ploitation campaign through 


* Charity organizations with thea- 


tre party booking for “3 for To- 
night” are having trouble with 
buyer resistance to the show. Sit-~ 
uation is aggravated by the fact 
that the Plymouth Theatre, N. Y., 
where the Paul Gregory produc- 
tion is current, refuses to handle 
the. unsold tickets through the box- 
office until the day of the perform- 
ance. : 

Thus far, there’s reportedly been 
little, if any actual loss from the 
two-way squeeze on the charity 
groups, as all or virtually all of 
the extra tickets have been sold 
at the theatre the day and evening 
of the respective performance. 
However, the uncertainty has had 
heads of the charity organizations 
jittery, and has aroused complaints. 

Although all or virtually all the- 
atre party contracts specify that 
tickets unsold by the sponsoring 
group may be returned to the the- 
atre, the latter is not required to 
put them on sale until the day of 
the performance in question. How- 
ever, most theatre treasurers waive 
the latter stipulation and sell the 
seats whenever they are reiurned 
(generally trying, of course, to dis- 
pose of tickets for non-benefit per- 
formances first). 

Stickler for Rules 

But Constance Coble, treasurer 
of the Plymouth, is known as a 
stickler for the rules, and she al- 
ways adheres to the letter of the 
contract in refusing to put theatre 
party returns on sale until the day 
of performance. In most cases, such 
as the recent Gregory production, 
“Caine Mutiny Court Martial,” 

(Continued on page 59) 


Back in ‘Tops’ After 
Overdose of Sedatives, 
Diana Gets an Ovation 


Boston, May 3. 

Diana Barrymore, back in the 
starring role of “Pajama Tops” 
afier being on the critical list at 
City Hospital from an overdose of 
barbiturates, received an ovation 
from the two-for-one audience at 
the Majestic Theatre here last 
Thursday night (28). The actress 
missed only one ‘performance of 
the show, with understudy Vera 
Fusek subbing. 

-‘Miss Barrymore, daughter of the 
late John Barrymore, denied tak- 
ing the overdose of sedatives in- 
tentionally. In a statement she 
explained, “I only tried to calm 
my nerves. I have been suffering 
from a head cold for.six months 
and I did take too many pheno- 
barbitol tablets, for no reason at 
all, except that I’m exhausted. I’m 
supposed to take three a day.” 

Local papers gave the story ex- 
tensive space, and one called the 
34-year-old actress “‘a good troup- 
er” for returning to the cast so 
quickly after being discharged 
from the hospital. Miss Barrymore 
had been rushed to the hospital, 
collapsing in her room at the Hotel 
Touraine. Her husband, actor Rob- 
ert Wilcox, was quoted as saying 
that she had told him she had 
taken the overdose of sedatives, 
but that he hadn’t believed her. 

Both Miss Barrymore and the 
play were severely panned by the 

Boston critics. After the reviews 
appeared, Miss Barrymore missed 
the second-night performance be- 
cause, according to an announce- 
ment, she was ill with laryngitis. 

After its two-week engagement 
here, “Tops” moved to Worcester, 

Mass., opening last night ‘Mon.) 
for a two-day stand and concluding 
its tour with a four-day engage- 
iment in New Haven tomorrow 
| (Wed.) through next Saturday (7). 


Theatrical Subsids To 
Take Over Theatre Goers 


Theatrical Subsidiaries, Inc., 
| producer Alexander H. Cohen’s 
| outfit to conduct show-bus trips 
| and various legit promotional ven- 
tures, is dickering to purchase The- 
|atre Goers, a subscription organ- 
ization operated by Norman Mai- 
baum. Plan is to expand the 
group’s membership list by an ex- 
the 











Blaine Thompson ad agency. 
Maibaum will remain with Thea- 
tre Goers under its new setup, and 


' will also continue as a member of 


the staff of the theatrical account- 


| summer at the White Barn Thea-|ing firm of Pinto, Winokur & Po- 


}Jitre, Westport, Conn. | 


gano, which he recently joined. 
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R&H Paradox: Office Never Busier 


Despite No B'way Show, Only 1 on Tour 





For the last 10 years, ever since +- 


the opening of “Annie Get Your 
Guny’ the Rodgers & Hammer- 
stein office has never been with- 
out at least one show on the 
boards. But although there have 
been times when it had four, five 
and even six productions operat- 
ing simultaneously, the office has 
never been busier than now, when 
it has one show on tour and one 
in preparation. 

Actual leasing of rights is han- 
dled by the R&H law firm, Rein- 
heimer & Cohen. When deals are 
set, the R&H office is notified and 
immediately arranges to send out 
copies of the score, script, cos- 
tume and prop lists, etc. When 
the stock management is ready to 
do the show, R&H assist with cast- 
ing and its staff production man, 
Charles Atkin, available for free 
consultation and. advice, including 
on-the-spot visits to rehearsals and 
performances. 

Since R&H has the most exten- 
sive talent file in. producer ranks, 
comparable to those cf the larg- 
est talent agencies, and holds reg- 
ular auditions on a year-round 
policy, its assistance on casting is 
valuable for stock managements. 
Such assistance is used primarily 
for productions of musicals on the 
R&H list, but also is available and 
frequently used for any shows 
produced by anyone. (In fact, 
suggestions on casting are sought 
from and given by the R&H staff 
not only to other Broadway man- 
agements but also to television 
producers, film companies and 
anyone else in show biz.) 

Standards To Maintain 

Under the circumstances, it’s a 
fairly routine matter for R&H to 
maintain a standard of productions 
of their properties. All lease con- 
tracts drawn by Reinheimer & 
Cohen specify that R&H must ap- 
prove all casting and other aspects 
of the production. Although that 
has long been customary of musi- 
cal copyright holders, it has gen- 

(Continued on page 58) 


Birdwell Gets Partial 
Nod in Contract Suit 
For $21,500 Payoff 


Los Angeles, May 3. 

Dispute between publicist Rus- 
sell Birdwell and producer Paul 
Gregory has been settled, with an 
additional $21,500 payment to the 
drumbeater. Attorneys for both 
sides have asked for a dismissa! vt 
all legal action. Payoff to Birdwell 
brings his total take from Gregory 
to $71,250. ; 

Birdwell had no claims on 
Gregory or others named in three 
breach-of-contract suits beyond 
the date he was discharged on 
April 15, 1954, Superior Judge Paul 
Nourse ruled last week, in a de- 
cision in favor of the defendants. 
Birdwell had sued for additional! 
coin assertedly due him after the 
April 15 date. 

Court held that any contracts 
were “terminable at will” by the 
defendants. Judge Nourse ruled, 
however, that Birdwell was en- 
titled to an accounting on all 
Gregory shows, with one excep- 
tion, between the period of May 23, 
1952, original date of agreement, 
and April 15, 1954, when he was 
given notice by the defendants. 
Publicist had argued that he had 
been contracted for five years to 
receive 5% of producer’s profits 
on his various shows. The $21,500 
payment to Birdwell represents the 
amount still owed him for the 
period that the pact was in effect. 

Judgment was rendered for 
Charles Laughton in one action, 
from whom Birdwell sought $35,- 
000. In the two other suits, against 
Gregory Associates, Inc., and Paul 
Gregory & Go., the court found 
that neither defendant was liable 
beyond the April 15, 1954, dis- 
charge date. 

Birdwell had contended he held 
an oral contract with the first de- 
fendant for 5% of the producer’s 
share of “Caine Mutiny Court 
Martial” for “as long as the play 
should run.” in the second, he 
claimed a five-year pact for a 
share of profits from the producer’s 
other shows. 

Latter claim involved “Don Juan 
in Hell,” “John Brown's Body,” 
Agnes Moorehead’s “Fabulous 
Redhead,” Elsa Lanchester’s “Pri- 
vate Music Hall” and Laughton’s 
television shows. Excluded by the 
court was Laughton’s “Reading 
Hour,” 





Duchess. 


Airline Actors 


Personnel of the British 
Overseas Airways Corp. have 
formed their own legit group 
for the production of plays at 
the BOAC building in N. Y. 
Initial production, which 
preemed last week, is “Chil- 
tern Hundreds,” which was 
done on Broadway several sea- 
sons ago as “Yes, M’ Lord.” 
Tagged the Speedbird Players, 
the outfit is charging an aver- 
age $1 admission. 

Critics were invited. 


L.A. CIVIC LIGHT OPERA 
BOWS WITH 7006 SALE 


Hollywood, May 3. 

The Los Angeles Civic Light 
Opera, which last night (Mon.) 
opened its four-show season with 
“Kiss Me, Kate,” had over $700,- 
000 advance sale. That’s a record 
for the number of weeks sched- 
uled. . 

Incoming requests reached the 
point last week that the theatre 
advertised, “Please, no more mail 
orders,” the first time it has ever 
taken such a_ step. . “Pajama 
Game,” “Kismet” and “Plain and 
Fancy” complete the season. 


St. Louis Muny Opera 
Has 3206 Advance Sale 


St. Louis, May 3. 

Advance sale for the 37th con- 
secutive season of the Muny Light 
Opera Season at the Forest Park 
playhouse has hit $320,000, highest 
on record. 

Season opens June 2 with “Merry 
Widow.” ~ 


| Equity Review 


Maedehen in Uniform 


Equity Library Theatre’ revival of 
drama in three acts, by Christa Winslve. 
Direction, Walt Witcover; scenery, Zvi 
Geyra; lighting, Barbara Richter; music, 
Don Evans. At Lenox Hill Playhouse, 
N.Y., April 2, °55. 

: Dorothy Peterson, Mabel Coch- 
ran, Anne Ives, Kay Parker. Anne Meara, 
Leah Dooley, Carolyn Brenner, Marion 
Morris, Frieda Milgram, Barbara Stan- 
ton, Joan Shepard, Natalie Richman. 
Betty Bradley. Barbara Barrie, Cuxrol 
Hebald, Kay Levy. Theodora Landess, 
Barbara Van Ornam, Margaret Miller, 
Adele Fortin. Cecil Hoffman, Ursula 
Campbell, Louise Arnuld, Elaine Crowley, 
Joyce Hines, Carol Jennison, Alice Ken- 

















ner, Judy Lenett, Joanne Miller, Ann 
Pickles, Rosemarie Sheer. 
While ELT’s reincarnation of 


Christa Winsloe’s brooding tragedy 
is a good effort, a cumbersome 
production tends to reduce the 
dramatic wallop. Certainly the 
story of a lonely girl’s search for 
affection in a grim German board- 
ing school is poignant enough to 
catch at the throat, yet director 
Walt Witcover’s valiant efforts do 
not save “Maedchen In Uniform” 
from seeming remote. 

Essentially it’s a two-character 
play. The forlorn schoolgirl reaches 
ovt to her desolately lonesoyre 
fraulein instructor, only to learn 
most tragically that there is no 
place in their stern environment 
for understandimg and love. Other 
characters and incidents provide 
just so much framework. 

In designing a set that permits 
fluidity in this many-scened play, 
Zvi Geyra has utilized most of the 
stage area, forcing the brunt of the 
action to the apron. Witcover has 
capitalized on this to provide inti- 
macy for his small scenes, but 
when, as frequently occurs, he gets 
most of his cast of 31, in the same 
space, the disadvantages of Geyra’s 
design become painfully evident. 

Barbara Stanton plays energeti- 
cally as she transforms visibly 
from the frightened child to an 
ecstatic adolescent. Her peak scene 
requires near hysteria and she 
isn’t afraid to tackle it with force. 
As the teacher, Anne Meara is im- 
personally withdrawn. Her careful 
interpretation is sound, yet barely 
escapes submerging emotional 
values too deep for communica- 
tion. 

Carol Hebald is warm as a home- 
sick schoolgirl and Barbara Bar- 
rie’s insouciance as another siu- 
dent provides welcome comedy. 
Dorothy Peterson is the uncompro- 
mising headmistress, Adele Fortin 
makes the most of her brief scene 
as a sewing woman, and Marion 
Morris plays a droll French teacher. 
Leah Dooley is properly forbidding 
as a grim schoolmistress and Anne 
Ives has a sparkling bit as a Grand 
Geor. 








‘Guys’ to Open Pitt CLO 


Pittsburgh, May 3. 

“Guys and Dolls,” will open the 
10th season of the Civic Light Op- 
era Assn. at the Pitt Stadium, 
June 13. . - 

The other seven shows following 
it in order will be “Me and Juliet,” 
“Wizard of Oz,” “Brigadoon,” 
“South Pacific,”, “Best Foot For- 
ward,” “Kiss Me, Kate” and “Song 
of Norway.” 


Merely Big Biz: 
British. Equity 


London, April 26. 

The transition of the legitimate 
theatre from the traditional pat- 
tern of actor-managers to its pres- 
ent day status of an industry, was 
commented on by Gordon Sandison, 
general secretary of British Actors 
Equity, at the union’s annual con- 
fabs April 24. 

The theatre, he averred, is com- 
ing to be run by business men, who 
regard it as an industry. The nor- 
mal business processes of combina- 
tion have been at work since 1942, 
the threads of control have been 
gathered into fewer and fewer 
hands, and the guiding hands have 
been those of the accountants. 

Sandison believes that it is al- 
most impossible for anyone to be- 
come an indie theatre manager, 
even if he has the capital, unless 
he can come to terms with the 
controlling powers, and they allow 
him to operate. 

In radio, the BBC holds a mo- 
nopoly and films have always been 
an industry first and an art second, 
the union official said. He asserted 
that the function of Equity is to 
present a shield for its members 
against abuse by these formidable 
concentrations of power. He noted, 
however, that the union started 
with the great disadvantage of a 
permanent unemployment pool, 
varying between 26° and 36% of 
its membership. _ 

While recognizing that mentally 
and emotionally actors in legit are 
still living in the kinder, gentler 
world of the actor-manager, Sandi- 
son observed, “Today, we live in 
a harsh climate in which we have 
to come to terms with modern in- 
dustry. It is the passing of an age.” 

In a comment on the unemploy- 
ment. situation, Felix Aylmer, 
Equity prez, suggested that the 
union's efforts are more sensibly 
engaged in trying to up the mini- 
mum salary to a point at which 
earned income will cover the in- 
evitable time out, rather than in 
trying to reduce the gaps between 
engagements, 








Stock Review 








Misalliance 
Los Angeles, April 28. 


Jacqueline Donnet production of George 
Bernard Shaw comedy in two acts. Fea- 
tures John Falvo, Richard Erdman, Lee 
Ellis, Robert Vaughn, Peter Brocco, Mar- 
garet Muse, Opal ard, Pat Miler, Jerry 
Barclat. Direction, Allyn Joslyn; scenery, 
Cludio Guzman. Marvin Marton. At Ivar, 
Hollywood, April 27, °55; $2 top. 

Johnny Tarleton ........ Jerry Barclay 
Bentley Summerhays..... Robert Vaughn 


Hypatia Varietes .......... Lee is 
ee “Rt Fr aro Opal Euard 
Lord Summerhays ........ Peter Brocco 
Mr. John Tarleton .......... John Falvo 
EE Sandadeecashaeees Pat Miller 
7 Sherry ee Sarr Margaret Muse 
| eer eer Pr ree Richard Erdman 





The Stage Society might have 
hit upon a more auspicious opener 
of an eight-play season than this 
revival of a comedy George Ber- 
nard Shaw wrote more than 40 
years ago, never one of his most 
popular works even in the most 
experienced hands. It’s strictly a 
period piece, about the English 
caste system, with a few laughs 
in the late scenes. 

John Falvo is energetic as the 
father, but has been over-directed 
by Allyn Joslyn. Lee Ellis is loud 
as the daughter, Robert Vaughn 
over-spoiled as her fiance. Best 
work is contributed by Richard 
Erdman, as the young clerk out 
to exact vengeance from his father, 


but Margaret Muse plays the 
Polish circus performer woodenly. 
Whit. 





Stratford (Conn.) Sked 


Initial season of the American 
Shakespeare Festival at Stratford, 
Conn., gets underway July 12. 

Eight-week run is skedded, with 
“Julius Caesar” and “The Tem- 
pest” as the sole offerings. 


{stagers Marshall Jamison 


Group of Broadwayites, includ- 
ing author’s agent Janet ee, 
an 
John Stix and talent agent Adna 
Karns, went to New Haven last 
Wednesday (27) to speak on the 
subject of straight plays before a 
class at the Yale drama school. 
Another delegation, including 
producer Cy Feuer (& Martin), 
batoner Lehman Engel and cho- 
reographer Helen Tamiris, will do 
a followup today (Wed.) on musical 
shows, 

Broadway pressagent Samuel J. 
Friedman will tout the Cakdale 
(Conn.) musical tent, near New 
Haven, this summer... Liam 
O’Brien’s “Remarkable Mr. Penny- 
packer,” currently trying out in 
the British provinces, is due May 
18 at the New Theatre, London... 
The  pressagent procession at 
Frank Carrington’s Paper Mill 
Playhouse, Milburn N. J., con- 
tinues with Betty Lee Hunt the 
latest recruit ... Marjorie Gateson 
is playing Julia, the role of the 
mother, in support of Constance 
Bennett in “Sabrina Fair’ for a 
one-night tour of Connecticut this 
week and next. 


John Huntington has acquired 
Greer Johnson’s “I Hear You Sing- 
ing” for Broadway production next 
fall after an August tryout af his 
Spa Summer Theatre, Saratoga 
Springs, N.Y. ... “Inherit the 
Wind” will be published in book 
form by Random House. . . The 
Comedie Francaise, under the 
sponsorship of Sel Hurok, will 
make its initial U.S. appearance at 
the Broadway Theatre, N.Y. for 
four weeks beginning next Oct. 25. 


Herman Shumlin has acquired 
Audrey and William Roos’ “Speak- 
ing of Murder,” which he’ll pro- 
duce and direct in London next 
fall prior to a Broadway presenta- 
tion .. . Arnold B. Horwitt, ‘“‘Plain 
and Fancy” lyricist, in Lenox Hill 
Hospital for surgery ... Jamie 
Smith will appear opposite Faye 
Emerson in “Biography” at the 
Ann Arbor (Mich.) Festival begin- 
ning May 23. 


Hillard Elkins, of the Henry C. 
Brown agency, planed to the Coast 
last Saturday (30) to set up a Hol- 
lywood affiliation for his N.Y. of- 
fice and to line up stars for sum- 
mer theatre dates . . . What was 
Chorus Equity council rep James 
Schlader doing early this week in 
Montgomery, Ala.? ... . Dorothy 
Franklin, not Juanita Hall as er- 
ratumed last week, will appear 
in “South Pacific’ at the State 
Fair Musicals, Dallas . , . Elaine 
Perry and Irl Mowezy have taken 
over the Cragsmoor (N.Y.) Play- 
house for a 10-week summer sea- 
son beginning June 2 


Sol Hurok will partner with 
‘Henry Sherek in the presentation 
of Irish-born Siobhan McKenna to 


beginning with a four-week run at 
the Festival Season, Central City, 
Col. The production will then go 
to San Francisco prior to a Broad- 
way stand in early October ... 
Richard Aldrich is taking a leave 
of absence from his co-production 
activities with Richard Myers to 
serve as deputy director of the U.S. 
Foreign Operations Administra- 
tion mission to Spain... “Pied 
Piper” is the title of the Max Wilk 
play with Alexander H. Cohen 
and Ralph Aiswang have under op- 
tion for fall production. 

Bernard Gersten and Richard 
Blofson are production stage man- 
ager and stage manager, respec- 
tively, for the N.Y. City Center 
Light Opera series ... Fred F. 
Finklehoffe has optioned “The 
Loud Red Patrick,” John Boroff’s 
adaptation of Ruth McKinney's 
novel of the same name, for Broad- 
way production next season. 

Shirley Booth will star in a fes- 
tival of four plays at Richard Al- 
drich’s Cape Playhouse, Dennis, 
Mass., beginning July 2 with each 
of the entries, “Vinegar Tree,” 
“Time of the Cuckoo,” “My Sister 
Eileen” and “Come Back Little 
Sheba,” playing alternate single 
weeks ... Chandler Cowles planed 
last Friday (29) to Milan, Italy, to 
attend the La Scala opening yester- 
day (Tues.) of his production of 
“Saint of Bleecker Street.” From 
Milan he goes to Berlin for con- 
fabs on the production of the 
Gian-Carlo Menotti opera at the 
Berlin Festival in September. 

Hope -Holiday will appear in 
“Guys and Dolls” at the Oakdale 
Musical Theatre, Wallingford, 
Conn., June 3-18 ... Kurt Kasznar 
has replaced Paul Hartman in 
“Seventh Heaven” . Heritage 
Theatre, formed by Michel Rosen- 
berg, Zvee Scooler, Judah Bleich, 
Wolfe Barzell and Benjamin Roth- 
man, will present a series of. plays 
in English about American Jewish 
life and also English adaptations 
of recent Israeli productions at the 
off-Broadway President’ Theatre 
next season . .. LPS Productions 
has optioned Logan Smiley’s com- 





star in the U.S. in “Saint Joan,” | 


Legit Bits 


edy, “Multitude of Sins’ for fall 


production. 

Raymond Massey has acquired 
the rights to Jim Bishep’s book, 
“The Day Lincoln Was _ Shot,” 
which he’ll dramatize and erates. 
possibly in partnership w scenic 
designer Donald Oenslager. Eddie 
Dowling had previously announced 
plans to produce, direct and adapt 
the work himself . .. John 
O’Shaughnessy will direct Gordon 
W. Pollock’s scheduled Broadway 
production of “Red Roses for Me” 
. . . Kaye Ballard will appear in 
“Reuben, Reuben,” slated for 
Broadway production next season. 


The Outer Circle, comprised of 
suburban and_ out-of-town legit 
critics, selected “Inherit the Wind” 
and “Three for Tonight” as the 
best play and musical, respectively 
of the '54-’55 season . Jerome 
Cowan succeeds Dennis King and 
Whitfield Conner replaces Arthur 
O’Connell in “Lunatics and Lovers” 
next Monday (9) . . . Carl Low.is 
taking over Joseph Anthony’s role 
in “Anastasia” this week while the 
latter is in Philadelphia for the 
opening tomorrow (Thurs.) night 
of “Once Upon a Tailor,” whieh he 
directed . .. Nina Foch will appear 
on Broadway next season in the 
Theatre Guild production of “Child 
of Fortune,” adapted by Guy 
Holton from Henry James’ novel, 
“Wings of the Dove.” Charles 
Strouse, who contributed music for 
“Shoestring Revue,” is doing the 
score for a pageant, “God’s Man 
Alone” to be produced for Presby- 
terians May 24 at Hollywood Bowl, 





CHI BITS 
Chicago, May 3. 

Bill Adler is doubling from the 
“Tea and Sympathy” road cast 
into NBC-TV’s Chicago-originated 
“Hawkins Falls” serial . . . Press 
agent Al Butler departed town to 
advance “King and I” in Toledo 
and Detroit .. . WBBM-TV public 
relations director Andy Murphy 
will take four month’s leave of 
absence to handle press for Mar- 





shall Migatz’s summer theatre 
operations. 
COAST BITS 


Los Angeles, May 3. 

Donald Woods has taken an op- 
tion on Fred Shevin’s “The Sixth 
Sense,” and will give the comedy 
a breakin at Pasadena Community 
Playhouse before taking it east for 
a summer tour. He will also pre- 
sent it at the Stamford (Conn.) 
Playhouse. ; 





LONDON BITS 
London, May 3. 

E. P. Clift’s “It’s Different for 
Men” folds May 14 at the Duchess 
Theatre, and is being replaced 
May 17 by Basil Dean’s “Diary of 
a Nobody,” currently touring .. . 
Linnit & Dunfee are producing 
new musical in West End in Sep- 
tember. Show is musical version 
by Peter Myers of Louisa May Al- 
cott’s “Little Women,” and will be 

titled “A Girl Called Jo.” 
Tony Hancock out of Jack Hylton 
and Alfred & George Black’s Adel- 
hi hit, “The Talk of the Town,” 
as been replaced by Dave King 


LAWSUIT WON'T AFFECT 
LONDON’S ‘KISMET’ RUN 


London, May 3. 

The London run of “Kismet” 
will not be affected by a copyright 
infringement suit brought against 
Jack Hylton last Friday (29) in 
High Court. Action was brought 
by owners of the copyright in 
“Prince Igor,” who requested that 
their motion, to restrain the pro- 
ducer from using the music, should 
stand over until the trial. That was 
agreed by the Judge. 

F. E. Skone James, representing 
the “Prince Igor” copyright own- 
ers, said that producer Hylton had 
challenged their title to the copy- 
right. Hylton, he said, admitted 
that the music of “Kismet” was to 
some extent based on the opera 
“Prince Igor.” The trouble, the 
producer argued, was that although 
for a number of years it had been 
recognized in the trade that the 
opera was by the Russian composer 
Borodin, arranged by Rimsky-Kor- 
sakov and Glazunov, there was dif- 
ficulty in proving this. “Te do so, 
it would be necessary to gu back 
to events in Russia many _ years 
ago. 

Neil Lawson, representing Hyl- 
ton, said that the ease should never 
have been brought by such a mo- 
tion. He argued that the work had 
been published for many years and 
that the plaintiffs have no title to 
sue. Hylton agreed to keep ac- 
counts of the production until the 
trial. 
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Chi Perks: Deborah Fast $25,700, 
King’ 29146, Page $16,300, Trap’ 166 


Chicago, May 3 

Loop biz brightened a bit last 
week although the general pace 
continues moderate. Exit notices 
are up at three of the four current 
roductions,. with only ‘Tender 

rap” slated to remain into the 
summer months. 

ESTIMATES FOR LAST WEEK 

King and I, Shubert (23d wk) 
($5; 2,108; (Patricia Morison). 
Nearly $29.500 (previous week, 
$28,200); exits May 14°to continue 
tour. 

Rainmaker, Erlanger (3d wk) 
($4; 1.300) (Geraldine Page). Al- 
most $16,300 on Guild subschiption 
(previous week, $14,700). 

Tea and Sympathy, Blackstone 
(8th wk) ($4.50; 1,500) (Deborah 
Kerr). Nearly $25,700 (‘previous 
week, $25,200); leaves town May 
14 to continue tour. 

Tender Trap, Harris (3d wk) ($4; 
1,000) (Kent Smith, K. T. Stevens. 
Russell Nype). Almost $16,000 
(previous week, $15,300). 





“Teahouse $42,400, 


‘Oh Men’ 216, SF 


San Francisco, May 3. 

Legit had another good week in 
Frisco as “Teahouse of the August 
Moon” continued its hot pace at 
the Curran and “Oh Men, Oh 
Women” went up again at the Al- 
cazar. 

ESTIMATES FOR LAST WEEK 

Teahouse of the August Moon, 
Curran ($4.40; 1,758) (Burgess Mere- 
dith, Scott McKay) (10th wk). 
Edged up again over $42,400; exits 
May 28 to resume tour. 

Oh Men, Oh Women, Alcazar 
($4.40; 1,147) (Franchot Tone, Gig 
Young) (8d wk). For the second 
straight week, the take went up, 
this time just past $21,000. 


‘HEAVEN’ NICE $34,000 
ON FIRST 7 IN PHILLY 


Philadelphia, May 3. 

As the only show on the local 
boards, “Seventh Heaven”  re- 
ceived the heavy play normally 
on musicals. Tuner remake of 
0-year-old romantic comedy got 
very nice reception from press, al- 
though audience viewpoint was 





‘mixed. 


Cast and staff changes have 


"marked “Seventh Heaven” tenure 
‘at Forrest. Paul Hartman pulled 


eut of a costarring role before 
opener (26) and Morton Da Costa 
replaced John C. Wilson as stager. 
The show grossed over $34,000 
for its first seven performances at 
$4,80 top in the 1,760-seat house; 
continues the tryout this week, 
with Gloria De Haven and Ricardo 
Montalban as stars. 


Ton Ewell Scratches 
‘Itch’ for $31,100, Balto 


Baltimore, May 3. 

Tom Ewell in “Seven Year Itch” 
continued the sock road b.o. lure 
here at Ford’s last week, grossing 
a giant $31,100. The George Axel- 
rod comedy was the sixth local 
offering for Guild-ATS subscribers 
and wraps up the current season 
here. 

- The D’Oyly-Carte Gilbert & Sul- 
livan company is penciled in for a 

re-Broadway date in mid-Septein- 

er. 


‘B’way Hightlights’ $5,400, 


2 Performances, Indpls: 


’ Indianapolis, May 3. 

“Broadway Highlights” grossed 
a satisfactory $4,500 at $3 top in 
two performances at Murat last 
Friday-Saturday (29-30). It closed 
skimpiest road show season here 
since 1933. 

Legit offerings included “Seven 
Year Itch,” “Caine Mutiny Court 
Martial,” “3 For Tonight,” “Okla- 
homa,” “Pajama Tops,” “Guys and 
Dolls” and “Broadway Highlights.” 


Scheduled N. Y. Openings 


(Theatre indicated if set) 
Damn Yankees, 46th St. (5-5) 
Cree Upen Tailer, Cort (wk. 5-16). 
Finien’s Rainbew, City Center (5-18). 
Seventh Heaven, ANTA Theatre (5-26). 
First Edition, Bijou (7-7). 


OFF-B’WAY 
Safari, Barbizon- Plaza (5-11). 
OneAct Bill, Gr’n’w’ch Mews (6°25), 
Flies, Provincetown (6-8). 
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‘Season’ Moderate $15,300, 
Ending Tour, Montreal 


Montreal, May 3. 

“Fifth Season,” starring Chester 
Morris and Joseph Buloff, drew 
under $15,300 last week at Her Ma- 
jesty’s with the house set at $2.94. 
The show folded here Saturday 
night (30). 

“Guys & Dolls’ is current, start- 
ing off with a solid $16,500 advance 
for one week. This 1s first time 
the show has played Montreal. 


Kit-Ty $29,100, 
‘Yanks 506, Hub 


Boston, May 3. 

Things were a little more like 
old times hereabouts last week, 
with three shows on the boards. 
Actually, _t the Diana Barrymore in- 
cident, in which the actress took 
an overdose of sedatives and had 
to be taken to the hospital for a 
pumping-out, was a reminder of 
the great days of show biz. when 
actress antics more frequentiy 
made_ headlines. 

With the departure of “Damn 
Yankees” and “Pajama Tops” last 
weekend, only “Dark Is Light 
Enough” is current this week. It 
exits town next Saturday (7), but 
the musical “Seventh Heaven” is 
due next Tuesday (10) for a two- 
week stand. 

ESTIMATES FOR LAST WEEK 

Damn Yankees, Shubert (3d wk) 
($6; 1.734). Went clean again at 
over $50,000, for a total of over 
$148,000 for the three-week tryout; 
moyed out last Saturday (30) for 
Broadway; house gets “Seventh 
Heaven” next Tuesday (10). 


Dark Is Light Enough, Colonial 
(Ist wk) ($4.95; 1,590) (Katharine 
Cornell, Tyrone Power). Theatre 
Guild subscription offering hit 
town with over $47;000 advance for 
its fortnight engagement § and 
racked up over $29,100 for the 
opener; should top $32,000 for the 
current finale; tour ends here next 
Saturday (7). 


Pajama Tops, Majestic (2d wk) 
($3.50; 1,300) (Diana Barrymore). 
Grossed about $11,000 again on 
twofers for the holdover stanza, 
with the star missing one perform- 
ance; pulled out over the weekend 
and winds up its tour this week 
in a split between Worcester and 
New Haven. 


‘Kismet’ Hefty $43,000, 


Opens Tour, New Haven 


New Haven, May 3. 
Biz for the first week of the road 
jaunt of “Kismet” was okay. Shu- 
bert audiences went for eight per- 
formances of it last week to the 
tune of $43.000. Top was $5. 50. 
Current is “Pajama Tops,” in 
for a six-performance stretch to- 
morrow (Wed.) through Saturday 
(7). Not mats, but two night shows 
each Friday and Saturday. 
Last week’s gross on premiere of 
“Seventh Heaven” was under- 
quoted. Correct figure was $47,161. 











Current London Shows 


London, May 3. 
(Figures denoté premiere dates) 


All For Mary, Duke York (9-9-54). 

Bad Seed, Aldwych (4-14-55), 

posereee Lillie, Globe (11-24-54). 

Bell, Book, Candie, Phoenix (10-5-54). 

Boek of Month, Cambridge (10-21-54). 

Boy Friend, Wyndham’s (12-1-53). 

Can-Can, Coliseum (10-14-54). 

Crary Gang, Vic. Pal. (12-16-54). 

Desperate Heurs, Hipp. (4-19-55). 

) saagy so For Men, ow (4-11-55). 
Rot, Whitehall (8-31- 

H lies Bergeres, Wales ‘oo. 55). 

Hippe Dancing, Lyric (4-7-54). 

intimacy At 8:30, Criterion, (4-29-54). 

Jazz Train, Piccadilly (4-26-55). 

King and |, Drury Os (10-8-53). 

Kismet, Stoll (4-20-55 

Matchmaker, Somaninet (11-4-54), 

Mousetrap, Ambas. (11-25-52). 

Old Vic Rep, Old Vic (9-9-54). 

Sailer Beware, Strand (2-16-55). 

St. Joan, St. Martin’s (2-8-55). 

Salad Days, Vaudeville (8-5-54). 
Separate Tables, St. James’s (9-22-54), 
Serious Charge, Garrick (2-17-55). 
Simon & Bn ger Apollo (11-24-54), 
Spider's Web, Savoy (12-14-54). 
~ Talk of Town, Adelphi (11-17-54). 
Teahouse Aug. Moon, Her ei. (4-22-54) 
Uncertain jay, Royal Ct. (3-3 
Wenderful Tewn, Princes 3 23°55). 








SCHEDULED OPENINGS 
Merry Widew, Palace (5-3-55). 
Tender Trap, ville (5-3-55). 
Midnight Family, Arts (5-4-55). 
Levers, Winter Voted. (5-6-55). 
2@ Mins. South, Players (5-10-55). 
MY 3A &, Lyrie (5-12-55). 
Wedding : ie Pert Th wees 

aris, pp. (4-3 
Seuth, “ie (3-30-55). ” 





‘Cadillac’ Speedy $26,300 
For Single Week, Cleve 
\ Cleveland, May 4. 


One of the Hanna’s best grosses 
for a straight comedy was gar- 
nered by “Solid Gold Cadillac” 
here last week. Touring company 
am heavily from- the start, 
ringing in an excellent $26,300 -at 
$3,50 top in eight performances. 

The 1,515-seat house goes dark 
this week and manager Milton 
Krantz has nothing on calendar. 


‘Mutiny’ $25,900, 
‘Chas.’ $26,400, L.A. 


Los Angeles, May 3. 

“Caine Mutiny Courtmartial” 
closed a six and one-half week run 
at the- Huntington Hartford last 
Saturday (30) with a potent $167,- 
756 total. It was not, however, up 
to early expectations. House has 
no immediate bookings set. 

Elsewhere the local legit scene 





shone brightly, with “Anniversary | 
continuing good biz in its! 


Waltz” 
third week at the Carthay Circle, 
and “Dear Charles” showing well 


in its second frame at the Bilt-* 


more.’ Each has another week, 
after which “Oh Men, Oh Women” 
follows immediately at the Carthay 
for four stanzas, while the Bilt- 
more will be dark. 

ESTIMATES FOR LAST WEEK 

Caine Mutiny Courtmartial, 
Huntington Hartford (7th wk) 
($4.95-4.40; 1,032) (Lloyd Nolan, 
Barry Sullivan, Steve’ Brodie). 
Almost $25,900 and folded. 

Anniversary Waltz, Carthay Cir- 
cle (3d wk) ($3.30;, 1,518) (Howard 
Duff, Marsha Hunt). Over $22,700. 

Dear Charles, Biltmore (2d wk) 
($4.95-$4.40; 1,636) (Tallulah Bank- 
head). About $26,400. 

This Is Your Life, Mendel, Civic 
Playhouse (10th wk) ($3.30; 400) 
(Leo Fuchs). Nearly $4,000 again. 

Finian’s Rainbow, Hollywood 
Repertory (15th wk) ($3.30: 276) 
(Charles Davis). Nearly $2,000. 


‘GAME’ SPORTY $55,700 
ON SOLO WEEK, CINCY 


Cincinnati, May 3. 

“Pajama Game” grossed $55,700 
in eight performances last week at 
the 2,500-seat Taft. Top was $4.52. 
All performances except the Mon- 
day night opener and Wednesday 
matinee were capacity. Turnaways 
were estimated at $2,000. 

Town is sans road shows until 
“Kismet” tenants the Taft for a 


week opening May 23. Engagement 
winds up a local season of 15 play- 
ing weeks. . 








‘Dial’ $3,700 (18), Roch. 
Rochester, N. Y., May 3. 

“Dial M for Murder,” was held 

over for’a third week at the Arena 

Theatre here, grossing a _ nice 

$3,700 for 18 performances at 

$2.20 top. Dorothy Chernuck, co- 


producer of the resident in-the- 
round stock company, directed. 
Run ended Sunday (1). 


Tonight (Tues.), Miss Chernuck 
unveils the group’s fifth annual 
Shakespeare production, “Romeo 
and Juliet,” for a two-week run. 
Show will be done in modern 
dress. Yvonne Clifford plays Juliet, 
with Stratton Walling as Romeo. 





Current Stock Bills 


(May 2-15) 


Philadelphia Stery—Miller, Milwaukee 
(3-15). 


Samer 


Biz on Broadway was fairly 
steady last week. Fluctuations in 
grosses from the previous stanza 
were generally minor. The sellout 
shows remained steady. 

Besides “Guys and Dolls,” which 
wound up its limited two-week run 
at the City Center last Sunday (1), 
the only other closer last week 
was “Champagne Complex.” 
ESTIMATES FOR LAST WEEK 

Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 
MC (Musical-Comedy), MD (Musi- 
cal-Drama), oO (Opera), OP (Op- 
retta). 

Other parenthetic designations 
refer, respectively, to weeks played, 
number of performances through 
last Saturday, top prices, number 
of seats, capacity gross and stars. 
Price includes 10% Federal. and 
5% City tax, but grosses are net: 
i.e., exclusive of tax. 


All in One, Playhouse (3-biil) 
(2d wk; 15; $4.60-$3.90; 994; $21,- 
865) (Maureen Stapleton, Myron 
McCormick). Almost $13,500 (pre- 
vious week, $11,000 for first seven 
performances). 

Anastasia, Lyceum (D) (18th wk; 
142; $5.75-$4.60; 995; $23,339) (Vi- 
veca Lindfors, Eugen: e Leonto- 
vich). Over $20,500 (previous week 
$20,000). 

Ankles Aweigh, Hellinger (MC) 
(2d wk; 16; $6.90; 1,513; $56,000). 
Registered a nice gain to $47,100 
(previous week, $41,500 for™ first 
eight performances). : 

Anniversary Waltz, Booth (C) 
(56th wk; 443; $4.60; 766; $20,000) 
(Macdonald Carey). Just under 
$17,000 (previous week, $16,600). 

Bad Seed, Coronet (D) (2ist wk; 
165; $5.75-$4.60; 998: $27,700) 
(Nancy Kelly). Over $20,100 (pre- 
vious week, $27,200) at the larger 
capacity 46th St. Theatre). 

Boy Friend, Royale (MC) (31st 
wk; 243; $6.90; 1,050; $38,200). 
Over $36,300 (previous week, $36 - 
500). 

Bus Stop, Music Box (CD) (9th 
wk; 70; $5.75-$4.60; 1,010; $27,811). 
Capacity as usual, nearly $28.000. 

Can-Can, Shubert (MC) (104th 
wk; 828: $6.90; 1,453; $50,160). Al- 
=~ $38,900 (previous week, $38 - 
100 

Cat ona Hot Tin Roof, Morosco 
(D) (6th wk; 44; $6.90-$5.75; 946; 
$31,000) (Barbara Bel Geddes, Buri 
Ives). Capacity again, almost $31,- 
400 (previous week, $31,000). © 

.~Desperate Hours, Barrymore (D) 
(12th wk; 92; $5.75-$4.60; 994; $27.- 
200). Over $24,900 (previous week, 
$26,100). . 

Fanny, Majestic (MD) (26th wk; 
204; $7.50; 1,655; $65 300) ‘(Ezio 
Pinza, Walter Slezak). Capacity as 
usual, over $65,700. 

Honeys, Longacre (C) (1st wk; 4: 
$5.75-$4.60; 1,101; $28,300) (Jessica 
Tandy, Hume Cronyn, Dorothy 
Stickney). Opened last Thursday 
(28) to four favorable reviews 
| (Coleman, Mirror; Hawkins, World- 
Telegram; McClain, Journal-Amer- 
ican, Watts, Post) and three nega- 
tives (Chapman, News; Funke, 
Times; Kerr, Herald Tribune); over 
$16,400 for first four performances 
and two previews. 

House of Flowers, Alvin (MC) 
(18th wk; 140; $6.90; 1,331; $47,- 
000). Nearly $29,900 (previous 
week, $30,500). 

Inherit the Wind, National (D) 
(2d wk; 12; $5.75-$4.60; 1,162; $31,- 
300) (Paul Muni). Capacity at over 
$30,800, with theatre party com- 
missions cutting into the take 
(previous week, $22,300 for first 
|four performances and two pre- 
| views); a regular Monday-Saturday 
{performance sked will be started 
May 30. 

Lunatics & Lovers, Broadhurst 








— 











Total Legit Grosses 





Following are the comparative figures based om Variety's box- 
office reports for last week (the 48th week of the season) and 
the corresponding week of last season: 


BROADWAY 
This 1953-54 
Season Season 
Number of shows current ... 26 23 
Total weeks played so far by all ‘shows. 1,034 988 
Total gross for all shows last week ... $806,900 $668,700 
Season’s total gross so far..... $29,006,000 $27,436,200 
Number of new productions. 58 55 
ROAD 
Excluding stock 
Number of current shows reported ... 2) 16 
Total weeks played so far by all shows. 820 753 
Total gross for all shows last week. . $545,100 $350.500 
Season’s total gross so far........... $19,438,800 $16,343,200 





Bway Holds Up; ‘Honeys’ $16,400 (6), 
‘Ankles’ $47,100, Muni Hefty $30,800 
‘Guys’ 52146, ‘AIP 11146, Pheonix 206 


(C} (20th wk; 160; $5.75-$4.60; 
1,182; $29,500). Over $18,500 (pre- 
vious week, $19,000). 

Pajama Game,- St. James (MC) 
(51st wk; 404; $6.90; 1,615; $52,- 
118) (John Raitt, Janis Paige, 
Eddie Foy, Jr.). Capacity as usual, 
over $52,100 

Plain and Fancy, Winter Garden 
(MC) (14th wk; 108; $6.90; 1,494; 
$55,672). Nearly $55,300 (previous 
week, $54,200). 

Seven Year Itch, Fulton (C) 
(128th wk; 1,021; $5.75-$4.60; 987; 
$24,000) (Eddie Bracken}. Almost 
$13,700 (previous week, $13,500); 
Switches to Sunday matinee and 
evening performances Mzy 15. 


Silk Stockings, Imperial (MC) 
(10th wk; 76; $7.50; 1,427; $57,800) 
(Hildegarde ‘Neff, Don ‘Ameche). 
Capacity as usual, over $58,300. 

Tea and Sympathy, 48th St. (D) 
(82d wk; 653; $5.75-$4.60; 921; $28- 
300). Nearly $11.800 on twofers 
(previous week, $11,800 on two- 
fers). 

Teahouse of the August Moon, 
Beck (C) (81st wk; 653; $6.22-$4.60; 
1.214; $33,608) (John Forsythe, Eli 
Wallach). _Capacity as usual, over 
$34,000; John Beal succeeded 
Forsythe last Monday (2). 

Three for Tonight, Plymouth (R) 
(4th wk: 29; $6.90-$5.75; 1,107; $39,- 
000) (Marge & Gower Champion, 
Harry Belafonte, Voices of Walter 
Schumann). Capacity ‘at nearly 
$38,000, with theatre party com- 


missions cucting into the take 
{previous week, $38,000). 
Witness for the Prosecution, 


Miller (D) (20th wk; 
$4.60; 946; $23,248). 


156; $5.75- 
Capacity as 


iusual, over $23,700 (previous week, 


$23,800). 
MISCELLANEOUS 

Phoenix ’55 Phoenix (R) (2d wk; 
9; $4.60-$3.45; 1,181; $22,000). 
Nearly $20,000 (previous week, 
$7,000 for one performance and 
four previews). 

CLOSED LAST WEEK 

Champagne Complex, Cort (C) 
(3d wk; 23; $4.60; 1,098; $26,000) 
(Donald Cook Poily Bergen, John 
Dall). Nearly $8,590 (previous 
week, $7,700); closed last Saturday 
(30) at an approximate $55,000 loss 
on a $60,000 investment. 


Guys and Dollis, City Center 
(MC) (2d wk; 16; $3.60; 3,010; $50.- 
160). Almost $52,500 (previous 
week, $43,700 for first eight per- 
formances); wound up its limited 
two-week run Jast Sunday (1), but 
returns for another fortnight’s 
stand beginning May 31. 

OPENING THIS WEEK- 


South Pacific, City Center (MC) 
($3.60; 3,090; $50,160). Musical, 
adapted from James A. Michener’s 
“Tales of the South Pacific,” with 
book by Oscar Hammierstein 2d 
and Joshua Logan, music by Rich- 
ard Rodgers, lyrics by Hammer- 
stein, presented by the N. Y. City 
Light Opera Co. as the second 
revival of a three-production series 
presented on a total budget of 
approximately $220,000, including 
operation, and can break even at 


around $37,000 weekly; opens 
tonight (Wed.). 

Damm Yankees, 46th St. (MC) 
($8.05-$7.50; 1,297; $50.573). Musi- 


cal, based on Douglass Wallop’s 
novel “The Year the Yankees Lost 
the Pennant,” with book by George 
Abbott and Wallop, music and 
lyrics by Richard Adler and Jerry 
Ross, presented by Frederick Bris- 
son, Robert E. Griffith, Harold S. 
Prince (in association with Albert 
B. Taylor): production financed at 
$250,000. Cost approximately $175,- 
000 to bring in, including around 
$5,000 tryout profit, but excluding 
bonds, and can break even at 
around $32,000; opens tomorrow 
night (Thurs.). 

OFF-BROADWAY 
(Figures denote opening dates) 
OP Cross, Blackfriars (2-21- 

a0). 

Shoestring Revue, Pres. (2-28-55); 
closes May 14. 

Teach Me How to Cry, de Lys 
(4-5-55). 

Thieves Carnival, Cherry Lane 


(2-1-55). 
Three Sisters, 4th St. (2-25-55). 
‘Guys’ Passable $17,700 
For Holdover, Toronto 
Toronto, May 3. 
On turnaway biz for latter half 
of second week, “Guys and Doi!s” 
racked up $17,700 at the 1,525- 
seat Roya! Alexandra, at $3.59 top. 
That gave the Manny Davis pro- 


duction a $35,300 gross for the 
tortnight’s engagement. 
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Shows Abroad 


The Jazz Train 
London, April 26. 


Max Morgan production of a revue in 
two acts (14 scenes), written and directed 
by Mervyn Nelson; original music, J. C 
Johnson; choreography, Herbert Harper; 
decor and costumes, London Sainthill; 
orchestrations, Peter Knight. \ 
dilly Theatge, London, April 26, ’55; $2.50 
op. 

Cast: Fredye Marshall, Chocolateers, 
Connor, Taps Miller, Boscoe 
Holder, Bertice Reading, Uriel Porter, 
Jeff Williams, Apsita, Lucy Guannel, Roy 
Carr, Herbert Harper, Tony Scott, Sheila 
Clarke, Thesley Beverly, Richardine Jack- 
son, Roy Bartley, ‘Cyril Lagey, Val Rich- 
mond, Isabelle Lucas, R. Mackenzie, 
Anita Farr, Lucille Mapp, Carl Lattimer. 





The title of this all-colored re- 
vue does it scant justice. It’s 
more.than a jazz cavalcade; it’s 
a well deserved tribute to the con- 
tribution made to music and en- 
tertainment, by the colored people. 
Max Morgan, U. S. Army Captain 
making his debut in management 
with coin raised among his serv- 
ice colleagues, has a good chance 
to come out on the right side 
financially. His weekly operating 
nut is substantial, but well with- 
in the capacity limits of the Pic- 
eadilly Theatre. It’s quite possible 
that the show may have a healthy 
run. 

Like most revues, “Jazz Train” is 
uneven in quality. At times it’s ex- 
ceptionally good and at others a 
little labored. It does, however, 
achieve an overall effect of gaiety, 
color and spontaneity. Its princi- 
pal weakness is in the inadequacy 
* of the representation of some of 
the greats among artists, some of 
whom are new to the younger gen- 
eration. 

Personalities like Josephine 
Baker, Paul Robeson or Ethel Wa- 
ters are inadequately treated. Nor 
are scenes from some of the out- 
standing colored productions too 
well Gone. The excerpt from 
“Porgy and Bess” is a long way 
from the original, and the piece 
from “Blackbirds” is just so-so. 
The most effective contribution in 
this category is one of the hit num- 
bers from “Carmen Jones.” 

These are the Weak links. On the 
plus side, there are Negro spirit- 
uals, “The Holy Roller” excerpt, an 
outstanding rendition of ‘Frankie 
and Johnny,” a superb collection 
of minstrel songs and a hefty blues 
session. “Street Cries,” also from 
“Porgy and Bess,” is a captivating 
item. A recap of ballroomology 
from jitterbug to the blackbottom 
is another diverting item. 

There’s zest and enthusiasm ga- 
lore among the performers, but all 
too few are good eno to re- 
create the verve and vitality of the 
era. Bertice Reading is the stand- 
out attraction of the production 
and she delivers her songs with a 
stylish punch. Her close cropped 
hair style, lavishly dressed with 
glittering powder, makes her con- 
spicious among the cast; and she 
has the commensurate talent. 


Edric Connor, a noted performer, 
rarely comes up to expectation; he 
lacks the wallop as the preacher 
for the “Holy Roller” number, but 
is more effective as the interlocu- 
tor in the minstrel item. Fredye 
Marshall shows vocal prowess and 
[a 
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~!ing cast. 





Isabelle Lucas impresses as Car- 
men. 

The Chocolateers give a smash 
jitterbug display, and Boscoe Hold- 


:|er, Taps Miller, Lucille Mapp and 


Roy Bartley lead a lively support- 
Mervyn Nelson has di- 
rected slickly and Peter Knight, 
who leads the pit aggregation, has 
done a magnificent job of back- 
grounding. Myro. 





The Gay Venetians 


Glasgow, April 28. 
Warren, Sutton & elch Ltd. produc- 
tion of musical comedy in three acts, 
with book. music and lyrics by Tom Chat- 
burn, based on Shakespeare’s “The Mer- 
chant of Venice.” Features Linda Gray. 
Sara Gregory, William Dickie, C. Denier 
Warren, Meier Tzelniker. Direction, War- 
ren Jenkins: conductor, Howard Sylves- 
ter; scenery. Rosemary Vercoe. At Thea- 
tre Royal, Glasgow, April 25, °55; $1.20 


op. 

Bees Eee eee ae Richard Morgan 
TRI. ©0205 nic 60's c owiede cess Bruce Gordon 
Antonio ..-....650 055 eee Gerald Deacon 
BASSANI As esc cc iceee William Dickie 
Gemtame. «¢ <0). cake vcccess Frank Lawless 


Prince of Morocco ..... . Dale Williams 
Prince of Arragon .... Douglas Thomson 


Duke of Venice ...... C. Denier Warren 
IR sek o's C50 Fe Se Sara Gregory 
Ne x Sais ins oh « 06% Linda Gray 
degra ergs Meier Tzelniker 
Portia’s Maid ..........«+- Jane Martin 
SN 55.5 ie swan ben's sinry ot Helen Hurst 
ees eee ce eer Roy Desmond 
oo. whe he tare «|. eo pues Mary Dean 
een See: PETRI Te eae Graham Jones 
Lucretia Sere 
NE a. a5 5 +. 0 ae ea Graham _ Ross 
Stephano .............. James Culliford 
Se eee eee ee Ye Joyce Wording 
Fiametta @.... ©... 0. dene Elspeth Ross 
Ducal Court Usher .......-- Don Carson 
Messenger ........ Laurence Richardson 





._New British musical adaptation 
of “Merchant of Venice” is odd 
mixture of Shakespearean charac- 
terization and Gilbertian wit. While 
slow in pacing and overloaded with 
musical numbers, it nevertheless 
emerges as fairly interesting light 
fodder, with.costumes and scenery 
adding the colorful note. It’s 
slightly above average, but hardly 
enters the class of a show-to-talk- 
about. It’s trying out here prior 
to London. ° 

Tom Chatburn, comparatively 
unknown writer, has shouldered 
the lot, authoring book, lyrics and 
music. Assuming that he has done 
all this better alone than he might 
have with some_ collaboration, 
there remains the question of how 
well the Shakespeare and Gilbert- 
ian situations combine and wheth- 
er there’s anything really humor- 
ous or even funny in “The Mer- 
chant” per se. . 

As lightsome fun it may have 
some appeal to a few, but pace and 
zip of a show such as “Kiss Me, 
Kate,” based on Shakespeare’s 
“The Taming of the Shrew,” makes 
way for ye olde English grace and 
charm amid the gaiety of Venetian 
harbor and palace settings. 

Linda Gray achieves cool, de- 
tached dignity as Portia, and sings 
well, while Sara Gregory is a mis- 
chievous Nerissa. Bruce Gordon 
emerges as a comical Gobbo gab- 
bing with an English rural accent. 

William Dickie has a fine bari- 
tone voice and plays Bassanio con- 
vincingly. Meier Tzelniker econ- 
veys shrewdness and miserly alert- 
ness as Shylock. + 

C. Denier Warren, who has a 
financial interest in the show. struts 
amusingly as the Duke of Venice, 
and Dale Williams and Douglas 
Thomson swagger around as the 
rival princes of Morocco and Ar- 
ragon. 

Rosemary Vercoe’s settings on 
a piazza close to Venice harbor 
and in palace salon and hall are 
colorfully elegant. Warren Jenkins 
has directed with maximum effect 
considering play's obvious limita- 
tions, _ Gord, 


Pienie 
Vienna, April 22. 


Josefstadt Theatre production of com- 
edy-drama in three acts. by William 
Inge, translated by Willy Thiem. 
Direction, Wolfgang Liebeneiner; scenery, 
Otto Niedermoser. At Josefstadt Theatre, 
Vienna, ers 22, °55. 

Cast: zabeth Markus, Walther Reyer, 
Luzi Neudecker, Karl Haberfellner, Nicole 
Heesters, Vilma Degischer, Lotte Lang, 
Peter Weck, Susi itt, Silva Medwed, 
Guide Wieland. 





“Picnic” is another Josefstadt 
Theatre production likely to have 
either full acceptance or flat re- 
jection. The problem of making 
an Austrian audience understand 
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the smalltown Kansas atmosphere 
is largely overcome by careful 
translation and production. Lack of 
action in the story, with the in- 
conclusive ending appears to be 
no handicap here. 

Walther Reyer plays the rugged, 
inarticulate hero, giving a perform- 
ance that should gain the sym- 
pathy of -femme patrons. Nicole 
Heesters, daughter of the leading 
native filmstar, gives an appealing 
portrait of the introvert heroine. 

Competent support is given by 
Elizabeth Markus, Luzi Neudecker, 
Vilma Degischer, Lotte Lang, and 
Peter Weck. Wolfgang Liebenein- 
er’s direction is effective. and the 
scenery of Ofto Niedermoser is 
decorative. Maas. 


The Sell-Out 
Glasgow, April 27. 


Citizens’ Theatre production of comedy 
in three acts, by Robins Millar. Stars 
Duncan Macrae. Direction, Richard 
Mathews; scenery, Nevil Dickin. At Citi- 
zens’ (Royal Princess’s) Theatre, Glasgow, 


April 25, °55; 90¢ tep. 

Cathy BawaGy ©. ois. ov tes Nell Ballantyne 
Jolin MacColl .........-.. Fulton Mackay 
Christina Paterson.... . Aileen O’Gorman 
Mrs. Adair ........+ Madeleine Christie 
Samuel Bauldy .:........... Paul Curran 
OS eer eee eae Joan Scott 
| Pa SES er Mackenzie Robertson 
Sandyman Petrie ........ Duncan Macrae 
Re Ee alae Aileen’ Vernon 
Tom MacBain ............. Andrew Keir 





Robins ‘Millar, vet author-play- 
wright-critic, makes the clash be- 
tween individualism and big busi- 
ness the theme of this lightweight 
comedy, preemed by the local legit 
group. Result is diverting for na- 
tive audiences but doubtful as big- 
time material. 

Play is set in a busy Scot county 
town, and involves a croaking 80- 
year-old who has built up a local 
drapery and general store, and now 
fights the threat of an amalgama- 
tion with his rival and possible 
absorption by a large combine. His 
anger.at this impending move, plus 
overtures from his rival’s widow 
and romantic-business moves by 
the rival general manager towards 
his attractive granddaughter, pro- 
vide antics which. border on farce. 

Duncan Macrae, a local legit 
name, plays a gangling artist with 
extravagant gestures and flair for 
declamation. Paul Curran is broad- 
ly effective as the old draper. Made- 
leine Christie scores as the cod- 
ger’s vampish employee. 

Joan Scott is joyously alive as 
the attractive grand-niece. Aileen 
Vernon is a minor but as the 
amorous widow, Mackenzie Robert- 
son contributes a caricature of an 
obsequious doorman and Nell Bal- 
lantyne middleaged relative is a 


bit fussy. 


Play has been crisply directed 
by Richard Mathews, and Nevil 
Dickin’s living-room setting is 
authentically drab. Gord. 


‘La Belle Lulu’ Winds 
Margo Jones’ Season 


Dallas, May 3. 

Theatre ’55 is closing its 30-week 
season with the current tryout of 
the musical, “La Belle Lulu.” 
Book is by the late Frederick Jack- 
son, with lyrics by Irving Phillips. 
Charles Previn adapted the score, 
based on Jacques Offenbach music. 
Ramsey Burch . directed. 

Three weeks of repertory will 
be hitch-hiked, May 16-June 4. 
Original return run of “Inherit 
the Wind,” May 19-21, sold out 
and four more performances of 
the Jerome Lawrence-Robert E. 
Lee drama, which preemed at 
Margo Jones’ arena theatre here 
in January, have been set for May 
23-25. Miss Jones is co-producer, 
with Herman Shumlin, of the cur- 
rent Broadway production of 
“Wind.” 

She has set a 10-week summer 
sked here, starting June 13, for 
five new scripts in fortnightly 
showcasings. 


Current Road Shows 


(May 2-14) 
Dark is Light Enough (Katharine Cor- 
ee Tyrone Power) — Colonial, Bost. 


Dear Charies (Tallulah Bankhead) — 
Biltmore, L. A. «2-7); Alacazar, S. F. (9-14). 

Guys & Dolls—Her Majesty’s, Montreal 
(2-7); Forrest, Phil. (9-14). 

King and 1 (Patricia Morison)—Shubert, 
Chi. (2-14). 

Kismet—Aud., Rochester (2-7); Shubert, 
Det. (9-14). 

one Upon a Taller—Walnut St., Phil. 


Pajama Game (Fran Warren, Larry 
Douglas, Buster West) — KRNT, s 
Moines (2-7); Aud., St. Paul (9-10); Lyceum, 
Mpls. (11-14). 

Pajama Tope (Diana Barrymore)—Elm 
St. orcester (2-7). 

Rainmaker (Geraldine Page)—Erlanger, 
Chi. (2-7) 


Seven Year lich (Tom Ewell)—-WRVA, 
Richmond (2-7); Aud., L’ville (9-12); Coli- 
seum, Evansville, Ind. (13-14). 

Seventh Heaven (Gloria DeHaven, Ric- 
ardo Montalpan, aul Hartman) (tryout)— 
Forrest, & . @-1); Shubert, Bost. (9-14). 
ain” eld Cadiliae—American, St, L. 


Tea and mpethy (Deborah Kerr)— 
Blackstone, ext "3-10 7 








ouse of the Aveust Meen (Burgess 

Mareen. Scott McKay)——Curran, he F. 

Tender Trap (Kent Smith, K. T. Ste- 
vens, Russe ype)—Harris, Chi. (2-14. 
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erally not been enforced. R&H, 
however, are enforcing it strictly. 

As composer-producer Richard 
Rodgers explains it, he and lyri- 
cist-partner Oscar Hammerstein 
2d are determined not to allow 
their valuable properties to be 
cheapened and tarnished by poor 
productions. So they insist that 
the stock revivals be well cast 
and competently produced. Also, 
he indicates that they may refuse 
flatly to lease their properties to 
a management that has a reputa- 
tion for doing inferior productions. 

“We have various ways of 
knowing who does good shows and 
who doesn’t,” Rodgers says. “We 
naturally get reports from various 
sources. That includes the mail, 
of course. It isn’t pleasant to re- 
ceive a letter complaining about a 
poor performance of, let’s say, 
‘Oklahoma’ or ‘Carousel.’ So in 
cases like that we're very careful 
about leasing any of our proper- 
ties to that stock management 
again.” 

No Objections 

Rodgers discounts the prospect 
that some stock producers may ob- 
ject to R&H approval of casting. 
“There has been only one such in- 
stance, as far as I know,” he de- 
clares. “The producer involved is 
known for paying low salaries. So 
if he claims that some singer ap- 
proved by us tried to get more 
money, he’s probably telling the 
truth. 

“Artists and their agents natu- 
rally try to get as high a salary as 
possible. It’s a matter of negotia- 
tion. If a producer doesn’t want 
to pay what any artist or his 
agent demands, he’s free to select 
some other artist approved by our 
office. There are plenty of names 
in all categories in our files, and 
we never insist on the engagement 
of any specific artist. 

“We not only have a fulltime 
casting and production staff, but 
we originally did these shows on 
Broadway, either as producers or 
authors or both, and we know 
more about them, what the prob- 
lems are and the best way to han- 
dle them, than any stock producer 
could possibly knew. Stock man-. 
agers appreciate that and welcome 
any assistance we can give them, 
particularly since the service is en- 
tirely free.” 


No New Policy 

Rodgers points out that although 
the present elaborate leasing, cast- 
ing and production setup of the 
R&H office is new, he and Ham- 
merstein have been exercising con- 
trol over stock productions of their 
shows for many years. Everyone 
in the trade is familiar with their 
policy, he adds. ; 

The present R&H setup stems 
from the belief of the author-pro- 
ducers that, with the steady decline 
of the road, non-Broadway legit has 
come to be more and more limited 
to stock. In the musical field, es- 
pecially, the development of tent 
playhouses has been an important 
factor. 

As Rodgers puts it, he and Ham- 
merstein now control the major 
musical comedy properties—“the 
giants,” he calls them. With the 
tax situation what it is, R&H are 
keenly interested in building their 
shows as properties for the future. 
Royalties from these works will 
support “their grandchildren.” 
That, as well as the steady shrink- 
age of the road, explains their at- 
titude. 

The R&H staff, in addition to 
Atkin, includes Morris Jacobs, gen- 
eral manager; Lillian Leff, office 
manager; Barbara Wolferman, cast- 
ing director; Harold Glick, music 
and script librarian; plus two book- 
keepers and a switchboard opera- 
tor-receptionist. 

Atkin, and Miss Wolferman are 
in charge of the twice-a-week tal- 
ent auditions. The audition pro- 
cedure for applicants involves a 
preliminary confab with Atkin, in- 
cluding selection of material and 
rehearsal, then the audition itself 
for the two aides and finaily a sec- 
ond audition with Rodgers or Ham- 
merstein (usually both) present. 

Covering Expenses 

Expense of the setup, as well 
as for the entire R&H office and 
staff, is covered by the royalties 
from stock and, of course, from the 
author-producers’ royalties’ and 
profits from regular Broadway and 
touring shows. Stock royalties 
range from about $2,250 to $4,000 
a week per show per engagement, 
depending on the capacity’ of the 
individual theatre, amphitheatre or 
tent, There is also a charge (about 
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$125 « week) to cover wear and 
tear on copies of music and 
scripts. 

Titles on the R&H list include 
not only their own collaborations 
like “Oklahoma,” “Carousel,” “Al- 
legro,” “South Pacific,” “King and 
I” and “Me and Juliet,” and such 
of their individual works such as 
“Boys from Syracuse,” “By Jupi- 
ter,” “Connecticut Yankee,” “High- 
er and Higher,” “I’d Rather Be 
Right,” “On Your Toes,” “Rose 
Marie” and “Show Boat,” but also 
two shows they produced but did 
not author, “Annie Get Your Gun” 
and the non-musical, “Happy Birth- 
day.” 

R&H have no show on Broad- 

way at present, bit “Pipe Dream,” 
their musical treatment of a John 
Steinbeck story, is nearing comple- 
tion and is slated to-go into re- 
hearsal next Sept. 22, with a N. Y. 
opening at the end of November. 
Production of their “King and I” 
is playing the final weeks of a Chi- 
cago engagement, and will then re- 
sume its tour. 
. The film edition of “Oklahoma,” 
produced by the Todd-AO process, 
is getting its final touches and will 
be released soon., , 


410 Cleve. Showtrainers 
Catching 5 B’way Shows 


Group of 410 legit patrons re- 
turned to Cleveland from New 
York over the weekend. The five- 
day visit was sponsored by the 
Cleveland Press. Turnout tops 
either of the sheet’s two previous 
ones, 

For an overall fee of $92.50 each, 
the patrons saw “Anastasia,” ‘“Wit- 
ness for the Prosecution,” “Fanny,” 
“Silk Stockings” and .“Cinerama 
Holiday.” Representing the paper 
on the trip were managing editor 
Harvey Christ, drama critic Omar 
Ranney, columnist Milt Widder, 
travel editor Ed Clarke, promotion 
editor Milton J. Lapine and pho- 
tographer Bernard Noble. 

The Press is planning the next 
showtrain for next fall. 


RCA-NBC and Yale Offer 
Playwriting Fellowship 


New Haven, May 3. 

Radio Corp. of America, NBC 
and the Yale Drama School have 
combined to offer a_ fellowship 
whereby a young author will be 
given playwriting training under 
Robert Penn Warren and other 
members of the Yale drama fac- 
ulty. Grant, established by RCA- 
NBC, provides a fund of $3,500, 
consisting of an award of $2,100 
to the recipient, $650 toward his 
tuition and $750 to the Yale Drama 
School for added educational costs. 

Also established is an $800 RCA 
scholarship for a Yale undergrad 
interested in drama. 




















Apprentice Openings! 
10 week season; Equity Ce.-Star 


System; fer information er ap- 
pointment write: 


Norwich Summer 


Playhouse Inc. 


RANDOLPH GUNTER 


229 East 31st Street 
New York 16, N. Y. 











“ANKLES A-wWOwW!" 
' W. Winchell 


“ANKLES 
AWEIGH” 


Staged by 
FRED F. FINKLEHOFFE 














With BETTY and JANE KEAN 











OFFICE SPACE FOR RENT 
JUNE Ist 


63rd &. newer Fifth Ave, N. Y. 
Shere With Theatrical Producer 


Call: Plaza 8-28645 





10:00 te 3:00 
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Show Finances . 


CAT ON A HOT TIN ROOF 
(As of April 2, ’55) 


(2d 


Orfginal investment ‘(includes 20% overcall)..,...++++. 


Original production cost....... 
Profit, two-week tryout......... 
Pre-opening expense .......... 
Cost to open on B’way........ 
Operating profit, first two week 
Unrecouped cost ..........-65: 
Repaid to backers...........- 
Balance available 


ote ew ewer ne 


Weekly Picechitns Budget 


Theatre share...... 30% of first 


Cast payroll (approx., at capacity) 
Costars Barbara Bel Geddes and Burl Ives apparently 
get a total of 15% of the gross). 


CHO B85 Fete ed ow send cae 
Stage managers 


Compaany and general managers..........--6:e+eeeneeee 


POPCORN a oss cs is Dee ee shoe 
Wardrobe and dressers,........ 
AABROE POVOUS oon. wc 0 9 630 sa% 
Diseeted TOvay os een 
emi EK 6 Pe ee ES 
Ad-publicity expense (approx.).. 


Departmental & rentals (approx.)........--.-ceeee sees 


Office expense 


Oe 


« Boxoffice assistants and mailing...........--+++e+eeeee 


Gross necessary to break even 
(Note: The Playwrights Co. .p 
N. Y., last March 24). 





Week) 

. $102,000 

75,244 

16,405 
4,491 

63,330 

~9,510 


ee eoeeeeneee 
eee een ewmenee oeeereee rere 
eee eer see eeeeereoeese eee eee 


oveeperrevee eee ener eer eee 


§ on ‘B’way Se Sine od eet ae 


$20,000 gross, 25% of the balance. 
pele hrs eg peg ears ee $6,410 


ee ee ee 


Pe ee ee ee) 
ecoeevsesee eo ees ewsip se eseoee se 


sweeter ev eweeesweow eer eseete® 


$200 
1,000 
1,300 
250 
204., 
(approx.)...... 17,000 
roduction opened at the Morosco, 


ceo eo eo oes sre ee Hearse eeeservse 


wep ereer nese treats eo wwseer eee . 


oe ee ee ee ee 


eee eee enee 

















- Feld Bros. Set 4006 Budget 


as continued 


bring them $52,000 advance for the 
season. The coupon books are just 
put on sale as “a $21 value for 


$3.50. 
Ticket System 


Each includes one ticket ex- 
changeable for a free, top-price 
seat for any show of the summer 
season; three coupons each good 
for “twofers” for any show in any 
price range; and 10 coupons good 
for 50c apiece toward the purchase 
price of tickets in any price range 
for any show. In addition, there 
are three coupons good for 50c 
apiece toward the price of tickets 
for attractions which the Feld 
Bros. will present at Constitution 
Hall next fall. 


Finally, the Felds are lending a 
helping hand to the Olney Sum- 
mer Theatre, 20 miles from Wash- 
ington, operated by Players, Inc., 
the graduate stock company of the 
Catholic U. school of speech and 
drama. The Value Book contains 
four coupons, each good for a 50c 
reduction on a ticket for one of 
the plays to be offered at Qliney 
this summer. The Feld midtown 
boxoffice and new boxoffices to be 


opened in. Baltimore and Rich-' 


mond, will handle tickets to Olney. 
Only string to the use of Value 
Book coupons for Carter Barron 
offerings is that they may not be 
exchanged - for «tickets to Friday 
—_—_—_—_—_—_—_——<—_—_——_—_——_——_— 





COMMON STOCK 


The Company will employ tte fumis in di- 


Versified,. entertainment enterprises canines te a 
sith TELEVISION and BROADWAY SHOWS, 


Price 60¢ a share 


HOLLYWOOD a, ue. 

28 West 65th St., . 23, WY. 
TRafalgar 4-1815_ 

Send Free Offering Circular without cost. 
Nome 

Address. s 








N 
| 





Stote_. Phone No. —.. _—___. 
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and Saturday night performances. 
These do very well without bait 
stimulus. Idea is to promote busi- 
ness for the remainder of the week. 

For most shows, Carter Barron 
Amphitheatre will be scaled $1.25 
to $3. For “Saint of Bleecker 
Street” and for the second musical 
if it is obtained, the top will be 
$3350. Since the free-seat ticket 
may be exchanged for a top price 
ducat for these presentations, pur- 
chasers of the books know they will 
get their money back if they only 
use one coupon all summer. The 
1954 experience, however, proved 
that the 12,500 book holders used 
all or nearly all of their coupons, 
providing a “built-in” audience for 
, the summer operation. 


The amphitheatre in Rock Creek 
Park has 4,056 permanent seats. 
The Feld contract with the Gov- 
ernment permits the operators to 


side aisles and in the rear. Last 
summer the -final five days of 
“Golden. Apple” and the final five 
performances. of Jose Greco Ballet 
sold the full 4,700 seats, plus stand- 
ing room. Contract for the amphi- 
theatre also provides that at least 
500. seats must cost no more than 
$1.25 apiece. 


SEEK 1506 GRUBSTAKE 
FOR GAYNOR’S ‘FRIENDS’ 


William Eythe and Lon McCal- 





Cd 


a Broadway production of Charles 
Gaynor’s intimate musical, “Be- 
tween Friends.” Duo, who’ve had 
the project on tap for nearly a 
year, are currently _ soliciting 
financing. The venture is budgeted | 
at $150,000. 

“Friends,” which preemed at the 
Pittsburgh Playhouse last May, is 
Gaynor’s first show since “Lend 
an Ear,” a Broadway hit for two 


semester. 
the- Pitt spot. 

Eythe, who appeared in “Ear” 
and also directed the production’s 
sketches, will repeat the latter as- 





CALL FOR 
ROCKETTES 


There are places for a few good 
dancers in the Rockettes at Radio 
City Music Hall, Must be good 
leoking — good figure—5°5" to 
5'7". For immediate employment. 
Report 51st Street Stage Door Fri- 
day, May 6, at 11:00 a.m., with 
rehearsal clothes. 


signment with “Friends.” 





'Deer Lake Theatre Sold, 


Barn to Become Chapel 
Reading, Pa. May 3. 

The 19-year-old Deer Lake The- 
atre; 15 miles north of here, near 
Orwigsburg, has been sold by 
Simon Milanich, of Upper Darby, 
Pa., to the St. Ambrose Catholic 
Church, of Schuylkill Haven, for 
use as a chapel. Price was $14,000. 
The | air-conditioned 320-seat 





strawhat has played summer steck 
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OFFICE BOY OR GIRL - 


for busy theatrical producing. organization. 
Preferably can eperate mimeo, run errands, 
Young, -welt-mannered. Looking for training 
experience and a aceencoment. me 
education, backgroun exporie 

sired. Bex V-9382, ae 154 W. 46th St., 
New Yerk 36. 





since 1936, with top Hollywood 
and New York names. It was oper- 


| McDowell, 
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treasurer may discover it and take 


add up to 700 folding chairs in| 


tickets, particularly when the show 


lister are proceeding with plans for |. 


seasons beginning with the ’48-’49 | 
“Ear” also originated at | 











ated last season by «Joseph W. 
|Kapfer and Leonard Soloway, but 
| Closed the 10-week season early be- 
cause of poor ,business, despite 
| Suct h stars as Elaine- Stritch, .Betty 





Solly Pernick 
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president, unopposed; Arthur Har- 
vey, incumbent, and Thomas H. 
Fitzgerald, vice-prez; John J. Gar- 
vey, treasurer, unopposed; John C. 
incumbent, and Ed 
Kavanagh, secretary-treasurer, and 
William J. Gorey, financial secre- 
tary (new office). 

Other candidates include George 
McCormick, incumbent, and-John 
Goodson and Jack Shapiro, for 
legit business agent ‘two to be 
elected); Louis Yaéger, incumbent, 
and Hugh Graham, Beb Harris, 
John Horohan, Richard Nimmo, 
and Ray Syracuse, tv’ business 
agent (two to be elected). Joseph 
Dwyer, incumbent business: agent 
for tv, is not a candidate for re- 
election. Joseph McCarthy, incum- 
bent, is unopposed for reelection 
as sergeant-at-arms. 


Other posts to be filled in the 
election include three replace- 
ments on the board of, trustees and 
three members of the replacement 
committee. 








Charity Groups 








there was relatively little charity- 
patron resistance to the show, so 
the number of returns has tended 
to be limited and the squawks from 
sponsor outfits comparatively 
minor. 


Miss Coble has explained to the- 
atre party agents that her policy of / 
strictly following the terms of 
party contracts is simply in line 
with her duty to protect the *in- 
terests of the show and the theatre 
management (Shuberts). She feels 
that the advance sale of theatre 
party, performance tickets at the 
boxoffice may cut into the sale for 
ngn-benefit performances. The lat- 
ter are her concern and obligation, 
she points out. 

Charity organizatiens and party 
agents can, and reportediy in. some 
instances do, sell extra tickets to 
brokers. "But it’s figured risky to 
do so, net so much on the slim 
chance of involvement with tax of- 
ficials or the ‘municipal licensing 
setup, but for fear that the theatre 


reprisal. 

Such retaliation might take the 
form of reducing the regular ticket 
allotment to the broker involved. 
Few brokers want to risk cutting 
their own throats that way just 
for the sake of a few theatre party’ 





in question is already havingsbuyer 
resistance. 





~ Migatz Plans Stock’ 





troupe; Murray Stahl, young Tole- 
do professor who headed the com- 
pany last year; William West, co- 
director for the past three years, 
and Greg Falls, the other co-dircc- 
tor for the past three years, are 
not available. Season ticket sub- 
scribers will get their money back. 





‘Sabrina’ Open’s Gateway 
Atlantic City, May 3. 

Gateway. Musical Playhouse in 
suburban Somers Point will launch 
its third season June 21 with Con- 
stance Bennett in “Sabrina Fair.” 
Jonathan Dwight will be the pro- 
ducer in the 1,500-seat converted 
night club spot. 





Hayes to Play ‘Queens’. 
Ann Arbor, Mich., May 3. 

Helen Hayes, Faye Emerson, 
Valerie Bettis and Eva Le Gal- 
lienne will star in a series of five 
plays at the annual Michigan U. 
Drama Festival here beginning 
next Monday (9). Season in. Lydia 
Mendelssohn Theatre will continue 
through June 11. 

Opening bill will be “Southwest 
Corner,” with Miss LeGallienne, 
Enid Markey, Parker Fennelly_ and 
Ray Boyle, of the recent Broadway 
cast. Second offering will present 
Miss Hayes in program titled 
“Gentlemen, the Queens,” to con- 
sist of segments from “Victoria 
Regina,” ‘“Mary of Scotland.” 
“Macbeth” and Great Catherine.” 
Supporting cast will include Philip 
Bourneuf, Edith Meiser, Alexander 
Clark, Frances Tannehill and Boyle. 

Third week will be “The Rain- 
maker,” with cast yet to be se- 
lected. Faye Emerson wi'” star in 
“Biography” as fourth offeririg 
and program will wind up with 
Valeria Bettis and Lydia St. Clair 
in “Time of the Cuckoo” with 
Stiano Braggiotti and Sylvia Gassel. 





5. Michigan Silos 
Detroit, May 3. 

In addition to the Will-O-Way 
strawhatter in suburban Detroit, 
five strawhat groups will be active 
in West Michigan vacation spots 
this summer. The Barn Theatre, 
at Augusta, midway between Battle 
Creek and Kalamazoo, will open 
June 14 for its 10th season under 
the direction of Jack P. Ragotzy 
and Betty Ebert (Mrs. Ragotzy). 
The 450-seat former dairy barn’s 
schedule so far announced includes 
“Guys. and Dollis,” “Oh Men, Oh 
Women,” “Fifth Season,” “Country 
Girl,” “Dial M for Murder,’ and 
“Rainmaker. ‘ 

Madge Skelly, director of the 
Kalamazoo Civic: Theatre, feturns 
as managing director of the Rams- 
dell Theatre at Manistee. . Eight 
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productions will be presented 
starting June 7. ‘This will be the 
fifth season for the spot. 

Newést of the strawhatters is 
the Petoskey Playhouse, which 
opéned last year at Petoskey. It 
again will be under the supervision 
of Béntley Lenhoff. Other summer 
theatres are the Lake Michigan 
Playhouse at Grand Haven, and 
rete ay Barn Theatre, near Sauga- 
tue 





Antioch Plans ‘Kinsmen’ 
Yellow Springs, O., May 3. 

The fourth season of Antioch 
College’s ambitious ~Shakespeare 
Festival will open its: 11l-week 
season. here June 29. The outdoor 
theatre, which expects to present 
all known. works of the Bard in 
five seasons, will present this 
summer Shakespeare’s seven ro- 
mantic fantasies, plus a rarely pro- 
duced work, “The Two Noble Kins- 
men,” a Shakespeare-John Fletcher 
collaboration. 

Arthur Lithgow, managing di- 
rector of the festival, predicts that 
if the increasing attendance trend 
continues the Antioch Area Thea- 
tre will have played Shakespeare 
before more than 100,000 cus- 
tomers by the time this fourth 
season ends. A new play will open 
each Wednesday, with Grand Rep- 
ertoire scheduled the: last four 
weeks. Scheduled shows include 
“Merry Wives of Windsor,” “As 
You Like It,” “Twelfth Night,” 
“Macbeth,” “Cymbeline,” ‘“Win- 
ter’s Tale,” “Two Noble Kinsmen” 
and Grand Repertoire. 





LeGallienne To Teach 
Hartford, May 3. 

Eva LeGallienne will teach act- 
ing at the White Barn Theatre, 
Westport, this summer. Actress 
will conduct courses in Shakes- 
peare, Ibsen and Chekhov one 
afternoon a week for 10 weeks. 
Star’s on June 28. Classe. will be 
restricted to pros and advanced 
drama students. 





Indiana U. Sked 
Bloomington, Ind., May 3. 

The seventh season at the Indi- 
ana U. Brown County Playhouse 
in Nashville, Ind., will open June 
24. First production will be “Apple 
of His Eye,” comedy by Kenyon 
Nicholson and Charles Robinson. 
Performances will be given Friday, 
Saturday and Sunday nights 
through July 10. . 

“Male Animal,” by James Thur- 
ber and Elliott Nugent, will begin 
a four week-end run July 15. ~The 
final play of the season will be 
Emlyn Williams’ “Night Must Fall,” 
“3 = shown weekends from Aug. 
12-28. 
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VICTOR BORGE 
EDDIE FISHER 


GEORGIA GIBBS 
CAROL HANEY 


Assisted by Jim ‘Hutchison 
end Frank Derbas 


GEORGIE KAYE 








Field, . Jeffrey. Lynn,: John. Beal, 




















| Mary Astor and Charles Korvin. 





HELEN GALLAGHER 


THANK YOU 


The Newspaper Guild of New York extends its 
deepest thanks to the following gifted people 
who gave so generously of their time and talent 
to make a success of the Guild’s Page One Ball’ 
last Friday at the Sheraton Astor: 


HARRY BELAFONTE 


Accompanied by guitarist Millard Thomas 


WALTER 


THE THREE MANHATTERS 
ZIPPEE THE CHIMP 


Lee Ecuyer, owner-troiner 


Masters of Ceremony: Eva Marie Saint, Hy Gardner, Harry 
Hershfield, Hiram Sherman and Phil Silvers 


Signed 


JOSEPH P. MURPHY, 


President. 


LOUIS SHEAFFER, 
Producer-director, Page One Ball. 


. EARTHA KITT 


Accompanied by her Quartet 


BAMBI LINN and 
ROD ALEXANDER 


GISELE MacKENZIE 
LUCY MONROE 


* 


SLEZAK 


. 
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Ex-NBC 


Orch Opens 3656 Six-Week — 


Cultural ‘Invasion With Tokyo Stand 


The Symphony of the Air (the 
former NBC Symphony) is sched- 
uled to open a six-week concert 
tour of the Orient in Tokyo to- 
night (Wed.), in America’s most 
impressive cultural invasion of the 
Far East. Group of 92 musicians, 

lus extra staffers, flew to Frisco 
rom N. Y. via TWA last Thursday 
(28), and thence via MATS (Mili- 
tary Air Trasnport Service) to Ja- 
pan. The six-week trek of 30 dates 
may also spread to eight stanzas 
tefore the orch returns. 

Payroll plus per diem fees for 
the men, and administrative ex- 
penses (two stagehands, two sec- 
retaries), runs about $30,000 a 
week, with the overall package 
‘cost for the six weeks estimated 
at $365,000. Tour is being spon- 
sored by ANTA’s International 
Exchange Program, with the Main- 
ichi newspaper chain as co-sponsor 
in Japan. Although the tour is 
booked commercially by impre- 
sario A. Strok, the IEP is sustain- 
ing the major part of the tour’s 
cost, appropriating $175,000 to un- 
derwrite it; but expecting not to 
use it all up. 

MATS is transporting the orch 
to and from the U. §S. (as the State 
Dept.’s contrib to international 
_ cultural goodwill). In addition to 
three weeks in Japan, the orch 
will give military, civilian and spe- 
cial kids’ concerts in Korea, For- 
mosa, Okinawa, Hong Kong and 
the Philippines. Group will merge 
with the Japan Broadcast Orch in 
a special open-air concert in Tok- 


yo May 24. 
Walter Hendl, Dallas Symphony 
conductor, and Thor Johnson, 


Cincy Symphony director, are 
sharing podium duties as, guest 
maestros. Nicolas Moldavan, viola 
player in the orch, is also tour 
manager. Don Gillis, prez of Sym- 
phony Foundation of America, 
which runs the orch, is with the 
tour. 

Alan Shulman, a board member, 
is prez pro tem in N. Y. till Gillis 
returns. Flora Walker, vet con- 
cert exec connected with Commun- 
ity Concerts until recently, has 
been appointed business manager 
of the orch. There are some pros- 
pects of the group going back. on 
the air next season, according to 
reports. 


CANADA BALLET SET FOR 
D.C. BOW IN 10-DAY RUN 


The National Ballet of Canada, 
which had a profitable two-day 
stand in Brooklyn in late March 
for its metropolitan N. Y. debut, 
has been signed by the William 





Morris Agency for a 10-day run. 


at the Carter Barron Amphithea- 
tre in Washington June 9-18. The 
4,000-seater can scale to $80,000. 

The Toronto troupe, booked by 
WM’s Klaus Kolmar on guarantee 
and percentage, can make as high 
as $35,000 on the date, weather and 
biz permitting. Celia Franca is 
artistic head of the outfit. 


7th Army Symph Set For 
Tour in Scotland, Spain 


Edinburgh, April 26. 

The U.S. Seventh Army Symph- 
ony Orch is set to play at concerts 
here next month prior to going on 
to Spain. Group of over 70 young 
musicians, all servicemen, had 
played in Germany only until this 
year. It toured France in February 
and has since played Italy. 

Present conductor, who returns 
to civvies in June, is Sgt. Kenneth 
D. Schermerhorn, 24-year-old mu- 
sician who studied at the New Eng- 
land Conservatory and played the 
trumpet for the Boston Symphony 
Orch. Leader is Pvt. ist Class 
Stanley Plummer. 

Proceeds of the Edinburgh con- 
cert in the 3,000-seater Usher Hall 
May 5 will go to the Roosevelt 
Memorial (Polio) Fund. 











70th Boston Pops Year 


Boston, May 3. 

Tonight (Tues.) starts,.70th Bos- 
ton Pops season at Symphony Hall 
and the 26th successive one under 
the direction of Arthur Fiedler. A 
Boston tradition, with refresh- 
ments served at tables covering 
the floor of the hall, and to balcony 
patrons during intermissions, con- 
certs will be given nightly through 
May, continuing through June with 
Sundays excepted, to July 1. 

Programs will emcompass pop to 
standards, with Boston Symphony 
Orch players as group’s mainstay. 
Fiedler, however, won’t be con- 
ducting, as he’s convalescing from 
a recent operation at New Eng- 
land Medical Center. First con- 
certs of the season are to be led 
by Harry Ellis Dickson, a member 
of the orch’s first violin section. 


Ballet Russe Tour 
In OK 6006 Take 


The reactivated Ballet Russe de 
Monte Carlo, making its first tour 
for Columbia Artists Mgt. in many 
years, wound up a 27-week season 
in Montreal recently with a gross 
estimated at just under $600,000. 
Tour was a success, the troupe 
making an_ operational _ profit, 
though not enough to pay for the 
two new productions (“Mikado,” 
“Harold in Italy’) and pre-season 
preparations, totalling around 
$100,000. (Ballet Russe Foundation 
furnished the latter). 

Troupe of 78 traveled in three 
buses and two trucks, and spent 
every night in a bed. Over half 
the dates were one-nighters. Man- 
agement feels that its experiment 
of bus-travel, booking where the 
troupe was wanted (as against rail- 
travel, with bookings made be- 
cause of rail convenience) worked 
out. Troupe not only reached 
many offbeat stops, but booked 
more advantageously. It had only 
one poor night, in St. Joseph; Mo. 
Biz was also under expectations in 
Frisco, due to the fact that the 
London Festival and Ballet Thea- 
tre troupes had been in too soon 
previously. 

Fréderick C. Schang, whose Co- 
jumbia division books the troupe, 
plans a second season, of 24 weeks, 
from Oct. 10, 55 to March 24, '56, 
and reports the new tour already 
about 90% booked. Tour will be 
similar to the one just closed, but 
will include Florida for the first 
time. Boston and Philly will be 
omitted this fall, as Sadler’s Wells 
has taken the time. Troupe plans 
to offer two new productions in its 
repertory, as it did this year. 


Hope Hampton Sparking 
New Penn. Music Fest 


Philadelphia-born Hope Hampton 
is sparking an annual Pennsylvania 
music festival which is to tee off 
in 1956 in Allentown, Penna. 
Project calls for a huge, 35,000- 
seat open-air amphitheatre to be 
built at a cost of $1,500,000, in 
which operatic, symphonic and 
ballet presentations will be offered. 
Visits from overseas groups will 
be sought, with idea of creating 
another Tanglewood or Salzburg. 


Fest was conceived by S. James 
Friedman, an Allentown attorney 
and former judge, who is co-chair- 
man with Miss Hampton of the 
fete’s board of governors. Coin is 
being sought for both construction 
of the amphi and for festival opera- 
tions, while Penna. industrial out- 
fits like Mack Truck and Bethle- 
hem Steel have already evinced 
interest. Fest would have an 
annual 10-week run, beginning in 
August. 
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Longhair isk Reviews | 


Tchaikovsky: Violin Concerto; 
Ravel: Tzigane; Sinding: Suite 
(RCA Victor). Brilliant version by 
Jascha Heifetz of the w.k. Tchai- 








timental yet musicianly refined. 
Support by Walter Susskind and 
Phil ro pager * — coe 
gypsy rhapso an e lyrica 
Norse piece of Sinding are also 
dashed off with style, supported 
ably by the L. A. Philharmonic 
under Alfred Wallenstein. 

Maria Callas Sings (Cetra). 
Greek-American sopran) shows her 
versatility and wide range in Ger- 
man and Italian opera arias, dra- 
matic, vivid, sometimes vocally 
uneven, but. always distinguished. 

Elgar: Vielin Concerto (London). 
A graceful yet vigorous dramatic 
work in the romantic, conservative 
tradition. Alfredo Campoli dis- 
plays a full, confident tone and 
musical taste in an inviting presen- 
tation, backed by the London 
Philharmonic under Sir Adrian 
Boult. 

De Falla: Nights in Gardens of 
‘Spain & Homages (Angel). 
“Nights,” an evocative impres- 
sionistic study, gets proper, skilled 
treatment from pianist Aldo Cic- 
colini, backed by the Radiodiffu- 
sion Orch under Ernesto Halffter. 
“Homages,” tribute to various 
French composers, is in much the 
same vein. 

Khachaturian: Violin Concerto 
(Epic). Lush, flavorsome melodies 
played in rhythmic, dashing gypsy 
style by Thomas Magyar, with the 
Vienna Symph under Rudolf Mo- 
ralt backing. An inviting work, 
engagingly performed. 

‘Piano Music From Spain (MGM). 
Varied, appealing collection of 
Turina, Nin and Albeniz pieces 
have color, dash and good musical 
content. William Masselos is a 
gifted keyboarder, with a .feeling 
for these rhythms and melodies. 

Franck: Trio in F Sharp & 
Chausson: Trio in G Minor (Vox). 
Two early works, yet meaty and 
impressive. The Franck has some 
sweet, moving passages, and the 
Chausson is lyric and impassioned 
throughout. Excellent perform- 
ances by the Trio Di Bolzano bring 
all this out. 


Ballet Theatre Winds 
3-Wk. N.Y. Run to 2066; 
Readying Latino Tour 


Ballet Theatre wound up a three- 
week engagement at the Metropol- 
itan Opera House, N. Y., Sunday 
(1) with an estimated $206,000 for 
the run, considered impressive for 
the tail-end of a concert season. 
First week’s take hit about $69,000, 
second stanza around $66,000, and 
the final week, $71,000. 

Top was $5, with opening night 
at a $10 figure (with some seats at 
$25). Opener drew $19,400. Tues- 
day and Sunday nights (with ex- 
ception of the windup) were weak 
—a general experience with the 
S. Hurok office, which books Bal- 
let Theatre. 

Troupe is currently in Boston 
and winds its season shortly. After 
a short rest, it will be off to Latin 
America on a tour booked by 
Hurok. ANTA’s International Ex- 
change Program will help on the 
transportation, regarding BT’s trip 
as a cultural goodwill tour, ap- 
propriating $50,000 to $75,000 for 
the purpose. 


NBC-TV SHOOTS CASALS 
FOR ‘WISE MEN’ SERIES 


“Prades, France, April 26. 


For another in its “‘Wise Men” 
series, NBC-TV has shot a 20-min- 
ute feature-interview on Pablo 
Casals, world’s foremost cellist. 
The 79-year-old Spanish Catalan, 
now living in self-imposed exile 
on the French side of the Pyrenees 
because of his strong anti-Franco 
feelings, was interviewed by Made- 
line Foley, his No. 1 pupil aad 
herself a concert artist. She runs 
the annual Casals fests here. 


The picture, written and pro- 
duced by Robert Graff, was shot 
in the Casals home and the church 
at Prades where most of the Casals 
music festivals are held. Exteriors 
were shot in Prades, nearby 
Molitg-les-Bains and at the foot of 
Canigou Mountain. Jacques Bar- 
ratier directed, with Raymond Clu- 
nie and Jean Lalier handling cam- 
eras and Charles Mounteney mix- 











ing sound, 


kovsky warhorse, sufficiently sen- | - 





‘Hail To The Day’ 


A.smost unusual instance of a tieup of a longh 
litical move occurred last week. Aus 
ab asked the occupation powers, currently negotiating 


major 
Julius 


event with a 
an Chancellor 


the freedom of his country, to leave Austria in time for the open- 


ing of Vienna’s once bombed-out and now rebuilt State Opera 


House Nov. 5. 


, “On Nov. 5 Beethoven's opera “Fidelio” will be presented in the 


newly-built opera house in Ringstrasse,” Raab said. 


“It would 


be a splendid gift to the Austrian people if this immortal hymn 
to freedom and humanity by the greatest composer of all time 


could resound in a free and independent Austria. 


The whole 


world would applaud if the immortal strains of the prisoners song, 
‘Hail to the Day, Hail to the Hour for Which We Long Have 
Yearned,’ could be heard by a finally liberated Austria.” 


Top Modern Dance Season in N.Y. Bow 





With 656 Take, 206 Deficit Expected 


-s 
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Perkins at Hartford’ 


Hartford, May 3. 
Arthur W. Perkins has been 
named manager of the Hartford 
Symphony Orchestra, on a three- 
year pact. 
He’s former assistant manager 
of the Detroit Symphony. 


Met Opera O'seas 
As Goodwill Rep? 


Washington, May-3. 

Strong interest in sending the 
Metropolitan Opera overseas as a 
representative of American cul- 
ture was indicated last week by 
Vice-President Richard M. Nixon, 
who attended the Met’s perform- 
ance of “Faust” in the nation’s 
capital. With him at the time was 
Theodore C. Streibert, director of 
the U. S. Information . Agency, 
which is involved in the cultural 
tours. 


“I discussed with Mr. Streibert 
the possibility of sending the Met- 
ropolitan Opera on a tour of Eu- 
rope, which would serve as an ef- 
fective part of our U. S. informa- 
tion service,” explained Nixon. 





“The State Dept. is studying the. 


matter. 


“There is a lot to be worked out 
—the cost, whether the whole com- 
pany could be sent, or just a repre- 
sentative group. It should be done 
if at all possible.” : 

The Philadelphia Orchestra is al- 
ready scheduled for a two-month 
European tour. Last week, Presi- 
dent Eisenhower lauded the Philly 
group as “cultural ambassadors” in 
connection with their trip. 


America’s most imposing mod- 
ern dance season got underway at 
the ANTA Theatre, N. Y., last 
night (Tues.), with a three-week 
run that will involve six companies 
plus six soloists. Engagement will 
offer 38 works, with 18 of them 
premieres; 13 choreographers, the 
cream of U. S, talent, will be rep- 
resented. Season is being pre- 
sented by the Bethsabee de Roth- 
schild Foundation, with Gertrude 
Macy, of the Cornell-McClintic_of- 
fice, as general manager. 

The Foundation, headed by Mme. 
de Rothschild (who is a young biol- 
ogist_working at Columbia U.), as- 
sured Miss Macy $30,000 to cover 
anticipated deficits, although she 
hopes to hold it to $20,000 on the 
three-week run. 

Two years ago, the Foundation 
sponsored a similar modern dance 
fest for two weeks in N. Y. Event 
grossed $41,600 on the fortnight, 
with a deficit over $20,000. Danc- 
ers drew $7,000; musicians, $9,600; 
stagehands, $4,000; front of the 
house, ushers, etc., $3,500. (Musi- 
cians’ payroll for rehearsals last 
week ran over $5,000). 

Foundation took the 1,177-seat 
ANTA Theatre on a four-wall basis, 
and hopes to gross $60,000 to $65,- 
000 on the current three-weeker. 
Capacity is around 29G weekly, 
with top at $4.05, scaled to $1.15. 
Floor was split, contrary to cus- 
tomary procedure ard against b.o. 
men’s wishes, at $4.05 and $3.45. 
Matinee top is $3.45. 


With every performance but one 
on the first two weeks being a 
premiere, a heavy press list will 
hold the gate down further. Mme. 
de Rothschild’s prime concern was 
to encourage the modern dance, soe 
coin was offered in advance to 
talent to get fresh costumes, or hire 
a rehearsal pianist, etc. One prin- 
cipal was advanced roundtrip fare 





to come from the Coast. 





Longhair Bits 


Met baritone George London 
flew to Austria last Friday (29) for 
Vienna State Opera dates and a 
recording session on “Don Gi- 
ovanni.” He returns to the Met 
next January. 


Klaus Kolmar, head of the Wil- 

liam Morris Agency’s longhair de- 
partment, won’t return to summer 
strawhat publicity work for the 
first time in eight years. For- 
merly with NCAC, Kolmar would 
take summers off for p.a. work at 
Saratoga, N.Y., barns. But WMA 
pressure. is too great. 
_ N.Y. Philharmonic is dickering 
to buy Carnegie Hall. Private- 
owned hall has had an offer from 
a bidder who wants to raze the 
building for a commercial struc- 
ture, rice is reported at $4,000,- 
000. Meantime, in Philly, the 100- 
year-old Academy of Music needs 
a $1,000,000 restoration job or will 
have to be torn down, its prez 
warned its stockholders. 

Met contralto Jean Madeira has 
been made a regular member of 
the Vienna State Opera. She 
sailed last week for a summer of 
dates throughout Europe; will sing 
in Vienna in November, and re- 
turn to the Met in January. 

Columbia Artists Mgt. prez Fred- 
erick C. Schang leaving May 31 for 
a summer in Europe. 

Mezzo Nan Merriman left on 
Saturday (30) for a European tour 
of concert and radio dates, in Ger- 
many, Holland, France and Eng- 
land. She'll remain abroad until 
Xmas. 

Soprano Elaine Malbin, now on 
tour as the lead in the Broadway 
musical, “Kismet,” until Aug. 21, 
has signed with the Coppicus, 
Schang & Bréwn division of Co- 
lumbia Artists Mgt. for concerts 
and opera, She was formerly with 
S. Hurok, 


Violinist Isaac Stern flew to 
Paris Saturday (30) to begin a 
seven-week concert tour of France, 
Italy, Switzerland and England. 

Cellist Gregor Piatigorsky was 
awarded the honorary degree of 
Doctor of Humane Letters by 
Temple U. in Philadelphia last 
week. 

Pianist Artur Rubinstein sailed 
‘last week for a sixmonth European 
concert tour. 

Samuel Chotzinoff, producer of 
NBC Opera Theatre, who left for 
Europe last week, will be gone 
four to six weeks and will spend 
most of the time in England and 
Italy. While in England he’ll see 
British composers Sir William 
Walton and Benjamin Britten to 
discuss the possibility of writing 
operas especially for NBC Opera 
Theatre. 

Max Rudolf, artistic administra< 
tor and conductor of the Metropol- 
itan Opera, will conduct a complete 
recording of Mozart’s “Don Gio- 
vanni” for Cetra in Torino in early 
June. Cast will include Giuseppe 
Taddei, Italo Tajo, Maria Curtis, 
Cesare Valletti and Maria Erato. 

Alfred. Wallenstein, conductor of 
the Los Angeles Philharmonic, 
will direct the symphony orchestra 
which will accompany Artur Rubin- 
stein in his series of five programs 
at Carnegie Hall next season de- 
voted to Beethoven-Brahms con- 
certos. 

Pianist Claudio Arrau will mark 
the Mozart bicentennial next sea- 
son with a cycle of all the major 
solo piano literature by Mozart at 
rTown Hall, N. Y., in October and 
‘November. 

Ballet Russe Highlights Ltd. has 
been. chartered to conduct an en- 
tertainment business in New York. 





This is the dance group headed by 
Leonide Massine, ‘ 
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Literati 





‘New Form of Book Burning’ 

A largescale hassle has . been 
developing over what’s termed a 
“new form of book burning,”, with 
columnists George Soke and 
Walter Winchell taking the lead 
in charging that bookstores and 
their personnel have been institut- 
ing their own form of “burning” of 
anti-Communist books by not 
stocking them, failing to reorder 
with demand ahd even telling cus- 
tomers they don’t carry the Gaxbs 
when they are actually in the 
stores. Latter technique. is 
ascribed to clerks “with leftist 
leanings.” Issue was brought into 
the open by Newsweek associate 
editor Ralph de Toledano, who 
charges that his new novel, “Day 
of Reckoning,”. and his earlier 
treatise on the Alger Hiss case, 
“Seeds of Treason,” have been 
subjected to the treatment. 

Most of the controversy has been 
aired on radio, with de Toledano 
taking to the air -on “State of the 
Nation” on Mutual last Thursday 
(28) to pinpoint the charges, de- 
bating \the issue with American 
Booksellers Assn. exec secretary 
Joseph A. hia de Toledano 
went into specifics, charging that 
Brentano’s in Washington, the Co- 
lumbia U. Book Store, Scribner’s 
(N. Y.), the Concord Book Shop 
(N. ¥.), and others had given his 
books the treatment. Duffy ob- 
jected to the accusation that the 
average book store did this, and 
in each case detailed a number of 
possible reasons why books might 


_ not be in stock, on reorder, etc. 
Sokolsky took up the matter on} 


his ABC show ‘the week before, 
citing the de Toledano works as 
. well as Max Eastman’s “Reflec- 
tions on the Failure of Socialism” 
and Joseph Scholmer’s “Vorkuta” 
as books being scuttled at point 
_of sale. He’s also dwelt on the is- 
sue in his Hearts columns. de 
Toledano books are published by 
Henry Holt & Co., which. denies 
‘the charges. 

William E. Buckley, Holt veepee, 
states that Mrs. de Toledano has 
given him the names of bookshops 
which are keeping her hus "s 
book sub rosa and he has been 
phoning them, even to out-state 
points. His initial investigations 
still held; he found the book as 
well distributed as any work that 
gets ordered through the normal 
channels. Buckley recognizes that 
for a book which got a rave review 
in the Satevepost the “4,000 or 
5,000 copies to date” are nothing to 
cheer about. 





Seeks Lonsdale Data 

Frances. Donaldson, daughter of 
Frederick Lonsdale, is writing a 
book about the late playwright and 
is seeking material about him, 
particularly covering the. years he 
spent in the U.S. 

Her address is Burden Court 
Farm, Tresham, Wooton-under- 
Edge, Gloucestershire, England. 





Pope’s B’klyn Eagle Bid Flivs 


Monday (2) was the last day, in 
theory, that the _ strike-closed 
Brooklyn Eagle could be sold as 
a solid hunk of property, but there 
were no takers. The Frank D.: 
Schroth daily had one prospective 
buyer, Il Progresso Italo-Ameri- 
cano’s chief Fortune Pope, dropped 
out of ‘the running. on the same 
day. If there are no purchasers by 
Tuesday (10), the paper goes to 
auction. 

An Eagle spokesman reported 
that though Pope withdrew as a 
buyer, there were two local groups 
that were still eyeing ownership. 
The Italo publisher’s reasons for 
cancelling a _ tentative contract 
were not disclosed. 

Since: Monday was the last offi- 
cial day for sale of the daily as a 
unit, buyers until May 11 will have 
to take it in three pieces: (1) good 
will, paper’s name and library; (2) 
the presses and composing facili- 
ties; and (3) office equipment. 

The Eagle was closed by Schroth 
some time ago when he said he 
could not possibly publish under 
a Guild wage increase demand that 
would bring staffers up to par with 
the Manhattan dailies. 





Paper’s Frown On Tv Tie 
_ Television sidelines are playing 
an increasingly important factor in 
decisions by newspapermen to 
freelance. Witness the recent res- 
ignation of Variery mugg Fred 
Woodress as columnist and enter- 
tainment editor of the Scripps- 
Howard Birmingham (Ala.) Post 
Herald. One reason for Woodress’ 
resignation was to set up his own 
Public pelations outfit (now han- 
dling the Bankhead Hotel, Brown- 
ell Travel Tours and the YMCA 
membership drive); another, and 
equally impertant, was the refusal 





of the paper to let him do a tv or 
radio show, despite the fact that the 


sister newspaper, The News, has}. 


a radio-tv station tie. and its per- 
sonnel do shows on the side. 

Woodress has already been ap- 
proached to do a tv’er, but wants 
to get his p.r. outfit on its feet 
first. 





MacNeal’s bs Spot 

Robert E. MacNeal, president of 
Curtis Publishing Co., has been 
elected chief executive officer of 
the company. Walter D. Fuller 
remains as .of the board 
and a member of the finance com- 
mittee on a retainer ‘ 

Fuller, who started with Curtis 
in 1908, was elected president in 
1934. MacNeal became president 
of Curtis in 1950. o 





Herb Crooker’s Ship Ahoy Book 

Metro’s eastern publicity direc- 
tor Herb Crooker—neo landlubber, 
he—proves that, with “The Boat- 
man’s Almanac” (Hermitage; $3.75), 
just published. Jimmy Durante, 
of the Anchors Aweigh Durantes, 
did the foreword as it’s laughingly 
called. It also reads that way. 

Despite the scuttlebutt intro, 
Crooker’s book is a seaworthy 
manual for boat owners. Quite 
obviously the Metro matie is a 
real bounding main feller, and he 
has plenty of weather-eye info 
between the covers of this $3.75 
book. And it’s not limited to Cen- 
tral Park lake mariners. 


Paul L. Sens’ Post 

Paul L. Sens, formerly on the 
editorial staffs of newspapers ih 
Philadelphia, Washington and 
Pittsfield, Mass., elected president 
of Marlboro College, Mariboro, 
Vt., after serving as acting presi- 
dent since 1953. 

He is a duate of Dartmouth 
and did graduate work at the U. of 
New Hampshire and Yale. He was 
a eombat radio operator in the 
European. area during World 
War II. 


Palm Springs’ Own Daily 
Though smart crowd is believed 
to have deserted Palm Springs for 
Las Vegas, California resort has a 
twice-a-week paper that is going 
into. a daily next fall. Publisher 
of the Desert Sun, Oliver Jaynes, 








has announced that George Cam-| Le 


eron, Texas oilman who now has 
his main office in Palm Springs, 
is going in with him to buck the 
tide of diminishing dailies. 

Sun has a cire around 7,000 and 
has confined itself to desert news 
since Jaynes, who used to publish 
the Tucson Citizen, took over some 
years ago. L.A. dailies take care 
of the clients who can’t live with- 
out wire news. 

Biggest bump, however, likely to 
be felt by the Sun’s switch to a 
daily will be the Riverside Daily 
Enterprise. This one covers the 
county and gives a big daily play 
to Palm Springs news. George 
Ringwald is their Springs man 
and is a hustler. 

To offset Sun’s bullish behavior, 
Fortnight, a Time sort of publica- 
tion, has announced it is retreat- 
ing to a monthly. But instead. of 
confining its coverage to Califor- 
nia, mag will now cover the whole 
coastal area. Shopping around for 
a new name as well. They'd like 
Frontier, but. Gifford (Milk of 
Mag) Phillips owns that and since 
their views politically are as far 
apart as the poles, a merger in 
this direction is not likely. 


Al Schacht’s Saga | 

The saga of a Jewish kid from 
New York’s east side who became 
a major league pitcher, who struck 
out Babe Ruth, is told with a 
breezy, anecdotal style by Al 
Schacht in his informal autobiog- 
raphy, “My Own Particular Screw- 
ball” (Doubleday; $3.50), with an 
editorial assist from Ed Keyes. Al- 
though it’s doubtful whether 
Schacht will ever make the Hall 
of Fame because of his hurling, he 
was one of the authentic clowns 
of the game and the book is scat- 
tered with narrations of his gags 
and capers on and off the diamond. 
Schacht merged show biz and 
baseball when he teamed with Nick 
Altrock, while both were coaches 
on the Washington Senators in the 
1920s, to do a comedy act between 
doubleheaders and for World Se- 
ries games. Later, Schacht & Al- 
trock played the vaudeville route 
with their baseball act, but it was 
far, from a click turm. Schacht and 
Altrock, incidentally, were bitter 
enemies and didr’t speak to each 
during the last years of their com- 
partnership. The book only al- 

~- es to the reasons for the break- 
As a player who broke in with 
tite N. ¥. Giants under legendary 
John J. MeGraw and then moved 
between the bush leagues and the 





majors until he became a coach 


for Washin ~ Schacht lived 
through one of ball’s greatest 
‘and grimiest era. His book has 


some brief bits about all the top 

ae of the day, from Ruth to 

alter Johnsen, and also touches 
lightly, perhaps too lightly, on the 
Chicago White Sox scandaF of 1919 
en the World Series was 
dumped by a syndicate of ¢rooked 
players. : 

The final section of the book is 
devoted to Schacht’s start as a res- 
taurateur on the N. ¥. east side, 
but a couple of miles north of his 
youthful home on Catherine St. 
The late Joe Laurie Jr. figured 
during this phase when Laurie 
came up with a $10,000 advance to 
help Schacht complete his spot 
after he ran out of funds: Herm. 


$3,000,000 Scot Plant 
Production is expected to teeoff 
in a year at the new $3,000,000 
rinting works to be occupied at 
East Kilbride, near Glasgow, by 
Waterlow & Co., w.k. London 
printers. .Factory .will .produce 
British Broadcasting Corp. publica- 
tions with a circulation of 4,000,000 
copies weekly. 
he BBC signed a 40-year con- 
tract for the publications, The 
Radio Times, The Listener and 
other periodicals. 


i. 








CHATTER 

Joe E. Brown is writing his auto- 
biography in collaboration with 
Ralph Hancock. it / 

Anton Body of Lever Bros., 
named chairman of the Assn. of 
National Advertisers Newspaper 
Steering Committee. 

James Adam named assistant 
editor of Evening Times, Glasgow. 
He has been features editor of 
Daily Record, Glasgow, for past 
decade. : 

Martin Abramson’s article on the 
Luxor Baths, the W. 46th St. Turk- 
ish steamery favored by the show 
biz set, in the May issue of True 
magazine. , 

eg Munro (Sally Russell), Scot 
femme scribe, off to Russia to pen 
series on Soviet life and work in 
schools, hospitals and factories for 
Glasgow Evening Times. 

Page Davis, formerly with Ed- 
ward Gottlieb & Associates in N.Y. 
hafidling radio-tv promotion, is 
now publicity director for the Cas- 
tle Harbour Hotel in Bermuda. 

New Jersey Press Photographers 
Assn, holding its second annual 
contest to name “Miss New Jersey 
‘Press Photographer” May 21 at 
Palisades Amusement Park, Fort 


e, N.J. 

Chet Whitehorn, within a month 
of being named associate editor of 
Tempo, ankled to return to a free- 
lance status. Was entertainment 
topper at the pocket mag before 
promotion. 

Coinciding with the world preem 
May 5 of Fred Astaire’s newest 
picture, “Daddy Long Legs,” at the 
Roxy, N. Y., Arrowhead Books is 
issuing “The Fred Astaire Dance 
Book and Record.” 

Bernard G. Davis, Ziff-Davis 
prexy, was picked to represent the 
publishing industry on a commit- 
tee which left last week for Lisbon 
to plan the International Cadet 
Exchange program, 

Florence Schetty, formerly man- 
aging editor of Fawcett’s True Con- 
fessions, upped to editor-in-chief 
of the same mag. She replaces Wil- 
liam C. Lengel, promoted to what 
is described as a special new Faw- 
cett project. 

“Idea of a Theatre,” by Frances 
Fergusson, among the 99 paper- 
back books, comprising ‘The 
American Bookshelf,” a $30 pack- 
age assembled by CARE for over- 
seas distribution to disseminate 
the “truth about America.” 

Bill Ornstein, Metro h.o. trade 
liaison, will speak on writing as 
an art at’ the Merrick Library, 
N.Y, May 9, to the group known 
as Friends of the Library. He will 
also discuss his two books, ‘‘Ma 
and Me” and “Deep Currents,” in 
gym to a novel now in gesta- 
ion. 

Joseph D. Ravotto, ex-VARIETY 
mugg in several key European cap- 
itals pre-World War “II (Berlin, 
Paris, Rome, Lisbon), being trans- 
ferred from Government informa- 
tion service in Bonn to Mexico 
City. He’s married to a French girl 
who, too, has since become an 
American citizen. ° 

The Long Islander Publishing 
Co. Inc. chartered to conduct busi- 
ness in the Town of Huntington, 
Suffolk ‘County, with capital stock 
of 200 shares, no par value. Direc- 
tors are Clarence H. and Marie R. 
MacLachlan, Lower Wall St., 
Huntington; Louise O. Junge, 82 
Fourth Ave., Huntington Station. 

Article on subscription tv by Irv- 
ing Kolodin in fhe Saturday Re- 
view is accompanied by a question- 
naire “probing public sentiment on 
an issue of vast interest to tv 
, viewers ... According to Kolodin, 
“such guidance” as the answers to 
SR “may afford will be available 
to the FCC when it takes its deep 
breath before arriving at a deci- 











‘ing countries as villains, but the 
peaceful aspect of fest was not 
‘marred by any objections. 

, Opening film to a packed eve- 
ning was Vittorio De Sica’s “L’Oro 
Di Napoli” (“Gold of Naples’’), with 
De Sica and stars Sophia Loren 
and Silvana Mangano down for the 
opening. Though this sketch pic of 
life in the meltingpot city had bril- 
liant moments, its overblown dra- 
matics and comedy made for an 
overlong film. It led to a cool 
overall reception. 

Next afternoon the first Jap en- 
try, “Chikamatsu. Monogatari” 
(“Tales -From Chikamatsu”) was 
shown. The Japanese mastery of 
cool, classical filmic storytelling 
was in evidence. This tale of two 
lovers who break the strict codes 
of 18th Century life is beautifully 
told but remains too Eastern in 
taste and discretion to measure up 
to_the success of its predecessors. 
Director Kenji Mizoguchi has three 
fest prizes to his credit already. 

‘Black Rock’ Sceres 

‘The evening of_the same day 
was given over to “Bad Day at 
Biack Rock” (M-G). It was a good 
day for the Yanks. Well made, 
tense film was well received and 
the work of Spencer Tracy lauded. 
Film was. to open the fete but 
Tracy’s sudden return to the U.S., 
because of illness, had fest author- 
ities putting it second so as to open 
with a pic with some of its per- 
sonalities present. Afterwards Met- 
ro Continental Manager Dave Lew- 
is tossed a party at the local Casino 
nitery, Brummel. 

Next afternoon pic saw a mild 
revelation, Greece’s “Stella,” di- 
rected by Michael Cocayanis and 
starring Melina Mercouri. The 
story of a sensual woman whose 
need for liberty finally leads to ber 
death benefitted from telling dra- 
matic handling by Cocayanis plus 
a sterling performance by Miss 
Mercouri. Richard Davis, of the 
N. Y. Fine Arts Theatre, is report- 
ed interested in it. Cocyanis, who 
is here, says he brought this in 
for $22,000. Although the pic has 
some rough technical edges, it is 
playable. 


Israel Has Good Afternoon 

Israel had a good afternoon with 
Anglo director Thorold Dickinson’s 
“Hill 24 Does Not Answer.” Obvi- 
ously nationalistic in viewpoint, it 
makes for a poignant bit of film- 
making and looks to be of interest 
for special situations in America. 
Other propaganda slanted pix were 
the two iron curtain entries, Czech- 
oslavakia’s “Psochlavi” (“Heads of 
Dogs’) and Bulgaria’s “Gueroita 
Na Chipka” (“Heroes of Chipka”). 
Former was a laborious story of 
the uprising of peasants against 
their brutal upper classes in the 
17th Century. But it lacked filmic 
adroitness. Martin Fric’s lacklustre 
direction and posey tableaus made 
this a heavyhanded bore, However, 
“Chipka,” despite its coating of 
propaganda, emerges a film of great 
epic proportions. Its brilliantly 
mounted battle scenes and the in- 
dividual creation of its characters 
in war overcome its propaganda. 
Primarily a$Russo pic since its di- 
rector is Russian (Sevguei Vassilev) 
and is a coproduction, the out- 
standing visual aspects of this 
might make it a prize contender. 

Jules Dassin’s French pic, “Du 
Rififi Chez Les Hommes” (“Brawl 
Among the Men”), led to a big 
afternoon crowd on its earlier pub- 
licity. It was.well received by the 
outsize audience. Its well-paced 
storytelling and its 30-minute si- 
lently exeeuted holdup made for 
big mitting. Davis also is interested 
in this. 

‘Marty’ Draws Fine Reception 

“Marty” (UA), unspooled before 
producer Harold Hecht and star 
Betsy Blair and & full house, drew 
fine audience and critical accept- 
ance. This poignant romance of 
two maladjusted people came as a 
breath of fresh air to the fest 
screen. Hecht had an intime party 
afterwards. 

Weakness of films shown so far 
has Leen in the shorts department, 
most of them being of low calibre. 
Standouts are Norman Mac Laren’s 
Canadian short, “Blinkety Blank”; 
the U.S. UPA cartoon, “When Me 
Goo Flew” (Col), and en arty short 
made by American Ted Rowe, for 
a Gallic producer, “Images Prehis- 
toriques.” “Blinkety” is a series of 
images, with a charming and poetic 
personality in its riot of invention, 
imagery and whimsical doodling. 
“Me Goo” is a loud laugh riot. 





sion.” 


“Images” is interesting (if over- 





Cannes Film Fete 
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stated in lab trickery) outline of 
the prehistoric cave drawings made 
around Europe. 
Big Yank Turnout 

U. S. industry turned out in 
force, with Dave Lewis of Metro, 
John Nathan of Paramount, Bob 
Cohn of Columbia, Charles Smadja, 
Arnold Picker of UA already in, 


There is a big néme roster, in- 
cluding Doris Day, Bella Darvi, 
Van Johnson, Betsy Blair, Jean- 
Pierre Aumont, Olivia De Havil- 
land, Grace Kelly, Esther Williams, 
Terry Moore and many other for- 
eign luminaries. Eddie Constantine, 
the U. S. singer who has become a 
top toughguy Gallic star, is down 
on a fest invitation to give the 
proceedings a truly international 
air. He has been continually 
mobbed by autograph hounds. He 
is also huddling with Doris Day 
and hubby Marty Melcher for a 
pic to be made with the:r company, 
which will be a new indie. Con- 
stantine is also up for a pic with 
20th-Fox and a musical to be di- 
rected in France by Vincente Mi- 
nelli on “Folies-Bergere.” ‘ 

Miss De Havilland was so taken 
by Greek pic director Cocayanis’ 
handling of the femme lead in his 
film that she told him she would 
be happy to do a pic with him 
anytime. She goes to Paris to meet 
Stanley Kramer, who comes here 
with her before hopping to Spain 
~ set up exteriors for his next 

m. 

Phil Reisman of Todd-AO also 
is here, as is Mare Spiegel, rep- 
ping MPEA for Eric Johnston. He 
»is huddling with Jacques Flaud on 
the upcoming Franco-U. S. film ac- 


cord. 
Jury Rigidly Policed 

Andre Morice, Minister of Com- 
meree and Industry, in his whirl- 
wind trip through had some cheer- 
ful words for Gallic producers as 
he pledged forthcoming adjust- 
ments in the Gallic film fiscal and 
censorship setup. 

Anatole Litvak, jury member, 
blew in three days late because he 
was finishing his pic, “Deep Blue 
Sea” (20th), in London. Jury is be- 
ing rigidly policed and has to sign 
in for every showing. If a member 
misses a film, he cannot sit in on 
debates until he sees it. 

Old bromide about producers 
and creators of pix who feel ‘they 
are being insulted if their pix do 
not get the evening slotting also 
seems to be on the way out at this 
fest because afternoon pix are 
drawing as big as many of the 
night projections. Evening shows 
are a black tie “must.” 


SAG TV ‘Escape’ 
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bally for his feature theatrical re- 
lease. And, it’s asked, when a per- 
former has a percentage of profits 
on his pic, isn’t he, in effect, some- 
thing akin to producer or owner? 
It’s in this capacity that the play- 
er would appear in telepix,\and not 
as a member of the SAG. 


Anyway, this is being regarded 
as the possible “out” from the SAG 
ruling. Chances are it will come 
up for some kind of test in the 
near future. It’s importance, of 
course, lies in the fact that many 
of the top name players are work- 
ing on percentage deals and the 
list continues to grow. If they can 
go-on tv as “producers” or “own- 
ers,” it’s felt in some quarters, the 
SAG policy wouldn’t be nearly the 
blow originally feared by the stu- 
dios. 
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‘Cal’ and ‘Saint’ 
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Besides “Cat,” the crix had previ- 
ously chosen Williams’ “Glass 
Menagerie” and “Streetcar.” “Cat” 
is the sixth play in 20 years to have 
been selected by both the critics 
and Pulitzer award committee. 
Besides winning the Pulitzer and 
critics awards, “Saint” also was 
chosen as the best opera by the 
Music Critics Circle. 

“Cat” is currently in its seventh 
sellout week at the Morosco, N.Y., 
while “Saint” folded last April 2 
after a flop 92-performance Broad- 
way run at the Broadway, N. Y. 
The opera is seheduled to have 
its tv preem May 15 as the season’s 
windup production of the NBC 
Opera Theatre. 





plus theatre owner Charles Moss; 


4 














62 CHATTER VARIETY Wednesday, May 4, 1955 
fle,” will be produced at the recently returned from Argentina s 
Br oadway Comedie Des Champs-Elysees next London and Uruguay, where his “Un Cabal- Hollywood 
Metro pub-ad chief Howard | S¢4son with Pierre Brasseur in the! ark Stone named press agent | lero Andaluz, starring Jorge Mis-| ette Davis laid up with flu. 


Dietz coasting this week. 

Pressagent Mike Hall _ into 
Flower Fifth Ave. Hospital for 
quickie surgery. 

Hillard Elkins who handles 
drama for the Henry C. Brown 
Agency, on business prowl in 
Hollywood. 

Mrs. Ida Ritter, formerly of 
Theatre Owners of America, re- 
turning to operate Silbert’s Hotel 
at Schroon Lake, N.Y. 

Joseph Sweeney to L. A. May 3, 
only east coaster to appear in “The 
Petrified Forest” for the “Pro- 
ducers Showcase” (tv). 


Barbara Walters, daughter of 
Latin Quarter bomitace Lou Wal- 
ters, being married June 20 at the 
Piaza Hotel, to Bob Katz, a textile 
exec. 

Joe Glaser, head of Associated 

king Corp., returned to New 

ork over the weekend, after a 
jaunt to the Coast to bring his 
ailing mother to Chicago for 0.0. 
by medicos. 

Barney Balaban, president of 
Paramount, and other homeoffice 
associates saluted A. W. Schwal- 
berg at a cocktailery in the com- 
pesy's exec dining room to mark 

walberg’s exit as distribution 
chief to rep indie producers. Gave 
him a special arm chair, a dupli- 
of the one he used at the 

‘ar h.o, 

Louis (Gigi) Molinari, 1 ime 
restaurant manager at the Hotel 
Plaza, and most intimately con- 
nected with the Rendez-Vous Room 
there, has been upped to manager 
of restaurants at the Waldorf-As- 
toria by v.p. and g.m. Joseph P. 
Binns. Gigi has been a w.k. maitre 
d’ around town, dating back to Le 
poe Rouge, the Montatk Surf Club 
and Montauk Beach Club, among 


Philadelphia 


By Jerry Gaghan 

Sammy Davis Jr., at Latin Casino 
for three weeks, record booking 
for spot. 

Bobby Brookmeyer, trombonist, 
oined Stan Getz combo at Jack. 

leld’s Blue Note. 

Donald Engle, Philadelphia 
Orch’s new manager, in Europe 
making arrangements for sympho- 
ny’s forthcoming tour. 

S. Beryl Lush, veepee of the 
Civic Grand Opera Co., to visit 
the Soviet Union; plans to invite 
Russian Ballet to Philly next sea- 





n, , 

Anshel Brusilow, local violinist, 
concertmaster for New Orleans 
Orch last season, transfers to 
Cleveland Symphony in the fall 
as assistant concertmaster. 

Barney Sackett, local producer, 
axed opening of new tent theatre 
in Downingtown, due to technical 
difficulties, planning to continue 
with enterprise next season, 


Pittsburgh 
By Hal V. Cohen 

Fritz Weaver, winner of $500 
cleneney Derwent award, a local 

oy. 

Frank Wagner isn’t returning as 
Eddie Noll’s dance assistant for 
summer opera company. 

Jules Green, Steve Allen’s man- 
ager, in town over weekend visit- 
ing his mother and son. 

Burt Mustin and his wife flew 
back to Coast after guesting at 
Fellows Club’s annual dinner. 

John R. Miller, just discharged 
as lieutenant in Navy, acting again 
at Int’l Theatre in “All My Sons.” 

Mrs. Dave Silverman, wife of the 
RKO exchange manager, in the 
Women’s Hospital for observation. 

Carl Low leaves “Anastasia” .on 
May 14, and returns here with 
Clay Flagg two days later to launch 
White Barn strawhat season. 





Paris 


By Gene Moskowitz 
(28 Rue Huchette; Odeon 49-44) 


Louis Armstrong set for a date 
at the Olympia in September. 

Antonio Spanish Ballet into the 
Theatres Dés Champs-Elysees this 
week, 

Jules Dassin finishing a play and 

peeping next pic, “Life of Victor 

ugo. \ 

_ Alix Boisnard new head of pub- 
licity for Columbia Films in 
France. 

Sacha Guitry’s “Napoleon” did 
$138,008 in its first week at three 
big houses. 

Jean-Paul Sartre plans to do one 
original script for the films every 
year from now on. 

’ Bruno Coquatrix is having Rob- 
ert Dhery mountea special show 
for his Olympic Music Hall which 
will run through the summer. 

Jean Anouilh’s new play, “Orni- 





lead. © 

Roberto Rossellini was in for 
preem of his pic, “Voyage In Italy,” 
with Ingrid rgman and George 
Sanders, at the arthouse Cinema 
D’Essai. ‘ 

Film Museum here holding a 
special showing of early U. S. film 
masterpieces to commemorate , “50 
Years of American Films,” under 
the aegis of Les Amis De L’Art. 

Third Anton Tchekov revival, 
the Andre Barsaq version of “The 
Seagull,” at the Theatre Atelier. 
Others are “The Three Sisters” 
and “Cherry Orchard,” are both 
hits. 

Jules Roy’s hit play, “Les Cy- 
clones,” will be. made into a pic” 
in Naples this summer as a Franco- 
Italian coproduction in C’Scope. 
ni ie Fresnay will repeat his legit 
role, 

Harold Hecht in to look at setup 
for forthcoming Hecht-Lancaster 
production, “Trapeze” (UA), which 
is to roll in June. He will also 
attend the Cannes Film Fest where 
“Marty” (UA) is an entry. 

Maria Schell inked for the lead 
in the Rene Clement film version 
of Emile Zola’s “L’Assomoir” (The 
Trap). It will be called “Gervaise,” 
with script by Jean Aurenche, 
Pierre Bost and Clement. 

Bella Darvi into “Edition Spe- 
ciale” opposite Eddie Constantine. 
Director is John Berry and this 
is Miss Darvi’s first pic in France 
since she became a star in the U.S. 

Bernard Luber, who will do 
Andre Maurois’ “Leila,” with Olivia 
De Havilland, here this summer, 
also taking an option on Maurois’ 
biography of Alexandre Dumas for 
future production. “Leila” is a biog 
of Georges Sand. 


Legit Haulers 


and influence of tv, with its multi- 
plicity of big business sponsors. 
The amount of hauling involved in 
legit would hardly justify the effort 
and expense of a Government Suit, 
it was suggested. 


Managerial opinion has tended to 
be (and the Government’s inclu- 
sion of the teamsters’ union in its 
suits supported the view) that the 
theatrical transfer companies could 
not have made their monopolistic 
practices stick without the support 
of the union. Pursuing that line of 
reasoning, the trade is wondering 
whether the situation can be cor- 
rected as long as the union is a 
holdout. 


According to the Dept. of Jus- 
tice announcement last Wednesday 
(27), the consent agreement ended 
civil antitrust suits against Walton 
Hauling & Warehouse Corp. and 
Eugene A. Walton, president: Tait 
Transfer Co., Inc., Saul Freedman, 
president; Erie Transfer Co., Inc., 
Harry Hyde, president; Schumer 
Theatrical Transfer Inc., and Harry 
Schumer, president. It was also 
announced that the same defend- 
ants has entered no-contest pleas 
in companion criminal suits and 
been fined a total of $10,000. © 


Civil and criminal suits are still 
pending against the teamsters’ un- 
ion, officially the International 
Brotherhood of Teamsters, Chauf- 
feurs, Warehousemen & Helpers of 
America, Theatrical Drivers, Chauf- 
feurs & Helpers Local Union No. 
817, New York, and secretary-treas- 
urer and business agent Edward 
O‘Donnell. 











Hayward : 
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ly was taking place on. stage. 
There’s not such excitement to be 
found elsewhere.” 


Hayward had a 12-show deal with 
NBC-TV but had to cancel out be- 
cause of other tommitments, he 
said, after producing a one-shot for 
Ford. He'd like to be back to tv 
now but other commitments still 
are keeping him away, he added. 


Hayward went to the Coast over 
the past weekend to start the pre- 
liminaries on the adaptatidn of 
Charles Lindbergh’s “The Spirit of 
St. Louis” for Warner Bros. re- 
lease. He just “signed Wendell 
Hayes, a tv -writer, to work on the 
screen treatment of the book. Billy 
Wilder will direct. 

Hayward’s. previous production 
for WB distribution is the recently- 
completed ‘Mister Roberts,” which 
has Henry Fonda, James Cagney, 
William Powell and Jack Lemmon 
in the leads. It's booked to open 
in N. Y.’s Radio City Music Hall 
this summer, 


for the Polygon and Nixa diskeries. 

Leslie Knopp to represent the 
Cinematograph Exhibitors Assn. 
at a technical congress in Paris 
next week. 

Sir Alexander Korda closed a 
deal té make “Arms and the Man” 
for Columbia release. Alec Guin- 
ness and Claire Bloom co-star. 

Howard Jones and Reg Arnold 
left the Joe Loss orch to form 
their own vaude act, and start a 
national tour next Monday (9). 

The Deep River Boys, having 
.completed a 26-week date for 
Radio Luxembourg, had their en- 
gagement extended an additional 
26 weeks. 

Lane ‘Brothers, who just finished 
two weeks at the London Palladi- 
um, off to the Continent to open 
at Chinese Theatre, Stockholm, for 
four weeks. 

Muriel Smith, currently featured 
in the London edition of “The King 
and I,” gives her first longhair 
concert in London at Wigmore 
Hall June 26. 

Pat Hillyard, head of BBC 
Variety division, planed to the US, 
last weekend for a six-week tour, 
which will include New York, Las 
he Hollywood and Canada. 

isitors from America include 
Paul Douglas, who is to star in 
“Joe Macbeth”; Raymond Chand- 
ler, Howard Reinheimer, George 
Dembow, Bill Treadwell and Tom 
Collins. 5, 

For first time in years, Val Par- 
nell was unable, due to indisposi- 
tion, to cover the opening of an 
American star at his London Pal- 
ladium. Star was Johnnie Ray; Mrs. 
Parnell there in his place. 

W. E. (Billy) Wallace is chairman 
and Judy Montague, vice-chairman 
of the premiere committee for 
royal launching of “Daddy Long 
Legs,” at the Carlton June 6. 


screening in aid of the Invalid 
Children’s Assn. 





Chicago 

Dean Martin and Jerry Lewis 
due into the Chicago Stadium for 
a one-nighter May 26. ° 

Jimmy Stewart arrived today 
(Wed.) for preem of “Strategic Air 
Command” pic, in which he stars. 

The Ben Cohens (he’s the former 
Chicago Tribune show biz artist, 
now freelancing) back after their 
annual Florida hiatus. 

Ex-Windy City pressagent Sam 
Honigberg, now doing publicity for 
George Goebel, advancing comic’s 
midwest one-nighters. 

Sun-Times columnist Irv Kupci- 
net’s annual Purple Heart Cruise 
sails May 13 on the SS North 
American, with some 500 Chi-area 
vets as guests. 


Boston 


Bette Davis and husband Gary 
Merrill thrilled the high schoolers 
at Marblehead when they selected 
winners in the New Engiand Sec- 
ondary School Drama Festival. 

Jackie Cooper, driving an Aus- 
tin-Healey 100S, will head a list 
of sports car drivers from all parts 
of the country competing in the 
first full scale national sports car 
race in New England, July 4, at 
Beverly Airport. 

Loew’s State Theatre promoted 
2d week of “Hit The Deck” with a 
fashion show, inspired by MGM 
designer Helen Rose’s original 
creations in “Deck,” on their stage 
Saturday morning (23) with re- 
duced admission of 50c. Door 
prizes were presented lucky ticket 


holders, 
Madrid 


By Ramsay Ames 
(Castellana Hilton; 37-22-00) 


Charles Trenet scoring at swank 
cabaret Rex. 

Lola Flores soon will begin work 
in the title role of Armando Osori’s 


“Lola Trapillo.” 

Paramount preemed “White 
Christmas” at the recently-con- 
verted Lope de Vega, formerly a 
legit theatre. 

A benefit ball will be held June 
4 at the Castellana Hilton for the 
new British-American hospital, 
only recently opened. 

Silvia Morgan’s next picture for 
Hispamer Films, immediately upon 
finishing ‘‘La Mestiza,” will be 
“Terror en la Noche” (Terror in 
the Night). 

Director Francisco Rovira Bele- 
ta, stars Susana Canales and 
Antonio Casal and entire “Familia 
Provisional” company shooting ex- 
teriors in Germany. 

C, B, Films and United Artists 
opened “Limelight” (here it’s 
“Candilejas”), at the Cine Capitol. 
Spanish version of this great film, 
written by Luis Calvo, director of 
newspaper A. B. C., is as good as 
the original. 











Producer-director Benito Perojo, 


Princess Margaret is attending the 1 





tral and Carmen Sevilla is re- 
ported a hit, plans a film with 
Argentine stars Zully Moreno and 
Luis Cesar Amadori immediately 
upon completion of his “La Fiere- 
cilla Domada.” 





Vienna 
By Emil W. Maass 
(Grosse Schiffgasse 1A; A 40.0 45) 

Erich Kleiber disking records 
here, among them Beethoven's 
“Eroica.” 

Carl Zuckmayer’s “Cold Light” 
accepted for early preem by Burg 
Theatre. 

N. Y. Philharmonic under Di- 
mitri Mitropoulos inked by Kon- 
zerthaus for Sept. 12-13. 

Vienna Ice Revue on European 
tour, started in Lyons, 
After that, it goes to North Africa. 

Knight Play Festivals at Forch- 
tenstein Castle, Lower Austria, to 
be resumed this~ year, starting 
June 19. 

Camilla Williams appeared in 
Volks opera as “Butterfly.” San 
Francisco singer got excellent crix 


are Memorial Theatre 
ord-on-Avorn -with John 
Gielgud and Pe Ashcroft inked 
for the Vienna June festivals. 


Cleveland 


By. Glenn C. Pullen 

Ace Brigode, ex-bandmaster, re- 
opened his ballroom at Chippewa 
Lake Park. 

Six Headliners, nitery musical 
act that nearly broke up, reorgan- 
ized as quartet at Alpine Village. 

Clifford Harvuot, Met Opera vet, 
signed by Musicarnival for straw- 
hat version of “Fledermaus” July 


Marc Blitzstein, Broadway com- 
poser, in to see Karamu repertory 
company’s version of his ‘Three 
Penny Opera.” 

After “Solid Gold Cadillac,” it 
looks like the Hanna will be 
through with 1954-55 legit season, 
because of scarcity of road attrac- 
tions. 

Three Suns reopened Eddie 
Sindelar’s Sky-Way Club. Merle 
Jacobs leasing spot May 13 for in- 
vitational party and show headed 
by Guy Lombardo orch, at $25 
per plate. 


Stars’ Demands 


=—en COntinued from page 1 See 


performer is showing a greater af- 
fection for money. Demands of 
$200,000 for a _ single picture’s 
work, at one time rare, now has 
become commonplace among the 
stars, he commented. 

Another source reported that 
Richard Todd has been invited to 
do the “Joseph” role in Columbia’s 
“Joseph and His Brethren” and 
Todd, who’s a relative newcomer 
to Hollywood, wants $150,000. Col 
is hesitating. 

Also rapped by some easterners 
are the participation deals which 
took on trend proportions in the 
industry over the last couple of 
years, The N. Y. money men favor 
the principle of these profit-shar- 
ing arrangements because they re- 
duce the risk on production in- 
vestment. But now, it’s said, some 
players are asking for both salary 
and percentage or a guarantee 
against the percentage. 

Stated a major company official: 
“The only way we can come out 
on top is through a profit on dis- 
tribution and you know how tough 
this can be.” 

Agents Blamed 

Talent agents did not escape the 
barbs of the easterners. A special- 
ist in trade economics charged that 
in many cases the agents are the 
‘ones with too much gold dust in 
their eyes and are responsible for 
rocketing pic costs. 

Regardliess of who’s insisting 
upon what terms, the fact clearly 
remains that casting has become a 
kingsized problem. 

United Artists, for one, is licking 
it with its policy, which has been 
accented of late,’ of encouraging 
stars to establish independent 
companies. UA provides the financ- 
ing and takes distribution rights. 
Important to UA is that the stars 
are in the pictures. 

In another aside, trade suspi- 
cion has it that,the casting matter 
was in back of 20th-Fox production 
chief Darryl F, Zanuck’s recent 
public statements about studio pol- 
icy. In effect, he said story mate- 
rial will be the prime concern and 
production schedules will be met 
regardless of whether certain stars 
are available, 








France. |- 





Tony Martin planed in from 
Chicago. 

‘Ralph Winters joined Bob Bran- 
dies agency as an associate. 

Gail Patrick to Birmingham to 
soonve an honorary degree from 
Howard College. 

Harry M. Kalmine in town to 
celebrate second birthday of “This 
Is Cinerama” at Warner Holly- 
wood. ; 

Col. James Carreras in from 
London as a delegate to the 19th 
annual Variety Clubs International 
conclave. 

Mayor Norris Poulson gave the 
city’s official reetings to the 
Variety Clubs International gon- 
vention. 


Telemeter 


=a Continued from page 1 as 


tions now operating with about 20,- 
000 sets installed. The smaller city 
is in the South. It has a popula- 
tion of 50,000 and a single tv chan- 
nel operating. In each case, Mac- 
Namara said, the project was start- 
ed at the incentive of local ex- 
hibs anxious to make franchise ar-. 
rangement. In the larger city, the 
syndicate inyolved plans to start 
out with 5,000 installations. 


The only other test of Telemeter 
was in Palm Springs, Cal., during 
the winter and spring of 1953-54. 
It was discontinued in part because 
Telemeter said it was unable to 
obtain the necessary feature pix 
from the distribs. 


“We could have gone to court 
against the companies and gotten 
our films,” MacNamara said last 
week, “but it wasn’t worth it. They 
can’t refuse product to anyone will- 
ing to make a fair bid for it.” 

His comments were in connec- 
tion with a question of whether or 
not the film companies would play 
along by providing product in the 
two cities where Telemeter runs 
are now planned. He said Tele- 
meter had been assured by. the ex- 
hibs seeking the local franchise 
that the companies would be con- 
vinced to make their features 
available for this expanded service. 


Exhibs in the past have argued 
against toll-tv primarily on the 
basis of its use of the “free” air- 
waves. On several occasions, men 
like Trueman Rembusch and Al- 
fred Starr have stated flatly that, 
should pay-as-you-see tv be run on 
a closed-circuit basis—like theatre 
television—they would raise no ob- 
jections. 

MacNamara didn’t think that in- 
stallations such as now proposed 
would weaken the home-toll case 
before the FCC. “You can do this 
sort of thing in smaller communi- 
ties, but not in the. big centers 
like New York or Chicago,” he 
noted. “It would be prohibitive 
cost-wise and, too, where there are 
many channels operating, there 
might well be interference.” He 
stressed that, where Palm Springs 
had no tv, the two cities where 
Telemeter is now projected did 
have video service. 


One of the reasons why. the Tele- 
meter installation on a closed-cir- 
cuit basis would be cheaper was 
that it required little more than 
the coinbox, MacNamara explained. 
That box can now be mass-manu- 
factured for as little as $20. How- 
ever, for over-the-air telecasts, the 
cost is higher due to a special 
electronic translator unit that goes 
into the set itself. 

One of the factors holding up. 
the runs in the midwest and south 
is the question of just when over- 
the-air toll-tv might be approved. 
MacNamara was in Washington re- 
cently to “just get an idea,” but 
admitted he didn’t come away with 
any conclusions. Both Telemeter 
and the exhibitors are eager to 
form some sort of opinion on the 
timing so as to establish whether 
or not they could amortize the cost 
of the equipment before regular 
toll-tv comes in. 

MacNamara stressed that the 
coinboxes that would be installed 
for the closed-circuit runs would 
be compatible with the equipment 
that would be required if and when 
fee-tv is authorized. As it would 
work on the closed circuit, the 
image would come over scramb!ed 
and would be unscrambled upon 
insertion of the required change. 

MacNamara saw the projected 
installations as proof of the ex- 
hibs’ eagerness to get in on tol'- 
tv via franchises. Both Telemeter 
and Zenith have argued all a'ong 
that theatremen would and should 
be in a position to cut themse!ves 
a piece of the subscription-ty pie. 
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H. PINE 


WILLIAM 
‘William H. Pine, 59, motion pic- 


ture producer, died of a heart ail- 
ment April 29 in Hollywood. He was 
apparently recove 
vious attack when 
suddenly. His passing brought toa 
close his 15-year.association with 
William Thomas in an nee Ag 30° 
production company wn 
liarly as the Two Bills,formally 
as Pine-Thomas, © “ae 

_A graduate of Columbia U., Pine 
joined the Paramount blicity 
staff in 1933 and advanced to head 
of the department in two. years. 
Later he became an associate pro- 
ducer in the Cecil B. DeMille or- 


-The Pine-Thomas edmpany was 
organized in 1940 and produced 81 
pictures for Paramount, with three 
still awaiting release. The firm 
ended their releasing agreement 
with Paramount last March and 
signed a new distribution deal with 
Uni Aftists. Still unrele 


ard 
at Universal-International; 
grandchildren, three brothers and 
three sisters, ss 


2 of heart 
a he 
siiment in New ye = 

, “Sun-Up,” was tten 
. working at the boxoffice ‘of 
atre, “5 After 
t was fi- 
in 1923 at the Prov- 
N. Y., and. was 
as the first 


dway plays 


ae 
nally. staged 
incetown Theatre, 
praised by some cri 
American folk play. 
Among other’ 


In ry of 
WILLIE DUNLAY 
1954 = May 3 - 1955 
Always in My Heart,” 
_ Always In My Thoughts 
His Loving Wife 





“M 
Hon .” “Grits and Gravy” 
and “The Widow’s Son.” 
Two sisters survive. 
J. TREVOR ADAM 


Ss 
J. Trevor Adams Jr., 37, sales di- 
rector for WABC-TV, New York, 





and onetime head of radio-tv for th 


the New York Yankees baseball 
and football teams, died of a heart 
attack May 1 in Larchmont,-N. Y. 

Adams came to WABC-TV (then 
WJZ-TV) in 1951 as general man- 
ager, becoming director of sales 
for the station early in 1953. Prior 
to that, he spent two years at 


WILLIAM WIEMANN| 





February 16, 1902—May 15, 1952 







WABD, N. Y., as assistant sales 


chief, comi to the DuMont sta- 
tion from the Yankees. Before his 
baseball stint, he was with WINS, 
N. Y.; partners with his father, J. 
Trevor Adams Sr., in a station rep 
firm; sales manager for the Texas 
State Network in Ft. Worth; and 
with WMCA and 
WMGM) in N., Y. 


Survived by wife, a son, two Philh 


sisters, a brother and his parents. 





MARY H. CONQUEST 
Mrs. H. Conquest, 82, 
known as the “Red Cross Radio 


Edmonton, Alta. She 
. ~ in Calgary, tell- 
ing children’s stories under the 
name of “Aunt Mary.” 

In 1922 Mrs. Conquest started 
the Red Cross programs which 
later were carried on from Edmon- 
ton, unti} last June. Her later 
broadcasts were made from her 
home, where she was confined fol- 
lowing amputation of an arm and 
a leg. 

Savill by two sons and two 
daughters, 


MORITZ HAMBURGER 
Moritz Hamburger, 71, pioneer 
German motion picture exhibitor, 
died April 28 in New York. He 
came to the U. S. in 1939 and fo)- 
lowing the war obtained licenses 


‘tion field with his newly 
German pix and later 


aramount are “Lucy. Gallant” 
Far Horizon.” : 


Lady” for her 32 years of broad- 
casting for the Red Cross, died|2 in Duarte 
Pp 





the Dept. of Justice covering 
aa Lo tad ay tar Ales 


— Custodian. 
burger entered the distribu- 


acquired 


additional product in trips to Eu- 
rope. He was president of Grand 
Prize Films Inc.,-and an officer of 


mi-| Splendid FiJms, Skelus Inc., and 


gg oo Se his wife, a son a 
are > , 
sister, niece and a nephew. 


GUS DEMBLING - 
Gus Dembling, 59, vet agent, 
died April 30 of a heart attack in 
Hollywood. With the late Dave 





-| Allen, he formed a casting agency 


some 25 years ago which was the 


‘forerunner of 


Central Casting. 

After rating Central with 
Allen for eral years, Dembling 
resigned -to set up his own agency 
which he operated for 20 years up 
to the time of his death. a 

His. wife, former actress Betty 
Stockton, and a daughter survive: 








MANUEL REACHI , 

Manuel Reachi, 54, Mexican film 

exec and producer, died of cancer 

April 26 in Cuernavaca. near Mex- 

ico City. A- veteran maker, he 

pie board v.p. of - Producers 
n. . . é 





« WILLIAM CLEVELY 
William Clevely, 47, shorts sales 
manager for General Film Distribs, 
died April 23. in Landon. He entered 


shorts chief in 1940. He left the 
SpUBEE, fee trate ai 
, but re 
post in 1952. . 
His wife survives. 


LEO BERTOLERO 

Leo Bertolero, 63, president of 
the Black Hills Amusement Co., 
operator of 13 theatres, died re- 
cently in Deadwood, S.D. Born in 
Lead, S.D., he started with. one 
house there in the early 1920s to 
run the string to 13. 

Surviving are his wife, a brother, 
John, who is secretary of the com- 
pany, and two sons. 


CHARLES M. GALLOWAY 

Charles Galloway, 44,~ St. 
Louis baritone and choral director 
for years, died April 28 of a heart 
ailment in that city. He was a 
musical consultant to the St. Louis 
public schools and had appeared 
as narrator and soloist with the 
St. Louis symph orch and St. Louis 
armonic. 

His wife and six children sur- 
vive. 








LEW COOPER 
Lew Cooper, 66, personal man- 
ager for Gouge, costal. died May 
. Associated with 


the comedian for more than 25 
years, he also acted as an assistant 
producer when Jessel was a pro- 
ducer on the 20th lot. 

Surviving are a brother and two 
sisters. “ ra 

JOSEPH BOSSLE 

J h Bossle, 92, treasurer of 
Local 77, American Federation of 
Musicians, for 15 years, died Apri) 
30 in Camden, N. J. 

Bossle, who played flute and 
violoncello, was one of the organ- 
izers and former bandmaster of 
‘the Third Regiment Band, New 
Jersey National Guard. 


RUTH LITEL 
Mrs. Ruth Litel, 60, former 
Broadway actress and wife of actor 








John. Litel, died April 26 in En- 
cino, Calif. . 

She was appearing in the 1:usi- 
cal, “Irene,” when she wed Litel, 
also in cast, and retired to private 
life after close of show. 





JOHN SULLIVAN 
John Sullivan, 77, eperatic tenor 
who sang with the Ciicago Opera 


France. Born in Ireland, He went 
to France as a child and in 1914 
was signed by the Paris Opera Co. 

Sullivan later sang with opera 
companies throughout Europe and 
South America, until his retire- 
ment in 1937. c 


~ + 





GEORGE MORRELL 

George Morrell, 82, stage and 
screen actor, died April 28 in 
Hollywood after_a long illness. On 
Broadway he played for years with 
Walter Mack and later appeared in 
western films. 

His wife survives. 


Avery King Clizbe Jr., 41, who 
as King Owen had been a singer 
and pianist at WENT in Glovers- 
ville, WCSS in Amsterdam - and 
WWSC in Glens Falls; N. Y., ¢ 
April 27 in Amsterdam after a 
year’s illness. A native of Amster- 
dam and a composer, he is survived 
by his wife, mother, two daughters 
and a brother. 








Archie Twaddle, 77, longtime 
officer of the Cinematograph Ex- 
hibitors Assn. in Scotland and or- 

secretary.of the associa- 
tion’s Scot Benevolent Fund for 21 
years, died April 27 in Glasgow. 





Clifford Whitehead, member of 
an aerial act known as the Flying 
Veleros, died in Chester, Eng., re- 
cently. He was badly injured two 
years ago when he fell 50 feet dur- 
ing his stage act. - 


Stalham L. Williams, 53, veepee 
and chairman of the plans board 
of the Needham, Louis & Brorby 
agency in Chicago, died in that 
city April 29. A daughter survives. 


Pearl Gage, 63. telephone chief 
for 31 years at RKO, died April 25 
in Hollywood. She left a daugh- 
ter and two grandchildren. 


Francisco’ Lopez Meneses, 37, 
announcer for a Tiajuana radio 
} station, was killed near there in a 
recent auto accident. 














who retired from Archway Film 





25 in London. Survived by his 
wife and one son. 
Fag Di Riego, 71, trumpet 


er and former soloist with 
= te bite Band, died April 24 in 


| Philadelphia. Survived by wife, 


two sons and two daughters. 


William (Squeeky) Schwyizer, 
trumpet player, died recently in 
Lyons, Ill. Survived by wife, two 
brothers and two sisters. 








John Donohue, comptroller for 
the American Guild of Variety 
Artists, died April 23 in New York 
following a brief illness. 


Mother, 59, of Bill Haley, combo 
leader (Comets), died April 25 in 
Boothwyn, Pa. Also surviving are 
her husband, daughter and brother. 


E. Clinton Keithley, 77, retired 
vaudevillian, songwriter, and a 
member of ASCAP since 1930, 
died April 27 in Tampa, Fla.. 


Fred Ardath, 71, vet comedian, 
died March 11 in New York. Sur- 
viving are his wife and a daughter. 














Mrs. Beulah Munson Van Sur- 
dam, 77, former concert singer, 
died April 26 in New York. 


Stanley Sielanski, Polish stage 
and screen actor, died April 28 in 
New York. 





Wife, 80, of the late composer 
John Thurland Chattaway, died 
April 30 in Milford, Conn. 


Leon C. Stewartson, 67, retired 
musician, died April 24 in Man- 
chester, N. H. 
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to be shared equally by producers 
Courtney Burr & Elliott Nugent 
and the show’s backers. 

An initial payment of $40,000 un- 
der the new deal was made yes- 
terday (Tues.) with the balance 
due in installments on the follow- 
ing schedule: $35,000 next Sept. 
15, another $65,000 on Jon. 15, 
1956, and the final $35,000 on Sept. 
15; 1956. The contract did not go 
through the office of attorney Ed- 











ward E. Colton, Dramatists Guild 


Co. in 1919, died April 28 in Paris,’ 


Sam Philips, 70, film salesman,. 
Distribs two years ago, died April 


{ 


a. 


negotiator on film sales of legit, 
but was handled by Robert Rock- 
more, attorney for Burr & Byram. 
Because 20th-Fox can use a 
strong-grossing picture just now 
and on the assumption that Marilyn 
Monroe, femme: star of the “pic- 
ture, is currently “hot” as a box- 
office draw, the company has been 
attempting for some time to ar- 
range for release of “Itch” before 
the old contractual deadline of 
Feb. 1. It reportedly worked out 
a tentative deal directly with au- 
thor Axelrod, involving a $50,000 
payment, for the right, but Burr & 
Nugent objected and threatened to 

go to court. a : 
There is apparently some ques- 
tion of the legal aspects of the 
whole. matter, not only as to the 
right of Axelrod to grant an earlier 
release date without mutual agree- 
ment with the legit management 
(and backers), but also whether 
the producers and backers are en-) 
titled to share with the author in 
ithe coin involved in the revised 
release deal. Rather than test the 
matter legally and risk delay that 
might upset the entire deal, Axel- 
‘rod agreed to the regular 60-40 au- 
pthor-producer split of the extra 
revenue. 20th-Fox, caught in the 
author - producer disagreement, 
finally upped its payment from the 
proposed $50,000 to 


Despite the stepped-up release of 
the film version, Burr & Nugent 
plan to continue the scheduled 
runs of the two legit productions 
of the comedy as long as business 
warrants. Presumably the screen 
edition, starring Miss Monroe and 
original male lead Tom Ewell, will 
have some effect on the b.o. of the 
stage troupes (which is the basis 
for the extra payments-by 20th- 
Fox), but the producers intend to 
keep the Eddie Bracken company 
at the Fulton, N. Y., indefinitely 
and the Ewell troupe playing out 
its scheduled road dates. Both are 
doing profitable business. ee 

“Itch” will be Miss Monroe's 
first and only release during 1955. 
Even so, 20th-Fox is reportedly 
planning to give Ewell a strong 
buildup in the promotion of the 
picture. : 


SS eee 
Eric Johnston 
=== Continued from page 2 =e 


ing that a “top State Department | 
source” had endorsed _~ idea of 
dealing with the Reds for propa- 
ganda values. Johnston simply 
asked the film company officials 
to “think about it” and no time 
was set for formal decisions. Al- 
though Johnston did not drop any 
names. Secretary of State John 
Foster Dulles reportedly is 
strongly in favor of the proposal. 


Eric A. Johnston, president 
of the Motion Picture Assn. 
of America, insists that if 
there’s to be any agreement on 
sending Hollywood pictures to 
Russia it must be accompanied 
by assurance that the product 
will be “policed.”. There was 
no suggestion~of hew this 
might be accomplished. 


| $175,000. ‘ 








A participant at the meeting 
with Johnston said this week he 
had no idea of what kind of deal 
could be made with Russia or 
whether the product to be ex- 
ported would be screened by the 
industry itself, the Government or 
sereened at all. He added: “Natu- 
rally, if our Government wants~us 
to do something, we’ll do it.” 


MARRIAGES 


Eleanor Schano to Warren Dana, 
Pittsburgh, April 30. Bride’s on 
tv at KDKA- and groom, a di- 
rector there, is the son of Pete 
Dane, eastern sales manager for 

Nancy Bowman to Louis Rys, 
Erie, Pa., April 23. Bride’s the 
daughter of b Bowman, district 
manager for SW Theatres in Erie 
area. 

Lorraine Manville to Charles 
Baxter, Las Vegas, April 27. He’s 
an actor. 

Virginia Carter to Lou Perry, 
New York 23. Bride is a showgirl; 
he’s a vaude-cafe agent. 

Ruth Marsden to Donald Kelly, 
Los Angeles, April 28. Bride’s a 
publicity secretary; he’s an actor. 

Joan Winmill to William F. 
Brown, Philadelphia, April 29. 
Bride’s a British film actress; he’s 
with evangelist Billy Graham’s 
film organization. é 

Lucia Lambert to Hy Sisserman, 
April 30, N.Y. Bride is a dancer 
in “Plain and Fancy.” 

Joan Projansky to H. Roderick 
Nordell, Cambridge, Mass., April 
30. He’s film and drama critic for 








the Christian Science Monitor. 














Vegas Signs ‘Dolls’ 


=== Continued from page 1 =a 
Vegas cafes, which didn’t work out. 
He noted that these attempts 
called for -a set of numbers from 
the show sans scenery, and with- 
out some of the other items’ neces- 
sary for the staging of such a bill. 

The “Guys and Dolls” presenta- 
tion will differ from the others, 
inasmuch as everything will be 
done as it was on Broadway, except 
that by necessity the show will 
have to be condensed to 90 min- 
utes, and therefore 44 minutes will 
have to-be sliced. Most of this will 
be done by shaving the overture, 
trimming some of the dialog and 
perhaps slicing one of the tunes. 

fh addition, Kuller is planning 
some other departures. He’ll have 
a 50-piece symph for the show with 
Anna Maria Alberghetti. He’s also 
planning a jazz concert weekly, 





See Ellington teeing off the 


Although the show will run 
fairly high, it’s still lower than 
some of the headline shows. It’s 
estimated that with overhead on 
the dining room, operation of a 
show with a 50G headliner will run 


to $100,000. Consequently, he’s 
seeking to angle shows. 
Kuller pointed out that the 


room has Dancing Waters, the 
fountain display. Against that back- ° 
groupd, he'll attempt to stage 
“Swan Lake.” He’s attempting to 
sign Maria Tallchief and several. 
dancers in Ballet Theats® for this 
event. Kuller says that he’d-like 
to give the Royal Nevada an air of 
class. By doing that, he’ll be call- 
ing on a set of performers not too 
frequently demanded by the other 
inns, and it will be for consider- 
ably less than the prevailing Las 
Vegas budgets. , 

Deal is also pending to have the 
Royal Nevada edition of “Dolls” 


transferred to the Huntington 


Hartford Theatre, Hollywood, after 
the nitery run. For that spot, show 
will resume its original length. 


BIRTHS 

Mr. and Mrs. Guy Madison, 
daughter, Santa Monica, Cal!, 
April 26. Mother is actress Sheila 
Connolly; father is an actor. 
~Mr. and Mrs. 
daughter, Preston, Eng., 
He’s an impresario there. 

Mr. and Mrs. Morris Davis, son, 
Santa Monica, Cal. April 25. 
Father is business manager of 
Universal-International studio. 

_ Mr. and-Mrs. James Snyder, son, - 
Pittsburgh, April 27. Father’s on 
KDKA news staff. 

Mr. and Mrs. Clarence Nixon Jr., 
daughter, Pittsburgh, April 23. 
Mother’s Midge Nixon, of tv. ' 

Mr. and Mrs. Williarfi Shiller, 
daughter, Pittsburgh, April 24. 
—” an announcer on WJAS- 


Mr. and Mrs. Ben Weintraub, 
son, Detroif, April 25. Mother’s 
the daughter of Dr. Morris Rubin, 
who runs Art Cinema in Pitts- 
burgh. 

Mr: and Mrs. Richard Noullet, 
son, Pittsburgh, April 24. Father’s 
on WCAE staff. , 

Mr. and Mrs. Steve Decost, 
daughter, Pittsburgh, April 22. 
Father’s a musician. 

Mr. and Mrs. Stan Lenchner, 
daughter, Pittsburgh; April 23. 
Father’s.a public relations man, 

Mr. and Mrs. Ford Serrao, 
daughter, Pittsburgh, April 21. 
Father’s a tri-state theatre owner. 

Mr. and Mrs. Joe Bach, son, 
Pittsburgh, April 25. Father’s 
property man at Casino Theatre. 

Mr. and Mrs. Sidney Rechetnik, 
daughter, New York, April 28. 
Father is a Warner Bros. home- 
office publicist. 

Mr. and Mrs. Jack Rothenberg, 
daughter, New York, April 27. 
Father’s controller of advertising 
for UA. 

Mr. and Mrs. Bill Randle, daugh- 
ter, Cleveland, April 28. Father 
is a disk jockey at WCBS, New 
York, and WERE, Cleveland, 

Mr. and Mrs. Jerry Milgram, 
daughter, New York, April 27. Fa- 
ther is promotion manager of 
Esquire mag. 

Mr. and Mrs. Fred Eisley, daugh- 
ter, April 26, Jamaica, N.Y. Father 
is an actor in “Desperate Hours”; 
mother is former actress Judie 
Tubbs. 

Mr. and Mrs. Manuel Prieto 
Crespo, son, Mexico City, April 28. 
Mother is film actress Marion del 
Valle. 

Mr. and Mrs. Marshall (Brother) 
Robbins, son, Hollywood, May 1. 
Father, the son of vrt music 
publisher Jack Robbins, is in the 
musie publishing biz on the Coast 
with Johnny Mercer. 

Mr, and Mrs. Julian Claman, 
daughter, New York, April 28. 
Mother is the former Marian 
Seldes, an actress; father is a play- 
wright. 








Wednesday, May 4, 1955 


ee 


Boxof fice !— 


Dynamite 


Performance !”’ 


JULES PODELL 


COPACABANA 


NEW YORK 


EARTHA KITT 


Direction WILLIAM MORRIS AGENCY ® RCA VICTOR RECORDS * Public Relations VIRGINIA WICKS 





